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BROADWAY WANTS $2 LEGIT 
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Facsimile Newest Gadget for Homes; 





Crosley Already in Mass Production 


Little known as yet to the public 
at large, although familiar to the 
radio and newspaper trades, facsimile 
is now entering mass production 
while the much-ballyhooed television 
still amounts to very little. Facsimile 
gends news over the air on radio 
waves giving the owner of a fac- 
gimile receiver a printed reproduc- 
tion of visual material. It is suitable 
to cartoons and pictures and may one 
day be used in education and adver- 
tising, ~' Its entertainment -possibili- 
ties as yet are limited. 

Meanwhile evidences of facsimile’s 
advances include the Crosley plant 
in Cincinnati which is manufacturing 
500 sets a week under Finch patents. 
(Sets are priced presently at $75). 
Transradio news service meanwhile 
is experimentally organizing a fac- 
simile news service to take advah- 
tage of the AP, UP, INS restrictions. 
Some 16 radio stations have facsimile 
setups. 

Claiming in no wise to supplant 
newspapers, but to supplement them, 
facsimile’s greatest value is felt to 
be in rural areas where per copy cost 
of circulation is high and there are 
no hourly editions to grab off con- 
venient newsstands, With its ability 
to transmit pictures and other 
gtaphic material, it is looked on as 
a-valuable educational force, too. 

In the metropolitan N. Y. area, 
WOR is airing nightly from 1:40 to 
4 am. on its regular wave length 

(facsimile transmitter is merely 
Plugged in in place of a mike) and 
from 2 to 4 p.m. on its short-waver, 
W2XJI. They alternate between 
Finch and RCA equipment. W. G. H. 
(Continued on page 54) 


Lights Club, Once 
Famed in Show Biz, 
Destroyed by Fire 


Clubhouse of the once famous 
Lights Club in Freeport, L. I, was 
completely destroyed by first last 
Wednesday (8). Building, which 
stood on the waterfront, had been 











Unoccupied for the past several 
years, a roadhouse venture having | 
Passed out after the Lights went 
broke about 12 years ago. 

Victor Moore, current in ‘Leave It 
to Me’ on Broadway, was the last 
President of the Lights, which at one 
time boasted 1,000 members, com- 
Prising the most prominent perform- 
ers and showmen in legit and vaude- 
Ville. Club's title stood for Long 
Island Good-Hearted Thespians So- 
ciety. 

Actually, the Lights was in ex- 
istence for only about 10 years, hav- 
ing financial difficulties almost from 
the very beginning. The clubhouse, 
built and furnished at a cost of $65,- 

» Was supported by Lights Club 
Tulses, annual show events pat- 
thed much after the current Lambs 
ambols, These tours were confined | 

(Continued on page 55) 
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Plenty Airy 





There’s a curbstone agent 
around Broadway whose card 
reads: 

‘Business hours—2 to 5 p.m. 
in front of Bond building.’ 


B’WAY CAPITOL 
TO PARADE 
M-G NAMES 


When the Capitol on Broadway, 
Loew’s acer, returns to stage shows 
in April, after being straight films 
for about four years, the Metro 
roster of Hollywood names. will 
parade across the Cap’s boards. Idea 
will be primarily for showcasing, 
good will, etc., attendant to the an- 
ticipated influx of N. Y. World Fair 
crowds from April 30 on. 


Loew-Metro figures that these per- 
sonals, will be worth any economic 
loss because of exploitation. How- 
ever, the 4,63l-capacity house can 
gross $75,000 a week, and more, at 
the present 25-$1.65 scale, exceeding 
the Paramount (Par), Strand (WB) 
and State (Loew second-run vaud- 
filmer) in capacity. The Roxy and 
Radio City Music Hall, with flesh 
shows right along, exceed the Cap’s 
capacity. 

Whether pit bandshows or re- 
claimed use of the stage, latter, of 
course, entailing a larger backstage 
crew, will be the operation choice, 
has yet to be decided upon. 

Along with the names, the Capitol 
is sending out feelers for name 
bands. This would place the house 
into bidding competition with the 
Paramount and Strand for rostrum 
maestros. 

The Cap, pioneer presentation 
house, has had the idea of a return 
to flesh only as and when the an- 
ticipated heavy transient crowds, 
coincidental with the ’39 Fair, made 
it necessary. Loew-Metro theatre 
operation department has long since 
concluded that, even if losing money 
on straight pix, the red was less 
than when hitting a snag with a 
presentation policy. The theatre's 
last two years’ grosses, sans flesh, 
have averaged lower than when the 
house first dropped its stage adjunct. 














M-G Mulls Full Opera 


Starring Ilona Massey 


Hollywood, Feb. 14. 
Complete grand opera film, star- 


‘ring Ilona Massey, is being mulled 


by Metro execs, with ‘Cavalleria 
Rusticana’ as the likely choice. 

Singer is presently recording num- 
bers from the Mascagni opera. 


MANAGERS FEEL 
BIT NECESSARY 


Masses Haven’t the Coin— 
More Ticket Sales Than 
Ever Directly at the Box- 
office—Agency Calls Off 
—Bulwark of Legit in the 
Past Was the Mass Turn- 
over—N. Y. Fair Crowds 
a Factor 


$3.30 FOR MUSICALS 








A concerted managerial move 
among Broadway legit producers is 
afoot to reinstate the $2 drama, It’s 
felt that the mass production price 
will ultimately prove the salvation 
of the theatre and insure its sur- 
vival. 


Concrete evidence of two salient 
economic factors, that have inspired 
this thought, is seen in (1) the fact 
that more people are buying their 
theatre tickets directly at the box of- 
fice, as evidenced by the dropoff in 
theatre brokerage sales; and (2), the 
fact that, if unable to get desired 
seats at the box office, they don’t go 
to the agencies. This is interpreted 
as a vital financial factor along the 
lines that the masses haven't the 
money for fancy legit prices, and if 
they stay away it only detours them 
into picture houses or other forms 
of amusement. 

In the heyday of yesteryear legit, 
the $2 drama was the bulwark of the 
business. Of course, today, with the 
U. S. tax, that must mean $2.20. And, 
also, in the case of musicals, a $3.30 
scale would have to obtain. 

Along the lines of mass patronage, 
the New York World’s Fair is the 

(Continued on page 48) 


BBC VISIO CATCHES 
ITS FIRST ACCIDENT 


London, Feb. 14. 
The Sensational Macks had the 
distinction of putting on visio’s first 
accident when the man and girl in 
their roller coaster act shot off the 
platform into back-cloth. Man broke | 
his arm. 
Program was blacked out for a | 
brief period. 


Barely Escaped 


Atlanta, Feb. 14. 
Alexandria Wasilewska, evangelist | 
and ex-showgirl, opened six-day | 
preaching series at Atlanta Gospel 
Tabernacle today (Tuesday). 
Advance billing says femme will 
tell of her days on the Keith circuit 
and how she was converted on eve 
of her entrance into George White's 























‘Scandals,’ after reading a Bible 
loaned her by a cousin. 








Admen Minimize Hollywood's New 
Anti-Radio Stance as a Gesture 





> 


Don’t Trust Dot 





‘Information, Please’ (Canada 
Dry) is unable to turn up a 
woman who is a good ad lib 
talker. Program feels the need 
for one of the sex to balance the 
jury of experts, but most of them 
have been too prim, slow witted 
and self-conscious, 

On the ether. hand, they don’t 
quite trust Dorothy Parker, who 
would probably fill the bill but 
makes everybody nervous. 


SEEMS KIDS ARE 
EATING WRONG 
BREAD 


-—_——_—— 








Bond Bread will replace the Gor- 
don Baking Co. as underwriter of 
‘The Lone Ranger’ in all towns made 
available by the latter account’s 
exit March 24 except Chicago where 
Bond has no distribution. Switch 
of sponsors selling the same article 
has occasioned much surprise in the 
trade. Withdrawal of Gordon from 
the horse serial was done on the rec- 
ommendation of Young & Rubicam, 
the new agency on the account. Gor- 
don has been financing the ‘Ranger’ 
since 1934 on Mutual and even be- 


fore that as far as WXYZ is con- 
cerned. 


Bond’s tieup with the western is 
nothing new. The account has been 
identified with it in five Mutual 
stopoffs for some time. The expan- 
sion will give Bond 19 spots on the 
Mutual release of the show. It is 
understood that there will be a 
week’s interval of broadcasts on a 
sustaining basis in the current Gor- 
don spots so that the changeover 
in bread brand cajoling won’t be 
too abrupt for the kid listeners. 





Cukor’s Walk on Selznick 
Said to Involve Viv Leigh 


‘Gone With the Wind’ has reached | 


hurricane proportions. With George 
Cukor’s walkout on the directorial 
assignment, due to reported dissatis- 
faction with Vivien Leigh in the 
‘Scarlett’ role, it now appears that 
Miss Leigh may also withdraw. In 
the meantime, with Cukor out, indi- 
cations are that Victor Fleming will 
be borrowed from Metro to direct 
‘Wind.’ Cukor will probably go over 
to RKO Radio to handle ‘Memory of 
Love.’ 

Early reports claimed Cukor asked 
to be relieved of the ‘Wind’ assign- 
ment after several disagreements 
with Selznick on production policy. 





Advertising agencies in New York 
are confident that there will not be 
a wholesale migration. of film players 
from radio in the near future, even 
though Metro has joined 20th Cen- 
tury-Fox in trying to appease exhib- 
itor clamor against the profuse ap- 
pearance of picture talent on the air. 
The ad men regard the pother now 
being made in Hollywood about 
radio as another of those periodical 
eampaigns, likely to blow over after 
a batch of ‘token’ withdrawals have 
been made and the new film selling 
season is well under way. 


Feeling in agency quarters is that 
screen personalities have become too 
thoroughly interwoven in the fabric 
of air entertainment for the picture 
companies as a whole to take such 
drastic action against the medium. 
The film producers must realize— 
radio argues—that not only would 
they be going against their better 
judgment in exploitation values, but 
that they would have to contend 
with much resistance from stars who 
have developed important air follow- 
ings and who have become accus- 
tomed to the financial income that 
this additional work brings them. 


The admen point out that the 
heavy tieup with pictures likewise 
has had unfavorable repercussions 
for them. They have looked on the 
relationship as one of give-and-take, 
with the result that they have had to 
contend with mounting listener op- 
position to the multiple plugs given 
current or forthcoming films, be- 
cause of the players involved on the 
various programs. Fan letters have 
kidded these plugs as having the as- 
| pect of a mutual admiration society 
(Continued dn page 2) 


‘Refugee’ Song In 
Five Languages; Cut 
For Aid Promised 


‘Refugee,’ a song acquired by Mills 
Music, is being published in five lan- 
guages, namely, English, Yiddish, 
German, Spanish and Chinese. The 
number is dedicated to the refugees 
of the world and a note appended 
to the title states that a substantial 

portion of the profits accruing from 
| the composition will be donated to 
| refugee relief, 

The writers are Dr. William B. 
| Richter, Billy Hays and Frank Ca- 
pano. 














Mayer’s ‘A’ Horses 


* Hollywood, Feb. 14. 

Louis B. Mayer is the leading 
|money winner among the horse 
|owners of the film colony at Santa 
Anita, with a total of $16,800 to date, 

Binglin Stock Farms, owned by 
Bing Crosby and Lin Howard, is sece 
ond with $3,600, and Howard Hawks® 
Blue Moon Stable is third with 
$2,950. 
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Add: RKO Reorg Signature Delays; 


But Judge Bondy 


Although Co. Execs Chafe at Delay, 


Is Very Technical, 





Expected confirmation of RKO’s 
reorganization plan last week met 
with another setback when Federal 
Judge William Bondy, refusing to be 
hastened ‘into signaturing the formal 
order presented by Attorney Hamil- 
ton C. Rickaby, set Feb. 27 as date | 
for next hearing. His action proved | 
extremely vexatious to counsel for 
proponents of the RKO plan and to 
other creditor committees, as well as 
for executives of RKO who are im- 
patiently awaiting the go-ahead sig- 
nal. Plans for the company’s future 
activities wait on this formal signa- | 
turing. | 

| 





Last Friday’s (10) hearing was | 
chiefly taken up with legal techni- | 
calities and wrangling between | 
counsel for and against confirmation. 
Rickaby, and Carlos Israels of the 
White & Case committee, pleaded for 
immediate confirmation, despite the 
fact that final selection of a board of 
directors had not been completed 
and wasn’t ready for scrutiny of the 
court. 


Judge Bondy refused, contending it 
was the will of Congress, through 
the Chandler Act, that the court 
must okay the makeup of a new 
board before confirming. John Sto- 
ver, counsel for Ernest W. Stirn, 
owner of 1,234 shares of Class A 
stock, who has been opposing the | 
equity of the plan right along, 
not adverse to immediate confirma- | 
tion, indicating it made no difference, 
in that he intended to appeal from | 
any order of confirmation and the 
sooner confirmation is signed, the | 
sooner he can consolidate his two | 
appeals, one from order of approval 
and the other from order of con- | 
firmation. 


Counsel for Fabian Operating Co. 
and Copiea Realty again opposed con- | 
firmation on the same grounds reg- | 
istered against Judge Bondy’s order | 
of approval on Jan. 17. | 


Judge Bondy indicated it was far 
better for the court, and for all con- 
cerned in the reorganization to take 
no unnecessary chances of the plan 
being upset in the Circuit Court of 
Appeals, and consequently directed 
Rickaby to publish and advertise the 
names of directors whenever select- | 
ed. The latter agreed to do this and 
it will most likely occur before the 
Feb. 27 date. 

Judge Bondy also indicated that 
any appeals filed against his order 
of confirmation and approval should 
be consolidated and heard together 
on the same date in order to avoid 
hardship on all parties. 


Taking a Chance 


Rickaby admitted that proponents 
of the plan were taking a chance in 
submitting the order of confirma- 
tion without submitting the names of 
directors, but justified his action on 
the ground that it wasn’t a prac- 
ticable thing to hold up confirma- 
tion. He argued that some of the 





anrac 





phere, 


| cloud, 


| early next month, 


|to be in Hollywood March 2 or 3 to 


|through a visit to the scene. 


Lo on Warpath Again 


Hollywood, Feb. 14. 

Paramount is readying a pioneer | 
spectacle, ‘Great Enemy,’ to be pro- 
duced on Arizona locations with 
early residents of the state as atmos- 
Picture deals with the strug- 
gles between white settlers and 
Apaches. 

Role of Geronimo, redskin leader, 
will be played by Chief Thunder- 
supported by Preston Foster 
and Andy Devine. Shooting starts 











PIX-RADIO NEED 
EACH OTHER, 
SAYS LOHR 


Lenox R. Lohr, NBC prez, declared 
yesterday (Tuesday) that he planned 





find out what the current furore 
against film talent on commercial 
| programs presages for the future of 
broadcasting. 

Lohr said that the reports that 
have come to him have been quite 
conflicting, and seemingly the only 
way he can get the lowdown is 
It is 
his idea to meet with the heads of 
various studios, 

Lohr feels certain that since no 
two media in the entertainment 
world are as closely related as films 
| and radio, there is no reason why they 
;can’t evolve a system of coopera- 
| tion to mutual benefit. 


SAILINGS 


Feb. 23 (New York to London), 
Mr. and Mrs. Henry Sherek (Ile de 
France). 

Feb. 18 (New York to London), 
Estelle Jayne (Mrs. Harry G. King) 
(Aquitania). 

Feb. 18 (London to New York), 
Boris Morros (Queen Mary). 

Feb. 15 (London to New York), 
Loretta Fischer, Gene Qheldon, 
Jerome Jackson (Ile de France). 

Feb. 15 (New York to Havana), 
Mary Shank (Oriente). 

Feb. 11 (New York to London), 
Boris Morros, Mr. and Mrs. Sergei 
Rachmaninoff, Harry Ham, Tommy 
Farr (Queen Mary). 

Feb. 11 (New York to London), 
Col. Leslie R. Natfzger, Elen Dacia, 
Lys Gauty, Jean Driessen, Jac Juvet, 
Joc Irace, H. Gaultier (Paris). 

Feb. 11 (South American Cruise), 
David Bernstein, Elsie Houston 
(Nieuw Amsterdam). 

















men who had agreed to serve as di- 


rectors, and there have been 12 or | 
13 names considered so far, might | 
become tied up or may later be un- | 
available to serve, if a board was | 


submitted before confirmation. Then, 
too, the underwriter, whoever it may 
be, may demand a place on the di- 
reciorate. All of which, he tried to 


indicate, make further delay in con- | 


firmation impractical, merely because 


it was a technical requirement under 


the Chandler Act. 


Judge Bondy was unalterably op-_ 


posed to this, preferring to remove 
all doubtful aspects of the plan at | 


this time; or objections to possible | 


unfairness, etc., and indicated he | 
would entertain a motion to confirm | 
again on Feb. 27. He will then hear 
every objection to approval and any 
other new grounds that may be 
brought up. 

In the meantime, filing of charter 
of the new company and flotation of 
new underwriting have been held up. 
With regard to the underwriting fea- 
ture of the plan, Nathan Rosenberg, 
who has filed an appeal from the 
order of approval on behalf of H. 


Cassel & Co., contends that his ap- 
peal automatically will hold up the 
actual underwriting procedure, as it 
would not be to the advantage of 
RKO to commit itself to terms of a | 
new stock flotation which might be | 
“ide in a higher court. Dupli- 
cat'on of underwriting effort would 
be too costly because of payment of 


set 7 


commissions to the underwriters. 


Feb. 11 (New York to Naples), 
Mr. and Mrs. Roy Howard, Mrs. 
| Robert Scripps, Beniamino Gigli 
(Rex). 





ARRIVALS 


(At the Port of New York) 
Ella Logan, Frederick Brisson, 
Jack La Rue, Miss R. Posselt, Redda 
_Caire, Ignace Paderewski. 





von & Co., Inc., downtown invest- 
| ment house. 

It is also pointed out that the pro- 
posed new charter will also have to 





Anti-RadioStance 











(Continued from page }) 





and remarked that almost every pro- 
gram coming out of Hollywood now- 
adays seems to have two or more 
sponsors—the manufacturer of the 
product and the film companies rep- 
resented by talent on the show. 
Metro Starts It 

Metro’s announcement that it was 
withdrawing its connection from 
Maxwell House Coffee’s ‘Good News’ 
series June 29 was followed by a 
statement from A. W. Hobler, presi- 


| dent of Benton & Bowles, agency on 


the account, that he was not worry- 
ing about the fate of the program or 
radio’s future ability to draw on 
studio talent. Hobler added that the 
studios that have already acied an- 
tagonistically toward radio will find 
that the players themselves have 
something to say about their rights 
to work on the air. He predicted 
that the latter, as a whole, will re- 
fuse to bear the brunt of the sort of 
‘grandstand play that had been put 
on the week before in Hollywood.’ 
Hobler’s reference was to Darryl 
Zanuck’s pulling of Tyrone Power 
off the Sunday night Woodbury 
show. 

Hobler stated that his client had 
the right to continue with the title 
of ‘Good News’ and that it was prob- 
able that the succeeding variety pro- 
gram would include Fanny Brice 
(‘Baby Snooks’) and Meredith Will- 
son, neither of whom are on the 
studio contract rolls. The agency is 
also confident of being able to retain 
the services of Frank Morgan. 

Statement which Metro’s New 
York office issued Friday (10) desig- 
nated March 30 as the last ‘Good 
News’ broadcast it would produce. 
Several hours later Nicholas M. 
Schenck agreed to defer this move 
until June 29, at the request of Gen- 
eral Foods. Schenck explained that 
this was done so that the agency 
would have ample time to build a 
substitute program. 

In commenting on Metro’s action, 
William F. Rogers, general sales 
manager for the film company, said 
that ‘since our business is with ex- 
hibitors, Metro in fairness to them 
is taking this step to discourage radio 
participation by stars.’ 

Impression in Hollywood has been 
that Schenck didn’t like the tieup 
with the commercial program from 
the start and that he was on the 
verge of cancelling the alliance 
around the first of this year when 
the question of renewal came up; 
in fact, it had almost been agreed to 
call off the show in late December. 
Another reputed strong opponent to 
the connection was Edward J. Man- 
nix, Metro v. p., and general studio 
manager. His objections always 
stem from the circumstances that re- 
hearsals for the air shows interfered 
seriously with the film-making rou- 
tine in the Metro studios. 


Studios Unloading 
Negs Before Property 
Tax Assessors’ Visit 


Hollywood, Feb. 14. 

Three weeks of feverish activity in 
the cutting departments got under 
way this week to move out the nega- 
tives on completed pictures before 
the Personal Property assessors 
start making rounds of _ studios 
March 6. Although the rate of levy 
is not fixed until after an appraisal 
is made, the industry figures the bite 
this year will be around 1%, repre- 
senting a slight tilt over 1938. 

Accountants estimate the taxed 
negative will be less this year than 
last, as studios are in better shape 
on completed product. Finished 
prints are shipped to eastern labs 




















undergo technical changes, entailed 


_by modifications to the plan made by | 


| Judge Bondy in his order of ap- 
| 


| proval on Jan. 17, 


Rickaby and counsel for the RKO | 


| Other News of Interest to Films 


were still on hand to constitute a | 


trustees presented affidavits to the 
court, showing that enough consents 


| two-third majority of all classes of 


securities in favor of the plan, after | 


|time for withdrawals has elapsed. 
Stanley P. Schwartz, a New York 

dealer in RKO securities, was last 
riday (10) enjoined from further 


preme Court Justice Samuel I. Ros- | 
enman, 

Schwartz was accused of having | 
induced 350 stockholders of RKO to | 
‘entrust him with $30,000 of RKO 
stock, which he was to have ex- 
changed for new issues after re- 
, organization, and of having sold | 


Probable underwriters may be Rath- ithese securities for his own benefit. 


dealings in this state by N. Y. Su- | 


for storage, with most negatives 
freighted east the day before as- 
| sessors’ visit. 





2th Would Take Others Off Radio. 





Hollywood, Feb. 14. 


Darryl Zanuck is reported readying a move whereby none of the 
20th-Fox studio’s personalities will do commercial radio work. The 
first step in this direction, it is understood, will be an attempt to buy off 
the privilege to do eight air shows a year which Alice Faye has in her 
contract with 20th. This follows on the heels of his Tyrone Power 


action. 


Reported that Zanuck will try also to influence Don Ameche to step 
out as m.c. on the Chase & Sanborn show, NBC, Sunday nights. Zanuck 
states he will not interfere with players appearing on the Motion 
Picture Relief show (Gulf Refining), and that he will continue to use 
radio when he feels that the program can be beueficial to the studio, 


and only then on de luxe pictures. 


Zanuck had been one of radio’s strongest champions in picture busi- 
ness until he heard the first Kellogg (‘The Circle’) show (NBC) from 


here. 


He is reported to have then hit the ceiling and made up his 


mind that radio would murder picture values if stars were permitted 
to go on the air promiscuously and without regard to the worth of 


material. 


Power was pulled on a week’s notice from the Woodbury program 


on NBC the Sunday before last (5). 


of which went to the studio. 


Power got $4,000 a broadcast, half 


Power wanted a readjustment of his 


picture salary, from $2,000 to $3,500 a week, otherwise he deemed him- 


self working gratis for 20th. 
Woodbury show. 


Charles Boyer replaced him on the 








Fewer but Bigger Pictures, 20th's 


New Production Plan for ’39-40 





Col.’s 40 Product Parleys 


End, N.Y. Execs Eastward 


Hollywood, Feb. 14. 

Columbia home office execs con- 
cluded production parleys with 
Harry Cohn at studio on Monday 
(13) and, with the exception of Jack 
Cohn, all head back east today 
(Tuesday). 

Departers are Abe Montague, sales 
chief; Joseph McConville, foreign 
sales head; Abe Schneider, company 
treasurer. Jack Cohn stays on for 
the est of this week for further dis- 
cussions on new season product, 


WARNERS JOINS 
ANTI-RADIO 
PARADE 


Warner Bros. home office officials 
state that company is also joining in 
the film industry’s anti-radio atti- 
tude. While having some of its 
people on the air only intermit- 
tently, WB is part of a general in- 
dustry move to checkmate radio’s 
alleged inroads on the b.o. There’s 
another element involved, that of a 
lack of ‘mutuality and accord’ be- 
tween radio and pictures, stemming 
from sundry sources. 

WB’s Humphrey Bogart, currently 
in New York, was denied permission 
to do a guest shot with Kate Smith 
tomorrow (Thursday), an emergency 
stemming from Florence Eldridge’s 
illness, latter actress having dropped 
out of ‘The American Way,’ legit, 
Monday (13) night. She was booked 
on the radio show. 


Joe Franklin’s Enforced 
3-Mo. Rest Cure in Fla. 


St. John, N. B., Feb. 14, 

Out of a local hospital after his 
ninth treatment in nine years for 
stomach ulcers, Joseph M. Franklin 
has headed south for Miami Beach, 
where he will convalesce for three 
months. He was hospitalized two 
months after his latest stomach at- 
tack, 

He is founder and president of the 
Franklin & Herschorn chain of pic- 
ture theatres, with base at the May- 
fair here. 
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British quota’s failure 


; 
| 


Claire Trevor’s Agent Release 
Radio reviews: 


| Jaffe 


Television no worry 





Italian fans razz non-U. S. films... 
More Italian pix into Reich....... 
Rank-Portal-Deutsch-Pommer-Laughton deal 
U. S. companies fear New Zealand import cuts........... bea 
Max Gordon to NBC on television 
Reber and Kellogg’s ‘Circle’...... 
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Hollywood, Feb. 14. 

Fewer but bigger pictures is the 
1939-40 plan at 20th-Fox. Company 
execs are said to be unanimous in 
the belief that future success in the 
film business depends on pictures 
strong enough for extended runs. 

Darryl Zanuck, production head, 
is lining up material for a program 
of $1,000,000 productions, with a re- 
duction of pictures by the Sol Wurt- 
zel unit. Enthusiasm for bigger 
screen fare is due to the success 
of ‘Alexander’s Ragtime Band,’ ‘Ken. 
tucky’ and ‘Jesse James.’ 

Studio is currently producing 
eight pictures, with an average daily 
payroll of 5,400 persons as against 
a normal 3,400. Zanuck plans to 
keep the lot running for’ several 
months, launching next year’s films 
as soon as this year’s slate is cleaned 
up. 

Features in work are ‘Stanley and 
Livingstone, ‘Susannah of the 
Mounties,’ ‘Rose of Washington 
Square,’ ‘Alexander Graham Bell,’ 
‘The Gorilla,’ ‘News Is -Made at 
Night,’ ‘Charlie Chan in Reno’ and 
‘Police School.’ 





Sales Meets Start 

With over $7,000,000 net profit re- 
ported in 1938, 20th-Fox is substan- 
tially increasing its production 
budget for next season. 

Herman Wobber, general manager 
of distribution, has all his dis- 
trict managers together for import- 
ant meetings in New York, which get 
underway today (Wednesday). Wob- 
ber will go over facts and figures re- 
garding the increases which the pro- 
duction investment of the contem- 
plated '39-’40 releases represent, set 
sales quotas and policies, etc. Sid 
Kent will also discuss the policies 
with the managers tomorrow (Thurs- 
day). 
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Humphrey Bogart. 
Louise Campbell. 
Jack Cohn. 

Lester Cowan. 
Colton Cronin. 
Lawrence Cruickshank. 
Jack Cummings. 
Ned Depinet. 
Arthur Dreifuss. 
John Fredericks. 
Pete Harrison. 

W. Ray Johnston, 
Lucille Mathews. 
Joseph McConville. 
Curtis Melnitz. 
Abe Montague. 
Joseph Moskowitz 
John Payne. 

Les Peterson. 
Joseph Platt. 

John U. Reber. 
Mickey Rooney. 
Herbert Rosenthal. 
Morrie Ryskind. 
Abe Schneider. 
Artie Schwartz. 
Murray Silverstone. 
William Sistrom. 
Spyros Skouras. 
Frederick Stephani. 
Gordon Strong. 
Harry Warren. 
Murry Weintraub. 


N. Y. to L. A. 





Nan Blakstone. 
Harry Edington. 
Gertrude Niesen. 
Lou Pollock. 
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J. S. LOOSENS A KNOT 


In sustaining a lower court decision that eight major film 
distributors and the Interstate Circuit, Inc., and Texas Consoli- 
dated Theatres, Inc., were violating anti-trust laws through the 
practice of film licensing and clearance, based on public admis- 
sion prices, the U. S. Supreme Court has given a ruling of ut- 
most importance to the film industry and its future develop- 
ment. Clipped of legal verbiage and the highly technical argu- 
ments on the questions of the rights possessed by copyright 
owners (films are copyrighted), the high court decision may be 
far-reaching and result in radical changes in trade practices. 





Briefly, the decision declares illegal any contracts between 
distributors and first runs which specify subsequent run admis- 
gion prices, or limitation of the right of subsequent runs to show 
films in double bills. 


The complaint by the Department of Justice charged in its 
original suit that the defendants conspired to require certain 
Texas operators to meet price and clearance stipulations before 
they could exhibit class A films. It was alleged further that the 
contract prohibited exhibition in second run theatres of such 
pictures for an admission price less than 25c., or as part of a 
double feature program. 


It appears likely, as interpretated in distribution circles, that 
the decision unwinds much of the complicated industry texture 
which has developed in the past decade, and points the way to 
a return to first principles of theatre operation and film selling. 


That first principle was the acknowledged right of any dis- 
tributor to sell a first or subsequent run of a film to any ex- 
hibitor; irrespective of what the exhibitor charged the public. 
Operation of this fundamental practice in the early and expand- 
ing days of the industry prompted the investment of millions in 
theatres and resulted in the building up of the magnificent ex- 
hibition structure of the country. Viewed in this light, the 
Supreme Court has put the industry back on its early course. 
The effect can be interpreted only as salutary. 


An observer does not necessarily take any biased position to- 
wards the pending Government civil action under the anti-trust 
laws when it is stated that the large affiliated and independently 
owned theatre circuits, now in, control of first run exhibition, 
have derived their strength and sustained their position through 
territorial control of product. It can be argued successfully 
that chain operation has raised the standard of the art of film 
exhibition in some sections of the country. It cannot be denied, 
however, that theatre building, exhibition expansion and inde- 
pendent investment have curtailed with the increasing develop- 
ment of the big chains. 


Film clearances between first and subsequent runs, based 
upon admission prices, obtain in many sections of country other 
than Texas. In some instances, indepedently owned houses 
and circuit theatres have joined in working out price-clearance 
schedules. How soon and to what extent the Supreme Court’s 
most recent ruling will force a change in current practices 1s 
difficult to anticipate. The industry may be sure, however, 
that dissatisfied exhibitors will press for readjustments under 
the encouragement of the court’s ruling. 


Although the Justices were divided five to three on the issues 
(an indication of the legal complexities which the film industry 
teflects), the ruling in the specific case does not seem harsh, nor 
does it present handicaps on distributors and exhibitors. 


The constructive feature is that encouragement will be given 
to independent capital and enterprise to expand holdings and 
increase film attendance and picture rentals. The Court has 
severed an ever tightening knot which was retarding exhibi- 
tion development. 


ROACH FAVORS NEW 





Edington Setting Talent 
In N. Y. for First U Pic 


Harry E. Eddington, who has a 








PRODUCTION SETUP 


Hollywood, Feb. 14. 
Hal Roach is mulling the idea of 
& producer-director setup to replace 
e executive production post re- 
cently vacated by Milton Bren. 
Lewis Milestone is said to be dick- 
ering with Roach to produce and di- 
rect the John Steinbeck play, ‘Of 
ice and Men.” A. Edward Suther- 


land already works on a producer- 
director basis, 








SKOURAS EAST 
Los Angeles, Feb. 14. 
Spyros Skouras leaves Friday (17) 
or New York after passiny three 
weeks here sitting in for brother 
Charles, now in Greece. 





four-picture production deal with 
Universal, is in New York seeking 
talent for his initialer, ‘Atlantic 
Cable,’ which is set to go into pro- 
duction on the Coast May 1. Denison 
Clift has been commissioned to write 
the screen version of the story. 

His U contract calls for films 
budgeted around $600,000 each. Sec- 
ond production will be ‘Paris Streets,’ 
the third probably a South Sea pic- 
ture, 





Getting Cables Crossed 
Hollywood, Feb. 14. 
Warners will shortly produce a 
Technicolor featurette, ‘Atlantic 
Cable.’ Harry Edington has also an- 
nounced a feature with the same 
title for U. 


UPHOLDS TEXAS 
RESTRAINT CASE 


In No Mincing Language, by 
a 5-3 Decision, U. S. Su- 
preme Court Slaps Down 
the Eight Big Producers— 
Repudiates Copyright Law 
Protection of Film Proper- 
ties as Excuse for Re- 
straint or Conspiracy Ac- 
tions 





ROBERTS DISSENTS 





Washington, Feb. 14. 
Judicial stopper to any joint film 
industry campaign against dualing 
and price-fixing came from the U. 
S. Supreme Court Monday (13), in a 
decision upholding the Government 
in the crucial Texas test case, involv- 


ing eight majors and two chains. Di- 
vided 5 to 3, the tribunal took a view 
of the copyright statutes which puts 
severe curbs on the industry, and 
probably will be reinforced for the 
Justice Department’s New York anti- 
trust proceeding. 


Government’s complaint against 
major distributors in the civil 
anti-trust action now pending in 
New York contains charges 
against defendants substantially 
the same as the issue settled by 
U. S. Supreme Court ruling. 
Complaint is found in Sec. B, 
paragraph 214. 


While some points raised by de- 
fense counsel were sidestepped, the 
majority opinion covered the chief 
arguments on which the unfavorable 
lower court ruling was based. In 
voicing the majority sentiment, Jus- 
tice Harlan Fiske Stone interpreted 
the copyright laws in a way which 
will materially tie majors’ hands in 
further attempts to erase disliked 
trade practices. 

Contention that the evidence failed 
to prove conspiracy on the part of 
the defendants was rejected after re- 
view of the circumstances. Fair 
conclusion from stipulations and tes- 
timony, about conduct of the in- 
volved parties, is that restrictions— 
denying films to subsequent-runs 
which have double-feature policy, or 
night admission scale under 25c.— 
were jnserted in license agreements 
as result of general understanding. 
Distribs went along in the attempt to 
curb competition from indie exhibs, 
Justice Stone implied. 

More important aspect was the 
majority comment on the effect of 
the copyright laws and the extent of 
protection granted producer-distrib- 
utors. While Justice Stone skipped 
the question of whether the com- 
panies can impose restrictions indi- 
vidually, the spokesman for the ma- 
jority said the copyright privileges 
do not overcome the prohibitions in 
the Sherman Act. Further, some of 
the curbs would be illegal under any 
conditions. 

Copyright-owners do not have com- 
plete freedom to say how their prod- 
uct is used, just as holders of pat- 
ents do, under the majority opinion. 
Parallel is not complete, Justice 
Stone explained, adding: 

‘Because a patentee has power to 
control the price at which his licensee 
may sell the patented article, it does 
not follow that the owner of a copy- 
right can dictate that other pictures 
may not be shown with the licensed 
film or the admission price which 
shall be paid for an entertainment 
which includes features other than 
the particular picture licensed.’ 


Cannot Use Copyrights 
For Restraint Purposes 


Without positively answering this 
challenge, the majority voice sid 
that even if individual producers 
could place such curbs on the sub- 
sequent users, the group ‘were not 
free to use their copyrights as im- 
plements for restraining commerce 

(Continuea on page 23) 
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Col.’s Refugee Pic 


Hollywood, Feb. 14. 

Political refugees from a European 
country form the basis of a picture 
being readied by Columbia under 
the title, ‘Fifty-one People.’ 

George Halacz is developing the 
story for production by the Irving 
Briskin unit. 


PAR NORTHWEST 
JUBILANT AT 
REPEAL 


Minneapolis, Feb. 14. 

John J. Friedl, general manager of 
the Paramount Northwest Circuit, is 
‘confident’ that ‘a realization of the 
injustice done’ to his chain had 
prompted the North Dakota state 
legislature to repeal the theatre di- 
vorcement law. Foes of producer- 
distributor ownership and operation 
of theatres, however, have set wheels 
anew in motion to get the measure 
back on the statute books. 

Friedl believes that the legisla- 
tors ‘have seen the error of their 
ways’ and that Gov. John Moses will 
see eye to eye with them. On the 
other hand, Northwest Allied and 
North Dakota independent exihibi- 
tors that waged the successful fight 
to obtain passage of the law, calling 
for the Paramount circuit to relin- 
quish its 17 North Dakota theatres. 
declare that ‘a fast one’ was slipped 
over on the legislature, and that the 
lawmakers didn’t realize what they 
were doing. 

Aroused to action, the indepen- 
dents succeeded in getting the lower 
house of the legislature to pass a 
motion to reconsider the repeal and 
to request the governor to veto it. 
The repealer was whisked through 
both the house and senate with vir- 
tually no debate. Majority Leader 
R. R. School, who made the motion 
to reconsider, argued that the legis- 
lators didn’t understand what they 
were doing when they voted repeal. 

Passed in 1937 

The theatre divorcement law orig- 
inally was passed in 1937. A federal 
court tribunal upheld its validity, 
but the Paramount circuit has ap- 
pealed to the U. S. Supreme Court, 
which has consented to pass on its 
constitutionality. Pending the U. S. 
Supreme Court ruling, Paramount, 
by consent, has been permitted to 
retain ownership and to continue to 


(Continued on page 48) 


KNOPF GOES GOLDWYN 

















Hollywood, Feb. 14. 
Edwin Knopf, resigned as head of 
Metro scenario department, 


to produce and act in a general edi- 
torial capacity on all future Gold- 
wyn productions. This is the spot 
occupied by the late Merritt Hul- 
burd. 

Knopf's Metro schism is a bit of a 
mystery. He had a five-year, non- 


years to go. 
sons for his action, it is understood 
Knopf split with company 


ducer. 

While Kenneth MacKenna is suc- 
ceeding Knopf in the scenario post, 
it is understood that it is only a 
temporary appointment. MacKenna 
was originally a Knopf appointee 
as eastern story editor of Metro. 











IN HULBURD’S BERTH 


closed a deal with Samuel Goldwyn | 





has | 


| 


| 


option contract, which still had four | 
While giving no rea- | 


over | 
question of becoming a Metro pro- | 


N. D. Kayo of Divorcement Bill 
May Have Restraining Effect On 
Similar Bills in Other States 


a 


Foliowing the surprise action of 
the North Dakota legislature in re- 
pealing its own chain divorcement 
bill, although meantime argument on 
its appeal pends before the U. S. 
Supreme Court in Washington, in- 
dustry spokesmen in the east view 
the odds as vastly changed in their 
favor in connection with similar sep- 
aration moves in other states. At 
present there are divorcement bills 
in Nebraska and Kansas. 


While the about-face that has oc- 
curred in North Dakota is accepted 
as strongly arming producer-dis- 
tributors against passage of divorc- 
ing legislation in other common- 
wealths, and itself should discourage 
the spread of this type of law-mak- 
ing ambitions elsewhere, opinion is 
divided as to what effect the ND 
repeal may have on the U. S. anti- 
trust suit. The latter seeks as one 
of its main ebjectives the complete 
separation of producer-distributors 
from theatre operation. 


Defense against the U. S. suit may 
be considered strengthened in view 
of the voluntary move taken by the 
North Dakota legislature to wipe its 
own law off the books, the first of 
its kind that has been passed, but 
whether there will be any relaxation 
in the prosecution of the Govern- 
ment action is something else again. 
Because chain control in other states 
is far greater than in North Dakota, 
the attitude behind the U. S. suit 
may remain the same so far as the 
Department of Justice is concerned. 
However, ND has gone on record 
now as not wanting the divorcement 
bill it had fought for so strenuously. 


Other States, Also 


Other states had previously sought 
divorcement but failed to get the 
necessary action, including Minne- 
soia, Wisconsin and Ohio. That 
was two years ago, while this year, 
in addition to introduction of chain 
divorcement bills in Kansas and Ne- 
braska, other states, including Ar- 
kansas, are threatening them. 

Although a veto is unexpected 
from the governor of North Dakota, 
in view of the overwhelming ma- 
jority voting for repeal of divorce- 


(Continued on page 18) 
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Producer Distributor Attorneys 
Meeting This Week to Re-Draft 


Phraseology 


of Self-Reg Pacts 





Centinuing huddles on a2_ trade 
practice program for re-submission 
to exhibitor bodies, following diffi- 
culties over the first draft written 
about two months ago, producer- 
distributor attorneys are meeting to- 
day (Wed.), as well as possibly later 
in the week, to compare notes and 
discuss revision preparatory to con- 
tacting the exhib organizations them- 
selves. 

It is understood that the final form 
of a pact to govern self-regulation 
will not differ vitally from the first 
draft mailed out, though incorpo- 
rating changes in language and cer- 
tain features of clauses against which 
complaint was raised. There was 
considerable heckling over the word- 
ing used by the attorneys in the 
writing of the initial draft, on the 
ground that the meaning was not 
entirely clear. Another complaint 
raised was against deferring of the 
agreement’s proposals until the 1939- 
40 product was being sold, rather 
than make it effective immediately 
on being approved, A lesser howl 
was raised against the clause deal- 
ing with agreement by both distribs 
and exhibs that falsification of box- 
office receipts when pictures are on 
percentage be condemned, with ex- 
hibs to discourage and eliminate such 
practice. 

Following completion of note-tak- 
ing and discussions by distributor at- 
torneys, there will be a meeting with 
Abram F. Myers, general counsel of 
Allied States Assn. This meeting is 
expected to precede similar huddles 





with officials or attorneys of the 
Motion Picture Theatre Owners of 
America, as well as the eight local 
exhibitor bodies with which trade 
practice negotiations were held last 
fall. 

Allied’s Attitude 


Reported that while its position 
with Allied remains very indefinite, 
the distributors have agreed with 
the MPTOA on several questions that 
were raised, and a minimum of dif- 
ficulty is looked for from that quar- 
ter. The MPTOA differs from Allied 
as an exhibitor organization in that 
it includes in its membership the- 
atres and chains which are affiliated 
with major producer-distributors. 

Neither rejecting nor accepting the 
original trade practices draft sub- 
miiied to it, Allied at its recent con- 
vention in Washington reported it 
had received a wholly tentative out- 
line of an arbitration setup, one that 
did not meet with the requirements 
of an Allied resolution at Chicago 
demanding a complete plan, includ- 
ing cetails of arbitration. 

Allied’s Washington convention 
also revealed that authorization to 
continue negotiations with the dis- 
tribs to March 1 had been requested 
and that the distribs had indicated 
Allied sit in with its attorneys to aid 
in drafting a suitable declaration of 
principles, as well as work out arbi- 
tration rules and clarify language 
of proposals where obscure. It was 
resolved that any further report of 
the Allied negotiating committee be 
submitted to the organization’s board 
not later than March 1, 

A resolution passed by Allied after 
consideration of the first draft, in- 
cluded the following paragraph: 

‘After thorough study of the pro- 
posals submitted, and pre-supposing 
that a legal and workable wording 
of such proposals may be evolved, 

the board feels that such proposals 
fall far short of curing the industry 
evils of which Allied and the inde- 
pencent exhibitors have complained 
for years, and the board, therefore, 
reiterates the stand taken in its for- 
mer resolution that nothing in any 
plan which may be reported shall in 
any way hinder or preclude Allied 
States Assn. from seeking a larger 
measure of relief than that offered 
by the distributors by legislation, 
litigation or otherwise; and further, 
that the Allied campaign of legisla- 
tion and litigation be prosecuted un- 
ceasingly and with vigor.’ 


Silver Threads 


Hollywood, Feb. 14. 
Elderbloom Chorus, troupe of 
femmes ranging from 65 to 75 years, 
has been signed by Jed Buell for a 
picture titled ‘Little Old Ladies.’ 
Script is based on J. W. Huxley's 
yarn, ‘Dancing Grandmothers.’ 





HULL’S LONG STRAY AT 
20TH AWAY FROM M-G 


Hollywood, Feb. 14. | 
Henry Hull, under contract to | 
Metro, goes into his third successive | 
picture at 20th-Fox without any in-| 
tervening work on the home lot. This | 
time it is a featured spot in ‘Return | 
of the Cisco Kid.’ 
Two previous pictures were ‘Jesse 
James’ and ‘Stanley and Living- 
stone,’ now in production. 





Warners East, 


Rodgers West, 
On WB, MG Sales 


Jack L. and Harry M. Warner and 
Hall Wallis will come east within 
the next few weeks for final confer- 
ences with Gradwell L. Sears and 
WB sales departments on distribu- 
tion plans for the ’39-'40 product. The 
studio preduction heads are expected 
here early in March. H. M. Warner 
gets in around April 1. 

William F. Rodgers, general sales 
manager of Metro, may go out to the 
Coast shortly to discuss convention 
plans for the 1939-40 product. He 
plans remaining close to the develop- 
ments on a new trade practices draft 
for a week or two before setting a 
date for the departure west. Rodgers 
is spokesman for the distributor 
committee. 


See Frank C. Walker 


Concentrating On 
Comerford Theatres 


Frank C. Walker, president of the 
Comerford-Publix circuit and ac- 
tively operating it since the late Mike 
Comerford suffered a. stroke in 
Washington about two years ago, 
will probably be named chairman 
of the board at an early date. Com- 
erford, who founded the chain, had 
held that title at his death. 

A substantial stock interest in 
Cémerford-Publix is held by Walker 
personally. With the death of Com- 
erford and before him his nephew, 
M. B. Comerford, who had been ac- 




















tive in the circuit’s operation, it is 
j}now virtually certain that Walker 
will continue with it, to the exclu- 
ision of any possible return to pol- 
itics. 

Paramount is interested in the 
Comerford chain through ownership 
of the Class B preferred stock, 
turned over to Par in lieu of the sev- 
eral million that had been paid off 
toward control when going into 
bankruptcy. The Comerford-Walker 
interests own all the ‘A’ preferred 
and the common, but under the pro- 
visions of the agreement with Par, 
when both the A and B preferred 
is retired, then Par becomes a 50% 
owner of the common with Comer- 
ford. 


Bren Heads Own Pred. 











Hollywood, Feb. 14. 

Milton Bren, recently resigned ex- 
ecutive producer at the Hal Roach 
studio, has signed a five-year pro- 
ducer deal with Metro. He will have 
his own producing unit. 

Understood he will take two mem- 
bers of his Roach unit to the Culver 
City plant. 





COLBERT-STEWART PAIRED 
Hollywood, Feb. 14. 
Ben Hechts’ ‘It’s a Wonderful 
World’ will be made by Metro with 
Claudette Colbert and James Stewart 





| co-starred, 


W. S. Van Dyke directs. 


| 


Unit on 5-Yr. MG Deal 





Right This Way, Men’ 


By BILL HALLIGAN 











One afternoon last week as the 
evening shadows deepened in the 
Manhattan ravine called 44th street 
a squad of Mr. Valentine’s gen- 
darmes broke into a house at No. 5 
east, in quest of the elusive parlay 
player. It might be a matter of note 
to report that on Dec. 1, 1902, a span 


|of some 36 years, the same procedure 
| was adopted by Mr. William Travers 
| Jerome, the then district attorney, 
and his investigators. No. 5 was the 
House of Canfield, the: most famous 
gambling hall in America. However, 
the raiding party of last week found 
no one, due to the fact that the place 
is equipped with more secret panels 
than the famous vaudeville act of 
the 8 Brothers Byrne. When Mr. 
Canfield took over at the turn of the 
century he saw to that. The grilled 
door barring the way to the un- 
wanted had cost over $1,000. The 
walls were adorned by three of 
Whistler’s most famous canvases, 
‘Nocturne,’ ‘Count Robert’ and ‘Rosa 
Corder. They now hang in the 
famous Frick Gallery in New York 
and cost $300,000 Whistler’s por- 
trait of Canfield was sold to the Cin- 
cinnati Museum. William Travers 
Jerome started something. 

Today there isn’t a gambling house 
worthy of the name in New York. 
True there are some seasonal spots 
where one may buck the tiger, but 
they are more or less transitory. If 
the Saratoga politicians get together 
one may play the wheel at the up- 
state spa during the month of Au- 
gust, while the racing is on. Last 
year the the place was closed tight- 
er than a delegate to the American 
Legion convention. Miami Beach 
has several caravansaries of chance, 
but the bars are up now due to lo- 
cal political differences. We can 
move up a few miles to Hollywood 
where they welcome the chumps 
with open arms or 60 miles to the 
north to Palm Beach where Brad- 
ley’s is an institution. If you are not 
a citizen of Florida you are allowed 
to lose your hard-earned money. In 
White Sulphur during the spring and 
fall season the little ivory ball spins 
unmolested and Hot Springs (Ark.) 
and Palm Springs (Calif.) both have 
their speculation centers. In Ha- 
vana the Casino has everything of 
the best including the percentage. 
Atlantic City has been closed for 
some time due to reform waves and 
in New Orleans you may cross the 
Parish line and get anything you 
want from keno to chuck-a-luck. 
Across from Cincinnati, on the Ken- 
tucky side, the dice are rolling 
merrily and Long Branch, N. J., and 
Charlevoix, Mich., still deal to the 
summer visitor providing he has the 
wherewithal. ; 

Not As Colorful Today 


In the good old days ‘Bet-a-Billion’ 
Gates and John A. Drake, son of an 
Iowa governor, were the high rol- 
lers. I asked an oldtimer who he 
thought was the biggest gambler in 
America today? He said that there 
were two standouts, Nick Dandolas, 
commonly known as Nick the Greek, 
and a Cuban named La Guardia. 
Everybody has heard of Dandolas, 
but La Guardia is somewhat of a 
mystery. 

The gamblers of today haven't the 
class of the oldtime swashbuckler, 
especially if you take into consid- 
eration the nicknames the under- 
world has bestowed upon them. Take 
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UA’s 20th Anni This Year to Be 
Made Part of the 39-40 Selling 





HUNCHBACK’ REMAKE 
TO BE RKO BIGGIE 


Hollywood, Feb. 14. 
‘The Hunchback of Notre Dame’ is 
slated as RKO’s biggest production 
for the 1939-40 program. Studio plans 
to make it on the same elaborate 
scale as ‘Gunga Din.’ 
RKO recently bought the story 
rights from Metro for $125,000. 
Metro acquired it from Universal. 


Nth-Cosmo Deal 
Set; Davies Pix 
Left Up in Air 


Hollywood, Feb. 14. 

Cosmopolitan Productions and 
20th-Fox closed a two-year releasing 
deal Monday (13), Cosmo to make 
from four to six pictures yearly under 
the Hearst company trademark. Un- 
der the arrangement, Cosmo places at 
the 20th-Fox studio’s disposal over 
200 name author properties it owns. 
First Cosmo release will be ‘Hound 
of Baskervilles.’ 

Deal signed for Cosmo by Ed Hat- 
rick, Hearst’s general manager, and 
Joe Schenck for 20th-Fox, following 
a preliminary okay in New York last 
week by Sidney R. Kent. 

An anticipated hitch over the 
future status of Marion Davis’ pic- 
tures was sidestepped. Indications 
were that Hatrick would want to in- 
clude at least one Davies film an- 
nually in the distribution arrange- 
ment. 

Last Cosmo production delivered 
under its Warner Bros. arrangement 
is ‘Wings of the Navy,’ now in cur- 
rent release. 


W. K. HOWARD'S INDIE 
PREEMS IN HOME TOWN 


After numerous delays and trou- 
bles, with picture going over the 
budget to a final cost of around 
$350,000, ‘Back Door to Heaven,’ 
produced by William K. Howard at 
Astoria, L. I, was given a world 
premiere at the Broad, St. Mary’s, 
O., Sunday night (12). 

A portion of the locale of the pic- 
ture is this town, which is also How- 
ard’s birthplace. ° 

Picture, to be released by Par, 
has not as yet been dated for na- 
tional release. 




















Grant-Lombard’s RKO Pic 
Hollywood, Feb. 14. 
RKO is putting Cary Grant and 
Carole Lombard into top brackets 
for ‘Memory of Love.’ 





for instance ‘The Dancer,’ ‘Sleep Out | 
Louie,’ ‘Gloomy Gus,’ ‘Titanic,’ ‘Nig- | 
ger Nate,’ ‘Slats,’ ‘St. Louis Dutch’. 


and ‘The Pennis Point Kid.’ 

Nick the Greek, however, belies 
the nickname, He is a graduate of 
the University of Athens and his 
sense of humor has made him a na- 
tional character. Once a_ broken 
horse player, in Saratoga, asked him 
for a dollar. Nick wanted to know 
why he wanted the money. The 
broke one said he needed it to get 
to California as he was going to 
Santa Anita. ‘Here’s $2,’ said Nick, 
‘maybe you won’t like it out there.’ 

Nick carries a complete library 
with him and can recite verbatim 
all the world’s great poems. He goes 
in for the lengthy one, however, his 
faves being ‘The Raven’ and the 
‘Cremation of Sam McGee.’ 

Some one asked him why he was 
a gambler. ‘If you ain’t a gambler,’ 
said Nick, ‘you ain’t nothing.’ 





Cowan East on U Pic 


Hollywood, Feb. 14, 
Lester Cowan easts Friday (17) to 
line up material for his next picture 
at Universal. 

















He must submit a story idea with- 
in 60 days. 








George Haight produces. 





Studio Contracts 


Hollywood, Feb, 14. 
20th-Fox lifted Esther Brodolet’s 
player option. 

Warners renewed Frank Beck- 
with’s dialog director pact. 

Dorothy Dearing’s stock player 
option picked up by 20th-Fox. 

RKO extended its contract with 
Leslie Charteris for rights to produce 
more of his ‘Saint’ yarns. 

Charles Barton inked actor-writer- 
director pact with Paramount. 

Warners renewed Lawrence Kim- 
ble’s covenant. 

John Laird inked actor contract at 
RKO. 

20th-Fox picked up Mary Healy’s 
player option. 

Warners renewed Maxie Rosen- 
bloom’s ticket. 

Victor Young signed by Para-| 
mount as composer-conductor, 

RKO hoisted Garson Kanin’s di- 
rector option. 

Selznick-International signed Alicia 
Rhett, Bebe Anderson and Marcella 
Martin as stock players. 














Murray Silverstone, back from the 
Coast, will shortly announce com. 
plete deiails of the United Artists 
lineup for next season. Forthcoming 
celebration of the company’s 20th 
anniversary will be made part of the 
1939-40 ballyhoo. 


The slate of pictures to be made by 
Walter Wanger, Edward Small, Hal 
Roach and Charles Chaplin is all set 
and financial details arranged. Re- 
garding other product to come from 
Samuel Goldywn, Douglas Fairbanks 
and Selznick-International Pictures 
Goldwyn is planning to make eight 
films for ’39-40, but these are not all 
definitely lined up. Silverstone an- 
ticipated no hitch in Fairbanks’ in- 
tention to go ahead with his schedule 
of two of three pictures, latter to 
start work any day now on his first 
production, ‘The Californian’. 

As to status of the S-I negotiations, 


Silverstone had several talks with 
Selznick and John Hay Whitney and 
everything is proceeding smoothly 
toward completion of a new dis- 


tributing pact. Current activities on 
‘Gone With the Wind’ have inter- 
fered and it may not be until early 
summer before both parties will be 
ready to consummate a new contract. 

Silverstone denied any knowledge 
of reported friction having arisen at 
recent meetings of the producers on 
Coast. It is by now generally known 
however, that Goldwyn agair. at- 
tempted to exercise a greater control 
of the company’s affairs. This met 
with determined resistance by other 
producers, and a combination of 
Chaplin, Fairbanks and Silverstone 
appears to have been able to check 
the Goldwyn move. 





Danielle Darrieux’s 
French Manager Mulls 
A Damage Suit Vs. U. 


Paris, Feb. 6. 

Universal will have still another 
suit on its hands, because of its 
French star, Danielle Darrieux, if 
Gregoire Rabinovitsch, now produc- 
ing in France, and who has exclusive 
rights to Miss Darrieux’s services 
for the next four years, puts his 
present intention into action. Ra- 


binovitsch, who recently obtained a 
court ruling that the contract he 
signed with the French star had 
preference over the one she signed 
with Universal, is contemplating 
suing for breach of confidence and 
damages, because it made a Dar- 
rieux film without his consent. 
He bases his claims on the fact 
that since the court ruled that the 
personal contract he signed with 
Miss Darrieux is valid, then Uni- 
versal was not within its rights in 
signing the star or making a picture 
with her without his consent. He 
claims that the contract she signed 
with Universal states that if she is 
not able to break previous contracts, 
meaning the one she had signed with 
him, then the Universal contract 
lapses. He further claims _ that 
Charles R. Rogers, then of Universal, 
asked his (Rabinovitsch’s) permis- 
sion to negotiate with Danielle Dar- 
rieux but signed a contract with her 
without his consent. 
Miss Darrieux is presently making 
no pictures but will commence 
work on her next with Rabino- 
vitsch shortly. Rabinovitsch says 
he has already instructed his New 
York agents to investigate the case 
thoroughly in the light of the Amer- 
ican law. He expects to visit Amer- 
ica in the near future, when final 
decisions will be taken. 








‘FRONT PAGE’ REPLATE 


Howard Hughes Has 60 Days to Take 
It off the Market 








Howard Hughes’ production of 
‘Front Page,’ released by United Art- 
ists in 1931, will be remade this yeat 
by Columbia if current negotiations 
for the rights go through. 

Hughes has ordered all reissue 
bookings of the picture halted. Eng- 


‘lish distribution rights were sold last 


year and will be repurchased. If the 


film can be completely withdrawn 





Metro took up player option on! 
Mary Beth Hughes. 
Freddie Bartholmew’s option lifted | 
by Metro. 


‘from the international market within 
the next €0 days Columbia will 
schedule ‘Page’ as one of its impor 
tant pictures for 1939-40. 
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WB Taking a Censorial Rap? 


Action of the New York censor board in banning ‘Yes, My Darling 
Daughter’ is viewed with a great deal of mystification by Warner Bros. 
executives. The WB film was produced from a play which ran for 405 
consecutive performances on Broadway and then toured the entire country, 
WB production officials assert that compared to the play, the film adapta- 
tion is innocuous and all doubtful situations seen in the original stage pro- 
duction had been sapolioed or rewritten before transposition to the screen, 

In the usual manner, also, the script was submitted to the Hays organi- 
zation in advance of production and was okayed. 

Some picture executives hint that banning of the picture is merely a 





* focal point in a lingering antagonism existing between the N.Y. State 


censor board and the Hays organization. Ever since the Joe Breen office 
on the Coast began to function and do a pretty thorough job of keeping 
films clear of any dangerous shoals, state censor boards all over the U. S., 
not alone New York, have had less and less to do. 

On the average, the general practice of late has been for the board to 
eliminate a small amount of footage on each picture submitted. Now, 
apparently, a concrete issue which would prolong actual necessity for the 
continuance of such boards, maintained by public funds, has been created, 
calculated to draw attention to the work of the censor board and, by in- 
ference, to the alleged laxity of the industry’s own production code of 
ethics. 

Warners feels it is an innocent victim in this struggle between censor- 
ship bodies, and that there is no justification for the New York censors’ 
decision. WB contends that picture audiences on the whole did not see 
the play, and hence do not see in the picture what was seen in the play. 
Even if the picture were a faithful reproduction of the play it is claimed 
that picture audiences today have grown up and are as adult as any audi- 
ence accustomed to seeing legitimate plays. 

The N. Y. censor board may have been spurred to action, it is also as- 
serted, by recent attack on censorship delivered by Prof. Sawyer Falk, 
director of the civic theatre and dramatic activities of the University of 
Syracuse. Crux of his speech, made at the 15th annual conference of the 
National Board of Review, in N. Y., demanded immediate abolition of the 
Will Hays office; of the motion picture production code, and elimination 
of all censorship affecting the American cinema industry. : 

Picture officials generally were amazed at the state censor’s action in 
hitting ‘Daughter’ because of leniency usually shown on numerous foreign 
janguage productions. Will Hays, who arrived in New York yesterday 
(Tuesday) from the Coast, had no official comment to make on whether 
there was any easing up on provisions of the production code or relaxing 
of monitoring of films. Executives at the N. Y. Hays’ office said that the 
production code remains as is, and that each film is considered individually. 


Now, Watch Us Go 


Par Setup Ideal, Says LeBaron, Lauding Freeman’s 


Red Tape Snipping 
7 











Hollywood, Feb. 14. Par Unloading 

Eighty Paramount studio execs at 
a get-together dinner heard Y. Frank 
Freeman and William LeBaron out- 
line their respective jobs for the first 
time. Paying tribute to Freeman's 
success in ironing out studio prob- 
lems since his transfer to Hollywood 
from the theatre end of the cor- 
poration, Le Baron said: 

‘I want all of you to know that 
with Freeman functioning as he does 
in cutting away red tape, we now 
have a free hand to make pictures, 
and good ones. There is absolutely 
no conflict between the position of 
Freeman and anyone else in the stu- 
dio, and for the first time in my six 
years at Paramount I feel we have 
the ideal setup.’ 

Freeman said he was in Hollywood 
to take financial burdens off Le- 
Baron's shoulders and leave him free 
to make pictures. He added, ‘Pro- 
duction is a full-time job and that 
is not my job. I am here to try and 
ont nse anoint peonseme vats with Paramount, may not renew 

eg —~ ‘first of a series with the company on expiration of 
aimed t wee duction. or- his contract calling for one more 

sade weld the product! picture. Pending discussion on a 
ganization more closely. renewal, there is no indication of 
any negotiations clsewhere. Loss of 
Lloyd to Par would follow that of 
Wesley Ruggles to Columbia. 

Although his contract expires in 
WAITS ON TAYLOR April, Lloyd plans to continue ‘sev- 

eral months more as producer-direc- 
tor of ‘Ruler of the Seas,’ final chore. 





Hollywood, Feb. 14. 

Paramount studio, under Y. 
Frank Freeman’s general house- 
cleaning and reorganization, is 
making a determined effort to 
dispose of all dormant story 
material, especially properties 
which represent a heavy invest- 
ment and which are not likely 
to be produced this year or next. 

One of the scripts which Para- 
mount has making the rounds at 
the other studios is ‘Gettysburg’ 
which Clifford Odets adapted 
from MacKinlay Kantor’s novel, 
‘Long Remember.’ 


FRANK LLOYD MAY 
NOT RENEW WITH PAR 


Frank Lloyd, producer-director 























Hollywood, Feb. 14. 


Winfield Sheehan plans to roll his | ’ Sol 
first Metro picture, ‘Florian,’ as soon |Swarthout S Straig t 


~ Robert Taylor, currently playing | Concert, Opera; No Pix 
n* ight,’ i ilable for the | : 
top — tr magia Gladys Swarthout, whe:e ‘Am- 
Script has been ready for a month, | bush’ winds up er Pararaoun' con- 
but Sheehan insists on Taylor or no- | tract, has no more picture plans, but 
body. : intends sticking entirely to concert 


and opera for the next few seasons. 
Allan Jones May Go Par 


She and Frank Chapman, her hus- 
Hollywood, Feb. 14. 


band, are booked for concerts 
through June, after which they will 

Allan Jones, singing thesp who re- 
cently checked off the Metro lot, is 


take an extended vacation. Pro- 
jected European tour has been in- 
talking a new contract with Para- 
mount. 


definitely postponed due to the un- 
certain international situation, but 

In his final year at Metro Jones 
was kept idle. 











a. Australian trip is tentatively pen- 
cilied for the Summer of 1940. Miss 


| dates for this winter and spring. 
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THEIR PURPOSE 


Inability to Coincide Filtra 
Release Dates with Sched- 
ules in Popular Mags 
Points to Studios Dropping 
Such Costly Exploitation 
—Films Rushed Into Cir- 
culation, or Delayed, Fail 
to Benefit 


M-G’S MISCUE 


For a time, national advertising 
campaigns in the popular periodi- 
cals were favored by certain ex- 
hibitors, notably chain-partners of 
the major companies, but since it’s 
not working out as _ anticipated, 
there’s an about-face now in the 
making. For one thing, the failure 
to properly coincide film release 
schedules with ad schedules, espe- 
cially in the national monthlies, or 
the big weekly mags, which go to 
press from three to six weeks in ad- 
vance, is the major hurdle. 

If films are delayed or suddenly 
rushed into circulation, depending 
on one or another trade angle, the 
national advertising effect is dissi- 
pated. When certain situations éat 
up a lot of film, because anticipated 
holdover product doesn’t pan out, 
that means rushing product direct 
from the feedbox into the theatres. 
And contrariwise, strong b.o. product, 
as and when forcing extended runs, 
sometimes delays the nationally ad- 
vertised pictures so that their ad- 
vance buildup and ballyhoo is 
virtually nullified by the delays. 

Then there’s the not infrequent 
hitch that is inevitable with every 
Hollywood production—the unknown 
quantity that will send a picture 
back for retakes or revamp, fol- 
lowing the sneak previews. 


One Example 


Perhaps the most striking miscue 
on ad campaigns (which cannot be 
pinned on the advertising depart- 
ment, however) involves Metro’s 
‘I Take This Woman,’ scheduled as 
a Spencer Tracy-Hedy Lamarr co- 
starrer but which was_ recently 
shelved. However, it’s suddenly been 
discovered that Metro’s paid na- 
tional ads on the films are due to 
break in next month’s mags, and the 
studio is now mulling a partial re- 
write of the script for immediate 
production, as soon as Tracy com- 
pew his chores in ‘Stanley and 

ivingstone’ on 20th-Fox loanout. 
Metro estimates that sufficient foot- 
age may be salvaged to finish the 
Tracy-Lamarr film with another 
month of shooting. 

There was a spell when certain 
majors, with large theatre holdings 
or partners, were besought by 
their exhibitor affiliates to back up 
certain pix with supposed direct- 
to-the-customer exploitation. Other 
film companies, recognizing the fal- 
laciousness of this system, have tried 
billboard advertising campaigns, but 
these are chiefly concentrated on 
certain ‘big’ pictures. . 

Then there is the showman who is 
still committed to the radio plug 
as perhaps the most direct—and 
cheapest—way of reaching the fans. 
This is done via certain screen per- 
sonalities who may be allowed to 
take to the ether, but providing only 
if it’s done occasionally, and ju- 
diciously primed to coincide with 
this or that film release. This is the 
same class of showman who agrees 
with some exhibitors that the con- 
tinued performance on the radio 
dilutes a film player’s b.o. values, 
but that if done on occasion it can 
have boxoffice merit all around. 








LONG TIME THERE 
Hollywood, Feb. 14. 














-Swerthout has several guest radio | 


Walt Disney, prexy of Hollywood | 


| Sports Gardens, signed 50-year lease 


on 34 acres, where roofed stadium | 
| 


Plans call for seating capacity of 
26,000. 


Kayoed by N. Y. Censors’ Nix on WB 
Pic; Maestro Assigned Another Film 





Jive Hive 





Hollywood, Feb. 14. 


Jitterbug music reaches a new 
high at Paramount, with three 
name bands swinging at the 
same time. 


Gene Krupa is working in | 
‘Some Like It Hot,’ Matty Mal- | 
neck in ‘Man About Town’ and | 
California Collegians in ‘The 
Gracie Allen Murder Case.’ 











LORETTA YOUNG 
AT 1006 PER 
PIC AT COL. 


Hollywood, Feb. 14. 
Following completion of her 20th 
Century-Fox termer, Loretta Young 
was signed to a one-picture deal by 
Columbia at a price of $100,000. 


She'll have the lead opposite Carey 
Grant in ‘Our Wife,’ which rolls 
next month. Selznick agency han- 
dled deal. 





Banning of ‘Yes, My Darling 
Daughter’ by the New York state 
censors forces Kay Kyser to go into 
the Broadway Strand on Friday (7) 
with another picture after the band 
Jeader had assertedly insisted that 
the picture with which he play the 
house be designated. He is said to 
have been assured by Warner Bros. 
that it would be either ‘Daughter’ or 
‘Dark Victory.’ Instead he draws ‘Off 
the Record.’ 

‘Record’ had been originally dated 


| for the Strand to start Friday (17), 


switch to ‘Darling Daughter’ having 
been made after Kyser was booked. 
All advertising has been changed, 
new trailer on ‘Off the Record’ 
placed in Strand and lobby redone 
entirely, with result that even if the 
‘Daughter’ ban should be lifted to- 
day (Wed.), the switch back couldn't 
be made. Decision of Board of Re- 
gents may not be handed dewn im- 
mediately anyway. Albert S. How- 
son of WB h.o. will argue the ap- 
peal. 

Band leader is getting $10,000 for 
himself, with another $2,000 for a 
standby orchestra. Kyser and the 
N. Y. Paramount had dropped nego- 


Va. OK’s ‘Daughter’ 


WB home office yesterday 
(Tuesday) received word from 
Virginia that that state censor 











Star wound up her 20th pact on 
Saturday (11) in ‘Alexander Gra- 
ham Bell.’ Columbia coin is more 
than double what she drew from 
20th on a per-picture basis during 
this last year. 
20th-Fox studio had a row over her 
increased salary demands. 


JACK ORLOFF, ALLEGED 
FILMER, NABBED IN N. 0. 


New Orleans, Feb. 14. 


Jack Berger, 28, of Los Angeles, 
being held in jail in Baton Rouge, 
Friday (10) was identified as Jack 
Orloff, Hollywood film player, ac- 
cording to fingerprints obtained by 
state police. Berger’s prints are the 
same as those of Orloff, who had 
been arrested on two burglary 
counts on the Coast in 1929. 


He was arrested by Sheriff T. H. 
Martin of East Feliciana parish as 
a fugitive wanted by New Orleans 
police on various charges. 


Orlob’s 2d in Astoria 
To Be Trial Honeymoon’ 


An old Joe Gaites musical, ‘Trial 
Honeymoon,’ will be the basis of the 
second picture which Harold Orlob 
will produce independently for Para- 
mount release at the Astoria, L. L., 
studios. Warren Murray, former as- 
sistant director for Educational com- 
edies in the east, and Peter Albin, of 
the N. Y. Daily News staff, are 
adapting it. Film will be a semi- 
musical, with Ida Lupino and Tommy 














Myron Selznick and | 


body had okayed ‘Yes, My 
Darling Daughter’ without a cut. 
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|tiations for a personal there when 
| the maestro demanded that Par des- 
ignate the picture with him. Robert 
M. Weitman, managing director of 
the house, and Harry Kalcheim, 
booking the theatre, will not do this 
for any attraction. Kyser had de- 
manded ‘Cafe Society’ with him. In- 
stead this picture now will be play- 
ing the Par against him at the 
Strand. 


WB Plans Court Fight 


Warners will resort to the courts 
if the N. Y. State Board of Regents, 
Dept. of Education, should uphold 
the action of the State censor board 
banning ‘Darling Daughter.’ The 
picture will be reviewed again at 
the N. Y. City office of the educa- 
tion department today (Wed.). 

The censor law requires that one 
of the members of the Board of Re- 
gents be an attorney so that when 
the picture is passed on again, the 
board will have the benefit of 
legal ‘opinion in case the picture is 
banned once more and Warners de- 
cides to take court action, as pro- 
vided for in the censorship act. 

The picture was banned in toto 
and exhibition license denied by Ir- 
win Esmond, director of the mo- 
tion picture division of the State 
Education Dept., on the grounds that 
it was ‘obscene, indecent and would 
tend to corrupt morals’ if exhibited, 
according to Sec. 1082 of the State 
censorship law. 








Esmond as Yet Unreversea 
Albany, Feb. 14. 
Those familiar with procedure and 
past history of the motion picture 
division of the State Education De- 





Riggs probably in the leads. | partment, under direction of Irwin 


Orlob’s first, ‘One Third of a Na- | 


tion,’ is current at the Rivoli, N. Y. 


Esmond and the Board of Regents, 


under whose jurisdiction the Es- 


} 


It was brought in at under $200,000.} ™0nd department functions, point 





Chan’s Funny Side 
Hollywood, Feb. 14. 

Sidney Toler is talking a deal with 
Harry Sherman as possible succes- 
sor to George (Windy) Hayes in the 
comic cowboy spot in Sherman's 
Hopalong Cassidy series for Para- 
mount, 


Currently ander contract as Char- 


| will be erected at a cost of $1,250,- | lie Chan at 20th-Fox, Toler is said to | Pals for about 14 months. 


outside pictures, 
to Republic. 


Hayes has moved 


out that Esmond has . ever been re- 
versed by the Regents or by any 
state court. Esmond is a former chief 
of the Education Department’s law 
division and is knuwn to act most 
| conservatively in his opinions of 
|censorship matters. [WB recalls, 
| however, that its ‘Dubarry’ film two 
years ago was first banned, then 
| o.k.d by the N, Y. cers>rs.] 

The Board of Regents has been 
acting as a department court of ap- 
Prior te 





000. |have the studio’s permission to do| that, Dr. Frank P. Graves, Commis- 


| sioner of Education, acted as sole 
j (Continued on page 55) 





DONT MESH 


CAME mens FAIL Kay Kyser’s ‘Darling Daughter’ Date 
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INDIES VS. B&K POSTPONED AGAIN: 
VITAL RULING DUE AFTER MARCH 7 














Theatre Chain Would Make Indies Open Up Their 
Books—Indies’ Lawyers Cite a Previous ‘Variety’ 


Story as ‘Inspired’ 





Chicago, Feb, 14. 

Another postponement was added 
to the calendar of the independent 
theatre owners’ suit against Balaban 
& Katz and the eight major distribu- 
tors here. Case will come up for 
hearing on March 7, the federal 
judge having promised to devote the 
entire day to the case at that time. 
Court has been weighted down by 
several other suits during the past 
months. 


On March 7 the judge will decide 
whether or not the B. & K. attor- 
neys can make the exhibitors dis- 
close their grosses, profits and losses 
in court. No date for trial has been 
set. 


Meanwhile, attorneys for the 
plaintiffs have had two important 
film people before the master in 
chancery for depositions. They are 
Abe Kaufman, booker for Balaban 
& Katz, and Clyde Eckhardt, chief 
in this territory for 20th Century- 
Fox exchanges. 


A total of eight Chicago corpora- 
tions, operating as many indie houses 
and originally participating in the 
suit, have withdrawn. 

Much of the present case, accord- 
ing to the feeling along film row, 
hinges on whether or not witnesses 
for the exhibitors will be forced to 
bring their books into court and re- 
veal vital financial information, This 
is emphasized by the exhibitors’ at- 
torneys who state, in the petition, 
that it had been hinted that the indie 
exhibs in the case would be forced 
to produce their books and disclose 
their profits. 

VarRIETY’s own story to this effect 
is made a part of the petition, which 
states, ‘Under date of Sept. 14, 1938, 
and prior to the bringing of this suit, 
VARIETY, a nationally circulated 
weekly theatrical publication, pub- 
lished an article in words and fig- 
“res, as follows, to wit: 


CHI DISTRIBS FEEL THAT 
THE INDIES’ RESTRAINT 
SUIT WILL OPEN UP LONG 
CLOSED BOOKS, DISCLOSE 
PROFITS, ETC. 

Chicago, Sept. 13. 

While the exchanges are being 
made part of the independent 
theatre owners’ restraint-of-trade 
suit, the distributors are await- 
ing the suit with considerable 
interest. They feel that, though 
they are named as among the 
defendants by the exhibitors, 
they will come out of the suit 
armed with enough information 
and inside dope on the theatres 
to make up for most of the trou- 
ble and headaches of the suit 
itself. 

There is no question that the 
attorneys for the defense, in the 
coming suit by the exhibitors 
against Balaban & Katz and the 
distributors, will demand that 
the plaintiffs bring in their books 
to prove that they have suffered, 
and are suffering, the financial 
damage they allege in their bill 
of complaints. 

Exchange men around here 
have always been anxious to get 
a first-hand squint at the box- 
office receipts of the theatres in 
this territory. They have never 
had that privilege, since the 
town has been closed to per- 
centage flickers in all quarters. 
With the result that the dis- 
tributors have been forced to 
deliver flickers on a_ straight 
rental basis, and rate no share 
in the receipts of the theatres. 

On that basis the exchanges 
have been able to gain no direct 
info on the b.o. strength of the- 
atres, and have been forced to 
rely strictly on guesses-when it 
comes to setting up prices for 
film rentals to these houses. 

Maybe Films Sold Too Low? 

Maybe these prices have been 
just and fair, state the ex- 
changes. But on the other hand, 
the revelations in the trial may 
show that the prices have been 
far under what the exchanges 
feel the theatres should pay for 
product. And, therefore, no mat- 
ter what the actual decision in 
the lawsuit itself, the exchange 
men believe that they will win 
considerable important knowl- 
edge when the books of the in- 





dividual theatre 
brought to light. 

Exchanges are even looking to 
the suit as the wedge which will 
finally give them the opportunity 
to bring percentage flickers into 
the Chicago territory. Should 
the books in court reveal that 
the theatres have been getting 
product at a cheap price, the ex- 

_ changes will imsist on higher 
rentals next season. 

On their hand, the exhibitors 

will unquestionably battle any 
attempt to put through a real 
price boost, with the result that 
the exchanges feel that they will 
then settle for a number of pic- 
tures on percentage. 
Attorneys for the exhibs, in their 
petition, state...‘and petitioners | 
charge that said article, as well as 
general discussion to the same effect 
which has taken place among mem- 
bers of the motion picture industry 
in and about the city of Chicago, 
have been inspired by the defend- 
ants, or some of them, in an en- 
deavor to bring about a discontinu- 
ance of this suit.’ 


owners are 





Variety simply reported the facts 
of a general consensus in Chicago’s 
film row. It’s an opinion concurred 
in by many exhibitors as well as ex- 
change men, 





Par’s N.Y. Suit Due Soon 


The Orange County Theatres, Inc., 
anti-trust suit for $225,000 damages 
against Paramount and others, is 
scheduled to come to trial some time 
in March in the VU. S. District 
Court, N. Y. 

Its calendaring for March follows 
examination before trial conducted 
during the past two weeks by de- 
fendant counsel. 

Plaintiff company, an independent 
headed by Harry Friedman, operates 
in Newburgh, N. Y., and, in addition 
to Par, names as defendants Netco 
Theatres (Par subsidiary), RKO, 
20th-Fox, United Artists, Universal, 
George Walsh of Netco, Eugene Levy 
(Par partner in Newburgh) and Joe 
Lee, branch manager for 20th-Fox at 
New York. 


Home-Offices to Close 
All Day Next Wed. (22) 


While varying as to observance of 
Lincoln’s birthday (13), picture 
home offices are all planning to close 
down all day on Washington’s birth- 
day (22), which also is Ash Wednes- 
day, the beginning of Lent. 

On Monday (13), 20th-Fox was the 
only company to close for the full 
day. Others shut at 1 pm., except- 
ing RKO. 











Jack Moffit Back to K. C. 
Star After H’wood Stay 


Hollywood, Feb. 14. 

Jack Moffit is going back to the 
Kansas City Star as motion picture 
editor, his first job, after three years’ 
writing for pictures. 

He checked off the Paramount lot 
after turning in a screen play for 
Bob Burns. 


Five for Bette at WB 


Hollywood, Feb. 14. 

Warners has five high-budget pic- 
tures lined up for Bette Davis in the 
next 12 months, starting with ‘The 
Old Maid,’ in which she co-stars with 
Miriam Hopkins. 
| Others are ‘All This and Heaven, 
| Too,’ “fhe Knight and the Lady,’ ‘The 
| Miracle’ and ‘Memphis Belle.’ 











Dick Powells Due East 
Joan Blondell, accompanied by her 
husband, Dick Powell, is coming to 
New York early next month to visit 
her sister, Gloria. 
Latter “Ylondell Is being groomed 





for radio in the east. Any picture 
work she does probably will be in 
| New York, 





—————— 


Lefty Ponders the Golden Jubilee; 
Sez He Gets Pix Older Than 50 Yrs, 
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656 for F.D.R.’s Fund 


Los Angeles, Feb. 14. 

Total of $51,708 for the President’s 
infantile paralysis drive was turned 
in by California theatres under Fox- 
West Coast management. 

Further collections are expected 
from northern California inde- 
pendent houses. Final figure of 
about $65,000 is anticipated. 


COMM'L FILMS 
HAYSIAN SEALS 


The old battle to keep advertising 
films and sponsored pictures from 
theatre screen is being ap- 
proached from a new angle by the 
Hays office—official designation on 
the film as advertising matter and 
an advertising seal of approval. The 











“Motion Picture Producers and Dis- 


tributors Ass’n is understood to be 
approaching the time-worn  con- 
troversy over advertising on the 
screen from the slant that the the- 
atre screen is the exhibitor’s most 
valuable asset and the pictures he 
shows on it are all that the exhib 
has to sell. 

Haysites admit that it is doubtful 
if sponsors or producers of commer- 
cial films will submit them for ap- 
proval or designation as advertising 
films. Majority of sponsored shorts 
producers would prefer taking a 
chance of getting a booking in non- 
affiliated houses since major circuit 
theatres invariably oppose this type 
of product. 





MORE PATRIOTISM 


WB and ‘Time’ Shorts—Chi’s Na- 
tional Anthem Habit 








The subject of Americanism, ap- 
proached from two different angles, 
was treated in two shorts previewed 
last week. One was Warners’ one- 
reeler, ‘The Nine Million,’ while the 
other was one of two topics in the 
new issue of March of Time, ‘Young 
America.’ 

Warner short is a compilation of 
newsreel shots and feature film clips, 
stressing the refugee problem, start- 
ing with the world war and contin- 
uing to the present. America is de- 
picted as a ‘new homeland’ in this 
£Jm. 

The Boy Scout movement in this 
country and in other nations, where 
there is no regimentation, is pointed 
to in ‘Time’s’ treatment as an invest- 
ment in Americanism. Scout train- 
ing was shown as building respect 
for the rights of others and fitting 
the younger generation for future 





worthy citizenship. 





Chi’s Anthem Singing 
Chicago, Feb, 14. 

Patriotic fervor of the times is re- 
flected in the general trend towards 
playing the National Anthem at all 
places of amusement and public 
here now conclude ali legit perform- 
gatherings. All Shubert theatres 
ances with the ‘Star Spangled Ban- 
ner.” The Erlanger will ditto when 
it relights. 

Picture houses are also reviving 
this policy. Houses which do not 
have orchestras use recordings of the 
‘Star Spangled Banner.’ 

All hockey games start with the 
playing of the Anthem, a policy in- 
stituted several years ago, 

Tour of ‘I'd Rather Be Right’ 
brought this trend into theatres 
throughout the country, the musical 
concluding all performances with the 
audience at attention for the playing 
of the Anthem. 


Flicking Red Sash Boys 


Hollywood, Feb. 14. 
History of British diplomacy, “The 
Sun Never Sets,’ goes into work 











March 13 at Universal, produced and 
_ directed by Rowland V. Lee, recently 
| returned from a research tour of 
|New York and Washington. 

| Special background footage has 
| been compleied in London and the 
Far East. Picture carries a budget 
| of around $800,000. 


By Joe Laurie, Jr. 


Coolacres, Cal., Feb. 14, 
Dear Joe: 

Well, at last our California weather is back to normal—it’s hailing. We 
had a few good pictures last week and started doing business when they 
sent us a few bad ones and so our business is back to normal too. We had 
one last week that they should have had some retakes made on it, put in 
some new scenes and dialog and then shelved. They’re now talking about 
putting out fourth dimension Class D pictures; the only thing novel about 
that would be the dimension. I’ve been reading where they're all set to 
start celebrating the Golden Jubilee of pictures. That means that pictures 
are 50 years old. Well, all I can say is that the ones I've been getting 
look much older. I wrote a letter to the Exchange manager telling him 
that he is unfair to the younger generation, because they come into my 
theatre to hold hands and instead hold their noses. 

Read your letter telling me about the opening at the Center theatre in 
New York of the ‘American Way’; of how the audience all stood up and 
cheered. Well, with us picture exhibitors, if we could get a standing audi- 
ence, we would do the cheering. 

Pat C. Flick dropped in on us for a short visit on his way to the Brown 
Derby. He was telling us that Dave Selznick, who is producing ‘Gone With 
the Wind,’ is sending English tutors all through the south to teach the 
people English accents, so when ‘Gone With the Wind’ finally opens it 
will be true to life. Flick sure does a great Greek character. I took him 
into the Greek lunch wagon and Nick, the boss, started to talk to him and 
took Pat C. for a fellow countryman, In fact he took him for a real Greek 
and wouldn't serve him the food, He said there were too few Greeks 
around to kill any off. 

Have been reading a lot in the papers about the big picture producers 
taking their big stars off the radio. Well, maybe soon everybody will stay 
in their own business, and not go into another guy’s racket. You don’t see 
boxers wrestle on their nights off. Or a baseball players getting into the 
tennis rackets, Maybe it means that the picture producers are just gonna 
settlo down and produce pictures and let the radio people try to develop 
their own personalities for radio. If all actors would hold just one job 
during these times, the jam would be spread on more people’s bread. 

Aggie sez something has got to be done or else mumbly-peg will become 
the people’s best entertainment. The way things are now I have to almost 
give my customers a written guarantee that my pictures are good on 
Sundays or else they threaten me that they will stay home and listen to 
the radio. There is no getting away from the fact that the radio sure 
puts up a great show on Sundays, but for that matter the picture people 
put out a ‘Snow White’ once in a while too. 

Well, Aggie and me are still talking over the idea of getting some con- 
cession at the World Fair either in New York or out here. We just don’t 
know exactly what to pick out. I thought maybe a weight-guessing ma- 
chine would be okay because it don’t take much of an outlay to start with. 
I’ve been practicing with Aggie, Junior, Vic, Florence and anybody that’s 
around, and have guessed as close as within 20 pounds, but Aggie and the 
ether gals complained about being black and biue from where I slapped 
’em trying to see where the weight was. It’s a very interesting business 
but Aggie sez nix, as she thinks it’s too fresh a business for a man my age. 
So if you run across anything let me know. 

Best to the boys and gals and tell ‘em when the Fair opens it will be 
very interesting to stand in front of the Palace theatre and see a lot of 
people walk by from the small towns that used to see them. Best regards, 
SeZ Your pal, 

Lefty. 

P. S.—Fibber McGee sez, ‘The hand is quicker than the eye wntil the 
check comes along.’ 


Chicago's Triples Now Have Added 
Previews, So It's 4 Pictures for 25c 


telesales Teed | 
By U in Action Series 


Hollywood, Feb. 14. 

Andy Devine teams up with Rich- 
ard Arlen in seven outdoor pictures 
at Universal, starting about April 1. 

Pictures, to be produced by Ben 
Pivar, are based on action yarns by 
Peter B. Kyne, W. R. Burnett, Jack 
London, Earl Derr Biggers and 
Courtney Riley Cooper. 


Rogers’ 2d for Par 


Hollywood, Feb. 14. 

Charles R. Rogers has signed to 
produce a second picture for Para- 
mount when he finishes his current 
‘Star Maker.’ 

Next film is ‘Our Neighbors, the 
Carters, which Arthur Caesar is 
scripting from an original by Renaud 
Hoffman. 


Agent Sues Naish 


Los Angeles, Feb. 14. 

Suit by the William Stephens 
agency -for $12,130 in commis- 
sions against J. Carroll Naish was 
postponed until March 6, because the 
actor is working on location at 
Yuma, Ariz., in ‘Beau Gesie.’ 

Suit contends Naish repudiated a 
contract signed Nov. 4, 1936, and had 
paid no commissions since Dec. 8, 
1937. 


WORLD’S BIGGEST SCREEN 


Hollywood, Feb. 14. 
World’s biggest projection screen is 
being made here for Radio City 
Music Hall in New York, to be de- | proven at the box offices. If triples 
livered March 1. | were the solution there would be no 
Screen measures 80 by 40 feet and | need for some of the new signs which 
is seamless, read, “Balcony Closed.’ 











Chicago, Feb. 14. 
Triple features, which have been 


more or less of a gag around film 
row, have become a stark reality in 
this territory, blossoming out as a 
general exhibition policy in many 
local theatres. It started three 
months ago when Balaban & Katz 
and Essaness circuits got into a little 
battle between the two northside 
barns, the Northcenter and _ the 
B. & K. Belmont. They went to 
triple features, but in the months that 
have intervened, the bulk of houses 
on the northside have gone for trio 
pictures, and the rest of the entire 
town seems to have followed suit. 


In a great number of the houses 
playing triple features, giveaways 
are also in order, the femmes getting 
dinnerware costing as high as llc for 
20c or 25c evening ducats. 


There apparently is no means of 
stopping this avalanche which is roll- 
ing on to the inevitable blowup that 
will shake the entire exhibition sit- 
uation in Chicago. Exhibitors have 
allowed themselves to be caught in 
a stampede. It’s gone beyond the 
triple features-plus-giveaways stage; 
signs of the next step have already 
made their appearance. Preview 
nights are in order at several the- 
atres now running triples, which 
means, of course, that the customers 
are getting quadruple features. 

In the loop the Oriental is regu- 
larly running duals plus vaudeville 
for 25¢. The proud Chicago is 
neither too proud nor mighty to re- 
frain from sneaking in a double fea- 
| ture under the makeshift of ‘Holly- 
wood Preview.’ 

That quantity is not the answer to 
local show business is being sadly 
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AGENTS-SAG NEAR ACCORD 





+ 


Hwood Goes to Polls on Oscar 
Awards for Finest; 12,000 Voting 





Hollywood, Feb. 14. 

Approximately 12,000 artists and 
film workers are voting this week to 
select the most outstanding pro- 
ducer, actor, director, writer, et al. 
Ballots are deadlined not later than 
midnight next Monday (20) and the 
winners will be announced Thursday 
(23) at the annual awards banquet 
of the Academy of Motion Picture 
Arts & Sciences. 

Major interest centers on the 
Irving Thalberg Memorial Award, 
won last year by Darryl F. Zanuck. 
This prize is given each year for ‘the 
most consistent high quality of pro- 
duction achievement by an_ in- 
dividual producer, based on pictures 
he has personally produced during 
the preceding year.’ 

Academy producer committee of 12 
has nominated Samuel Goldwyn, 
Joseph Pasternak, David O. Selznick, 


Hunt Stromberg, Hal B. Wallis, 
Walter Wanger and Zanuck. Ap- 
proximately 4,000 writers, actors, 


directors, producers, technicians and 
Academy members are eligible to 
vote in this classification, Class B 
members of Screen Actors Guild be- 
ing eliminated from balloting. 


Head. of each studio or production 
eompany were asked to submit to 
Academy committee a list of the 
producers from their organization 
eligible for the Thalberg award, to- 
gether with a record of the pro- 
ducer’s productio. achievements 
during 1938. The following credits 
were furnished: 

Samuel Goldwyn (UA): ‘Marco 
Polo,’ ‘Cowboy and the Lady,’ ‘Gold- 
wyn Follies.’ 

Joseph Pasternak 
‘Mad About Music,’ ‘That Certain 
Age,’ ‘Youth Takes a Fling.’ 

Hunt Stromberg (Metro): 
Antoinette,’ ‘Sweethearts.’ 

Hal B. Wallis (WB): ‘Robin Hood,’ 
‘Amazing Dr. Clitterhouse,’ ‘Angels 
With Dirty Faces,’ ‘Boy Meets Girl,’ 
‘Brother Rat,’ ‘Cowboy from Brook- 
lyn,’ ‘Dawn Patrol,’ ‘Four Daughters,’ 
‘Four’s a Crowd,’ ‘Garden of the 
Moon,’ ‘Going Places,’ “Gold Is Where 
You Find It,’ ‘Golddiggers in Paris,’ 
‘Hard to Get,’ ‘Hollywood Hotel,’ 


(Universal): 


‘Marie 


‘Jezebel,’ ‘Racket Busters,’ ‘The 
Sisters,’ ‘Slight Case of Murder,’ 
‘Valley of the Giants,’ ‘White 
Banners.” 

Walter Wanger (UA): ‘Algiers,’ 
‘Blockade.’ 

Darryl F. Zanuck (20th-Fox): 


*Alexander’s Ragtime Band,’ ‘Always 
Goodbye,’ ‘Four Men and a Prayer,’ 
‘Happy Landing,’ ‘Hold That Coed,’ 
*Kentucky,’ ‘Kidnapped,’ ‘Little Miss 
Broadway,’ ‘My Lucky Star,’ ‘Re- 
becca of Sunnybrook Farm,’ ‘Sally, 
Irene and Mary,’ ‘Submarine Patrol,’ 
‘Suez,’ ‘Three Blind Mice.’ 

Producer nominating committee 
was composed of Zanuck, Pandro S. 
Berman, Harry Cohn, Y. Frank Free- 
man, Samuel Goldwyn, Louis B. 
Mayer, Hal E. Roach, Joseph M. 
Schenck, M. J. Siegel, Walter F. 
Wanger, Jack L. Warner and Cliff 
Work. 

Runaway for Disney 

Walt Disney captured four out of 
five cartoon nominations for 
Academy achievement awards, the 
other going to Paramount. In the 
one and two-reel shorts field, Metro 
received three nominations, Warners 
two, and 20th-Fox one. Following 
are the nominations: 

Cartoons: ‘Brave Little Tailor,’ 
‘Mother Goose Goes Hollywood,’ 
‘Ferdinand the Bull’ and ‘Good 
Scouts,’ all Walt Disney; ‘Hunky 
Spunky’ (Par). Five were nom- 
inated instead of three, because of 
a tie vote. 

One-reel subjects: ‘The Great 
Heart,’ ‘That Mothers Might Live,’ 
Metro; ‘Timber Toppers,’ 20th. 

Two- reel subjects: ‘Declaration of 
Independence,’ ‘Swingtime in the 
Movies,’ Warners; ‘They’re Always 
Caught,’ Metro. 

Nominations wer: made by follow- 
ing judges in the field of cartoons— 





The Drab Side 





Hollywood, Feb. 14. 

Metro is winding up produc- 
tion of ‘The Wizard of Oz’ by 
shooting a black-and-white se- 
quences of ordinary life for the 
opening. 

Idea is to contrast the normal 
world with the magic realm of 
‘Oz,’ which is filmed in Techni- 
color. 


FENYVESSYS 4 
IN UPSTATEN.Y. 
TO SCHINE 


Rochester, N. Y., Feb. 14. 
Schines have bought four Feny- 
vessy nabes for $550,000, taking over 
all operating interests of Fenyvessy 


Enterprises, headed by 83-year-old 
Albert A. Fenyvessy. Houses in- 
volved are the Monroe, Madison, 
West End and Liberty, latter already 
leased by Schines. The purchasers 
took over a $200,000 mortgage, paid 
$50,000 in cash and gave a pur- 
chaser’s mortgage of $300,000 payable 
in 15 years at 5% interest. 

Schines now operate 10 nabe 
houses in Rochester and additions 
are coincident with setting up a 
Central-Western New York district 
of 35 theatres in Rochester, Buffalo, 
Geneva and Cortland, headed by 
Clinton S. Young of Geneva. 

Fenyvessys still own the Capitol, 
now leased to Comerfords, and have 
an interest in the Rochester, leased 
to Loew’s. One son, Carol, operates 
the Rexy and Hudson as separate en- 
terprises and a daughter, Mrs. 
Florence Belinson, runs the Little. 
Four other sons were in the main 
enterprise. 

The elder Fenyvessy had been in 
the theatre business nearly 50 years, 
had built three Rochester theatres 
and operated 10 houses at various 
times. He says he made and lost 
three fortunes in that period. 


NEW 100,000 PROXIES 
TO AID PATHE PLAN 


Two large blocks of stock totalling 
nearly 100,000 shares, were received 


in the last few days by Pathe Film 
in the form of voting proxies on its 
new recapitalization plan. One 
block was reported to be 45,000 
shares and the other nearly 55,000 
shares. Understood that none of 
these shares was represented in 
proxies received by Pathe on its first 
recap plan, which failed to achieve 
necessary majority. 

Because of this heavy influx, Pathe 
officials now are optimistic regarding 
the success of the new plan which 
must be voted on at a meeting to- 
morrow (Thursday). Previously, 
proxies from stockholders were slow 
coming in. New plan requires that 
6624% of total common shares out- 
standing must be represented at the 
meeting and in favor of the new 
plan. 

Recent upswing in the common 
shares was attributed in Wall Street 
to excellent buying from those in- 
terested in Du Pont Film Mfg. Co., 
in which Pathe holds a substantial 
interest. 




















‘Va. City’ for Marcus 
Hol.ywood, Feb. 14. 





James Fitzpatrick, James Horne, Ed- 
ward Kaufman, J. P. Normanly. 
One-reel: Jules White, Harry Lang- 
don, Walt Disney, Andrew Stone, 
Howard C. Brown, Ben Holmes. | 
(Continued on page 20) 


Lee Marcus gets the production 
chore on ‘Virginia City,’ 
production of early 
| Slated by RKO. 

Thames Williamson is doing the 
script, 





$500,000 | 
mining days | 








AGREE ON (8 OF SAGs 386 Operating Deficit 


PLAN'S 19 POINTS 


Only Hitch Is Limit on Actor 


Contracts to One Year—) 


%ers Willing to Shave 


Two Years Off Present 
7-Yr. Covenants — Would | 
License All Now in Radio| 


and Film Fields 





10% Ceiling 





Hollywood, Feb. 14. 

With the Screen Actors Guild and | 
Artists Managers Guild already in | 
agreement on 18 of the 19 points in| 
the SAG licensing plan for agents, 
the two groups go into a huddle here 
this week on the one remaining 
point. Clause which is blocking 
adoption of a working pact is pro- 
vision limiting contracts between 
agents and their clients to one year. 

Agents have agreed to reduce the 
present 7-year term agreements to 
five years, but the actors are 
adamant on the 12 months’ 
mum. The bookers claim a one- 
year clause would not give them 
sufficient financial return for the 
investments they make in developing 
young players. A compromise on 
two or three years may be reached 
but so far the SAG has not shown 
any dispcsition to amend its original 
demands. 

Bert Allenberg, chairman of the 
AMG negotiating committee, told 90 
associate AMG members that the 
situation is not hopeless and that re- 
lations between the actors and 
agents are entirely harmonious. He 
said conferences on proposed li- 
censing pact would be renewed this 
week, following return to the Coast 
of Laurence W. Beilenson, SAG at- 
torney, and Kenneth Thomson, exec- 
utive secretary. 

The associate members were ad- 
vised that licenses will be issued in- 
itially to all agents now doing busi- 
ness in the film and radio fields. 
No effort will be made to weed out 
chiselers and undesirables until the 
SAG control plan becomes effective. 
Code violators will then be cited 
before a trial board to determine 
whether their licenses shall be re- 
voked. 

Arbitration provision for disputes 
between the agents and their clients 
has been ironed out satisfactorily 
to both sides. Is understood that 
the agents will be given full repre- 
sentation on the arbitration board 
and that every protection will be 
given them in cases where revoca- 
tion of a license to do business is 
at stake. 

Points of Agreement 


The SAG licensing points. on 


which the two groups have reached | 


agreement provide that actors deal 
only with licensed agents, limits 
commissions to 10%, gives an actor 
the right to cancel his contract if 
the agent fails to provide him with 
so many days’ work within any four 
months period. Exact number of 
days has not yet been decided. Con- 
tract also requires that all actor con- 
tracts be written and that copies be 
filed with the SAG; that all existing 


contracts must be modified to con- | 


form with licensing program. and | 
prohibits sale of a contract without 
consent of the actor. 

Associate members of AMG have 


named a grievance committee com- | 


posed of Dave Thompson, Richard 
Donaldson and Menifee Johnstone. 
Other members of the AMG nego- 
tiating committee in addition to Al- 
lenberg are Leland Hayward, Frank 
Vincent, M. C. Levee, AMG prexy, 
and Abe Lastfogel. 
of associate members are William 
Woolfenden, Freddie Fralick, Dave 
Armstrong, Dave Thompson, 
liam Stephens. Most of negotiations, 
however, have been handled by 


Beilenson and Thomson for SAG. | 


and Judge Byron C. Hanna, counsel 
for the AMG. 

Attack by the producers on com- 
plaint of the National Labor Rela- 


tions Board charging them with un- | 


(Continued on page 16) 


maxi- | 


Representatives | 


Wil- | 





Asked for It 





Hollywood, Feb. 14. 
Paramount’s ‘Beau Geste’ 
troupe, seeking realism in the 
desert near Yuma, Calif., found 
too much of it when a sandstorm 
isolated the location camp for 24 
hours. 


NEW EVIDENCE IN 
CAL. PROBE OF 
[ATSE 


| 











Sacramento, Feb. 14. 
District Attorney Otis D. Babcock 
revealed this week that ‘new and 
important’ testimony concerning the 
asserted whitewash by a legislative 
investigating committee, of the af- 
| fairs of the International Alliance of 





’| Theatrical and Stage Employees may 


be presented to the Sacramento 
County Grand Jury within the next 
three wecks. 


The announcement came as the 
jury met to wind up its committee 
reports and to begin a review of 
certain testimony taken during the 
year and a half long inquiry into 
charges of reported legislative graft 
and corruption. 

Babcock refused to reveal the 
name of the new witness, but de- 
clared the person is agreeable to 
returning to this state and testify 
as to the activities of William Mose- 
ley Jones, ex-speaker of the lower 
house, and William H. Neblett, Los 
Angeles attorney, and others in the 
IATSE investigation. 

‘The witness has new and im- 
portant testimony,’ the prosecutor 
declared, ‘and I intend to present it 
to the grand jury as soon as the 
witness can return to California. I 
believe the new evidence may be 
sufficient to obtain indictments 
against certain persons involved in 
the inquiry.’ 








‘Mae West’s Personals; 
| Into N. Y. Around Fair 


William Morris office is trying to 
work out some personal appearance 
dates for Mae West. 

No time has been set, agency try- 
ing to line up a sufficient number, 
and then spot them consecutively. 
Idea is for Miss West to be around 
New York for opening cf the 
World’s Fair. 











Jack Pearl Testifying; 
| 


| Jack Pearl, comedian, has been 
appearing before the grand jury in 
New York during the past week in 
the Albert N. Chapereau smuggling 
; case. Attorney Louis Nizer, repre- 
| senting Pearl, 
/neys that although not, directly or 
indirectly involved in the smuggling | 
action, Pearl did meet Chapereau in 
|Europe and that he was ready to 
testify regarding the impression 
Chapereau disseminated concerning 
himself. 

Government’s case against Jack 
| Benny was postponed by Federal | 
Judge Knox in New York yester- | 
day (Tues.) to March 6, on plea 
_of Donovan, Leisure & Newton, 
| counsel for the actor. 
will give him sufficient time in 
which to complete his current Par 
assignment and permit him to come | 
| to New York and stand trial. 


Benny Trial Up March 6 


told the U. S. attor- | 


Postponement | 


Caused Termination of Equity 
Deal; to Reduce Membership 


In back of the Screen Actors 
Guild’s termination of the arrange- 
ment whereby Equity was paid part 
of the dues of legiters in SAG, is 
the latter’s operating deficit of ap- 
proximately $38,000 during the past 
year. That comes as a surprise to 
those not aware of the coin ex- 
pended by the screen players or- 
ganization, which was supposed to 
have piled up a healthy surplus. 
SAG hopes to cut its nut in half, 

Organization has prepared a new 
business set-up and is working on 
ways and means to find more steady 
employment for its people, but the 
size of the, organization will be 
greatly reduced. There once were 
13,000 on the membership rolls, but 
that total has been reduced to 9,000 
and it is hoped to pare the mem- 
bership further to 4,500, at which 
level SAG is expected to function 
mose effectively. Declared there is 
not enough studio work for 9,000. 

No Extras 

The door has been shut to extras. 
No applicant will be admitted unless 
a boni-fide professional. Members 
admitted, or now in good standing, 
may accept extra work, just as they 
may climb the ladder, but the wel- 
ter of extras must seek other means 
of livelihood. Stated that the extras 
have earned an average of only 
$200 per year, whereas when the list 
is pared down they may average 
$1,000, or more. SAG’s statistical 
department has made 995 classifica- 
tions of people called for by the 
studios and is now able to supply 
the types sought by studios, instead 
of sending hordes of people for final 
selection. 

SAG is also considering the for- 
mation of an arbitration board to 
act in disputes between players and- 
producers. Board will consist of 
two representatives of studios, two 
for the actors and a Landis-like ar- 
biter. It was planned to secure a 
national figure for the post of ar- 
biter, but more likely a well known 
will be selected and paid a salary, 
the bulk of which is expected to be 
defrayed by the studios. 


U. S. TAX SLEUTHERS 
PROBING FIGHT PIX 


Philadelphia, Feb. 14. 

All exhibitors in this territory re- 
ceived letters last week from the 
U. S. Department of Internal Reve- 
nue asking for complete data on 
transactions with Jack Dietz and 
Murray Beier, local film distributors, 
handling fight pictures. 

Action is believed to be the fore- 
runner of an investigation on in- 
come tax returns from profits on 
fistic films. Agents from the de- 
partment have been in this territory 
in the last couple or weeks making 
sub rosa surveys. Exhibs have been 
given two weeks deadline to fur- 
nish info, after whitch T-men will 
visit their theatres and force open- 
ing of their books. 

Beier, who heads the Preferred 
Picture Exchange, is in Florida and 
his office staff refused to comment. 
Dietz has not been seen on local 
film row for the last few months. 
Fight films were distributed by 
Beier directly and had no connection 
with business of Preferred ex- 
| change, although deals were made 
|in Preferred offices. 














‘Snow White’ (the Voice) 
Scores Point Vs. Disney 


Walt Disney Productions, Ltd., lost 
a round in its squabble with Adriana 
Caselotti in her $200,000 damage suit, 
|'when N. Y. Supreme Court Justice 
Bernard Shientag refused last week 
}to dismiss her action. Miss Case- 
|lotti charges that her personal ap- 
| pearances were damaged by the Dis- 
ney firm issuing recordings of her 
| voice as the Princess in ‘Snow White.’ 

Harry Stockwell, the Prince in the 
picture, has filed a similar suit for 


$100,000 against Disney. 
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| Beachesaaber’ Stout $18,500, L. A's 
Acer; ‘Wings’ Flies High, 23/56, Holds, 
‘Stand Up Shim 216, ‘Gunga’ 3d, 12/46 


Los Angeles, Feb. 14. 

Healthy tone generally this week, 
with bulk of houses on profit side. 
‘Beachcomber’ at Paramount and 
‘Wings of Navy,’ entering second 
week, are leaders. ‘Stand Up and 
Fight’ doing fair at the State but 
not so hot at Chinese. 

‘Pygmalion’ is holding steady pace 
at the Four Star, now in its eighth 
week, and ‘Idiot’s Delight,’ on move- 
over, is heading United Artists and 
Wilshire to nice takes. 

Estimates fer This Week 


Chinese (Grauman-F-WC) (2,024: 
$0-40-55-75)—‘Stand Up and Fight’ 
(MG) and ‘Flirting with Fate’ (MG), 
dual. Cinema colony mob not giv- 
ing Beery-Taylor the expected play 
and the answer is about $9,000. Last 


week, ‘Idiot’s Delight’ (MG) and 
‘New York Sleeps’ (20th), neat 
$15,000. 

Downtown (WR) (1.800: 20-40-55. 
65)—‘Wings of Navy’ (WB) (2d 
wk). Another healthy stanza in 


store after first week brought profit- 
able $12,500. 


Four Star (F-WC-UA) (900; 40-55) 
—Pygmalion’ (MG) (8th week). 
Grinds merrily on and will add an- 
other $5,000. Seventh week topped 
that figure slightly. 

Hollvwoed (WB) (2,756; 30-40-55- 
65)—‘Wings of Navy’ (WB) (2d wk). 
Holdover warranted on strength of 
neat $11.000 first seven days; looks 
like $11,000. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Gunga Din’ (RKO) (3d wk). Still 
in the profit class and indications are 
full fourth week will be added. 


Looks like $5,500 currently in six 
days, against $12,500 on second 
week. 


Paramount (Par) (3,595; 30-40-55) 
—‘Beachcomber’ (Par) and vaude. 


. 





Broadway Grosses 


Estimated Tetal Gross 
This $320,000 
(Based on 12 theatres) 
Tetal Gross Same Week 
Last Year.............$378,800 
(Based on 12 theatres) 


COLD NIPS K. C.; 
‘GUNGA’ FORTE 
$10,000 


Kansas City, Feb. 14. 
Film row is currently a striking 
contrast to past several weeks. Or- 
pheum, which had recently trailed 
field home has good chance of com- 














‘Waltz, Durbin Films 
Capacity in S. Africa 


Cape Town, Jan. 27. 
‘The Great Waltz’ (M-G) has done 
capacity business here at the Plaza. 
Deanna Durbin, in ‘That Certain 
| Age’ (U), at the Colosseum, has also 
scooped full houses. 


‘St. Louis Blues’ Happy 





' 
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Denver, Feb. 14. 
; ‘St. Louis Blues’ is packing ’em 
into the Denham and doing the best 
biz in town. It'll h.o. 


: } 
‘Jesse James’ moves to the Rialto | 


for a fourth week. 


Estimates for This Week 
Aladdin (Fox) (1,400; 25-40)— 
‘West Point’ (UA), after a week at 
| the Denver. Poor $1,500. Last week, 
| ‘Jesse James’ (20th). strong $5,000, 
| after week at Denver. 


Broadway (Fox) (1,100; 25-40)— 


‘Idiot? (M-G) and ‘Vacation Love’ 
(M-G) (2d wk), after week at Or- 
pheum. Good $2,000. Last week, 
above average at $3,000. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘St. Louis Blues’ (Par), Big 
$9,200. Last week, ‘Paris Honey- 
moon’ (Par), strong $8,700. 


Denver (Fox) (2,525; 25-35-50)— 
| “Tailspin’ (20th). Poor $6,500. Last 
|; week, ‘West Point’ (UA), s0-so 

7,000. 


Orpheum (RKO) (2,600; 25-35-40) 
—‘Gunga Din’ (RKO) (2d wk). Fair 
$6,700. Last week, plenty strong 
$13,500. 

Parameunt (Fox) (2,200; 25-40)-—~ 
‘Jesse James’ (20th), after a week 





ing in ahead with ‘Gunga Din.’ Film 
appears set for extended run. 

In other spots biz is mediocre or | 
less. Midland gave sectional pre-| 
miere of ‘Pygmalion’ unusual build- 
up, with a Thursday night (9) re- 
served seat showing, but its showing 
limited appeal. Newman is remain- 
ing on Wednesday openings to jump 
the gun, but will work back to 
Thursdays, with first film that can 
go eight days. ‘St. Louis Blues’ is | 





Later part of last week and open- 





Piling uv very big $18,500 on_ first 
week and holds. Last week, final two 
days of ‘Zaza’ (Par), fair $4,000. 

RKO (2.872; 30-40-55)—‘Gunga Din’ 
(RKO) (3d wk). Keeping ahead of 
its day-dater (Pantages) and headed 
for $7,100 in six days. Last week 
(2d) brought big $13,500. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Siand Up’ (MG) and ‘Flirting 
Fate’ (MG), dual. Not very healthy 
at $12.000. Last week, ‘Idiot’s De- 
light’ (MG) and ‘N. Y. Sleeps’ (20th), 
excellent $17,800. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Idiot’ (MG) and ‘N. » 7 
Sleeps’ (20th), dual. Doing better on 
moveover than previous week and 
looks like fairly profitable $4,500. 
Last week, ‘Jesse James’ (20th), just 
fair $4,200. 

Wilehire (F-WC) (2,296; 30-40-55- 
65 ‘Idiot’ (MG) and ‘Sleeps’ (20th), 


dual. Bevhills mob turning out for 
Shearer-Gable, and $7,800 likely 
answer. Last week, ‘Jesse James 


(0th), disappointing $5,600. 


Horror, $3,800, Tops 
. J 9 . 
Lincoln; ‘Wings’ Fair 

Lincoln, Feb. 14. 

Openings were all crimped here 
by the first sub-zero weather this 
winter, but showing signs of recov- 
ery. ‘Son of Frankenstein,’ at Lin- 


coln, will probably come off best on 
row, while ‘Made for Each Other’ is 





ing days of current week suffered 
from coldest spell of year. 
on biz noticeably. 


Estimates for This Week 


Esquire and Uptown 
west) (820 and 1,200; 10-25-40)— 
‘Jesse James’ (20th) (4th wk). Cheery 
at combined $5,000. Entire run shows 
outstanding $15,000, $10,000, $7,000 in 
previous week. 


Midland (Loew’s) (3,753: 10-25-40) 
—‘Pygmalion’ (M-G) 
Criminal’ (Col). Premier showing 
Thursday night was hampered by 
zero weather. Appears to be fair at 
$9,000. Last week, ‘Topper’ (UA) 
and ‘O’Connor’ (M-G), started bull- 
ishly but sheared off by weather to 
$12,000, still good. 

Newman (Paramount) (1,900; 10- 
25-40)—‘St. Louis’ (Par). Getting 
some natural sectional interest, but 
mild at $5,500. Last week, ‘Made Me 
Criminal’ (WB), mediocre $5,000. 

Orpheum (RKO) (1,500; 10-25-40) 
—Gunga Din’ (RKO). Cold weather 
hurt opening, but appears headed 
for fine $10,000 and extended run. 
Last week, ‘King Underworld’ (WB) 
and “Tarnished Angel’ (RKO), poor 

Tewer (Fox Midwest) (2,050; 10- 
25-40)—‘Arizona Wildcat’ (20th) and 
vaude. Withers name good for some 
interest from kids, but only hint of a 
name on program. Poor $6,500. Last 
week, ‘Son Frankenstein’ (U) and 
vaude, $7,000. slow. 


having a fairish week. 


(Fox. Mid- | 


and ‘Son Is} 


at each the Denver and Aladdin, and 
‘Little Adventuress’ (Col). Good 
$4,500. Last week, ‘Woman Again’ 
(Col) and ‘Spy Ring’ (Col), good 
enough $4,000. 

Rialte (Fox) (878; 25-40)—‘Woman 
Again’ (Col), after a week at Para- 
mount, and ‘Pirates Skies’ (U). Fair 
$1,800. Last week, ‘Kentucky’ (20th), 
after a week at Denver and two at 
Aladdin, and ‘Adventure Sahara’ 
(Col), good $2,000. 


HOLIDAY HYPOS B’KLYN 








ea | ‘Jesse,’ $25,000; ‘Beachcomber,’ dual, 
Cut in | 


$18,000; Both Good 





Brooklyn, Feb. 14. 

Holiday weekend, plus crop of 
strong flicker fare on downtown 
screens, giving managers good cheer. 
‘Jesse James,’ at Albee, and Fabian 
Fox, with “The Beachcomber’ and 
‘Federal Man-Hunt,’ are in the chips. 

Loew’s Metropolitan is doing well 
with “Trade Winds’ and ‘Girl Down- 
stairs.’ 

Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Jesse 

James’ (20th). Will snare swell $25,- 


000. Last week, ‘Pacific Liner’ 
(RKO) and ‘Pardon Nerve’ (20th), 
mild $15.000 


Fex (4,089; 25-50)-—‘Beachcomber’ 
(Par) and ‘Man Hunt’ (Rep). Fine 
combo will get healthy $18,000. Last 
week, ‘Honeymoon’ (Par) and 
‘Prison Train’ (Syn), good $16,000. 

Met (3,618; 25-35-50) — ‘Trade 
Winds’ (UA) and ‘Girl Downstairs’ 
(M-G). Good $16,500. Last week, 
‘Shining Hour’ (M-G) and ‘News- 
boys’ Home’ (U), swell $17,000. 


Paramount (4,126; © 25-35-50)— 
‘Made Me Criminal’ (WB) and 
‘Woman Again’ (Col) (3d wk). 


Profitable $15,000. Last week, sec- 
ond, this pair got fine $19,000. 
Strand (2,870; 25-50)—‘Gang Bul- 





Iets’ (Mono) and ‘Tom Sawyer’ 
(Par). Quiet $6,000. Last week, 
‘Pride Navy’ (Rep) and ‘Orphan 


Annie’ (Par), dull $5,000. 











a close second. 

No date announced yet for Or- 
phoum reopening, but it'll be the 
si~-al for a pic onslaught if planned 
p.) cies are maintained. Orph, re- 
named the Nebraska, will be the 
acer, with Lincoln’s second-string 
films moving to former acer, the 
S'uart. Lincoln is then slated to be 
a cu2l split, which will make Cooper 
houses burn seven first-run features 
a week. 


Estimates for This Week 


Colonial (NTI - Noble - Monroe) 
(750; 10-15) — ‘Drifting Westward’ 
(Mono) and ‘Over Goal’ (WB), split 
with ‘Music Mountain’ (Rep) and 
*‘Convict’s Code’ (Mono). Snow 
deniing. but fair anyway, $800. Last 
week ‘Rangers’ (Rep) and ‘Racket 
Busters’ (WB), split with ‘Starlight 
Texcs’ (Mono) and ‘Sergeant Mur- 
phy’ (WB), okay $900. 

Liberty (NTI-Noble) (1,000; 10-15- 
25)—‘Actress’ (WS) and ‘Broadway 
Musketeers’ (WB). Nice enough, 
$2,000. Last week ‘Gladiator’ (Col) 
and ‘Spy Ring’ (Col), fancy $2,200. 

Lincoln (LTC-Cooper) (1,600; 10- 
25-35)}—‘Son Frankenstein’ (U) and 
‘Girl Downstairs’ (M-G). Chiller 
drawing ’em in, nifty $3,800 in sight. 


Last week ‘Honeymoon’ (Par) and 
‘Disbarred’ (Par), so-so $2,900. 
Stuart (LTC-Cooper) (1,900; 10- 


25-40)—"Wings Navy’ (WB). Looks 
like will only squeeze about $3,400, 
fair. Last week ‘Idiot’ (M-G), drew 
poor word of mouth and $3,300, fair. 

Varsity (NTI-Noble) (1,100; 10-25- 
35)}—‘Each Other’ (UA). Should get 
around $3,500, very good, and may 
hold. Last week, ‘Woman Again’ 
(Col), $2,800, okay. 





Indoor Circus, Ice 
Cleve. BOs; 


Hockey Hit 
‘Pyg’ Juicy $18,000 





Cleveland, Feb. 14. 

Grotto indoor circus is the buga- 
boo that’s bleeding regular show- 
houses for a fortnight, offering un- 
beatable competish. This year the 
fraternal organization irked exhibs 
more by setting daily circus mati- 
nees, at civic auditorium, drawing 
as high as 8,500 heads away from 
theatres on some days. 

Another annoying fly in exhibitors’ 
soup is popularity of ice games at Al 
Sutphin’s Arena, which have been 
magnetizing nightly crowds of 9,000 
to the big matches. Theatre associa- 
tions can’t do anything about the 
Arena, but it’s fighting booking of 
— commercial shows’ into civic 
aud. 

Against such opposition ‘Pyg- 
malion’ is the sole film to make any 
worthwhile headway this stanza. 
That’s only because of a circus-like 
pre-view by State, with kleig light- 
and reserved seats, that gave it a 
| terrific sendoff. ‘Duke of West Point,’ 
with Palace vaude, is going at aver- 
age gait. 

Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55) 
—‘Made Me Criminal’ (WB). Merely 
going for a ride in shift from Hipp, 
$3,000 hardly warranting move. Last 








week ‘Jesse James’ (20th) caught 
some of this house’s recent bad luck, 
$3,500, fairish. 

Hipp (,Warner) (3,700; 30-35-42- 
55)—‘Tailspin’ (20th). Factor help- 
ing it is that background scenes 
were made here during 1938’s Cleve- 
land Air Races. Should bag good 
$12,000. Last week ‘Made Me Crim- 
inal’ (WE), ambled in with only 
$8,500, n.g. 

Palace (RKO) (3,200; 30-35-42-55) 
—West Point?’ (UA) with Ted 
Weems’ band on stage. Better than 
par combo, but Weems not so weil 
known here. Should still rake in 
fair $13,000, and mebbe more if 
weather clears. Last week ‘Off Rec- 
ord’ (WB) with Blackstone unit, 
$15,000, satisfactory. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Pygmalion’ (M-G). Copping the 
cream of the trade with excellent 
$18,000 and prospects of two-week 
h. 0. Despite heavy rain, preview 
opening was sellout, $1,400. Last 
week ‘Trade Winds’ (UA) in six and 
half days, $10,000, mild. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)-~‘Idiot’” (M-G) (3d wk). Going 
strong in third week, $4,500, after 
move-over from State. Last week 
$5,500, also pleasing. 








$9,200 in Denver 








Key City Grosses 


Estimated Tetal Gross 
.: | eer $1,695,200 
(Based on 27 cities, 179 thea- 
tres, chiefly first runs, including 








N.Y.) 
| Total Gross Same Week 
Last Vear........... $1,756,606 


(Based on 23 cities, 163 theatres) 


LAUGHTON - ORK 
LEAD WASH. 
$18,000 


Washington, Feb. 14. 

‘Beachcomber,’ helped by Russ 
Morgan orch, is shoving Earle into 
the lead by a very slight margin over 
‘Idiot’s Delight,’ which opened Thurs- 
day (9) at Palace. Both rode in on 
wealth of bally and rave preview 
columns by critics. Other newcomer, 
‘Tailspin,’ is hopelessly outclassed. 

All major spots took nosedives 
toward the end of last week, with 
blame being placed on cold rainy 
weather. Under cover, however, 
managers are admitting it is happen- 
ing almost every week. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—‘Tailspin’ (20th) and vaude. Benny 
Davis’ revue little help against oppo- 
sition. Maybe light $15,000. Last 
week, ‘Honolulu’ (M-G) and Blue 
Barron orch, nice $22,000. 

Celumbia (Loew) (1,234; 25-40)}— 
‘Kentucky’ (20th) (2d run). Back 
downtown after oke stanza at Palace 
| and will get satisfactory $4,000. Last 
| week, ‘Stand Up’ (M-G) (2d run), 
slid to passable $3,500. 

Earle (WB) (2.216; 25-35-40-66)— 
‘Beachcomber’ (Par) and _  vaude, 
Russ Morgan orch and rave reviews 
on pic should bring nice $18,000. Last 














week, ‘Wings Navy’ (WB), slid to 
oke $14,000. 

Keith’s (RKO) (1,830; 35-55)— 
‘Gunga Din’ (RKO) (2d wk). Head- 


ing for big $10,000. Last week, same 
pic, swell $18,000. 

Met (WB) (1,600; 25-40)—Wings 
Navy’ (WB) (2d run). Repeat after 
oke week at Earle heading for $4,- 
300. Last week, ‘Made Me Criminal’ 
(WB) (2d run), average $4,500. 

Palace (Loew) (2,424; 35-55)— 
‘Idiot’ (M-G). Sock reviews and 
bally pushing toward nice $17,000. 
Last week, ‘Jesse James’ (20th) (2d 
wk), held to good $9,300. 


‘Honolulu’ Dual Okay 








Seattle, Feb. 14. 
First snow of year serious blow to 
b. o.’s. Folks here aren’t used to 
snow and icy roads, so fear of skid- 
ding keeps ’em listening to the radio. 

Estimates fer This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘Topper’ (UA) and 
‘Crooked Mile’ (Par). Moved from 
Paramount. Expect big $3,000. Last 
week, ‘Honeymoon’ (Par) and ‘Tar- 

nished Angel’ (RKO), mild $1,960. 
Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Young Heart’ (UA) 
and ‘Up River’ (20th), dual, five days. 
Anticipate only $2,000, so-so. Last 
week, ‘Shining Hour’ (M-G) and 
‘Drums’ (UA), six days, $2,000, poor. 


Fifth Avenue (Hamrick-Ever- 
green) (2,349; 32-37-42) — ‘Jesse 
James’ (20th) (2d wk). Indicates 


good $5,800. Last week, same film, 
socko $9,500. 

Liberty (J-vH) (1,800; 21-32-42)— 
‘Each Other’ (UA) (2d wk). Head- 
ing for $4,300, fair. Last week, same 
film, $6,200, good. 

Musie Box (Hamrick-Evergreen) 
(850; 21-32-42)—‘Idiot’ (M-G) and 
‘N. ¥Y. Sleeps’ (20th) (3d wk). Look- 
ing for good $2,300. Last week, same 
films, second week, big $2,800. 

Orpheum (Hamrick - Evergreen) 
(2,700; 32-37-42)—‘St. Louis Blues’ 
(Par) and ‘Secrets Nurse’ (U). Fair 
$4,200. Last week, ‘Made Me Crim- 
inal’ (WB) and ‘Swing, Sister’ (U), 
$4.200, fair. 

Palomar (Sterling) (1,350: 17-27- 
42)—Western Jamboree’ (Rep), and 
‘Pride of Nayy’ (Rep). dual, plus 
vaude. Expect good $4,509. Lost 
week, ‘Little Tough Guys’ (U) and 
‘Lady Objects’ (Col), plus vaude, 
$4,100, okav. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42)—‘Honolulu’ (M-G) 
and ‘Mr. Moto’ (20th). Paled for big 
$6,000. Last week, ‘Topper’ (UA) 
and ‘Crooked Mile’ (Par), $6,800, big. 

Roosevelt (Sterling) (800; 21-32)— 
‘Midnight Sonata’ (Ind) and ‘Girl 
School’ (Col). See only $1,800, slow. 
Last week, ‘Blonde’ (Col) and ‘Ser- 
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Bliz, 25-Below Temp. Ruins Mpls.; 
‘Gunga’ Good 146 Despite Handicaps 


Minneapolis, Feb. 14. 

Worst weather of winter has been 
socking grosses below the belt. As 
a result of blizzards and 25-below 
zero temperatures ,even the out- 
standing attractions are suffering 
plenty and getting nowhere near ex- 
pected takes. 

No less than three of the current 
offerings are hold-overs—all hoping 
for a better break from the elements, 
‘Gunga Din’ and ‘Jesse James’ are in 
second weeks; ‘Man to Remember’ in 
its fifth. 

Only important newcomer is 
‘Wings of the Navy,’ holding forth 
at the State and striving, none too 
successfully, to overcome the ad- 
verse weather handicap. 

Estimates for the Week 

Aster (Par-Singer) (900; 15-25)— 
‘King Underworld’ (WB) and ‘Fish- 
erman’s Wharf’ (RKO), dual first- 
runs. Heading for mild $1,800, with 
the heavy snow and severe cold do- 
ing plenty of damage. Last week, 
‘Crooked Mile’ (Par) and ‘Newsboys’ 


Home’ (U), dual first-runs, $1,200, 
light. 
Century (Par-Singer) (1,600; 25- 


35-40 )—‘Jesse James’ (20th) (2d wk). 
Undoubtedly would be doing consid- 
erably better if the weather would 
behave. If cold wave. vanishes 
should climb to good $5,000. Last 
week, ‘Idiot’ (M-G) (2d wk), $4,500, 
fairly good. 

Gopher (Par-Singer) (998: 25) 
‘Off Record’ (WB). Falling under 
theatre’s par, weather being partly 
to blame. Picture itself, however, 
not strong. Mild $2,800 in prospect, 
Last week, ‘Girl Downstairs’ (M-G), 
$3,200, good. 

Orpheum (Par-Singer) 
35-40)—Gunga Din’ (RKO). Run- 
ning 10 days here. Lots of praise 
being showered on this one and biz 
certain to boom with any sort of 
weather break. Stretching towards 
fine $14,000. Last week, ‘Cowboy 
and Lady’ (UA), $6,000, mild. 

State _(Par-Singer) (2,300; 25-35- 
40)—"Wings Navy’ (WB). Highly 
regarded picture, but having tough 
struggle in face of unfavorable con- 


(2,800; 25- 


ditions and severe opposition. Will 
be lucky to attain fair $6,500. Last 
week, ‘Jesse James’ (20th), $9,500, 


good, but far under original estimate 
and way below expectations because 
of weather. 

Time (Berger) (290; 15-25)— 
‘Marked Woman’ (WB) (reissue), 
Brought back because Bette Davis, 
its star, won out in poll of Ameri- 
can critics by Journal here to de- 
termine best actress of 1938. Light 
$700 indicated. Last week, ‘From 
Big House’ (SR), $900, fair. 

Uptown (Par) (1,200; 25-35) —With 
Hardys’ (M-G) (2d wk). Held over 
and going great guns in first neigh- 
borhood showing. Big $3,500 in pros- 
pect. Last week, ‘Brother Rat’ (WB) 
split with ‘Hardys’ (M-G), $4,000, 


lg. 

World (Steffes) (350: 25-35-40-55) 
—'Man Remember’ (RKO) (5th wk). 
Still traveling highly profitable pace 
despite terrible weather. No end to 
run in sight yet. Looks like good 
$1,800. Last week, $2,000, good. 





‘Huck Finn’ Strong 514G 
In Port.; ‘Topper’ Clicks 


Portland, Ore., Feb. 14. 
‘Gunga Din,’ at the Paramount, 
and ‘Huckleberry Finn,’ at the 
United Artists, head this week's b.o. 
winners. Another clicking pic is 
‘Topper Takes a Trip’ at the Broad- 
way. 
Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘Topper®’ (UA) and ‘Nancy 
Drew’ (FN). Off to the races for 
good $6,000. Last week, ‘Honolulu’ 
(M-G) and ‘Miss X’ (Rep), above 
average at $5,200. 

Mayfair (Parker - Evergreen) 
(1,500; 30-35-40) — ‘Jesse James’ 
(20th) and “‘Torchy’ (WB) (4th wk). 
Holding up nicely for good enough 
$2,500. Third week, $2,800. First 
two at the UA strong $10,000. 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40) — ‘Wings Navy’ 
(WB) and ‘King Underworld’ (WB). 
Fair $4,000. Last week, ‘St. Louis 
Blues’ (Par) and ‘Charlie Chan’ 
(20th), only $3,700, fair. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40) — ‘Gunga Din’ 
(RKO) and ‘Tom Sawyer’ (Par). 
Great $7,000. San Carlo Opera five 
days last week (admish 85c-$1.65) 
grossed around $15,000. 

Rivoli (Indie) (1,200; 20-25)—‘Hot 


Handle’ (M-G) and ‘My Heart’ 
(UA). Okay $1,800. Last week, 
‘Arkansas Traveler’ (Par) and 


‘Straight, Place’ (20th), $1,500, fair. 

United Artists (Parker) (1,000; 30- 
35-40)—Huckleberry Finn’ ‘(M-G) 
and ‘O’Connor’ (M-G). Another 
smash winner for this house at 
$5,500. Last week, ‘Idiot’ (M-G) 
and ‘Broadway Musketeers’ (M-G), 








vice de Luxe’ (U), dual, $1,900, fair. 


closed good second week to $4,800. 

















, S90d $8,000. Last week 
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Chi B. 0. Chills; ‘Criminal’.Vande 


Poor $25,000, ‘Topper’ Mild 106 
Pye’ Big 146, dio’ 2d Satisis 
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Chicago, Feb. 14. 


For some unaccountable reason 
the b.o.’s are off currently, with the 
dyed-in-the-wool alibi seekers in- 
sisting that the sudden near-zero 
thermometer drop is the reason for 
the box office chill. ; aor 

Perhaps the most disappointing 
take is that being registered by 
‘They Made Me a Criminal,’ which 
left the starting gate at the Chi- 
cago at a pace hardly better than a 
limp. With a whirlwind campaign, 
backed in splurge fashion by the 
Hearst dailies, the picture is failing 
to garner much trade at the wicket. 
Particularly surprising is the leth- 
argy with which the women are re- 
acting to the picture. Garfield got 
a great press build-up in all the ad 
copy, but the femmes evidenced no 
hurry to buy a ducat. 

‘Topper’ replaced ‘Tailspin’ in the 
Roosevelt after the aviation flicker 
failed to rouse ~“e | enthusiasm in 
its single week in the loop. Though 
‘Jesse James’ produced only a so-so 
gross in its second week in the Chi- 
cago, it was nevertheless routed into 
the Garrick for an additional session 
in the downtown sector. 

After much confusion as to just 
how to handle ‘Pygmalion,’ this 
flicker was finally spotted into the 
Apollo. Advance was well handled 
by Ed Levin, of the Balaban & Katz 
press gang. 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—Pygmalion’ (M-G). Opened Sat- 
urday (11) in a house not rated as 
a class A first-run outlet. Figured 
for a limited audience, it neverthe- 
less evidences smash initial session 
at $14,000, away above what house 
has been doing. Last week ‘West 
Hardys’ (M-G), fairish $5,100. 

Chicage (B&K) (4,000; 35-55-75 )— 
‘Criminal’ (WB) and vaude, Despite 
walloping advance campaign, flicker 
doesn’t figure for better than disap- 
pointing $25,000. Last week ‘James’ 
(20th) and vaude, fairish $26,000 in 
second sesh after $40,000 the first 
week. 

Garrick (B&K) (900; 35-55-65)— 
‘James’ (20th). Moved here for third 
week and looks for satisfactory $6,- 
500. Last week ‘Lady Vanishes’ (GB), 
managed fair enough $5,200. 

Oriental (Jones) (3,200; 25-40)— 
‘Exciting Night’ (Par), ‘Shanghai’ 
(20th) and vaude. Double features 
and vaude bucked up somewhat with 
the start of the current week and 
house looks for fair $13,000 on the 
week. Names of Dixie Dunbar and 
George Givot on the rostrum are 
ee aids. Last week meager $11,- 

for ‘Drummond’ (Par) and 
‘Thoroughbreds’ (Rep). 

Palace (RKO) (2,500; 35-55-65-75) 
—‘Gunga Din’ (RKO) and vaude (2d 
wk). Turned in magnificent $29,900 
last week for one of the biggest 
— of the year, and will come 

rough again currently to fine 
$24,000. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Topper Takes Trip’ (M-G). On 
the strength of the previous ‘Top- 
per’ click, present release figured for 
chance of more than mild $10,000 in 
starting stanza. Last week ‘Tailspin’ 
(20th) faded and went only one pe- 
riod at $11,100. 

State-Lake (B&K) (2,700; 25-40)— 
‘Torchy Chinatown’ (WB) and 
vaude. Henny Youngman on stage. 
But business is off currently to indi- 
Cate poorest session since house re- 
opened. Hardly better than $11,000 
in offing. Last week ‘Crooked Mile’ 
(Par), managed okay $13,200. 

United Artists (B&K-UA) (1,700; 
35-55-65-75) —‘Idiot’ (M-G) (2d wk). 
Picture was box office standout in 
initial week, taking powerful $24,400, 
and presently is headed for satisfy- 
ing $15,000. ‘Honolulu’ (M-G) slated 
9 replace. 


Lombard-Stewart Big 
$6,000 in Montreal 


Montreal, Feb. 14. 
Palace, with ‘Jesse James,’ will top 
Straight picture houses currently, 
with only small seating capacity 
holding back Orpheum with ‘Made 
for Each Other,’ from equalling it. 
Oew’s, vaudfilmer, is staging come- 
back from very disappointing previ- 
ous week. 
Estimates for This Week 

: Palace (CT) (2,700; 25-45-55)— 
Jesse James’ (20th). Should gross 
800d $8,000, or better. Last week, 
Stablemates’ (M-G), disappointing 


Capitol (CT) (2,700; 25-45-55)— 
Oneymoon’ (Par) and ‘Dark Jour- 
ney’ (Regal). Pacing for good $6,000. 
Last week ‘Zaza’ (Par) and ‘Dis- 
barred’ (Par), poor $4,000 
Loew’s (CT) (2,800; 








hows’ unit on stage. May gross 








| 


’ 30-40-60 )— | off. 
Crooked Mile’ (Col) and ‘Show of | 


| 


‘Blondie’ | ——"Tai’spin’ (20th). 


(Col) and 


N.T.G. show faded badly 
last four 


days, barely grossin 
$6,000, n.g. . 


Princess (CT) (2,300; 25-34-50)— 
‘Lady Vanishes’ (Brit) and ‘O’Con- 
nor’ (M-G). Pacing for fair $5,000. 
Last week ‘Thanks Everything’ 
(20th) and ‘Adventure Sahara’ 
(20th), $4,000, poor. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Each Other’ (UA). Lombard-Stew- 
art headed for socko $6,000 and h.o. 
Last week repeat session of ‘Topper’ 
(UA) and ‘Women Prison’ (RKO), 
poor $1,800. 

Cinema de Paris 
(600; 25-50)—“Alerte en Mediter- 
ranee.’ May set $2,000, good enough. 
Last week repeat ‘Courier de Lyon,’ 
$1,100, poor. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Feu’ and ‘Vacances Payees.’ 
Won't be less than $7,000, very good, 
Last week ‘Katria’ and ‘Soeur de 
Lit,’ excellent $8,000. 


POWELL SHAKES 
L'VILLE FOR 
OK 96 


Louisville, Feb. 14. 

Biz as a whole is shaping up okay 
all around, with particular emphasis 
pointing toward good grosses at the 
Rialto, where ‘Gunga Din’ is teamed 
with March of Time, and at Loew’s 
State with ‘Honolulu.’ The Eleanor 
Powell pic surprised cricks and 
word-of-mouth is helping build biz. 
‘Wings of the Navy’ is shaping up 
okay at the Mary Anderson, and 
h.o.s elsewhere are running about 
average. 

Return of clearer weather, after 
week of heavy rains, is helping trade. 
Folks are in a better mood for spend- 
ing, now that the threat of another 
Ohio river flood has abated. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—‘Idiot’ (M-G) and 
‘Girl Downstairs’ (M-G). After 
profitable stanza at Loew’s State, 
looks to do okay here and should 
wind up with $1,800. Last week, 
‘Trade Winds’ (M-G) and ‘Dramatic 
School’ (M-G), fair $1,700. 

Kentucky (Switow) (900; 15-25)— 
‘Hard Get’ (WB) and ‘Submarine 
Patrol’ (20th). Outlook is for fair 
$1,700. Last week, ‘Angels’ (WB) and 
‘In French’ (Par), fair $1,600. 

Loew’s State (Loew’s) (3,100; 15- 
30-40 )—‘Honolulu’ (M-G) and ‘Homi- 
cide Bureau’ (Col), Paced for peppy 
$9,000, and mebbe more, if biz holds 
up with any consistency. Last week, 
‘Idiot’ (M-G) and ‘Girl Downstairs’ 
(M-G) got okay $9,500. 

Mary Anderson (Libson) (1,000; 
15-30-40) — ‘Wings Navy’ (WB). 
Looks to be pretty good draw here, 
but nothing cutstanding as a single. 
Probably $4,000, good enough. Last 
week (2d), ‘Made Me Criminal’ 
(WB), fairish $2,900. 

Ohie (Settos) (900; 15) — ‘Over 
Wall’ (WB) and ‘Sing Sinners’ (Par), 
split with ‘Change Heart’ (20th) and 
‘Old Chicago’ (20th). Okay $1,500. 
Last week, ‘Kentucky Moonshine’ 
(20th) and ‘Island Sky’ (20th), split 
with ‘Borrowing Trouble’ (20th) and 
‘Sunnybrook Farm’ (20th), mild 
$1,200. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40) — ‘Gunga Din’ (RKO) and 
March of Time. Pretty much a man’s 
picture, and getting the night crowd. 
Matinees off somewhat, as pic doesn’t 
appeal much to femmes. Windup 
should be $8,500, okay. Last week 
(2d), ‘Jesse James’ (20th) and March 
of Time, satisfactory $6,500. 

Strand (Fourth Avenue) (1,400; 15- 
30-40) — ‘Jesse James’ (20th) and 
March of Time. Third week in town 
for this dolled-up Western, and still 
pulling consistent trade. Should pull 
nice $2,500 on this moveover. Last 
week, ‘Swing Sister’ (U) and ‘News- 
boy’s Home’ (U), fair $3,200. 


“TAILSPIN’ PLEASANT 
IN 0. C. AT $7,000 


Oklahoma City, Feb. 14. 
‘Tailspin’ will do the best business 
this week, with probable $7,000 in 
sight. ‘Jesse James, in its fourth 
week, third moveover, is tapering 


(France-Film) 











Estimates for This Week 
Criterion (Stan) (1,500; 25-35-40) 
Looks like nice 
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First Runs on Broadway 


(Subject to Change) 





Week of Feb. 16 

Astor — ‘Pygmalion’ (M-G) 
(llth wk). 

Capitel—‘Idiot’s Delight’ (M-G) 
(3d wk). 

Criterion—‘Mutiny on th» Elsi- 
nore) (Indie). 

Globe—‘Lady Vanishes’ (20th) 
(9th wk). 

Music Hall — ‘Made for Each 
Other’ (UA). 

(Reviewed in Vartery, Feb. 1) 

Paramount — ‘St. Louis Blues’ 
(Par) (2d wk). 

Rialto — ‘Renegade Ranger’ 
(RKO). 

Rivoli—You Can’t Cheat an 
Honest Man’ (U) (18). 

Roxy — ‘Three Musketeers’ 
(20th) (17). 

(Reviewed in Vartety, Feb. 8) 

Strand—‘Off the Record’ (WB). 

Week of Feb. 23 

Astor — ‘Pygmalion’ 
(12th wk). 

Capitol—‘Honolulu’ (M-G). 

(Reviewed in Variety, Feb. 1) 

Criterion — ‘Four Girls 
White’ (M-G). 

(Reviewed in Vamery, Jan. 25) 

Globe—‘Devil’s Island’ (WB). 

Music Hall — ‘Made for Each 
Other’ (UA) (2d wk). 

Paramount ‘Cafe Society’ 
(Par) (15). 

(Reviewed in Variety, Feb. 8) 

Rivoli—You Can’t Cheat Hon- 
est Man’ (U) (2d wk). 

Roxy — ‘Three Musketeers’ 
(20th) (2d wk). 

Strand—‘Off the Record’ (WB) 
(2d wk). 


(M-G) 


in 








$7,000. Last week, “Trade Winds’ 
(UA), finished strong to $6,000. 

Liberty (Stan) (1,200; 20-30)— 
‘Arizona Wildcat’ (20th) and ‘Illegal 
Traffic’ (Par). Over average at 
$3,000. Last week ‘Pacific Liner’ 
(RKO) and ‘Drummond’ (Par), split 
with ‘Jones Family’ (20th) and 
‘Charlie Chan,’ (20th) slightly below 
average with $2,400. 

Midwest (Stan) (750; 25-35-40)— 
‘Four Girls’ (M-G). Average $4,500. 


Last week ‘Son Frankenstein’ (U), 
$4,500. 
Plaza (Stan) (750; 25-35-40)— 


‘Jesse James’ (20th). Bit below av- 
eiage at $1,600. Last week ‘Birth 
Baby’ (Special), so-so $1,200. 


State (Noble) (1,100; 25-35-40)— 
Each Other’ (UA). Good $5,000. 
Last week ‘Woman Again’ (Col), 


$3,800, good. 

Tower (Stan) (1,000; 25-35-40)— 
‘Trade Winds’ (UA). So-so $2,300. 
Last week ‘Jesse James’ (20th), $2,- 
700, good, 


‘GUNGA’-VAUDE 
TORRID 326 
IN DET. 


—_—-—--- 





Detroit, Feb. 14. 

It’s strictly ‘Gunga Din’ here as 
weather becomes more conducive to 
theatregoing. Kipling opus figures 
to come home with enough to easily 
warrant a second stanza. 

‘Jesse James’ is holding for second 
sesh on second run at the Adams, 
following two nice stanzas at the 
Fox. 

Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Jesse James’ (20th) (2d wk) (2d 
run), plus ‘Road Demon’ (20th). 
Following two meaty sessions at Fox, 
Power opus sticks here for second 
stanza also and should get okay $3,- 
500, Sains Bee $4,500 last week. 

Fox (Fox-Mich.) (5,000; 30-40-65) 
—Gunga Din’ (RKO) plus vaude. 
Going like house afire at $32,000 and 
will easily stick for second stanza. 
Last sesh disappointing $19,000 for 
‘Man Votes’ (RKO) backed up by 
Eddie Duchin’s band, which eclipsed 
records at Eastwood Gardens dance 
spot last September. E 

Michigan (United Detroit) (4,000; 
30-40-65 )—‘Topper’ (UA) plus ‘Four 
Girls’ (M-G). Hitting around $14,- 
500, good. Last stanza, good $15,500 
| for “Trade Winds’ (UA) and ‘O’Con- 
nor’ (M-G). 

Palms-State (United Detroit) ($3,- 











000; 30-40-50 )—‘Devil’s Island’ (WB) 
plus ‘Miss X’ (Rep) and ‘Lone’ 
| Ranger’ (Rep). Opus based on 


| WXYZ-produced ether serial (Tren- 
| dle) did well last time out: figures 
| on good $6,000 currently. Last week, 
| fair $5,000 for ‘Disbarred’ (Par) plus 
|‘I Am Criminal’ (Mono). 

| United Artists (United Detroit) 
| (2,000; 30-40-65)—‘Honolulu’ (M-G). 
| Paced for about $11,000, okay and 
| holds. Last week, second, $9,000 for 
| ‘Idiot's Delight’ '(M-G), following 
| $8,500 first sesh during severe bliz- 
| zard, 


——— 


Lincoln Frees Some Bway Coin, 
Biz OK; ‘St L. Blues'-Lopez-Boles 
‘$41,000, Din’ 806 3d, Tailspin’ 346 





Lincoln’s birthday, celebrated 
Monday (13) and providing a three- 
day weekend, substantially helped 
business Sunday night (12) and 
doubled an average Monday’s take. 
Big crowds piled downtown, made 
up of a lot of kids out of school, but 
most of the crush occurred, as ex- 
pected, on the matinee. 
| Monday (13) was no exception in 
this respect, however, since on other 
| days many of the houses have been 
enjoying good afternoon business but 
nothing much at night. These in- 
iclude the Strand, Paramount and 
| Roxy. Former two are getting their 
| business on the mats due to Artie 
| Shaw at the Strand, and a stage bill 
'at the Par including Vincent Lopez, 
| John Boles, Betty Hutton, Patricia 
| Ellis and Abbott-Costello team. Pic- 
tures in neither case are drawing 
much but the stage shows are carry- 
ing houscs to a good -week’s take. In 
the case of the Roxy, where the go- 
ing is much slower, the lack of any 
night patronage is wrecking ‘Tail 
Spin.’ About $34,000 is the sad news, 
in spite of a vigorous campaign put 
ion by 20th-Fox and the theatre in 
| advance. 
| With notices on ‘St. Louis Blues’ 
| not good, a $41,000 first week for the 
| Par is attributed largely to the Lo- 
pez-Boles stage show. Boles is at- 
tracting night femme trade. At $41,- 
000, which is very satisfactory, the 
Par goes into the second (final) 
stanza today (Wed.) with chances for 
a 14-day showing that will arouse no 
complaint. 

Zeb Epstein, sleepless manager at 
the Strand, is having trouble getting 
the jitterbugs out of his hair during 
the day, and has had special service 
men on the job to keep the wilder 
of the species under control. House 
topped $40,000 on the first week, end- 
ing Thursday night (9), very good 
with ‘Wings of the Navy,’ and having 
the holiday on the holdover will 
gross $30,000 or better. 

Strand brings in Kay Kyser at 
$10,000 net, with about $2,500 addi- 
tional for a standby orchestra -Fri- 
day (17). ‘Off the Record’ is on the 
screen, Switch to this picture, re- 
making of ads, lobby, etc., was forced 
on the house after the censors 
banned ‘Yes, My Darling Daughter.’ 

Against the Strand but five days 
after opening of Kyser, Bob Weit- 
man is throwing his ag Se into 
the ring at the Par with ‘Cafe So- 
ciety,’ the Hal Kemp band and Tony 
Martin, from pictures. Strong com- 
petition for both may be Music Hall’s 
‘Made for Each Other,’ opening to- 
morrow (Thurs.). 

Hall is winding up on ‘Gunga Din’ 
tonight (Wed.), third week adding 
another $80,000. A potent item is 
‘Idiot’s Delight,’ which soared beyond 
early expectations to $51,000 at the 
Capitol on its first week and is likely 
to be near $40,000 currently on the 
second. It remains a third session. 

‘One-third of a Nation’ is very dis- 
appointing at the Rivoli, appearing 
$16,000 tops. Picture was given a 
special premiere at regular prices 
Friday night (10) and got some good 
notices but is getting little apparent 
value from them. 

Second-run State is in the chips 
this week with “Trade Winds’ plus a 
stage show including Don Bestor, 
Sylvia Froos and Stepin Fetchit. 
Books will show a probable $25,000. 

Criterion is fair, possibly $7,000, 
with ‘Ambush,’ and the little Rialto 
is doing well with ‘Boy Slaves.’ Lat- 
ter, at $8,500 on the first week end- 
ing last night (Tues.) continues sev- 
eral days longer, to be followed by 
‘Renegade Ranger.’ 

‘Pygmalion’ enters its 11th week at 
the Astor tomorrow (Thurs.) and 
‘Lady Vanishes’ its final (9th) lap 
Saturday (18) at the Globe. Former 
continues its unwavering pull for 
$12,000 or over again this week 
(10th), while ‘Vanishes’ currently on 
its eighth leg should be about $7,000. 
Harry Brandt certainly struck oil 
with the latter. 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (10th week). Another 
$12,000 or better in sight, swell. Last 
week $12,600 was garnered. 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Idiot's Delight’ (M-G) (2d week). 
Picked up speed last week (lst) to 
finish at $51,000, over estimates, and 
on the first holdover stint will be 
close to $40,000, very good, holding a 


| third. 

| Criterion (1,662; 25-40-55)—Am- 
| bush’ (Par). At $7,000 or near is 
| fair. Last week, ‘Federal Manhunt’ 

(Par), less than $5,500, poor. 

Globe (1,274; 25-40-55)—‘Lady 
Vanishes’ (20th-GB) (8th week). A 
probable $7,000 will be shown this 
| week (8th). The final trip starts 
Saturday (18), with ‘Devil’s Island’ 
| (WB) to follow Saturday (25). Last 
' week (7th), near $8,000, very good 
| profit. 

Palace (1,700; 25-35-55)—‘Made Me 
Criminal’ (WB) (2d run) and ‘Beauty 
| for Asking’ (RKO) (1st run), dualed. 
Former accounting for most all of 
| $8,500, good. Last week, ‘Great Man 








Votes’ (RKO) (2d run) and ‘Torchy 


Blane’ (WB) (lst run), doubled, 
$7,500. 
Paramount (3,664; 25-35-55-85-99) 


—‘St. Louis Blues’ (Par) and Vincent 
Lopez band, with John Boles, Betty 
Hutton, Patricia Ellis and Abbott- 
Costello team (2d week). Rolls into 
holdover today (Wed.) after man- 
aging good though not smash $41,000 
on first seven days, most of it drawn 
by current stage show. Week ahead, 
second of ‘Paris Honeymoon’ (Par) 
and Bob Crosby, $28,000, okay. 
Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Gunga Din’ (RKO) 
and stage show (3d-final week). Lin- 
coln birthcay play helping to $80,000, 


highly satisfying. Last week (2d) 
$88,000, fine. ‘Made for Each Other’ 
(UA) makes its bow tomorrow 
(Thurs. ). 


Rialte (750; 25-40-55 )—‘Boy Slaves’ 
(RKO) (2d week). Finished first 
seven days last night (Tues.), snar- 
ing $8,500, good, and being held all 
or portion of a second week. In 
ahead, ‘Homicide Bureau’ (Col), got 
$7,000, fair enough. 

Rivoli (2,092; 25-55-75-85-99 )—‘One 
Third of Nation’ (Par). With tears’ 
in his eyes, John Wright, who runs 
this house, isn’t going to see more 
than about $16,000 with this one, 
though he put on fine campaign. 
Thus it gets only one week. Bring- 
ing in ‘You Cant Cheat An Honest 
Man’ (U) Saturday (18). Last 
week, second for ‘Frankenstein’ (U), 
$12,000. 

Roxy (5,836; 25-40-55-75)—Tail 
Spin’ (20th) and stage show. Take- 
off with this one was poor and the 
cruising speed slow at $34,000 or 
thereabouts. Out after one week, 
with “Three Musketeers’ (20th) com- 
ing in Friday (17). Last week, fourth 
for ‘Jesse James’ (20th) was $41,200. 
Total on the 28 days was $232,000; 
people played to, 519,308. Wow! 

State (3,450; 35-55-75)—‘Trade 
Winds’ (UA) (2d run) and Don Bes- 
tor, Sylvia Froos and Stepin Fetchit 
in person. Holiday an aid for a 
likely $25,000, nice. Last wee 
‘Zaza’ (2d run), J. C. Flippen an 
Phil Regan, less than $16,000, very 
disappointing. Al Rosen very often 
has tough luck here with Par pic- 
tures second-run that have been car- 
ried two weeks or more at the Ist- 
run N. Y. Par on strength of stage 
shows. 

Strand (2,767; 20-40-55-75-85-99 )— 
‘Wings of Navy’ (WB) and Artie 
Shaw (2d-final week). Good money- 
making show, with majority of busi- 
ness the jitterbug day trade drawn 
by Shaw’s swing band, and probably 
$30,000 or bit above this week (2d). 
The first seven days topped $40, 
good. Kay Kyser at $12,500 and ‘ 
the Record’ (WB) opens Friday (17). 


NO BALTO RIOTS: 
‘WINGS’ NICE 
$9,000 


Baltimore, Feb. 14. 

Uneventful trade here all around, 
with h. o. week of ‘Gunga Din’ at 
the combo Hipp still leading the 
town in good style. ‘Wings of the 
Navy’ is heading the Stanley into 
second slot to fairish returns. 

New lower gee policy at Loew’s 
Century, which started last week, is 
not helping to increase trade there 
as yet. “Trade Winds’ is attracting 
some interest, but not chalking up 
exciting b. o. figure. Rest of down- 
towners, with exception of Keith’ 
holding to previous price scales an 
reporting no noticeable reaction in 


biz. 
Estimates for This Week 

Century ‘Loew-UA) (3.000; 15-25- 
40)—‘Trade Winds’ (UA). Getting 
fairly steady play to fairish $8,500. 
Last week, ‘Idiot’ (M-G), $12,600, 
nice, but below expectations. 

Hippodrome (Rappaport) (2.205; 
15-25-35-40-55-66) — ‘Gunga Din 
(RKO) and Benny Meroff’s orch on 
stage (2d wk). Holding bullish pace, 
$12,500, after socko opening session 
to biggest in moons, $17,600. 

Keith’s (Schanberger) (2,406; 15- 
25-40)—‘Persons in Hiding’ (Par). 
Off to some good exploitation but 
mild response, with possible $4.000 
indicated. Last week, ‘St. Louis 
Blues’ (Par), fairly bright at $5,100. 

New (Mechanic) (1,558: 15-25-35- 
| 55)—"Tailspin’ (20th). Getting some 
| daytime trade to $3,500. Last week, 
iso" ‘Jesse James’ (20th), nice $3,- 
| 200. 
| Stanley (WB) (3.250: 15-25-35-40- 
|55)—‘Wings Navy’ (WB). Cashing in 
;on extra heavy publicity in Heorst 
|papers and inching into voromis 
| $9,000. Last week, ‘Made Me Crimi- 
}nal’ (WB), just fair at $5,200, 
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Pitt Has Prosperity 


; Pyg Big 22!46, 


Duchin Helps | ‘Criminal,’ $21,500 





b 


Pittsburgh, Feb. 14. 

This is the best biz session the 
town has seen since the Xmas fes- 
tivities. Except for the Alvin, which 
is feeling the pressure of new shows 
on its three-week holdover of ‘Jesse 
James,’ all the others will be in the 
blue chips. Senator is out of moth- | 
balls for first time since opening and 
heading for a new high with re-| 
vival of two Academy Award pic- 





} 
| 


tures, ‘Deeds’ and ‘Happened One 
Night.’ 

Surprise smash of week is ‘Pyg- 
malion,’ at Penn, which sold out| 


solid in downpouring rain for special 
reserved seat preview Thursday 
natives ever since. While not as | 
powerful as in previous engagement 
here, Eddie Duchin’s orch will turn 
in a satisfactory week for Stanley, | 
where it is coupled with ‘They Made 
Me a Criminal.’ 
Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— | 
‘Jesse James’ (20th) (3d wk). Feel-/| 
ing the pressure of strong openings 
at other sites. Big drop from second | 
week, but still profitable at $4,800. | 
Last week, powerful $10,500. 

Fulton (Shea-Hyde)} (1,750; 25- 
40)—‘Tailspin’ (20th). First sunshine | 
here after succession of revivals and | 
hunger bookings. Good bally by| 
touring aircade of women flyers and | 
studio starlets helping house zoom 
to $5,600, good. Last week, ‘Little 
Women’ (RKO) (reissue) and ‘Mar- 
ry’ (RKO) (four days of 2d week), 
$1.400, poor. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Pygmalion’ (MG). Crix did 
handsprings and management busy 
with standees all shows. Heading for 
smash $22,500. Will move to Warner 
for continuation of downtown run, 
Last week, ‘Trade Winds’ (UA), 


average $10,000. 
(1,500; 25-40)— 


Senator (Harris) 
‘Deeds’ (Col) and ‘Happened One 
Night’ (Col) (revivals). Double- 
header of Academy winners bring- 
ing house best biz since opening 
Thanksgiving; $5,800 in sight. Last 
week, ‘Arizona Wildcat’ (20th) and 
‘Last Warning’ (U), $2,000, fair. 

Stanley (WB) (3,600; 25-40-60)— 
‘Made Me Criminal’ (WB) and Eddy 
Duchin’s band. Stage and screen 
both in favor and headed for sub- 
stantial $21,000. Last week, ‘Zaza’ 
(Par) and Ted Weems band, $21,500, 
good. 

Warner (WB) (2,000; 25-40)—‘Off 
Record’ (WB) and ‘Disbarred’ (Par). 
Headed for $4,600, fair. Last week, 
‘Idiot?’ (M-G), on moveover from 
Penn, $6,200, good. 


RITZES-VAUDE 
N. G. $7,300 IN 
INDPLS. 


Indianapolis, Feb. 14. 

Although first-run grosses gener- 
ally have lightened up a bit this 
week, ‘Gunga Din’ is pushing 
through to a heavy take at the In- 
diana and will probably stay for a 
holdover session. Nothing else is 
outstanding. ‘Trade Winds’ and 
‘Strange. Case of Dr. Meade,’ at 
Loew’s, are doing nicely, while 
things are mild at the Circle on 
‘Beachcomber,’ plus a timey short, 
‘Lincoln in White House.’ 

Lyric is getting a poor figure with 
‘Three Musketeers’ and stage show. 

Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Jesse James’ (20th). Moved 
over from Indiana after two weeks 
run there. Getting $2,106. just fair. 
Last week, revivals of ‘Mississippi’ 
(Per) and ‘Miss Marker’ (Par), light- 
weight $2,200. 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Beachcomber’ (Par) and short 
‘Lincoln in White House’ (WB). Lat- 
ter given strong billing, but results 
are modest at $5,000. Last week ‘St. 
Louis Blues’ (Par) and ‘Persons in 











‘GUNGA,’ 136, ‘JESSE,’ 


Brushoff De Luxe 


Minneapolis, Feb. 14. 

Newest thing in service de luxe 
was introduced by the Uptown 
theatre (Paramount) during the 
heavy snowstorms last week. 
Manager had ushers stationed at 
the door and as each snow-cov- 
ered patron entered he or she 
received a complete whiskbroom 
brushoff before being seated. 








106, ROBUST IN PROV.: 


Providence, Feb. 14. 





‘Gunga Din,’ at the Albee, and 
‘Jesse James,’ at the Majestic, are 
running up sock grosses. 

‘Zaza,’ at the Strand, is not at- | 


tracting much attention. 


Estimates for This Week 
Albee (RKO) (2,000; 25-35-50)— | 
‘Gunga Din’ (RKO). Doing peppiest | 
biz in months for swell $13,000. Last | 
week, ‘Man Votes’ (RKO) and ‘Lady | 
Vanishes’ (GB), $6,800, okay. 
Carlton (Fay-Loew) (1,400; 25-35- | 


' 
| 
50)—‘Honolulu’ (M-G) and ‘Adven- | 
ture Sahara’ (Col) (2d run). May} 
get fair $4,000. Last week, ‘Made | 
Me Criminal’ (WB) and ‘Going | 


Places’ (WB) (2d run), nice $5,000. 

Fay’s (Indie) (2,000; 25-35-40)— | 
‘Arizona Wildcat’ (20th) and vaude. 
Looks so-so at $6.000. Last week. 
‘Mr. Moto’ (20th) and vaude, fairish 
$6,500. 

Majestic (Fay) (2,300; 25-35-50)— | 
‘Jesse James’ (20th). Pulling hefty | 
$10,000. Last week, ‘Son Franken- | 
stein’ (U) and ‘Torchy Blane’ (WB), 
okay $7,000. 

State (Loew) 


(3,200; 25-35-50)— 
‘Topper’ (UA) and ‘Federal Man- 
hunt’ (Rep). Holding own despite 
strong opposish for nice $11,000. Last | 


week, ‘Honolulu’ (M-G) and ‘Adven- | 
ture Sahara’ (U), $9,000, fair. 


Strand (Indie) (2,200; 25-35-50)— 
‘Zaza’ (Par) and ‘Crooked Mile’ 
(Par). Only mild response at $7,- 
000. Last week, ‘St. Louis Blues’ 
(Par) and ‘Blondie’ (Col), so-so} 
$6,500. 





Cincy B.0. Better; 


| 


‘Pyg Hot $12,500, | 


‘Wings’ Fair 106 


Cincinnati. Feb. 14. 
Returns are above par on fresh re- 
leases current at four major stands. 
Fronter is ‘Pygmalion,’ a respite for | 
the Shubert after disappointing i3- 
week vaudfilm try. ‘Honolulu’ is 
sweet music for the Palace. Albee 
has ‘Wings of the Navy’ and Keith’s 
‘Four Girls in White’ for fair re- 
turns. 
RKO’s smallie Family has gone in 
for double features at its former 
15-25c. pop scale, main line’s lowest. 
Teeing off with ‘Disbarred’ and ‘Lit- 
tle Tough Guys in Society’ and show- 
ing trade improvement. 


Estimates for This Week 


Albee (RKO) (3,300; 35-42)— 
‘Wings Navy’ (WB). Fair $10,000. 
Last week, ‘Topper’ (UA), very good 


$14,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Topper’ (UA) (2d run). Dandy 
$5,000. Same last week on ‘Jesse 
James’ (20th) (2d wk) (2d run). 

Family (RKO) (1,000; 15-25)— 
‘Bulldog Drummond’ (Par), split 
with ‘Disbarred’ (Par) and ‘Little 
Tough Guys’ (U), dual. Okay $2,200. 
Last week, ‘Peck’s Bad Boy’ (RKO), 
‘Charlie Chan’ (20th), ‘O’Connor’ 
(M-G), singly, normal $2,000. 

Grand (RKO) (1,200; 25-40)—‘Jesse 
James’ (20th) (3drun). Swell $3,500. 
Last week, ‘Kentucky’ (20th) (6th 
week) (3d run), swell $3,000. 

Keith’s (Libson) (1,500; 35-42)-—- 
‘Four Girls’ (M-G). Fair $4.500. 
Last week, ‘Idiot’ (M-G) (2d run), 
ordinary $4,000. 

Lyric (RKO) (1.400: 35-42)—‘Made 





Stunt served double purpose of 
drying off the customer and sav- 
ing carpets and seats. 





Expo, Cold Hurt 
Frisco; ‘Tailspin’ 


Fair at $13,000 


San Francisco, Feb. 14. 

Local exhibs are attributing poor 
grosses to civic-mindedness of na- 
about the Exposition, 
opens Saturday (18). After one of 
the mildest winters in history of San 
Francisco, a cold spell of unusual se- 
verity has set in, keeping plenty of 








tives which 


| potential customers home. 


Top grossers this week are ‘Tail- 
spin,’ at Fox, ‘Honolulu’ at Par- 


| amount, and ‘Gunga Din’ holding up 
|in great shape at Golden Gate in 
| second stanza. 


Estimates for This Week 


Fox (F-WC) (5,000; 35-55-75)— 


|‘Tailspin’ (20th) and ‘Girl Downstairs’ 


(M-G), Should do fair $13,000. Last 
week (2d), ‘Jesse James’ (20th), $11,- 
Golden Gate (RKO) (2,850; 35-55) 


i —Gunga Din’ (RKO) and vaude (2d 


000, good. 

wk). Strongest thing on Gate screen 
in long time. Can’t complain about 
$16,000 take, head and _ shoulders 
above anything at this house in ages. 
Last week, terrific $16,800. 

Orpheum (F&M) (2,440; 35-55)— 
‘Newsboy’s Home’ (U) and ‘Lone 
Wolf’ (Col). Slim $6,000. Last week 
(2d), ‘Son Frankenstein’ (U) and 
‘Swing, Sister’ (U), poor $4,500. 

Paramount (F-WC) (2,740; 35-55- 

75)—Honolulu’ (M-G) and ‘Mr. 
Moto’ (20th). Fair enough $17,000. 
Last week (2d), ‘Idiot’s Delight’ 
(M-G) and ‘Torchy Blane’ (WB), fair 
$9,500. 
St. Franeis (F-WC) (1,470; 35-55- 
75)—‘Jesse James’ (20th) (2d run). 
Holding up to tune of good $5,500. 
Last week (2d), ‘Devil’s Island’ (WB) 
and ‘Off Record’ (WB), sour $4,000. 

United Artists (Cohen) (1,200; 35- 
55-65) —"West Point’ (UA) (2d). 
Short one day of full second week, 
will be lucky to get $5,200, fair. Last 
week, okay $8,800. 

Warfield (F-WC) (2,680; 35-55-75) 
—Three Musketeers’ (20th) and 
‘Nancy Drew’ (WB). Musical angle 
of latest version of ‘Musketeers’ be- 
ing soft pedaled because of floppo of 
canary shows on the screen. Hopeful 
of $12,000, okay considering gener- 
ally adverse conditions. 


‘GUNGA,’ $16,000, 
BUFF. STANDOUT 


Buffalo, Feb. 14. 

‘Gunga Din’ looks like the top 
gross in town this week, standing 
out head and shoulders over all 
competition. Strong publicity build- 
up is pointing up the take. 

‘Honolulw’ is running behind at 
the Buffalo, but the Century con- 
tinues to attract upper bracket 
business with dual fare. Hipp and 
Lafayette both are dragging bottom. 

Estimates for This Week 











Me Criminal’ (WB) (2d run). Poor 
$3,200. Ditto last week on ‘Pacific 
Liner’ (RKO). 

Palace (RKO) (2,600: 35-42)— 
‘Honolulu’ (M-G). Good $11.500. 
Last week, ‘Made Me Criminal’ 

(2,150; 35-42)— 





Hiding’ (Par), $5.800, fair. 

Indiana (Katz-Dolle) (3,100: 25-30- 
40)—‘Gunga Din’ ‘RKO). Given 
strong campaign with heavy splurge 
in 24-sheet posting: $12,000, excellent. 
Last week ‘Jesse James’ (20th), sec- 
ond stanza, $6,500, good. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
‘Trade Winds’ (UA) and ‘Dr. Meade’ 
(Col). March and Bennett combina- 
tion stressed and take is satisfactory 
at $7.200. Last week ‘Idiot’ (M-G), 
got $10,200 in eight days for nifty 
profit. 

Lyric (Olson) ‘1,900; 25-30-40)— 
‘Musketeers’ (20th) and vaude. Pic- 
ture sold over stage bill lacking 
names, but results are poor at $7.300. 
Last week ‘Arizona Wildcat’ (20th) 
and vaude, so-so $7,500. 


(WB). slow $9,500. 
(M-G). Revival of 


Shubert (RKO) 
‘Pygmalion’ 
straight nix policy. Excellent $12.,- 
500. Will hold for at least three 
weeks. Last week, ‘Marry’ (RKO) 
and Ozzie Nelson’s orch at 35-40-60 
scale, finale for vaudfilm, fair $11,500. 


‘Serena’ for Sullavan 


Hollywood, Feb: 14. 
‘Serena Blandish,’ best selling 
novel and later a stage play, is the 
;next starrer for Margaret Sullavan 
jat Metro. 
Joseph Mankiewicz is the likely 
candidate for producer. 











‘Tombstone’ (RKO). Indicates good 
$7,000. Last week, ‘Kentucky’ (20th) 
(3rd run) and ‘Chan’ (20th), plenty 
strong at $7,500. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Gunga Din’ (RKO). Sailing along 
at top speed for probably better 
than $16,000. Last week, ‘Topper’ 
(UA), nice $9,700. 

Hipp (Shea) (2,100; 25-40)—‘West 
, Point’ (UA) and “Tom Sawyer’ 

‘Par). Won't better low $5,000. 

Last week, ‘Idiot’ (M-G) (2d run), 
disappointing $5,200. 

Lafayette (Ind) (3,300; 25-35)— 
‘Mr. Wong’ (Mono) and ‘Limberlost’ 
‘Mono). Hitting bottom for $4,500. 
Last week, ‘Lone Wolf’ (Col) and 

| ‘Personal Secretary’ (U), sluggish 
- $6,000. 


Buffalo (Shea) (3,500; 30-35-55)— 
| ‘Honolulu’ (M-G). Fair notices, 
with biz only so-so. Probably $10,- 
, GOO. Last week, ‘Jesse James’ 
| (20th), nice $15,500. 
| Century (Shea) (3,000; 25-35)— 
| ‘Fisherman’s Wharf’ (RKO) and 
| 











GARFIELD TOPS OMAHA 
WEATHER, NICE $10,500 


Omaha, Feb. 14, 

‘They Made Me a Criminal’ is 
standing up under the winter’s cold- 
est snap here to shell out the week’s 
big take at the Orpheum. It’s dualed 
with “Thanks for Everything.’ 

‘Off the Record’ and ‘Arizona 
Wildcat’ are doing well at the 
Omaha at $5,500 for five days. Short 
week will put the house back on 
regular schedule. 

Estimates for This Week 

Avenue-Dundee- Military (Gold- 
berg) (950-810-650; 10-25)—“‘Sisters’ 
(FN) and ‘Dr. Kildare’ (M-G), split 
with ‘Drums’ (UA), ‘Youth Takes a 
Fling’ (U) and ‘Always in Trouble’ 


(20th), tripler. Good, $2,200. Last 
week, ‘Shining Hour’ (M-G) and 
‘Around the Corner’ (20th), split 
with ‘Citadel’ (M-G) and ‘Blondie’ 


(Col), $2.200, good. 
Brandeis (Singer-RKO) (1,250; 12- 


25-35-40) ‘Fisherman’s Wharf’ 
(RKO) and ‘Spy Ring’ (Col). Fair 
$4,000. Last week, ‘Man _ Votes’ 
(RKO) and ‘Torchy Blane’ (FN), 


good $4,300. 

Omaha (Blank) 2,200; 10-25-40)— 
‘Off Record’ (WB) and ‘Arizona 
Wildcat’ (20th). Good $5,500 in five 
days. Last week, ‘Idiot’ (M-)G) and 
‘Exciting Night’ (U), socko $12,000. 

Orpheum (Blank) (3,000; 10-25- 
40)—‘Made Me a Criminal’ (WB) 
and ‘Thanks’ Everything’ (20th). 
Excellent $10,500. Last week, ‘Jesse 
James’ (20th) and ‘Last Warning’ 
(U), good $9,500 in second week. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Am Criminal’ (Mono), ‘Adventure 
Saraha’ (Col) and ‘Starlight Texas’ 
(Mono), tripler, all first runs, split 
with ‘Texas Stampede’ (Col), 
‘Drums’ (UA), and ‘Sisters’ (FN), 
tripler. Fair, $1,800. Last week, 
‘Harvest Moon’ (Rep), ‘New York 
Sleeps’ (20th) and ‘Juvenile Court’ 
(Col), tripler, first-runs, split with 
‘Guilty Trail’ (U), first-run, ‘Around 
Corner’ (20th) and ‘Strange Dr. 
Meade’ tripler, good $2,000. 


H.0.S PACE HUB: 
‘GUNGA’S’ 2D 
$2,000 


Boston, Feb. 14. 
‘Gunga Din,’ in second week, fs 
top grosser currently, with opposi- 


tion from ‘Trade Winds’ and ‘Jesse 
James,’ also h.o.’s. 

Vaude and dual-feature policy at 
the Keith-Boston at 20-30-40 scale 
has proven successful and looks set 
for indefinite period. 

Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)— 
‘Woman Again’ (Col) and ‘News- 
boys’ Home’ (U) (both 2d run), plus 
vaude for three days; ‘Angels’ (WB) 
and ‘Sharpshooters’ (20th) (both 3d 
run), for four days. Will garner 
pleasing $8,000 or better. Last week 
‘Long Shot’ (GN) and ‘Tough Kid’ 
(Mono), plus Benny Davis unit on 
stage, three days; ‘Around Corner’ 
(20th) and ‘Sisters’ (WB) (both 3d 
run), four days. adequate $7,500. 

Fenway (M&P) (1.332: 25-35-40- 
55) —‘Made Criminal’ (WB) and ‘Mr. 
Moto’ (20th) (both 2d run). Looks 
good for $6.500. Last week ‘Zaza’ 
(Par) and ‘Disbarred’ (Par), okay 
$7,000. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—‘Gunga Din’ (RKO) and 
Wait Disney Revue (2d wk). Aiming 
at spiffy $22,000. First week, smash 
$32,800. 

Metropolitan (M&P) (4,367; 25-35- 
40-55) —Jesse James’ (20th) and 
‘N. Y. Sleeps’ (20th) (2d wk). 
Around $18,000, good. First stanza 
big $27,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Trade Winds’ (UA) and ‘Dr. 
Meade’ (Col). Fair $17,000. Last week 
holdover of ‘Sweethearts’ (M-G) and 
ao Downstairs’ (M-G), good $17,- 

Paramount (M&P) (1,797: 25-35- 
40-55)—‘Made Criminal’ (WB) and 
‘Mr. Moto’ (20th) (2d run), Okay 
$9,500. Last week ‘Zaza’ (Par) and 
‘Disbarred’ (Par), boosted by over- 
flow from Memorial, $10,000, good. 

Scollay (M&P) (2,538; 25-35-40-50) 
—Devil’s Island’ (WB) and ‘Zaza’ 
(Par) (2d run). Fair $5,500. Last 
week “Dawn Patrol’ (WB) (3d run) 














and ‘Off Record’ (WB) (2d run), 
$6,000, good. 

State (Loew) (3,600: 25-35-40-55) 
—Trade Winds’ (UA) and ‘Dr. 
Meade’ (Col). Satisfactory $9,000 
indicated. Last week ‘Sweethearts’ 
(M-G) and ‘Girl Downstairs’ (M- 


G), dual, $9,500, good. 


Philadelphia, Feb. 14. 

With a sprinkling of good product 
and cessation of the rainy spell, biz 
in downtown houses perking this 
week after a sad beginning. Al- 
though receipts are far below this 
time last year, house managers are 
a little happier, 

Causing the most glee is ‘Idiot's 
Delight,’ which appears good for 
healthy $11,400 in its third trip to 
the post at the Boyd. ‘Made for 
Each Other’ and Wings of the Navy’ 
also drawing, both better 
$15,000. 

Benny Goodman’s orch failing to 
live up to expectations, with only 
$24,500 in sight, far under his $34,000 
take of last year. 

Estimates for This Week 


Aldine (WB) (1,303; 42-57-68-75)— 
‘Each Other’ (UA). Lombard-Stew- 
art opus good for $15,500, aided by 
favorable press; great improvement 
over last week’s $7,800 for ‘Beach- 
comber’ (Par). Latter was pulled 
after five days cf second week to get 
house back to Wednesday openings. 

Boyd (WB) (2,350; 37-57-68-75) — 
‘Idiot’s’ (M-G) (3d wk). Continues 
to be the delight of the b.o., with 
$11,400 due for third and final round. 
Last week’s $16,600 was also on the 
okay side. Pic garnered $19,500 in 
its opener. 

Earle (WB) (2,758; 26-37-42-57-68) 
—'‘Mr. Moto’ (20th) with Benny Good- 
man’s orch. Goodman failing to 
come anywhere near duplicating 
smash $34,000 of last February, 
However, the fancy $24,500 he’s get- 
ting this week is good. Last week, 
‘Blondie’ (Col) and Russ Morgan’s 
orch, poor $16,200. 

Fox (WB) (2,423; 37-57-68-75) — 
‘Wings Navy’ (WB). Aided by big 
exploitation and press ballyhoo this 
air thriller coralling nice $15,300. 
Last week, ‘St. Louis Blues’ (Par), 
poor $9,700. 

Karlton (WB) (1,066; 37-42-57-68) 
—St. Louis Blues’ (Par) (2d run). 
In the doldrums with poor $3.000. 
Last week, ‘Made Me Criminal’ 
(WB), okay $4,400. 

Keith’s (WB) (1,870; 37-42-57-68)— 
‘Beachcomber’ (Par) (2d run). Do- 
ing better than its first-run showing 
at Aldine, with nice $4,100 this week. 
Last week, ‘Jesse James’ (20th), good 
$4,300. 

Stanley (WB) (2,916; 37-57-68-75) 
— Gunga Din’ (RKO) (2d wk). Okay 
$12,700. First week got socko $21,300. 

Stanton (WB) (1,457; 26-42-57) — 
‘Persons Hiding’ (Par). Gangster 
thriller profitable with $5.200. Last 
week, ‘Charlie Chan’ (20th), so-so 


APOLLON-‘NEWSBOYS’ 
NEAT 1136, WAUKEE 


3 Milwaukee, Feb. 14. 

.With sub-zero weather and pos- 
sible snow in the offing, b. o. take 
will drop considerably this stanza. 
However, Dave Apollon’s ‘Varieties 
of 1939’ seems likely to grab all the 
frozen cash along the main stem. 

‘Jesse James,’ town’s only single 
bill in the last six months, has com- 
pleted two weeks at the Wisconsin 
and is now doing socko biz at the 
Strand. 

The Little theatre reopened last 
week after installation of new four- 
track RCA sound equip. ‘Grand Il- 
lusion’ being held over here. 

Estimates for This Week 

Little (Indie) (1,050; 35-50 )—'Grand 
Illusion’ (2d wk). Final session 
looks good for another smash week 
at $4,500. Last week, $5,200, terrific 
at the scale. 

Palace (Fox) (2,400; 35-50)—‘St. 
Louis Blues’ (Par) and ‘Smashing 
Spy Ring’ (Col). Drawing fair biz, 
due for satisfactory $7,000. Last 
week, ‘Honolulu’ (M-G) and ‘Vaca- 
tion’ (M-G), $6,000, okeh. 

Riverside (Indie) (2.800; 25-30-40) 
—Newsboys Home’ (U) and Dave 
Apollon on stage. Likely to hit nifty 
$11,500. Last week, ‘Last Warning’ 
(U) and fifth anni of vaude at this 
house registered $12,000, excellent. 

Strand (Fox) (900; 35-50)—‘Jesse 
James’ (20th), single. Headed for a 
good $5,000: third week downtown. 
Last week, ‘Made Me Criminal’ (WB) 
and ‘Going Places’ (WB), first time 
shift has been made from a Warner 
house to Strand; fairish $4,300. 

Warner (WB) (2400: 35-50)— 
‘Frankenstein’ (U) and ‘Off the Rec- 
ord’ (WB). Figures for n.s.h. $6,- 
000. Last week preem of ‘Wings of 
Navy’ (WB) plus ‘Lincoln in White 
House’ (WB), socko $8,600. 

Wisconsin (Fox) (2,800; 35-50)— 
‘Huck Finn’ (M-G) and ‘Girls in 
White’ (M-G). Customers are going 
for Mark Twainer to tune of @ 
smasho $12,000 stanza. Last week, 
‘Jesse James’ (20th) (2d wk) gar- 


than 








| nered plenty of coin for second week 
at $9,800, 


——————_—=3 


Philly Perks, but Goodman, Plus ‘Moto’ 
106 Under Last Yr. ‘Wings’ Good 156 
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~ Clarify the U. S. Commerce Report 





Report of U. S. Commerce Department showing Great Britain to be 
the best film customer, and Argentina and Brazil next best for Ameri- 


can picture companies, gives an erroneous impression. 


While U. S. 


ships the most film to Great Britain and gets the greatest total revenue 
from the British market, Argentina, Brazil, Mexico and France, which 
are listed next in order, rank high in the list simply because of Amer- 
ican company policy regarding negative and positive prints. 

Actually, Great Britain ranks much higher in total footage and value 
of film stock, if the same policy were followed as with most Latin- 


American countries. 


Instead, U. S. companies merely ship the nega- 


tives to England including Technicolor pictures, and make the positive 
prints from these because of splendid laboratory facilities in Great 


Britain. 


Also because of the duty on positives. 


On the other hand, the U. S. companies ship all necessary positive 
prints needed to the South American territory because there are no 


plants available as yet for suitable 


printing. Same procedure as with 


Great Britain is followed in Australia because of heavy duty on posi- 


tives. 


Even in the Far East, which is listed far down the list by the Com- 
merce Department, U. S. companies only ship negatives because of 
adequate printing facilities for positives. 


=. 











Plan Closing of All 


French Cinemas 


In Retaliation for New Paris Taxes 








First stage of battle, which began 
here early in year between cinema 
house owners and operators and the 
gity of Paris over new taxes, came 
to a close Friday (3), one month to 
a day after it began, with neither 
side the winner. 


After attempted arbitration by a 
eommittee appointed by the govern- 
ment, additional charges on cinema, 
from 3.6 to 15%, depending on size 
of house, are being imposed. How- 
ever, house operators have reached 
an agreement on measures of retalia- 
tion against the city. They are: 

(1) The suppression in all news- 


reels, documentary films, etc. all 
material that might be considered 
government propaganda, and (2) 


total suppression of all sign and bill- 
boards publicizing films throughout 
the city. As all signs in France are 
taxed by law, such a move would de- 
prive national and city treasuries of 
some $7,000 weekly. 


The first measure becomes effective 
Wednesday (8), and the following 
goes into effect as soon as accord 
can be arranged. Hf these do not 
bring some sort of relief, plans are 
being made to stop all production 
and distribution, which would neces- 
sarily bring shuttering of all houses 
throughout the country. 

The new taxes which have been col- 
lected during the last two days have 
brought an average of over $2,000 
daily into the city’s coffers. And as 
the measure ‘is retroactive from the 
first of the year, it means the cine- 
mas will have to cough up that 
amount for every day since the first 
of the year. They have, however, 
been given until the end of the year 
to meet the amounts thus due. 


307%, ALIENS ON ANGLO 





BILLS, VAF SCHEMES | = 





London, Feb. 14. 

After persistent agitation, the 
Variety Artists Federation has pre- 
pared a scheme to limit foreign 
vaudeville talent to 30% on any pro- 
gram. 

Suggestion will be submitted to 
Labor Ministry. Insiders predict ac- 
ceptance though strenuous opposi- 


tion is bound to be registered by 
bookers. 





Hicks’ Delay 


London, Feb. 14. 


John W. Hicks, Jr., head of Para- 
mount’s foreign department, prob- 
ably will not return to New York 
for another month. He had orig- 
inally been tabbed to return earlier. 

Hicks, Adolph Zukor, Par’s world 
ambassador, and David Rose, 


and, were guests at a luncheon 


Siven last week by Lord Mount- 
batten. 


Paris, Feb. 6. | Record Heat Wave 


Kayoes Aussie Biz 
Sydney, Jan. 26. 
Terrifie heat wave has knocked the 


sections of Australia. Bush fires 
have caused much damage and loss 
of life. City has sweltered for sev- 
eral weeks now, temperature one day 
reaching 113 degrees, all-time high 
here, 


Nearly every theatre suffered 
heavy losses. One town experienced 
22 consecutive days when the 


mercury went above 100, touching 
116 at one time. Fire loss through- 
out the commonwealth is estimated 
at more than $30,000,000. 


MORE ITALIAN 
PIX INTO REICH 


Berlin, Feb. 6. 
Official figures show that up to 
November last 132 pictures had 
passed the German censor, as against 
162 in the preceding year. 
Indicative of the current trend is 








pictures passed, as against one from 
Italy; while during the same period 
in 1938 only 29 American, but seven 
Italian films got the censors’ nod. 


Current London Plays 


(With Dates When Opened) 








‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’37. 

Marea Riot,’ Gaiety——Aug. 31, 
sagt lashing Stream,’ Lyric—Sept. 1, 
‘Room for Two,’ Comedy—Sept. 6, 


‘Dear Octopus,’ Queens—-Sept. 14, 


‘The Corn Is Green,’ Duchess— 
Sept. 20, ’38. 

‘Elephant in Arcady,’ Savoy — 
Oct. 5, ’38. 


tin’s—Oct. 11, ’38. 

‘Quiet Wedding,’ Wyndham’s—Oct. 
14, °38. 

‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, ’38. 

‘Geneva,’ St. James—Nov. 22, ’38. 

‘Under Your Hat,’ Palace—Nov. 24, 
"38 


‘No. 6,’ Aldwych—Dec. 21. 
‘Queen of Hearts,’ Lyceum — Dec. 


24, ’38. 
‘They Walk Alone,’ Shaftesbury— 





in | 
charge of company affairs in Eng- | 


Jan. 19, '39. 
‘Chauve Soiris,’ Kingsway—Jan. 17, 
"39 


“Magyar Melody,’ His Majesty’s— 
: Jan. 20, ’39. 

| Jan. 25, '39. rae: 
| “Tony Draws a Horse,’ Criterion— 
| Jan. 26, ’39. 
‘Gaslight,’ Apollo—Jan. \ ee 

| ‘Worth a Million,’ Saville—Feb. 2. 


‘Little Ladyship,’ Strand—Feb. 7, 
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vv 


that in 1937 there were 36 American | 


‘When We Are Married,’ St. Mar- | 


| ‘Design for Living,’ Haymarket— | 


FEK PROD. AID 
FROM U.S, FIRMS 


Recent Attention by Yankee 
Companies to the Market 
Results in Concentrated 
Drive for Help in Native 
Producing 


THE GOAT? 


Recent attention accorded Latin- 
American countries as_ potential 
markets by the U. S. film industry 
has resulted in increasing demands 
from these nations for U. S. aid in 
native production. In such demands 
each Latin-American country wants 
American companies to either finance 
production or do the actual native 
producing. 





| It is a concentrated drive appar- 
ently on the part of native South 


| American picture boosters who want 


| all Spanish languagers to be produced 
|in their own country (drive also in- 


cludes Portuguese languages for 


| Brazil, where that tongue is the of- 
| ficial 


language). Latest to 
the parade is Argentina. 


join 
There are 


film box office for a loop in many | now 10 or more nations in the South 


| 


|and Central American territory 
| seeking home production with U. S. 
| financing. 

| Fact that American producer-dis- 
itributor companies already have 
| made some features in Spanish for 
|the Latin-American market exclu- 
| sively has only whetted the appe- 
| tites of the Latin-Americans. RKO, 
|20th-Fox and Paramount notably 
j}have gone in for making groups of 
|three or more to add to their regular 
|feature program lineups, idea being 
ito offer these native-language films 
|as an additional inducement to buy 
| the full line of product. 

Only excuse offered thus far as to 
why these Spanish language films 
should be turned out in Latin Amer- 
ica is that this is the only way cul- 
tural and artistic backgrounds can 
be furnished. However, it’s viewed 
by U. S. company officials as merely 
the yen to develop native produc- 
tion at American expense. Pro- 
ducers in this country fail to see 
why strong Spanish-language prod- 
uct can’t be turned out in New York 
or on the Coast, especially when 
capable producers, supervisors, di- 
rectors and talent are obtainable. 
And they do not feel like launching 
producing expeditions in every 
Latin-American nation desiring such. 

Spanish productions scheduled as 
part of each U. S. company’s reg- 
ular seasonal lineup have Spanish 
language titles superimposed when 
distributed in South and Central 
American countries, excepting Brazil 
which has Portuguese language 
titles. These differ from _ prints 
shipped to Portugual because a dif- 
ferent Portuguese language is spoken 
there. 

Prior to the Spanish civil war, 
which soon eliminated the market, 
American companies dubbed a ma- 
jority of features into Spanish when 
scheduled for distribution in Spain. 
This was done because few patrons 
in rural districts of Spain could read 
superimposed Spanish titles. Many 
|of these prints of course were made 
available for other Latin-American 
' nations. 
| Another instance of this trend 
‘towards home production is the 
|campaign in Mexico. Tito Guizar 
| long has been a favorite in that 
;country, and since producers in | 
| Mexico now want to participate in| 
| his pictures, some in the Mexican | 
| trade are trying to force him to ap- 
| pear only in pictures turned out in 
| Mexico. Guizar has appeared in 
| films produced in Mexico, but re-| 
cently has made films in Hollywood, 
some being Spanish-languagers. 











Dutch OK ‘Snow White’ 


The Hague, Feb. 7. 
The Netherlands authorities have 
lifted the ban for children in con- 
nection with ‘Snow White.’ Young. 
sters now okayed to view the Disney 
cartoon feature. 
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Rank-Lord Portal-Deutsch-Pommer 
And Laughton Head New Syndicate 





Taking Over Amalgamated Studios 


Underground Cinema 





Berlin, Feb. 5. 
The world’s record for the 
lowest underground picture 


house is held by one in the min- 
ing town of Oberhausen, near 
the Rhine. It is situated 2,000 
feet below surface and was built 
in 1931 in a deserted mine shaft. 
It is 300 feet in length, seats 
100, and contains a completely 
modern projection room. 

Rest of the shaft was recon- 
structed to hold a mining ex- 
hibit for technicians, scientists 
and foreign experts interested in 
German mining craft. 


U. S. COS. FEAR 
IMPORT CUTS 
INN. Z. 


Auckland, N. Z., Jan, 25. 

U. S. distribs are watching with 
deep concern moves made by the 
labor government in connection with 
its new import licensing system. Im- 
port cuts so far only apply to the 
commercial field of New Zealand. It’s 
doubted by many whether any ban 
will be placed upon the importation 
of U. S. picture or stage shows em- 
ploying overseas’ performers. 

Government’s laissez faire on the 
entertainment field is said to be only 
because the country itself could not 
supply sufficient pictures or stage 
shows for its own needs. 

U. S. distribs, while presently feel- 
ing somewhat safe, wonder whether 
or not the government, because of 
its inability to curb entertainment 
imports, will increase taxation in the 
near future to offset latter. 














IT HAPPENED IN LONDON 


Mers. Nix Show, Despite Hefty Back- 
ing, Because of Theme 








London, Feb. 14. 


It rarely happens that West End 
managers will turn down a show 
when there’s a backer with a hefty 
bankroll and one of the best repu- 
tations in the business. But such is 
the case of ‘Rovina’ by Albert 
Baines. 

Show was produced by the Play- 
ers Club, at the Aldwych, for a Sun- 
day performance, aid then bought 
by Noel Coward for American pro- 
duction. However, C ard changed 
his mind. English rights are jointly 
owned by Jack Buchanan and Ralph 
Lynn, but actors-producers are un- 
able to get a theatre. 

Reason for objection is that play 
deals with tuberculosis. Action takes 
place at a recuperating hotel in 
Switzerland. 

Buchanan and Lynn have now 
closed a deal with Jack de Leon to 
produce the opus at ‘Q’ theatre, a 
London suburban house so that 
West End managers may take an- 
other gander at it, which may 
change their minds. 

‘Little Ladyship,’ Ian Hay’s latest 
comedy, bowed at the Strand last 
Tuesday (7). 

Lilli Palmer stars. Plot is based 
on an amusing but impossible situa- 
tion. Appears unlikely. 





RETURNS TO MEX PROD. 
Mexico City, Feb. 14. 
Alberto J. Pani, ex-finance minis- 
er and Mexican capitalist, is to re- 
enter the film production biz. He 
did some producing several years 
ago, then gave most of his attention 


‘to the hotel biz. 


London, Feb. 14. 

The Amalgamated Studios at Els- 
tree originally built by Paul and S. 
Soskin (Soskin Productions, Ltd.), 
but never utilized, has been ac- 
quired by J. Arthur Rank, flour- 
mill magnate for a reported price 
of $1,825,000. Bidding against the 
Rank syndicate was John Maxwell, 
of Associated British Pictures, who 
went as high as $1,750,000 in a num- 
ber of offers to the receiver of the 
studios. 

A new companv with $1,285,000 
capital is being iormed to operate 
the studios by Rank; his associate, 
Lord Portal; Oscar Deutsch. of 
Odeon Theatres, and two others, 
who are most likely Erich Pommer 
and Charles Laughton, of Mayflower 
Productions. 

One of the first producers to rent 
space in the Amalgamated Studios 
will be Orion Productions, pro- 
ducers of the Elisabeth Bergner films, 
Mayflower Productions, with Max- 
well as chairman of the board, it is 
reported, will make tio pictures at 
the Amalgamated plant this year 
having just closed a new distribu- 
tion deal here for their output in 
America with Paramount. Deal 
calls for two more pictures in addi- 
tion to ‘St. Martin’s Lane,’ which 
has been recut and re-edited, but 
which may not be distributed until 
next fall. 

One of the two additional produc- 
tions is ‘Jamaica Inn’ which Alfred 
Hitchcock is completing fcr May- 
flower at Elstreet. Paramount may 
decide to release this one ahead of 
‘St. Martin’s Lane’ figuring it will 
be a stronger Laughton picture than 
the latter and may help to create a 
better market in this country for 
the subsequent release. Paramount 
is also releasing the completed 
Bergner picture, ‘Stolen Life.’ 

All productions will be released 
through United Artists. 





Paramount will release ‘Stolen 
Life,’ British-made, in the U. S. and 
Canadian market. Orion production 
(London) stars Elisabeth Bergner. 

Like ‘Beachcomber,’ which had 
been knocking around for months, 
‘Life’ is being re-edited for U. S. 
consumption. It was made as a 
triple-quota feature. 


ANZAC BOARD TO HEAR 
GUT PLAINT VS. HOYTS 


Sydney, Jan. 26. 
Probably the first case to come be- 
fore the Films Commission, recently 
named, will be Greater Union The- 
atres’ action against Hoyts circuit. 
GUT alieges that Hoyts has obtained 
a stranglehold on product. : 
Commission, established as part of 
new legislation in N. South Wales to 
regulate the film business, has full 
authority to look into any distribu- 
tion matter. Commission is em- 
powered to conduct an inquiry when 
a distributor or producer alleges dis- 
pute over product or on any question 
‘relating to the refusal or failure of 
distributors or of any particular dis- 
tributor to supply films to exhibi- 
tors or to any particular exhibitor.’ 


African Cons. Sets Up 
$1,208,000 for Building 


Capetown, Jan. 28. 

African Consolidated Theatres has 
set aside more than $1,200,000 for 
theatre reconstruction and building 
in this locale. Move is said to be 
only the beginning of similar face- 
lifting operations in Johannesburg, 
Pretoria, Port Elizabeth, Durban and 
other cities. 

The project calls for razing of nu- 
merous old-style theatres and con- 
‘“-uction of virtually a new chain 
f modern, luxury houses, includ- 
ing one for Muizenberg, Capetown’s 
| seaside resort. Layout also includes 
a hotel. 
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HUCKLEBERRY FINN 


Hollywood, Feb. 8. 
Metro release of Joseph L. Mankiewicz 
roduction. Stars Mickey Rooney; fea- 
ures Walter Connolly, William Frawley, 
Rex Ingram, Lynne Carver, Jo Ann Sayers. 
Directed by Richard Thorpe. Screenplay 
by Hugo Butler; camera, John Seitz: edi- 
tor, Frank E. Hull. Previewed at West- 
woos Village, Feb, 7, '39, Running time: 


Huckleberry Finn.......... Mickey Rooney 
NR a rr rere ers Walter Connolly 
 -EPUNEN oc o5a sc eacceek’ William Frawley 
SEN 6X0 04660048 's00%mre Rex Ingram 
err ere Lynne Carver 
CNN 6:6 ocak on Sawa e Cakes od To Ann Sayers 
SORRERID: TGR oo ous sa cee sues Minor Watson 
Widow Douglass.......... Elizabeth Risdon 
WE MMS ccc boedsc dia kiects Victor Kilian 
Btee WOtOOR. 06 Fe cccccccese Clara Blandick 





No discounting the boxoffice po- 


whiskey botile, encouraging him to 
regain his former position in racing. 

By a technicality at a public auc- 
tion, Menjou and the kid obtain a 
horse for the ridiculous price of $2. 
It becomes another Man o’ War and 
Menjou again is famous. Along with 
him is the boy to whom he owes so 
much. Daniel’s fame as Menjou’s 
jockey spreads and the two live to- 
gether as inseparable companions. 
The rub comes when the mother of 
the boy comes to get him, Menjou 
for the first time learning that Daniel 
is the son born to him after he had 
deserted his wife many years before. 

The many touching angles of the 
story and the plot reach a climax 
when the father, keeping the boy 
from the truth of their relationship, 





tentialities of Mickey Rooney as 
Mark Twain’s Huckleberry Finn. | 
Combo will attract a wide range of | 
customers—the oldsters who want to | 
revive early associations with the 
Twain classic and, of course, the 

yungsters. Combo of ‘Huckleberry | 

inn’ and Rooney will do moderately 
profitable business in the keys and 
subsequents as a top attraction for 
fegular runs. 

Picture is a fairly close adaptation 
of the original Mark Twain work, 
insofar as basic dramatic plot struc- 
ture is concerned, but has not been 
able to catch the rare and sparkling 
humor and general sincerity of the | 
author's original. Furthermore, | 
young Rooney seems too mature and | 
assured in manner and expression 
for his years. Although he troupes 
in fine style, impression remains that 
it’s a theatric presentation. 

Huckleberry Finn is naturally the 
dominating character in the story. 
Taken under the wings of Elizabeth 
Risdon and Clara Blandick for up- 
bringing and an education, Mickey 
can’t stand for school and dressing 
up. When his father appears to de- 
mand money from the sisters, 
Rooney disappears. Meeting Rex 
Ingram, an escaping slave, pair start 
down the river on a raft. Walter 
Connolly and William Frawley, river 
con men, are picked up and later 
get involved when attempting to grab 
an estate. Ingram is sent back to 
face a charge of murdering Rooney, 
while the latter is recovering from 
rattlesnake bite, but Mickey dashes 
upriver in time to save Ingram from 
lynching, eventually returning to the 
Risdon-Blandick household for a 


| 
j 











Both script and direction display 
etraight narrative treatment in pres- 
entation. Many opportunities for 
comedy situations are missed, and 
several sequences with Connolly and 
Frawley, which are anticipated to 
create laughs, fail in their objectives. 
“Romeo and Juliet’ presentation by 
Connolly and Rooney in hick town 
fis decidedly corney,\ and could have 
been easily eliminated. 

Rooney plays in a straight and se- 
rious vein throughout. His mug- 
g@inz of previous pictures is missing, 
as is his spontaneous and infectious 
personality. Looks like this writer 
and directors forgot to allow him to 
give some light touches to his char- 
acterization. 

Rex Ingram stands out boldly in 
support, He gives an honest and ef- 
fective characterization of the run- 
away slave. Connolly and Frawley 
@re too broadly etched, and rather 
synthetic, as the river gamblers and 
con men. Elizabeth Risdon, Clara 
Blandick, Lynne Carver and Jo Ann 
Sayers are cffective in their respect- 
five roles, 


KING OF THE TURF 


United Artists release of Edward Small 
roduction. Stars Adolph Menjou; fea- 
ures Dolores Costello, Roger Daniel, Wal- 
ter Abel, Alan Dinehart. Directed by 
Alfred E, Green. Story and adaptation, 
George Bruce; editor, Grant Whytock; 
hotography, Robert Planck. Reviewed in 
rojection Room, N. Y., Feb. 8, '39. Run- 
ning time: 88 MINS. 
ME POIs icc g 5'0 346 bb's 00600 Adolphe Menjou 








Goldie Roger Daniel 
M .--Dolores Costello 

$4 020ebdsd esac vteoese Walter Abel 
Re Alan Dinehart 


rrr Tees William Demarest 
BNIB i cscccsscess aestadixes Harold Huber 
BP 06026002 0%000 steeees-George McKay 
is heses eeesaesceese De ée'n Lee M. Moore 
SPMNON 00 665 6506006d00866 Oscar O'Shea 
EE PU 66 00s vec csecconed Cliff Nazarro 
IE MIDs s 6nn50tanesées George Chandler 
PN tUeh Gases tecsi ax ...»-Milburn Stone 
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‘King of the Turf’ is one of the 
best against a racetrack background 
done to date. Having all the ele- 
ments of mass appeal, plus fine per- 
formances and excellent direction, it 
is going to do from average to very 
gu stantial business. 

Edward Small, the producer, and 
Alfred E. Green, a director who 
knows his hosses, have given George 
Bruce’s original plenty of values. 
This is one of Bruce’s best writing 
jobs, and even if the picture flavors 
of others, it has a refreshing appeal 
an’ the dialog is excellent. 

Menjou is tops as the former 
horseman turned bum who, through 
the inspiration of a boy, recovers the 
position he once held in turfdom as 
a stable owner. The very natural 
kid type is Roger Daniel. Small has 
something here in this Daniel lad. 
He shares prominence in the footage 
with Meniou, working throughout as 
atecam. The lad, badly bitten by the 
rac ng bug, has run away from home 
and becomes a stable boy. He per- 

mits Menjou, the down-and-outer, to 
hook a ride with him in a railroad 
car carrying horses out of Saratoga 


turns against him as a means of forc- 
ing him to return to his mother. The 
means are drastic and a bit unbe- 
lievable, but make strong drama. 
Both Menjou and the boy have al- 
ways despised dishonesty in racing, 
with the result that when the former 
insists a race be thrown, the boy is 
stunned over the orders given him. 
The scene in which these orders are 
given, with Menjou feigning drunk- 
enness, is a powerful one. Menjou 
is in there pitching heavily and tak- 
ing plenty of punishment over what 
he is doing. ; 

Race in which the jockey is sup- 
posed to lose but wins instead is 
one of the best ever photographed 
and is a distinct credit to Robert 
Planck. It’s as thrilling a bangtail 
contest as seen on the screen. 
Dolores Costello, mother of the 
boy, and Walter Abel, his stepfather, 
are in the background. Both turn 
in capable performances. It is a 
little unnatural that the mother, 
knowing her wayward race-struck 
son is a jockey, wouldn’t go to one 
of the tracks to see him. Uncon- 
vincing though essential to the plot 
also is the fact that the mother in- 
sists on full custody of the boy, sepa- 
rating him from the father of whom 
he is so fond and proud. Against 
such insistence a father like Menjou 
might even fight for partial custody 
but he makes no such effort on the 
ground that the boy should be in 
school rather than in the saddle. 

As a bookmaking tycoon Alan 
Dinehart is a good type for the part, 
while among his scheming lieuten- 
ants are William Demarest and Har- 
old Huber, excellent. Cliff Nazarro 
plays a tout but disappears after one 
scene at the opening where he in- 


Miniature Reviews 


‘Huckleberry Finn’ (M-G). 
-MxXsey Rooney will carry this 
one fér moderate grosses. 

‘King of the Turf’ (UA). Dandy 
racetrack yarn with Menjou and 
Roger Daniel, promising kid 
actor, heading cast. 

‘One Third of a Nation’ (Par). 
Fair dualer, with Sylvia Sidney- 
Leif Erikson for the marquee. 

‘Ambush’ (Par), Plenty of ex- 
citement in this slickly devel- 
oped cops and robbers narrative. 

‘Wife, Husband and Friend’ 
(20th). Amusing farce with 
new twist to familiar triangle. 
Loretta Young and Warner Bax- 
ter topping for moderate biz. 

‘Fast and Loose’ (M-G), Amus- 
ing wacky comedy on the ‘Thin 
Man’ formula, with Robert Mont- 
gomery-Rosalind Russell toppers. 

‘Woman Doctor’ (Rep). Repe- 
tition of the old tale of career 
vs. family. Fair dualer. 

‘Tom Sawyer, Detective’ (Par). 
No-name cast in wandering ver- 
sion of Mark Twain tale. Indi- 
cates limited draw. 

‘Beauty for the Asking’ (RKO). 
Weak No. 2 feature for the duals. 
No cast names to help it along 











the Coast. Film in some aspects 
lacks the polish of a major studio 
effort, lacking the production niceties 
available on the Coast. However, 
Miss Sidney does a convincing job 
as the poor, tenement gal and Erik- 
son strives hard with his illusion as 
the rich but noble young man. 
Myron McCormick as the cynical 
youth, young Lumet, who is capital 
in his assignment, and Iris Adrian, 
from the New York nitevies, doing a 
prostie, sustain their end of it. Mu- 
riel Hutchison’s ritz role doesn’t 
quite come off in spots, and Horace 
Sinclair’s butlering veers a bit on 
the hoke side, but these are rela- 
tively minor shortcomings. 

There’s some pretty good river- 
front montage in scenes at the New 
York hospital, the dead-end street 
swimming, the moored yacht at 
the River Club, and the like, 
which may have special appeal for 
those familiar with the Big Town. 





dulges in some fast double talk. 
Char. 


One Third of a Nation 


(WITH SONG) 


Paramount release of Harold Orlob pro- 
duction. Stars Sylvia Sidney; features 
Leif Erikson. Directed by Dudley Mur- 
phy. Screenplay, Oliver H. P. Garrett, 
adapted by Murphy from WPA play pro- 
duction of same name, by Arthur Arent; 
asst. director, Saul Harrison; camera, 
William Miller and Edward Hyland; music, 
Nathaniel Shilkret; editor, Duncan Mans- 


In a setting strongly reminiscent of 
the ‘Dead End’ set there’s a strain 
of harmonica playing and singing 
that’s incidental, but shapes up like 
a very promising (albeit anony- 
mous) tune. This is the sole musical 
interlude, although Nat Shilkret’s 
scoring job is otherwise competent- 
ly unobtrusive throughout. 

‘One Third of a Nation’ was the 
first WPA play production sold for 
films. The cinematic transition, how- 
ever, seems to have almost wholly 
ditched the Federal Housing ‘living 
newspaper’ purpose of the stage ver- 
sion, emphasizing. the boy-meets- 
girl premise, against the shocking 
slum background. Abel, 


AMBUSH 


Paramount production and release. Fea- 
tures Gladys Swarthout, Lloyd Nolan. Di- 





field. At Rivoli, N. Y., week Feb. 10, ’39, 
Running time: 75 MINS, 

MERE TONNE, co tccccvecccceee Sylvia Sidney 
oO | ere Leif Erikson 
Pree Myron McCormick 
Donald Hinchley.......... Hiram Sherman 
Joey Rogers.............-+..Sidney Lumet 
pe rrr Muriel Hutchison 
PB Perr Percy Waram 
Asst. District Attorney........ Otto Hulitt 
MNEs 6.60646 684600 5006500800 Horace Sinclair 
NOEs 6.05 6.06.00060600060060 60506 Iris Adrian 
Bs MENS 6 65.6 64 604 e006 eee Charles Dingle 
ty UOUNOs secceccoeacese Edmonia Nolley 
Be. CN v6.5.000'00 56060844 Hugh Cameron 
BE, COMME occccessccceetecs Julia Fassett 
i: MEE S 46scaeeveetsoans Baruch Lumet 
Inspector Castle..........e0. Byron Russell 
Building Inspector........... Robert George 
inspector Waller... ...csccovses Wayne Nunn 
Be” Ge. CRUD Sot bce ctéccess Max Hirsch 
Mrs. Cohen (1870)......... Miriam Goldina 
Ps enn 00 seb edbss sess ceoes Bea Hendricks 





‘One Third of a Nation’—although 
some of the press matter follows the 
original WPA production’s typog- 
raphy of...‘one third of a nation...’ 


—has been consid.iably switched 
from its play original. Preaching its 
rehousing ‘message’ chiefly by indi- 
rection, that is perhaps the most ef- 
fective manner of doing i*, for cine- 
matic purposes, although it mini- 
mizes the sock of the WPA play 
source. Still, it’s a necessary com- 
promise and thus, with Sylvia Sid- 
ney and Leif Erikson for the mar- 
quee, ‘One Third’ will do mild busi- 
ness in the dualers as it percolates 
into release. 

The slum tenement only ‘talks 
back’ (a feature in the play) in a 
couple of sequences, after young 
Sidney Lumet has been crippled for 
life as result of a tenement blaze. 
Miss Sidney is his older sister, and 
Erikson is the landed owner who 
melodramatically learns that this 
parcel of ‘dead end’ tenements is 
part of his inheritance down through 
generations of an old New York 
dynasty. 

The tragic fire, «vhich took a life 
toll and crippled the lad, crosses 
Erikson’s path as he’s cruising in 
his car along the East River front 
with Hiram Sherman, his friend. 
From this is developed the rich boy- 
tenement girl romance, background- 
ed by contrasting lavish and sordid 
homes. 

Harold Orlob, erstwhile Broadway 
musical comedy producer and song- 
smith, produced this, his first indie 
for Paramount release, at the As- 
toria, L. I, studios—Par’s old east- 
ern plant. 

As ‘One Third’ shapes up it’s no 
worse and—considering the report- 
ed very moderate production invest- 
ment—rather better than a commen- 





Springs and virtually nurses the 


‘ 


fallen horseman away from his 


surate modest-budgeter essayed on 


rected by Kurt Neumann. Adapted by 
Laura and 8. J. Perelman from story by 
Robert Ray; camera, William Meller. At 
Criterion, N. Y., week commencing Feb. 8, 


’39. Running time, 60 MINS. 

Jane Hartman..... eeceesd Gladys Swarthout 
Tony Andrews.......... eeeee--LIgyd Nolan 
Charlie Hartman............ William Henry 
Inspector Weber........... William Frawley 
els CHUN 6.0.60 0000000800066088 Ernest Truex 
ROMER. ccccccsssisceces Broderick Crawford 
MENS 0.6-6:5-654400 603 0000060aR502 Rufe Davis 
Hardware Store Keeper...Raymond Hatton 
Pac a6 -0000000600000%0600 Hartley Tufts 
Capt. Gonzales. ic.ccccccces Antonio Moreno 
CORE: BOGOR: 0660060006 Harry Fleischmann 
i Brrr ree Clem Bevans 
er im Mestaerant. oo. cccckbeteet Billy Lee 
RONG 86066 6'0.06.060-5cseedebdetsded Polly Moran 
BOO URI s 660s cccccdvccuces Wade Boteler 





‘Ambush’ has what it takes to keep 
‘em entertained for 60 minutes. It’s 


hard hitting, fast moving, and at all 
times plausible. This cops-and-rob- 
bers fable should prove a _ highly 
agreeable item for those exhibs seek- 
ing to link something punchy and 
exciting with a musical or a light 
romantic film. It’s noteworthy, also, 
in that, while featuring an operatic 
voice, Gladys Swarthout chirps nary 
a note. This is her final picture for 
Par. However, She deports herself 
well in her straight role. 


Production starts off with an inge- 
nious bank robbery, and shifts into 
the recital of a getaway that leaves 
nothing wanting in the way of com- 
plications, action and characteriza- 
tion. The romantic twist is also well 
blended into the proceedings, and at 
no time tends to slosh over, while 
the tension of the chase and the suc- 
cession of gunplay are contrived 
with an economy of point and effect. 

Serving as the springboard of the 
narrative is what, to the gang’s 
master mind, looked like the perfect 
crime. Things go awry when the 
bank-steno sister of one of the mob, 
a young weakling with a flair for 
mechanics, intrudes on the getaway. 
In the hope of saving the kid and 
under duress herself, the girl lures a 
truck driver into compulsory service 
with the fugitives. The ensuing chase 
finds the girl and truck driver, both 
gang captives, locked with the master 
mind in a battle of wits. Mounting 
dread of the captives and desperation 
of the master mind as the cops close 





in is deftly threaded with bits of 
comedy. 

Lloyd Nolan goes about the part of 
the truck driver with a lightness of 
touch that fits deftly. Though inclined 
to strain hard at the emotions, Gladys 
Swarthout makes an_ ingratiating 
heroine in distress. Ernest Truex 
takes tight hold on the attention with 
his conception of the pint-sized mas- 
ter mind, and carves out a goodly 
chunk of kudos for himself. Others 
in the cast that give effective ac- 
count of themselves are Broderick 
Crawford, as the commercial flier 
turned bandit; William Henry as the 
spineless brother, William Frawley 
as the chief dick, and Polly Moran 
as a lunchroom operator. Odec. 


Wife, Husband and Friend 


(WITH SONGS) 
Hollywood, Feb. 10. 





%th-Fox release of Nunnally Johnson 
production. Co-stars Loretta Young and 
Warner Baxter. Directed by Gregory Rat- 
off. Screenplay by Nunnally Johnson, 
based on novel by James M. Cain, Songs, 
Samuel Pokrass, Walter Bullock and Ar- 
mando Hauser; camera, Ernest Palmer; 
editor, Walter Thompson; music direction, 
David Buttolph. Previewed at Grauman’s 
Chinese, Feb. 9, '39. Running time: 79 
MINS. $ 
Doris Borland...cscecccccecs Loretta Young 
Leonard Borland.......ese6+ Warner Baxter 
Cecil Carver. .ceccccccccccces Binnie Barnes 
NO os 6.cknn 600:490806046800688 Cesar Romero 
Major Blalf..ccccccecccveces George Barbier 
Rossi. ....cccccccsccced J. Edward Bromberg 
Mike Crat@.ccoccccvcccsecs Eugene Pallette 
Mra. Blair. csccccccesescccns Helen Westley 
BOCTOURET 6 6c 6ccecctsecesesseeees Kuth Terry 


Sally Bostwick..............-Alice Armand 


Miss Carver's Secretary....... Iva Stewart 
Se, POOR, kes dcewoscesss Dorothy Dearing 
PEr@. Bpalding’..ccocscccceces Helen Ericson 
Nancy Sprague......... svteees Kay Griffith 
ND 65.00 6006006406600 Harry Rosenthal 
PEREGO cc ccccrcccesntesacess Edward Cooper 
BERG, CRON. ccc ccoctveactesecnas Rene Riano 
=e See ++eceeeess::> Lawrence Grant 
Mes dewakeect sed seeteeen Charles Williams 
Concert Manager........ Howard Hickman 
| PPrerrrrrrTrTreyrr eT rr George Irving 
WEOte! MAMAS. cccccccsessse Harry Hayden 





Diverting farce comedy with ap- 
peal pointed to class audiences, ‘Wife, 
Husband and Friend’ will click for 
moderately favorable business on 
strength of Loretta Young and War- 
ner Baxter. Many will relish the 
Continental treatment of a rather fa- 
miliar formula, while the general 
patronage will find it mild enter- 
tainment. Picture does not live up 
to indications, as presented by the 
title. It’s no exposition on triangular 
relations, but is thoroughly proper, 
made so in the original script, not 
simonized by the purity sealers, 

The obvious domestic triangle is 
given several rather’ refreshing 
twists in presentation. Socialite wife 
has ambitions to become a singer, 
unwillingly abetted by her husband. 
While she is discouraged by con- 
tinual rebuffs, husband secretly takes 
vocal lessons and eventually scores 
in hideaway recitals. Girl friend, an 
opera star, persuades him to appear 
with her in a grand opera perform- 
ance, where he does a complete flop. 
Then the happy reunion of the 
couple and pledges to forget musical 
ambitions. 


Gregory Ratoff provides a number 
of directional surprises. There’s a 
smartness in motivation of situations, 
and fine pacing of dialog for laughs. 
Picture moves along at a_ steady 
tempo, but tapers off to a rather tame 
finish. Nunnally Johnson’s script is 
compact and maintains interest with 
new angles built around an old for- 
mula, 

Loretta Young is convincing as the 
happily married wife who has a sud- 
den urge to become a singer. Baxter 
effectively saunters throughout as 
the nonchalant husband catering to 
the whims of his wife, while success- 
fully brushing aside the mildly amor- 
ous approaches of girl friend Binnie 
Barnes. Baxter sings a chorus of 
‘Road to Mandalay’ and a new tune 
by Samuel Pokrass and Walter Bul- 
lock, ‘Drink from the Cup of Tomor- 
row.’ Both seem to have been dubbed 
by a trained voice. 

Miss Barnes is splendid as the 
opera singer, although the audience 
can never quite decide whether she 
is on the make for Baxter or just 
helping him out to curb his wife’s 
ambitions. Fine supporting cast has 
been assembled, with George Bar- 
bier, Helen Westley, Cesar Romero 
and J. Edward Bromberg most prom- 
inent. ; 

After swinging through with 
amusing farcical treatment, picture 
dips to broad slapstick towards the 
end in the grand opera sequence. 


Will Rogers Memorial 
Drive Starts in April 


From the proceeds of the forth- 
coming Will Rogers National The- 
atre Week drive, which will get 
under way the latter part of April 
in theatres throughout the country, 
$50,000 will be allocated to the re- 
search and educational program of 
the National Infantile Paralysis 
Foundation. An additional $50,000, 
making a total of $100,000, will also 
go to the foundation as a donation 
from the Rogers Memorial Commis- 
sion. 


Major L. E. Thompson, of RKO 
Theatres, is in charge of the annual 
theatre drive for the Rogers Memo- 
rial Hospital at Saranac Lake, N. Y. 
He reports that nearly 7,000 theatres 
will participate in the drive to col- 








lect funds this year. 
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FAST AND LOOSE 


Hollywood, Feb. 11. 
Metro release of Frederick Stephani prow 
duction. Stars Robert Montgomery and 
Rosalind Russell. Directed by Edwin le 
Marin. Original screenplay by Harry Kure 
nitz; camera, George Folsey; editor, Elmo 


Veron. Previewed at Westwood Village 
Feb. 10, 39. Running time, 78 MINS.” 
Joel Sloane......++0.5++.mRobert Montgomery 
Garda Sloane....cccccseces Rosalind Russel] 
Vincent Charlton........... Reginald Owen 
Nicholas Torrent. ....cessss; talph Morgan 
Christopher Oates......... E.ienne Girardot 
UE ee Alan Dinehart 
Christina Torrent............ Jo Ann Sayers 
A rrr ae Joan Marsh 
PUL BOrBOAnt. .ccssccccccesed Anthony Allan 
Be Pere re eee Tom Colling 
‘Lucky’ Nolan.,......++..Sidney Blac kmer 
WOPUOR, Fe sceccccoceseccsces Donald Douglag 
Lk Te rerrer re TT Teer er Ian Wolfe 
ek eee Mary Forbes 
Craddock. .cccccccccssccecss Leonard Carey 





Metro brings forth another in the 
‘Thin Man’ cycle, a light, fluffy and 
familiar story, but packed with com- 
edy in both dialog and situations, 
‘Fast and Loose’ is geared for gen- 
eral appeal. Good entertainment for 
the keys and secondaries, and due 
for profitable returns in regular runs, 

Plot is cut of familiar pattern, but 
dressed up brightly with smart dia- 
log and zippy situations. Mystery ig 
provided by disappearance of rare 
editions from the library of tycoon 
Ralph Morgan. Robert Montgomery 
doubles-in-brass as a book dealer 
and amateur sleuth for the insurance 
company. Affairs are _ sufficiently 
tangled to provide three murders and 
wholesale suspicions for Montgomery 
to catalog and unravel. Husband- 
wife relations of Montgomery and 
Rosalind Russell provide many amus- 
ing interludes and, although wifey 
cracks about his master-minding and 
clues, she’s always injecting herself 
into the thick of things. 

Surprise situations continually crop 
up to further complicate matters for 
Montgomery when he figures his 
solution is fool-proof. Action speeds 
along at such fast pace that little 
time is allowed for detailed direc- 
tion of suspicion against individuals 
involved. It’s rather sketchy, with 
suspects scattered all over the place, 
and each one suspected at one time 
or another. 

Montgomery, in standard happy- 
go-lucky and self-assured manner, 
plays his role rather broadly in the 
unwinding of the murder mysteries 
dropped in his lap. Interest is gen- 
erated more in the antics and ad- 
ventures of Montgomery than in the 
whodunits at hand, but that seems to 
be the intent of the picture from 
the start. 

Miss Russell handles the wife role 
excellently, ever lovingly cynical of 
her husband’s escapades. Etienne 
Girardot, as absent-minded million- 
aire collector, provides many hu- 
morous moments to head a capable 
supporting cast. 


WOMAN DOCTOR 


Republic release of Sol C. Siegel pro- 
duction, Stars Frieda Inescort and Henry 
Wilcoxon. Features Claire Dodd and Sybil 
Jason. Directed by Sidney Salkow. Screene 
Play by Joseph Moncure March from orige 
inal story by Alice Altschuler and Miriam 
Geiger; camera, Ernest Miller; production 
manager, Al Wilson; editors, Murray Sele 
deen and Ernie Nims; musical director, 





Cy Feuer. Reviewed in Proiection Room, 

N. Y., Feb. 9, ‘39. Running time: 65 
MINS. 

TUAICN. cccccccccccecscesces Frieda Ynescourt 

ATNABccccccccesccsoceteeves Henry Wilcoxon 

whbecesvecedeuatn Claire Deda 

Deeecedoccccveses Sybil Jason 

eet teers Cora Witherspoon 

Soe eecceroces Frank Reicher 

BEOMEO. Eb occrccavccccccccccsecccccces Rex 





This is the old, old story, obviously 
told, of career vs. marriage for a 
woman, in this case a doctor. Tale 
is too obvious. for sophisticated au- 
diences, but should go satisfactorily 
in the nabes. Movement is slowed 
in the first half by the plodding 
method used to point out that Frieda 
Inescourt as the ‘Woman Doctor’ is 
forsaking her husband and child in 
favor of her work, although her skill 
as a surgeon saves the lives of others. 
Once this belabored point is achieved 
it speeds up, several exciting inci- 
dents leading up to a flush of hoke 
for the finale. 

Action starts with Henry Wilcox- 
on as the femme medico’s husband 
arriving home in preparation for his 
12th wedding anniversary with his 
wife. An emergency call at the hos- 
pital details her and, left at the door, 
Wilcoxon turns to a party given by 
Claire Dodd, who becomes the third 
angle to the triangle. 

Continued events such as these 
completely alienate both the doctor’s 
husband and child (Sybil Jason). 
Wilcoxon asks for a divorce to wed 
Miss Dodd, and the kid eventually 
goes with them. Miss Inescourt gives 
up her medical work to win her 
dotter back, and does so by operating 
on her in an airplane after she falls 
off a horse while riding with Miss 
Dodd. At the same time she wins 
back her husband, who’s piloting the 
plane, and everybody’s happy at the 
end except Miss Dodd. 

Miss Inescourt is hindered in the 
M. D. role by the stilted dialog hand- 
ed her. Wilcoxon shines as_ the 
rugged husband, while Miss Dodd is 
pretty and capable as the threat. 
Little Miss Jason, like her mother of 
the picture, is caused to misfire occa- 
sionally on the sympathy angle by 
bad lines. She gives an excellent 
performance otherwise, however. 
Cora Witherspoon as Sybil’s nurse 
overdoes her bit. 

Director Salkcw, with an unsubtle 
story, gives the flick the same kind 








of unsubtle directing. 
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Tom Sawyer, Detective 


t production and release. Fea- 
Paramownid. O'Connor and Billy Cook. 












a . Screenplay by 

i by Louis King. cree 
Directeroster, Robert Yost and Stuart An- 
ea: based on the Mark Twain classic; 

itor, Ellsworth Hoagland; camera, Ted 
Tetzlaff At Strand, Brooklyn, week of 
ped 10, '39, dual. Ranning tine: 68 MINS. 

: , oe y 0 
Tom Sawyer..-serere nuetiene oes on 
*k , Finn......-.-Vona ‘onnor 

agg te Seceeee ° eceesee Porter Hall 
> mt Rutledge...-- .e.-Phillip Warren 
h Phelps..--- bageeeecese sue Wes 
Sor Sally...+++: seceeees- Elisabeth Risdon 
ates apg ; Willi Haad 

‘ § © sasneseteess Villiam aade 
ag et wececeeee Edward J, Pawley 
Sheriff Slocum...-- ever ry rt Clem Bevans 
} dge Tyler...--seteeseres Raymond Hatton 
A ECULOP...scecee ..eee++Howard Mitchell 

“iayton 4 od @ebae be eee nee .Stanley Price 
Hixon ER RE Py eeeees Harry Worth 
Aunt MGM. cab deeeaneene4 Clara Blan lick 
Farmer BilOS. ccccccccccccsoseveces Si Jenks } 
Mall, ss +acrasseeceesbeceaes Etta McDaniel 
Curfew PE MOE CIO NE PAO ES Osear Smith 
Sheriff Walker. ...eeseeserseees Monte Blue 


Alex COOPELr. ..seeseeseeres Foy Van Dolson 


Mark Twain doubtlessly would 
have difficulty in recognizing his 
story from this screen version of the 
lesser-known yarn, “Tom Sawyer, 
Detective.’ Also he would have diffi- 
culty probably in identifying some 
of the characters and wi.at they do. 
Picture may satisfy certain juveniles 
but, for adult trade, it is a minor 
‘pB’ effort. Exhibitors, furthermore, 
have the task of selling a no-name 
cast. 

Production seemingly represents 
considerable production outlay. It is 
hampered, however, by feeble script- 
ing and equally deficient direction. 
Louis King’s handling of the juve- 
niles evidences that’s not his forte. 
He requires four reels to really get 
into the meat of the yarn, which 
requires a deft and original handling 
to amount to much. When he finally 
gets going, weird offshoots of the 
original tale crop out to hamper a 
clear recital of the Mark Twain juve 
characters. 

After pushing the boys (Huck and 
Tom Sawyer) off on a vacation, then 
up the river and back to school, the 
fable finally gets down to the main 
amateur sleuth theme. Story de- 

icts an Arkansas preacher, unjust- 
y accused of murder, and the inge- 
nuity of the two lads which saves 
the day and proves in the court 
what has long been obvious to the 
audience. 

Billy Cook and Donald O’Connor 
are cast as Tom and Huck. Both 
show a spark intermittently, but not 
adequately. They are supported by 
a miscellaneous troune, with vet- 
erans of ability subordinated to new- 
comers who flounder miserably. 

Porter Hall lends some realism to 
the wronged deacon, but Elisabeth 
Risdon, usually capable, is smoth- 
ered in her role. Edward J. Paw- 
ley appears as a patently villainous 
landowner. Phillip Warren, new- 
comer, looms as just another juve, 
as the young lawyer-hero in the 
film. Opposite him is spotted new- 
comer Janet Waldo, for love interest. 
Both evidence a lack in fundamen- 
tals. William Haade, in the dual 
role, shows glimpses of talent. In 
contrast, capable Clara Blandick is 
confined to a minor bit. And Ray- 
mond Hatton is submerged in a 
comedy judge role while Monte Blue 
is on for a flash as a sheriff. Clem 
Bevans is satisfying as a hick sher- 
iff. Support is weaker than usual 
for a program film. Wear. 
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Beauty for the Asking 


RKO release of B. P. 





Fineman produc- 


tion. Features — Lucill Ball > 
Knowles, Donald Wo - all, Patric 
court. Directex oods and Frieda Ines- 


~ i by Glenn Tryon. Based on 
; ea by Grace Norton and Adele Buffing- 
tan story, Edmund IL. Hartmann; adap- 
ote Gann, naeracn = Paul Jarrico; 

. rone; photography, Frank 
Redman. At Palace. N. Y ‘aaah, weet 


Feb. 9, '39.  Runni : 
Jean Russell ning time: 68 MINS. 
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A lightweight double-biller with a 
fair ‘but draughtless cast, headed by 
ucille Ball, who deserves much bet- 
ea, material than she has been get- 
pe from RKO, Patric Knowles. 
oy Woods, Frieda Inescourt and 
Sour tney. The production, from 
the diene am is unpretentious and 
lieht irection by Glenn Tryon, former 
on eon of = screen, is rou- 
. e 

brought y= iow cost. ee 
, its indicate that two people 
at upon the idea which resulted in 
af ory, Grace Norton and Adele 
ide ington. The story, based on that 
ast Was turned out by Edmund L. 
Pagan, while Doris Anderson and 
Somted arrico did the adaptation. 
inet vor na efforts of this group are 
medi i and. the dialog very 
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at. nrequited love, a marriage for 


flourishes cosmetic business which 


Ss j ; : 
yarn, pla and jealousies figure in the 


S a bus ride up Fifth ave- 
a nee 1s poorly processed against 
oa ¢w York background. Yarn 
ves slowly and uneventfully. 
maken Ball does well with the 
Shein Opportunities afforded her. 
wan is one of the more promising 
ii eis players on the RKO contract 
i but she will be a long time get- 
aon anywhere unless the stories im- 
s — Patric Knowles does a some- 
whe unsympathetic part evenly. 
ile Donald Woods turns in a good 
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performance as the faithful fellow 
who waits for Miss Ball’s decision to 
hook up with him. The rich matron 
who gets Knowles is Frieda Ines- 
court, seasoned actress of stage and 
screen, while Inez Courtney, as the 
heroine’s hardboiled girl friend, 
turns in a competent chore. Char. 





. . 
Lone Ranger Rides Again 
(SERIAL) 

Republic release of Robert Beche produe- 
tion. Stars Robert Livingstone. Screen 
play by Franklyn Adreon, Ronald David- 
son, Sol Shor and Barry Shipman, based 
on the redio serial by Fran Striker. Di- 
rected by William Witney. Camera, Wil- 
liam Nobles and Edtar Lyons; editors, 
Helene Turner and Edward Todd: music, 
William Lava. Reviewed in Projection 


Room, N. Y., Feb. 9, ’59. Running time, 


| first episode, 30 MINS.; subsequent 14 epi- 


| sodes, 17 MINS. 
} Lone Ranger............ Robert Livingston 
| Bill Andrews,...........Robert Livingston 
oO See err Chief Thunder-Cloud 
| PRIVOES oe bbs 036s 008stes acerca eae 
| TUAM. VESRUER.ccccceccccce Duncan Renaldo 
| SUC. cee eee cere wee eeeseeneeees Jinx Falken 
Bart DOR. .cccccstecccccsccee Ralph Dunn 
| Craig Dolan.........J. Farrell MacDonald 
| 


ee William Gould 


Following on release of the origi- 
nal ‘Lone Ranger’ serial, Republic’s 
sequel should continue capitalizing 
on the popular radio strip. Filled 
with the old blooc-and-thunder 
hoke, it’s strong stuit for the week- 
end mats, although it often makes 
little sense. 

Pic oversteps the mark and be- 
comes almost unintelligible, in the 
interests of action; but this should 
not thwart its popularity with the 
kids. Fearing to slow down long 
enough to explain what’s happening, 
or to flash back, writers have woven 
all of their explanatory material 
into the dialog. It doesn’t work, at 
least during the early envisodes. The 
mixup is further complicated by the 
presence of not only one ‘Lone 
Ranger,’ but two, one being an im- 
poster who later gets his due. 

Tale concerns the inevitable set- 
tling of the west. Oldtimers there, 
endeavoring to keep out the new- 
comers, are the villains. Heading 
the latter contingent are Ralph Dunn 
and J. Farrell MacDonald. Right 
and order is represented by a wagon 
train of settlers, who are, of course, 
aided by Lone Ranger Robert Liv- 
ingston and (Hi-yo) Silver. 

Climaxes are frequently unskill- 








fully built and manage to get well- 
jumbled, but the rip-roaring shoot- 
ing, riding and hairbreadth victories 
for the Ranger will undoubtedly 
please at least the more juvenile 
juves. 


THE OUTSIDER 


(BRITISH-MADE) 
London, Feb. 4. 














Associated British release and production. 
Stars Mary Maguire, Ceorge Sanders. Di- 
rected by Paul L.. Stein. Screenplay, Dud- 
ley Leslie from stageplay by Dorothy Bran- 
don; camera, Gunther Krampf. At Cam- 
bridge, London. Running time, 909 MENS, 


Pee . RPrerrr Tree. Mary Maguire 
RABAtSy.cccccccccccescccseses (George Sanders 
Wendy. ...ce. 6064000600-00008 Barbara Blair 
Sasil Owen........ ogeeses Peter Murray Hill 
Joseph Sturdee............ Frederick Leister 


Sir Montague Tollemache........ceceee. 
P. Kynaston Reeves 


ae | POET TTT ere Edmond Breon 
Sir Nathan Israel............ Ralph Truman 
Dr. HROUMOTE. 2c icccececsceees Walter Hudd 
Mrs. 


CORRES. . os cevscevcs Kathleen Harrison 


Play was produced at the St. James 
15 years ago and a version was made 
for the early talker days. if Asso- 
ciated British figured on cashing in 
on the general resemblance of the 
tale to ‘The Citadel,’ it was a wise 
thought, especially as it is an up-to- 
date picture and should appeal to 
popular-priced audiences here, and 
possibly in America. 

It’s the story of an unqualified 
muscle manipulator, who cures lame- 
ness by electric stretching of a limb, 
and who succeeds in a great many 
instances where surgeons fail. The 
only attempt at comedy is the char- 
acterization of the operative, who is 
an innate showoff, always seeking 
publicity for himself. Underlying, 
though, is a fine character. 

The heroine, who has talent for 
musical composition, is the daughter 
of London’s most prominent surgeon, 
but born a cripple. The showoff is 
asked to appear before a committee 
of surgeons and demonstrate his ap- 
paratus. He tells them he gained his 
knowledge of anatomy by studying 
cattle in Chicago stockyards, and 
when they refuse to recognize his 
methods, he determines to secure an 
audience with the great surgeon’s 
daughter, with the object of curing 
her. This is realized after more than 
a year of persistency, but while this 
is on it’s developed that a consider- 
able portion of his cure is faith. He 
constantly appeals to his patients to 
believe they will get well. The girl 
is in love with a young man who is 
fond of her, but not in love, and in 
the end the ‘outsider’ gets her. 

Screen adaptation, photography, 
editing and direction are good. Fea- 
tured are Mary Maguire and George 
Sanders, and both show promise. 
Highbrow critical analysis might ob- 
ject to the flippancy with which San- 
ders’ role is invested, but this was 
undoubtedly designed to meet the 
demands of popular audiences for 
occasional light character touches. 
For the same reason there were a 
few topical allusions. ; 

The remainder of the cast, without 
exception, is excellent. Picture's 90 
minutes did not seem too long for 























those at the trade show. Jolo. 


Drifting Westward 


Monogram-Scott Dunlap production and 
release. Stars Jack Randall. Directed by 
Robert Hill. Original screenplay, Robert 
Emmett; supervisor, Robert Tansey; cam- 
era, Bert Longenecker; editor, Howard 
Dillinger. At Colonial, Lineoln, dual. 

Cast: Jack Randall, Edna Duran, Frank 
Yaccnelli, Julian Rivero, Stanley Blystone, 
Carmen Bailey, Octavia Giraud, Dave 
O’Brien, Rose Turich, Dean Spencer. Run- 
ning time: 47 MINS, 


Sprinting from credits to conclu- 
sion in 47 minutes, ‘Driftin  West- 


ward’ has snap in more ways than 
one. It’s one of Jack Randall's best 


could play, is very effective. Ledoux 
takes the station master in good 
stride and Carette adds some whole- | 
some dry comedy. Renoir shows 
himself to be as good an actor as 
director. Photography is good. 
Hugo. | 


wood evidently never thought she 


The Man with the Gun 


(RUSSIAN-MADE) 

release of Lenfilm production. 
Features Boris Tenin, M. Shtraukh, M. 
Gelovani. Directed by Sergei Yutkevich. 
Story, Nikolai Pogodin; camera, I. Markov. 
At Cameo, N. Y., week Jan. 28, ’39. Run- 


Amkino 





. - : » _ | ning time: 88 MINS, 

sagebrushers, equipped with ro | EMBARG oss cc vscncsces pvceevcees M. Shtraukh 
mance, scraps, narrow escapes UF Ras <8 5.5 08 os kn ek ode bnens M. Gelovani 
, Ivan Shadrin....cccscccccecess.- boris Tenin 

some gunning. | Nikolai CNG se cevdesauceevtcean V. Lukin | 
Fall down is with the technical | Katya settee eeeeeeeeseeereenss Z. F edor ova 
P ee cee : | Vevtushenko.....cccsccccsces Boris Chirkov 
side, the camera registration being |; The General............-Nikolai Cherkassov 


quite dark and the film generally | 


foggy. Never seemed to be enough 
light, whether indoors or out. 

Story by Robert Emmett has Ran- 
dall called to help a Spanish family 
on the other side of the Rio Grande, 
against whom there is a terrorist 
drive heeded by Stanley Blystone to 
find a map which would lead to a 
hidden and valuable mine. Randall 
masks as a gunner sent for by the 
Blystone crew and plays both sides, 
until he gets pinched in the middle. 

Randall and his aide, Frank Ya- 
conelli, get most of the footaze, a 
hero-stooge partnership which is 
particularly appealing to the kids. 
Gals are Edna Duran and Carmen 
Bailey, with the Bailey femme on 
the Blystone side and making some 
the better showing, though sym- 
pathy is all with Miss Duran. Bly- 
stone’s work in the heavy depart- 
ment is all that could be asked; he 
looks bad and acts bad. ‘Drifting’ 
should set an average or better b.o. 
pace. Barn. 


LA BETE HUMAINE 


(‘Che Human Beast’) 
(FRENCH-MADE) 
Paris, Feb. 4. 


Paris Film production and release. Stars 
Jean Gabin, Simone Simon; features 
Ledoux, Carette. Directed by Jean Renoir. 
Original, Emile Zola; adapted by Renoir; 


camera, Curt Courant. At the Madeleine, 

Paris. Running time, 96 MENS. 

FOCUSES TAM soos cctocscsecace Jean Gabin 

Severine Roubaud...........Simone Simon 

PT or rrr Tere ree Ledoux 

ee eer ee errr te Carette 

CWEIO . oc 6c c eeeeccseccos sees. Jean Renoir 

I .<'52)-44<nns wcaeeee Blanchette Brunoy 

Fila Damsvergne....cccescess Gerand Landry 

gp PPT eT Tr er ee. Jenny Helia 

, Rg eee ee Colette Revis 
ee: See Germaine Clas'is | 


Grandmorin 


Examining Magistrate..... Andre Tavenier 
CMU 658560605562 9200006 WHEN SOOO toussel 
SE Sv edevdndevenesassertqe tees Pere 


‘La Bete Humaine’ is French pro- 
duction at its best. Its success can- 
not be doubted in this country, but 
a morose subject makes it doubiful 
from the standpoint of the censor 
elsewhere. If its qualities as a psy- 
chological study only were consid- 
ered, it would encounter no diffi- 
culties anywhere. 

Jean Renoir, in adapting and film- 
ing Emile Zola’s penetrating study 
of a man obsessed by an irrepres- 
sible desire to kill, inherited from 
a long line of alcoholics, has cap- 
tured that repression in all of its 
nuances. The _ result, while de- 
pressing and overcast by the ever- 
present fear that an innocent shall 
suffer from the unnatural driven de- 
sires of the human beast, brings 
relief in the end, though murder has 
been done, with the suicide of the 
monster. 

The simple, ordinary, man-of-the- 
street metier, in which Renoir has 
placed the action, gives force to the 
incidents which carry the story to 
its unexrected ending. There’s prac- 
tically no lag at any time. 

Jean Gabin, as the humble loco- 
motive engineer, knows and is 
haunted by his desire to strangle 
whoever is within reach when the 
urge strikes his numbed brain. All 
attempts to stop that urge is useless. 
He realizes it, fears it and tries to 
escape it, but can’t. 

Drink heightens that desire. 
Ledoux is the station chief at Havre, 
Gabin’s terminus, and Simone Simon 
is Ledoux’s unfaithful wife. Ledoux, 
much older, is foolishly in love with 
his wife. So rage is rampant when 
he learns that his wife has visited 
another man. He beats her and 
makes her write a letter to the lover 
to meet her in a comrartment on a 
Paris-Havre train. He murders the 
lover before her eyes, and the two 
are seen going back to their com- 
partment only by Gabin, who is re- 
turning from a visit to friends. 

Although unacquainted with 
Ledoux’s wife, Gabin, at the inquiry, 
says he saw ro one in th: corridor. 
The murder is hung on Renoir, poor 
workman, who was riding on the 
same train. Gabin and Ledoux’s 
wife become lovers, she aware that 
he knows who committed the mur- 
der. She tells Gabin he must kill 
her husband or he will kill them 
both. The chance comes late one 
night in the railway yard, but Gabin, 


with a crowbar raised, can’t do it. | of 80 dull minutes. 


When he is dropped by the woman 
he is willing to commit the murder 


| (In Russian; with English Titles) | 
| Another propaganda film from the | 
Russian mills which deals with the 
| peasant uprising against the capi‘al- | 
istic system and its overthrow, fol- 
| lowed by the successful offensive 
|against the Kerensky government. | 
| It is long and tiresome, the running 
time of 88 minutes being about twice 
as long as it should be. Weighted 
| down, also, by much extraneous din- | 
loz, English titles are very ordinary, 
| plus repetition of action, picture is 
no especial credit to any except the | 
| photographer. I. Markov has ob- 
| tained some fine Jens results, notably | 
the earlier war scenes. | 

Scenarist has drawn inspiration for | 
|his tedious yarn from a= speech | 
| Lenin made in 1917 after Kerensky | 
had been knocked over, in which 
the leader of the peasantry said that | 
now no one had to be afraid of the} 
man with the gun. Considerable of | 
this speech is reproduced at the fin- | 
is: after characters of Lenin and/| 
Stalin had moved freely through the | 


action, at most other times being | 
talked about. 
Action generally concerns the} 


shifting of power in Russia to the | 
Bolsheviks during the war and sub- | 
sequent fighting with the Kerensty 
forces which are subdued _ un- 
der peculiarly effective militaristic 
methods. A peasant, out of the pri- 
vate ranks, takes command of the | 
company which goes to work on 
Kerensky, first winning over legions 
of his soldiers to the cause, then go- 
ing after the remainder. It is wer, 
| as pictured by this Lenfilm produc- | 
| im that has its unintentional comic 
side. 





| A fine performance is turned in by 
| Boris Tenin, a character actor who} 
shades his work with comedv 
touches. There are numerous laughs. | 
mostly from pantomime. Escape of | 
a general under laughable circum- | 
stances is pounced upon for comedy | 
relief, getting fair results. 

Large cast includes M. Shtraukh | 
as Lenin and M. Gelovani as Stalin. | 
both being good likenesses of the) 
| Soviet leaders. Char. | 


Inconnue de Monte Carlo 
(‘Unknown of Monte Carlo’) | 
(FRENCH-MADE) 


} 
Paris, Feb. 3. | 
Haussman release of Franco-London Film 
production. Stars Dita Parlo; features 
Albert Prejean, Jules Berry, Claude Leh- 
mann. Directed by Andre Berthomicu. 
Scenario, Jacques Constant; camera, Fred 
Langenfeld. At the Normandie, Paris. 
Cast: Dita Parlo, Albert Prejean, Jules 
Berry, Claude Lehmann, Jean Heuze, de | 
Livry, Glori. Running time, 80 MINS. 





‘L’Inconnue de Monte Carlo’ is in 
the lower brackets of French pro- 
duction. 

Story is threadbare; lighting, pho- | 
tography and recording for the most | 
part are bad and acting very ordi- | 
nary. . 

The ‘unknown’ is Dita Parlo, first 
miscast as the beautiful and alluring 


accomplice of card sharp Jules! 
Berry, who uses the femme to! 
charm the victims into the setup | 
where he plucks their feathers. | 
Young man whom the gal manages 
to interest in this case is Claude 
Lehmann, who's the playboy, non- 
working brother of Albert Prejean, 
industrialist, whose interest is cen- 
tered in business after some un- 
happy losses in the love game. 
Playboy is given last chance by 





brother and sent to the Riviera on | 
a mission of trust with coin in 
the jeans. He falls for the woman 
on the train and follows her to 
Monte Carlo. There he’s taken by | 


| cote and an automobile chase to | 


' 


| 


catch his taker lands him in hospital 
after an accident. 

Prejean, knowing nothing of the 
accident, meets the train on which 
his brother is supposed to arrive, 
and instead meets the woman being 
chased, recognizes her as a long- 
lost friend and takes the tumble 
himself. The meeting of the two 
brothers and the woman, with ex- 
planations all around, and the suicide 
of Berry as he’s to be captured, | 
brings the happy ending at the end 


Lehmann overacts throughout. 
Berry is better than usual, but is 


to get her back. However, worked | “till ordinary, while Miss Parlo stabs 
into a murderous frenzy, he instead | 4t what is offered in attempting to 


kills her with a knife. ; 
Throughout Gabin never Misses. 
Miss Simon, cast in a role Holly- 


put over what was never méant for 
her. Prejean does nothing out- 
standing. Hugo. 


| mendable 


comic opera technique, there 


‘ian Cossacks 


—s 


J’Etais une Adventuriere 


(. Was an Adventuress’) 
(FRENCH-MADE) 
Paris, Feb. 4. 


Osso release of Alliance production. Stara 
Edwige Feuillere,’ features Jean Murat, 
Directed by Raymond Bernard. Scenario, 
J. Companez; adaptation, Juttke and Jacot; 
dialog, Michel Duran; music, Paul Mis- 
raki; camera, Michel Kleber. 

Cast: Edwige Feuillere, Jean Murat, Jean 
Max, Jean Tissier, Guillaume de Saxe, 
Felix Oudart, Milly Mathis, Mona Goya, 
Marguerite Moreno. At Olympia, Paris. 
Running time: 95 MINS. 


‘Adventuress’ is good standard 
product that will be fairly success- 


| ful anywhere. Although basic theme 


is worn, some interesting new quirks 
hold sufficient interest. 

Picture possesses no headline ex- 
ploitation possibilities for abroad, but 
despite its general faults should make 
a worthwhile dualer in America. 
Tupped with two draw names in this 
country, and carrying for the most 
part commendable support, film will 
pu!l plenty in France. 

Edwige Feuillere, cast in a type 
role in which she excels, is a com- 
adventuress, with Jean 
Max and Jean Tissier as accomplices. 


| She specializes in pawning off fake 


jewels on unsusp2cting admirers in 
smart gathering places throughout 
Curope. 

The usual happens when she falls 
in love with Jean Murat, one of her 
intended victims, and she abandons 
the male duo to marr, him. As 
usual, the chance meetin, with her 
former associates brings blackmail 
threats if she does not rejoin them, 
She does for one deal and almost 
beats the game by tipping off the 
prospective victim and having her- 
self falsely arrested. But a slip re- 
veals the rus2, so accomplices des- 
cend on her home as relatives. She 
tells her husband the truth and the 
two are thus checked in their plans 
to rob her week-end gussts. 

Miss Feuillere carries the picture 
throughout and Murat is better than 
usual. Max, as the brains, and Tis- 


| sier, as the pickpocket, make excel- 


lent showings. Mar,uerite Moreno 
adds some good support in a small 
part. Hugo. 


COSSACKS IN EXILE 


(‘Zaporozhetz Za Dunayem’) 
(UKRAINIAN-MADE) 
(With Songs) 


Avramenko Film Co. release of V. Av- 
ramenko production. Stars Marla Sokil 
|} and Michael Shvetz. Directed by E. G. 
Ulmer. Musical arernvements and new 
compositions by Anthony Tudnicky; Uke 
rainian adviser, Prof. L. Bibecrovich: based 
on §. Artemowsky’s operetta, ‘Zaporoe 
mhetz Za Dunayem.’ At Belmont, N. Y., 
week Jan. 28; ‘39. Running time, 82 
MINS, 
OUR as- accorded ovidnes Oar Maria Sokil 
EVER TOGNOs 2 640 cbatnenees Michael Shvets 
BUAR. ...cccrcesecese ooo coeur. maaan 
er eer eocceed Alexis Tcherkassky 
OMGGRRs cus svcd vsdescccreese Helen Orlenko 
POMGRP CUOTE). ose veccixecvensece D. Creona 


hekia . RUTETE TOC PTET Viadimir Zelitsky 
IKalnyshewsky..... Gen. Viadimir Sikevitch 
(In Ukranian; with English Titles) 

Historical tale about the Ukrainian 
Cossacks who were driven from their 
native land into Turkey has been re- 
counted on the screen before. With 
the present version, the Semen Ar- 
temowsky operetta has been followed 
closely on plot development and 
method of treatment. Result is that 
‘Cossacks in Exile’ is a tuneful for- 
eign languager calculated to interest 


| music lovers who appreciate this sort 
| of film done in the native language 


It naturally has limited appeal even 
with the addition of English titles. 

Because the production follows the 
is a 
minimum of action and preponder- 
ance of vocalizing. Latter is ex- 
cellent, voices of Maria Sokil, 
Michael Shvetz and Nicholas Kare 
lash being notably outstanding. 

The operetta, which has become 
an integral part of many Ukrainian 
and Russian theatres since first pre- 
sented in St. Petersburg in 1863. is 
closely followed as the film den‘cts 
the struggles of a group of Ukrain- 
and their families 
which fled to Turkey when their last 
fortress wes destroyed by the Rus- 
sian military. 

Production has fairly good direc- 
tion and camera is fair save for too 
much of the galloping horse feet and 
several almost ghastly closeups. 
Film continues on its leisurely way, 
uniformly following the operetta 
stvle of story treatment. 

Principals will please those under- 


, standing the foreign language used, 


with the singing the highlish* ef the 
vehicle. Wear. 


PUSZTA PRINCESS 


(HUNGARIAN-MADE) 
(With Songs) 
Budapest, Feb. 2. 


Atelier release of Istvan Szentpaly pro- 


Auction. Directed by Bela Cseprevhy. 
Screenplay Jeno Hoeajos; camera, Wihing 
music, Miklos Laurisin. At Corso, Budae 
nest. Running time, 80 MINS. 
PPUNGA> ¢ dbddebdan eda beeen ..Fva S&zorenyt 
Sb. had + uy pean iceddas ae Sendor ©-"bo 
GT © VOCS coccevetes Tulius Csortos 
Prince Jerome.....e.sec. Miklos Hoitmossy 
Dowacer Princess...cecsecscess Corals “ala 
Detective Robitmek.......... Tiveder Rilicst 
Aunt Zsofl.......ceccccoe+++-llona Daibukat 
—— COMMNCIIION. «.cosscccessee Lajos Boray 


Despite announcement that char- 
acters and plot are fictitious, this vice 
ture appears to have been insvired 
by recent romance and marriage of 
Hensburg Archduke Albrecht to a 
village schoolmistress. Heroine has 

(Continued on page 21) 
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A man with a long white beard is 
writing a new chapter in film history 
and his picture is soon coming to you 


‘The success of this down-to-earth comedy romance, “Pygmalion”, is phenomenal. Its progress has been watched with 
keenest interest by the entire industry. More than $150,000 in quarters and half-dollars from delighted movie fans in 
11 amazing weeks at the Astor, and no let-up in sight! The mass audience appeal revealed by the Astor crowds was 
further emphasized by the cross-section of the public in all subsequent test engagements. Literally, its biggest business 
comes from the masses. It is in its 7th week at the Four Star Theatre, Los Angeles, and still packing them in. Dayton 
was chosen next as a typical American city and it beat “Good Earth”, “Marie Antoinette”, “Captains Courageous” 
and other big shows and was HELD OVER FOR 2nd GREAT WEEK! Miami and Miami Beach followed to prove 
equally successful and now its triumph has spread to Chicago, Cleveland, Pittsburgh, Cincinnati, Kansas City and 


Houston. Watch these and other cities as M-G-M’s showmanship surprise hit continues on its record-breaking career) 
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How the New N. Y. Chain Store Bill 
If Passed, Would Affect Theatres 





a 
w 





| 
Paramount, Loew’s, RKO, Warner | Dufaycolor to Tackle 


Bros., the Schine Bros., the Smalley 
circuit, Frisch & Rinzler, the Brandt 
Bros., Springer & Cocalis, Walter 
Reade, the Century circuit, Publix- 


Shea, Comerford, Consolidated 
Amusement, Skouras, Fabian and 
lesser circuits would be affected, 


some more than others, by the chain 
store tax bill introduced during the 
past week in the New York legisla- 
ture by Assemblyman Louis Ben- 
nett, Bronx Democrat. 

Loew’s, Par, Schine, Springer, 
Brandt and Century would be the 
heaviest affected among the theatre 
strings coming under the provisions 
of the bill, if passed. 

The larger the chain the greater 
the tax would be, with the fee scal- 
ing from a low of $50 a theatre to 
as high as $1,000, the latter to be 
levied when a circuit has more than 
296 theatres. Where the chains num- 
ber from two to five theatres, the tax 
yearly would be $50 for each house. 
Scaling of other rates are $100 a 
theatre when there are in excess of 
six; $250 for each in excess of 11, 
and $1,000 for every house if there 
are more than 26 under one opera- 
tion. 

Bill takes in all stores, restaurants, 
mercantile establishments or other 
places vending goods, wares, mer- 
chandise, etc., as well as theatres. 
It would affect exchanges in all 
probability. There are three branch 
points in the state, New York, Al- 
bany and Buffalo, with all dis- 
tributors having exchanges in these 
keys. 

Assemblyman Bennett’s measure 
provides that license applications be 
filed with the State Dept. of Taxa- 
tion and Finance. Filing fee of 50c 
is required with each application. 
Violation of the act would be a mis- 
demeanor, punishable by fines of $25 
to $100. Bill would become effective 
on July 1. 


UNTENANTED MINN., 
MPLS., FOR VAUDFILM? 


Minneapolis, Feb. 14. 


The 4,200-seat Minnesota theatre, 
just relinquished by Paramount, is 
still without a lessee. Out-of-town 
theatre men have been here looking 
over the property, but rental asked 
is deemed too steep. 

A group of independent neighbor- 
hood exhibitors have been consider- 
ing the formation of a pool to take 
over the house and operate it with 
vaudfilm at a flat 25c gate. It’s esti- 
mated that at least $100,000 would 
be required to reopen the theatre. 
Much equipment, including sound, 
would have to be purchased, since 
Par has removed that. 











WB Cuts Scale in Philly; 


Vaude from Earle to Fox 
Philadelphia, Feb. 14. 


One of the most drastic changes 
in admission prices and policy will 
be launched by Warner Bros. Feb. 
24. 

Another radical change will be the 
Temoval of fiesh from the Earle to 
the Fox and relegation of the Earle 
to second runs. 





Okay for Sound 
Hollywood, Feb. 14. 

With production at a_ standstill, 
RKO is utilizing its time in rebuild- 
ing and modernizing studio sound 
Stages. 

Biggest construction job is on 
Stage 7 where the entire floor has 
been torn out. Idea is to dig a base- 


ment to permit camera shots from 
below. 





Yes, on Pay Days 


Hollywood, Feb. 14. 

‘Are Husbands Necessary?’ goes 
back to the Paramount schedule with 
Edward H. Griffith slated as di- 
rector. 

Co-stars are Fred MacMurray and 
Madeleine Carroll, whom Griffith di- 
rected in ‘Cafe Society.’ 





Diamond Joins MCA 
Hollywood, Feb. 14. 
Davie Diamond has folded his 
agency. 
He joins MCA to handle writers 
and stories, 








Coast for the 1st Time 


Col. Leslie R. Naftzger, vice-presi- 
dent of Dufaycolor, Inc., and repre- 
sentative of foreign financial groups 
in the company, sailed for Paris last 
Saturday (11). Naftzger will return 
to New York in the summer and 
meanwhile will discuss with his 
group a forthcoming campaign for 
Dufaycolor’s first attempt to woo 
Coast producers. 

Control of the company, formerly 
in British hands, has been trans- 
ferred to American interests headed 
by Pierrepont Morgan Hamilton as 
president. 


CLEMMONS BOWING 
OUT OF GORDON’S CO. 


Friction between Sol Gordon and 
J.C. Clemmons in Beaumont Amuse- 
ment Co., southwestern Texas thea- 
tre circuit, partnered with Para- 
mount, is leading to reported with- 
drawal of Clemmons from the com- 
pany. Gordon, president of Beau- 
mont, continues as a Par partner, 
with Clemmons’ plans for the future 
unreported. 

Circuit numbers around 70 thea- 
tres, headquartered in Beaumont, 
Tex. 











Duluth Amphitheatre 


Collapse Injures Four 


Duluth, Feb. 14. 

Four persons suffered minor in- 
juries while many more escaped pos- 
sible death here Sunday afternoon 
(12) when the front half of the Du- 
luth Amphitheatre collapsed under 
the weight of snow durin,; an inter- 
mission between the Duluth Police- 
Virginia (Minn.) ure department 
hockey game. Fact that collapse 
came between periods, when many 
were in the lobby, is believed to 
have averted a big death toll. 

Cracking of beams first brought 
cries of ‘fire’ from the crowd of 
more than 3,000, two-thirds of them 
children, who were cleared out from 
the building immediately after the 
first warning. 

Leland McEwen, KDAL staff or- 
ganist, played the organ to keep the 
crowd calm until bvilding was va- 
cated, then jumped to safety by 
inches as the snow-laden roof 
crashed. 





Ahoyer for Cagney 


Hollywood, Feb. 14. 


James Cagney tosses away his six 
guns and draws a cutlass in his forth- 
coming picture, ‘John Paul Jones,” a 
tale of Revolutionary battles against 
the British navy. 


Crane Wilbur is doing the screen- 
play. 








Murphy’s Encore 


Same group that financed the pro- 
duction of ‘One Third of a Nation,’ 
has decided to use Dudley Murphy 
as director and producer »n a second 
feature to be turnec out in the east. 
Murphy is officially credit’ as di- 
rector and adaptator of ‘One Third.’ 
Film was produced by Harold Orlob, 
but no mention made in connection 
with the new Murphy feature. 

Production starts at Eastern Serv- 
ice studios, Astoria, as soon as leads 
have been picked. 





Boland’s Dramatico 
Hollywood, Feb. 14. 
Mary Boland forsakes light for 
heavy stuff in her top role in ‘The 
Magnificent Fraud’ at Paramount, 
starting tomorrow (Wed.). 
Role calls for an ex-opera star in- 
volved in olitical plots in Europe. 





TRUSTEE FOR ASSOC. CINEMA 
Los Angeles, Feb. 14. 
Walter C. Durst was appointed 
trustee of the assets of Associated 
Cinema by Hugh L. Dickson, referee 
in bankruptcy. 
Hearing on the sale of the studio 
was postponed to March 7, 


Balance of Power 





Minneapolis, Feb. 14. 

Reports are around Film Row 
here that a half-interest in a 
certain out - of - town theatre 
passed hands in a crap game. 
The rollers of the little ivories 
were local independent circuit 
operators. The half-interest in 
the showhouse’ was staked 
against cash. 

As a result of the game, one 
now has a larger chain and the 
other one less house than before, 
by a half a theatre. 








The Army and the Navy 
And the Warner Bros.; 


‘Wings’ Pic Started It 





Washington, Feb. 14. 


Army Air Corps officials are re- 
ported holding their sides over the 
recent blunder of an artist employed 
to advertise ‘Wings of the Navy’— 
a recent flicker glorifying the Navy’s 
air prowess. 


While Naval officers squirm with 
embarrassment, Col. Ira Eaker, in 
the office of Maj. Gen. Arnold, Army 
Air Chief, is showing guests ads in 
which five Army bombers were 
mistakenly pictured as the pride 
of the Navy’s air fleet. Error 
is particularly painful to the Navy, 
since the ‘flying fortresses’ depicted 
were recently ordered back to shore 
by Naval officers who objected to 
the Army’s showing off. Tiff re- 
sulted in orders for the Army craft 
being suspended for a considerable 
time, while officials of both services 
wrote nasty letters. 

Appearance of the ‘Wings’ ad— 
showing the Army’s prize ships fly- 
ing in formation—will not draw a 
formal representation from _ the 
Army, Col. Eaker declared, but 
there’s no law against Army fliers 
making the most of the Navy’s dis- 
comfort. Naval officers are still 
using the back door of the War- 
Navy-Munitions building, where 
higher-ups of both services punch 
the same time-clock. 





Bobby Jones’ WB Coin 
Basis of U. S. Tax Claim 


Macon, Ga., Feb. 14. 

District Attorney T. Hoyt Davis 
left here last week to be present in 
New Orleans Monday (13) morning 
to assist in the income tax suit of 
Robert Tyre (Bobby) Jones, Jr., At- 
lanta’s ex-emperor of golfing uni- 
verse, who is seeking to recover 
more than $50,000 from Internal 
Revenue Dept. Monies involved 
were Uncle Sam’s tap from cash 
Jones received from Warner Bros. 
for a series of golfing shorts. 


Case will be heard before U. S. 
Fifth Circuit Court of Appeals, Fed- 
eral Judge Bascom S. Deaver hav- 
ing previously ruled against the re- 
tired champ here. Prosecutor Davis 
will assist Mills Kitchen, special at- 
torney general of Washington, in 
representing the Internal Revenue 
Dep't. 


Splitting 6 with Rudy 


Hollywood, Feb. 14. 


Twentieth-Fox has borrowed 
Shirley Ross from Paramount for one 
of the leads in the Sonja Henie- 
Tyrone Power co-starrer, “When 
Winter Comes.’ 

Miss Ross will sing three of the 
six songs in the Irving Berlin score, 
with Rudy Vallee warbling the other 
three. 











Cohn Leaves 20-Fox 
Hollywood, Feb. 14. 


Alfred A. Cohn has quit his writ- 
ing job at 20th-Fox by friendly 
agreement. He retains his rights to 
‘Capitol Hill, a yarn about Wash- 
ington, D. C., written on the lot. 

Cohn has been at the studio since 
he resigned as Collector of the Port 
of Los Angeles a year ago. 





UA SETS NETCO 
United Artists has closed a deal 
for its 1938-39 product with the 
Netco circuit, last of its film deals 
with Paramount rartners on this 
season’s pictures. 


George Walsh, who operates the 
upstate New York chain for Para- 
mount, headed the negotiations in 
behalf of Netco, Harry Gold acting 





for UA. 


= 


Film Biz Wondering When Stream 
Of New Tax and Other Bills Will 
End; 151 in 32 States So Far 





With more than 151 tax and regu- 
latory bills already introduced in 
some 32 state legislatures, which di- 
rectly or indirectly effect the pic- 
ture business, industry chieftains 
were wondering this week when the 
stream of proposed legislation would 
stop. Record of so many proposed 


weeks of convening of state solons 
this year. 

Thus far the greatest number of 
bills cover theatre divorcement and 
general tax schemes which will hit 
the film business. Next are those 
planning individual state taxes on 
admissions, newest entry being 10% 
tax on admittance tickets in Georgia. 
Arkansas is reported ready to intro- 
duce a theatre divorcement plan 
while several other states have bills 
| on the same subject drawn up, but 
will await the decision of the U. S. 
Supreme Court on the North Da- 
kota law before introducing them. 

There have been several crackpot 
schemes introduced in several states 
whereby more coin could be raised 
with the picture business singled out 
to bear the brunt of taxation. How- 
-ewer few of these seem likely of 
passage. 

N. Y. a Bad Situation 


New York state presents the worst 
situation possibly of any state not 
only from the number of bothersome 
film business proposals, but because 
the industry would be called on to 
carry the load in supplying much 
money on new improvement plans. 
Outstanding of these is the new 
housing-slum clearance project, with 
some three or more plans for rais- 
ing funds to make this part of the 
state’s program an actuality. 

Proposal to get coin for housing- 
clearance by taxing vutdoor adver- 
tising presents a serious problem for 
the film business. One bill not only 
would sock all billboard advertising, 
but would double the rate of taxes 
on all electrically lighted outdoor 
signs. This would take in all theatre 
marquees, industry attorneys claim. 
Which is why a storm of protests has 
started against such arbitrary taxa- 
tion scheme. Some picture officials 
claim that it might tax numerous 
theatre marquees out of existence. 





Cal’s 6% Payroli Tax 
Sacramento, Feb. 14. 


Already faced with more taxation 
schemes than ever before, and with 
prospects of the most expensive 
budget in its history, California will 
soon be asked to undertake a 6% 
payroll tax to establish a state-fed- 
eral compulsory health insurance 
system. The measure is already be- 
ing considered by administration 
sources, 

Only a few days ago a 3% payroll 
to set up a California system by 
itself. It was understood to have ad- 
ministration blessing, but now an 
even more drastic measure is re- 
ported under preparation to be intro- 
duced when the legislature recon- 
venes, 

The new bill would have the effect 
of upping the tax to meet Federal 
requirements and assuring Federal 
contributions to the fund. 

With the Governor Olson adminis- 
tration anxious to cooperate with the 
Federal Administration, it was con- 
sidered likely that the bill on file 


suggestions. 
The measure on file calls for an 
over-all payroll tax contribution di- 


vided by salary brackets between the 
employer, the employee and the 
State. 


The State Industrial Welfare Com- 
mission, to which Melvyn Douglas 
was just appointed, adopted a resolu- 
tion requesting the U. S. Department 
of Labor to cooperate in a statewide 
survey to determine if the $16 weekly 
minimum wage law for women in 
California should be increased. 

This is necessary before the com- 
mission can rewrite the present mini- 
mum wage order, adopted in 1923. 





Neb. Film Lobby Firms 


Lincoln, Feb. 14. 

Opposish stiffened for the film 
lobby against the theatre divorce- 
ment and regulation bills which 
were planted in the legislature here 
by Sen. E. M. Neubauer. Numerous 
small exhibs have been heard beat- 
ing drum around the state, and Neu- 
bauer, after first showing signs of 
being lenient, now says there will 





measures covers only the first three | 


would be amended to meet Federal | 


have to be numerous corrections 
|made in distrib methods or they'll 
| ‘have plenty to worry about’. 

Bob Livingston and Max G. Towle, 
who spearhead the film biz lobby, 
were non-commital when queried 
about any difficulties they may be 
;encountering, but both have re- 
ceived calls from the small film 
screeners who want them to go to 
bat for both measures. 

Meantime, both circuit and indie 
exhibs were elated when the anti- 
marathon bill, authorized by Senator 
Richard Johnson, was given a pat 
}on the back in committee, after a 
hearing, and given a favorable re- 
port which almost assures it of pas- 
sage. 

Measure has had no opposition so 
|far, and it eliminates all manner of 
24-hour competish with the film biz, 
|such as skatathons, roller derbies, 
| bikathons, with exception of cross- 
country runs. It has provision for 
$100 to $500 fine for either advertis- 
ing or staging one, with additional 
penalty of 10 days to six months in 
jail. 

At the hearing, educators and law 
enforcement officials spoke in favor 
of the bill, denouncing the marathons 
as usually attractive to the racketeer 
and criminal element, as well as 
brutal punishment for the partici- 
pants. 








Ohio Encouraged 


Columbus, Feb. 14. 

Ohio theatre men, apprehensive 
over the possibility of an upward ree 
vision of the admission tax by the 
new legislature to take care of the 
approximate $20,000,000 deficit in 
the state, found encouragement in 
the repetition by Gov. John W. 
Bricker in his inaugural address of 
his pre-election pledge ‘to avoid any 
new or increased taxes.’ 

Immediately following his ine 
auguration, Gov. Bricker instituted 
a policy of retrenchment by reduc- 
tion in departmental salaries, sharply 
paring various budgets and the ine 
troduction of a program to definitely 
eliminate waste and unnecessary ex- 
penditures. 

Nevertheless, exhibitors are urged 
by the ITO of Ohio, through J. P, 
Wood, secretary, to work in close 
harmony with the legislators of their 
respective communities to see that 
the present 3% admission tax be 
held to that level, 








Wilby-Kincey’s Nick 


Spartanburg, S. C., Feb. 14. 

City council’s new license schedule 
nicks local theaters $100 per year for 
gross income up to $10,000, and $5 
for each additional $1,000. Heaviest 
tax was introduced in the legislature 
hit is Wilby-Kincey with four local 
houses, 





Two Bills Introed in Indiana 
Indianapolis, Feb. 14. 
Two bills have been introduced in 
the current meeting of the Indiana 
legislature which have theatre man- 
agers gulping bromos. One is de- 
signed to curb bingo, bank night, 
dish night, and all giveaway offers, 
not only in theatres, but in social, 
fraternal, or religious organizations, 
Another bill is aimed directly at 
houses with stage shows. Bill would 
make unlawful the presence of any 
standees waiting for break in full 
house to get seats. Also would re- 
quire house to employ city fireman 
for each 500 people present in audi- 
torium, house to pay fireman for 
time. 








Okla.’s Censor Idea 

Oklahoma City, Feb. 14. 
Bill to prohibit Sunday shows in 
the state and provide for a board of 
| censors to pass on all motion pic- 
| tures has been drawn. Bill will be 
introduced into house at session this 
week, 

Bill provides for a setup of a 
board of censors composed of three 
ministers and two educators, ape- 
pointed by the governor, and pro- 
vides a $1,000 fine for showing a pic- 
ture without its approval. 








Appropriate Enough 


Hollywood, Feb. 14; 
Doug Corrigan’s ‘Flying Irishman?® 
gets a St. Patrick’s Day release. 
Studio is holding off for preview 
| reaction before acting on the flyer’s 
option for a second picture, 
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Advance Production Chart 


Hollywood, Feb. 14. 
Studios are keeping productions rolling with 43 pictures before cameras 
and 77 being cut. 20th-Fox has eight pictures facing cameras and Warners 
and Metro are shooting seven each. Paramount has 13 pix in cutting room 


Columvia | 


eiiatiidis 

Features ......... 40 13 3 7 17 17 
Westerns ........ 16 7 1 3 5 5 | 
ee 1 1 4 0 3 3 
ane 60 21 a 10 25 25 


Pictures now in the cutting rcoms or awaiting previews are: 

‘ROMANCE OF THE REDWOODS,’ produced by Wallace McDonald for 
the Irving Eriskin unit; directed by Charles Vidor; no writing credits re- | 
leased; photographed by Allen Siegler. Cast: Charles Bickford, Jean 
Parker, Earl Dunn, Lloyd Hughes, Ed Laughton, John Tyrrell, Ann Shoe- 
maker, Al Bridge, Gordon Oliver. 

‘MOUNTED POLICE NO. 1,’ produced by Harry Decker for the Irving 
Briskin unit; directed by Sam Nelson; original screen play by Bennett | 
Cohen; photographed by George Meehan. Cast: Charles Starrett, Linda 
Winters, Bob Nolan, Sons of the Pioneers, Robert Fiske, Vernon Sieele, 
Eddie Cobb, Dick Botiller, Tom London, Lane Chandler, James Millican, 
Hal Taliaferro, Ed Brady, Harry Cording. 

‘THE ARMY SPY,’ formerly titled ‘SABOTAGE,’ produced by Larry | 
Darmour; directed by Lewis D. Collins; original story and screen play by 
Eric Taylor and Gordon Rigby; photographed by James S. Brown, Jr. Cast: | 
Jack Holt, Katherine DeMille, Ralph Morgan, Paul Everton, C. Henry Ger- | 
don. Sidney Blackmer, Ivan Lebedeff, Regis Toomey, Holmes Herbert, Guy | 
D’Enncry. 

‘NORTH OF SHANGHAL,’ formerly titled ‘LIFE IS CHEAP,’ produced 
by Wallace McDonald for Irving Briskin unit; directed by D. Ross Leder- 
man; no writing credits released; photographed by Franz Planer. Cast: | 
Betty Furness, Jaines Craig, Keye Luke, Dick Curtis, Joseph Downing, | 
Honorable Wu. Cy Kendall, Lotus Liu, John Tyrrell. 

‘FIRST OFFENDERS,’ formerly titled ‘FIRST OFFENDER,’ produced by 
Lou Appleion for Irving Briskin unit; directed by Frank McDonald; no 
writing credits released; photographed by Lucien Ballard. Cast: Walter 
Abel, Beverly Roberts, replacing Rita Hayworth, Johnny Downs, Iris 
Meredith, Robert Sterling, John Tyrrell. 

‘LET US LIVE,’ produced by William Perlberg; directed by John Brahm; | 
screen play by Anthony Veilier and Allen Rivkin. Cast: Henry Fonda, | 
Maureen O’Sullivan, Ralph Bellamy, Henry Kohler, Alan Baxter, Stanley 
Ridges, Clarence Wilson, Ray Walker, Sammy Blum, Beatrice Curtis, Ted 
Oliver, Monty Vandergrift, James Blaine, Philip Trent, George Douglas, 
Peter Lynn, Martin Spellman, Charles Lane, Harry Bernard, Herbert | 
Haywood, Walter Soderling, Billy Wayne, Sam McDaniels, Ethel Wales, | 
Mary Foy, Jack Clifford, Eddie Hearn, Eddie Cobb, Herbert Ashley, Kernan 
Cripps, Dick Rush, Harry C. Bradley, Emmett Vogan, Stanley Mack, Cy 
Ring, Ray Stewart, Bess Wade. 

‘THE THUNDERING WEST,’ formerly titled ‘TRAIL OF THE TUM- 
BLEWEED,’ produced by Harry Decker for the Irving Briskin unit; di- 
rected by Sam Nelson; original screen play by J. Bennett Cohen; photo- 
graphed by Lucien Ballard. Cast: Charles Starrett, Iris Meredith, Dick | 
Curtis, Bob Nolan, Ed LeSaint, Frank Bell, Eddie Cobb, Art Mix, Slim | 
Whittaker, Hal Taliaferro, Ed Peil, Dick Botiller, Robert Fiske. 

‘RACKETEERS,’ produced by Wallace MacDonald; directed by C. C.| 
Coleman, Jr.; no writing credits released; photographed by Allen Siegler. 
Cast: Alan Baxter, Jacqueline Wells, Joseph King, Gordon Oliver, Willard 
Robertson, John Tyrell, Ed Fetherston, Dick Curtis, Harry Strang, Joseph 
Caits, Eddie Laughton, George Taylor, Stanley Brown, Frank Mills, Joe | 
Harmon, James Millican, Frank O’Connor, Ed Cobb, Kernan Crips, Robert | 
Walker, E. L. Dale, Art Dupuis, Al Ferguson, Ky Robinson, Sam Ash, | 
Al Herman, Forbes Murray, Edward Hearn. 

‘TEXAS STAMPEDE,’ formerly titled ‘RIO GRANDE ROUNDUP,’ pro- | 
duced by Harry Decker for the Irving Briskin unit; directed by Sam Nel- 
son; original screen play by John Francis Royal; photographed by Lucien | 
Ballard. Cast: Charles Starrett, Iris Meredith, Sons of the Pioneers, Bob 
Nolan, Fred Kohler, Jr., Hank Bell, Raphael Bennett, Blackjack Ward, 
Lee Prather. Eddie Cobb, Ed Hearn, Frank Austin. 

‘BLONDIE MEETS THE BOSS,’ formerly titled ‘BLONDIE STEPS OUT,’ 
pa by Robert Sparks; directed by Frank Strayer; screen play by 

ichard Flournoy; eg ay by Henry Freulich. Cast: Penny Single- 
ton, Arthur Lake, Larry Sims, Jonathan Hale, Dorothy Moore, Jo Coffin, 
Stanley Brown, Don Beddoe, Linda Winters, Sarah Edwards, Danny Mum- 
mert, Irving Bacon, Richard Fiske, George Chandler. 

Columbia Pix Now in Production 

‘PLANE NO. 4,’ produced and directed by Howard Hawks; no writing 
credits released; photographed by Joseph Walker. Cast: Jean Arthur, Cary 
Grant, Richard Barthelmess, Rita Hayworth, Thomas Mitchell, Sig Ru- 
man, Donald Barry, Noah Beery, Jr., Anthony Quinn, Allyn Joslyn, Vic- 
tor Kilian, Milissa Sierra, Pat West, John Carroll, Charles Moore, Sam 
Tong, Frank Puglia, Inez Palange, Pedro Regas, Manuel Maciste, Lucio 
Villegas, Budd Fine, Francisco Moran, Victor Travers, Wilson Benge, Jack 
Lowe, Tex Higginson, Vernon Dent, Pat Flaherty, replacing Frank Mar- 
lowe, Enricas Acosta, Raoul Lechuga, Dick Bottiler, Harry Bailey, Amora 
Navarro, Tessie Murray. 

‘THE LADY AND THE MOB,’ formerly titled ‘MRS. LEONARD MIS- 
BEHAVES,’ formerly titled ‘OLD MRS. LEONARD AND HER MACHINE 
GUNS,’ produced by Fred Kohlmar; directed by Ben Stoloff; screen play 
by Richard Maibaum and Gertrude Purcell; original by George Brad- 
shaw and Price Day; photographed by John Stumar. Cast: Fay Bainter, 
Ida Lupino, Lee Bowman, Warren Hymer, Joe Caits, Tommy Mack, Jim 
Toney, Joe Sawyer, Tommy Dugan, Forbes Murray, Henry Armetta, Olaf 
Hytten, Harold Huber. 

‘OUTSIDE THESE WALLS,’ produced by Ralph Cohn for the Irving Bris- 
kin unit; directed by Ray McCarey; no writing credits released; photo- 
graphed by Lucien Ballard. Cast: Dolores Costello, Michael Whalen, Vir- 
ginia Weidler, Don Beddoe, Charles Halton, Selmer Jackson, Dick Curtis, 
John Tyrell, Pierre Watkin, Robert Emmett Keane, Tommy Bupp, Joe 
Devlin, Stymie Beard, Jimmie Campbell, Joe Cunningham, William Searby, 
Walter Merrill, Allen Matthews, Eddie Laughton. 

‘THE FIRST RANGER,’ produced by Larry Darmour; directed by Joseph 
Levering; original story and screen play by Nat Gatzert; photographed by 
James Brown, Jr. Cast: Bill Elliott, Veda Ann Borg, Charles Whitaker, 
Lee Shumway, Paul Everton, Charles King, Jack Ingram, Leon Beaumon. 


Grand National 


Now Balance to 





Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
ee 68 7 0 55 55 


Pictures now in cutting rooms or awaiting previews are: 


‘RIDE ’EM, COWGIRL,’ formerly titled ‘FURY’S IN THE SADDLE,’ pro- 
duced by Arthur Driefuss; directed by Sam Diege; original screen play by 
Arthur Hoerl; photographed by Mack Stengler. Cast: Dorothy Page, Mil- 
ton Frome, Vince Barnett, Linn Mayberry, Joseph Girard, Frank Ellis, 
Harrington Reynolds, Merrill McCormick. Pat enning, Fred Cordova, 
Eddie Gordon, Lester Doerr, Walter Patterson, Snowy (equine). 


“WATER RUSTLERS,’ formerly titled ‘THE LAST BARRIER,’ Coronado | 


es — ~ — K. Lieberman; 
original screen play by Arthur Hoerl; photographed by Mack Stengler. 
Cast: Dorothy Page, David O’Brien, Vince Barnett, Ethan Allen, Coouned 
Trainer, Edward Gordon, Stanley Price, Warner Richmond, Merrill Mc- 
Cormick, Lloyd Ingraham, Ed Piel. 

‘SINGING COWGIRL,’ formerly titled ‘LADY BUCKAROO,’ Coronado 
production; produced by Donald K. Lieberman; directed by Samuel Diege: 


directed by Samuel Diege; 


original screen play by Arthur Hoerl; photographed by Mack Stengler. | 
Casi: Dorothy Page, David O’Brien, Vince Barnett, Ed Piel, Dix Davis, | 
Stanley Price, Warner Richmond, Dorothy Short, Paul Barrett, Lloyd In-| 


graham, Ethan Allen, Edward Gordon, Merrill McCormick. 

‘EXILE EXPRESS,’ produced by Eusene Frenke; directed by Otis Gar- 
rett; original by Edwin Justus Mayer; musical score by Dimitri Tiomkin: 
photographed by John Mescall. 


| ‘PANAMA CIPHER.’ 


| Morgan 


or awaiting previews, and Columbia is slicing 10. 


All lots are timing schedules so there will be no letdown until most of 


current quotes are filled. 


Cowan, Walter Catlett, Jed Prouty, Leonid Kinsky, Irving Pichel, Feodor 
Chaliapin, Addison Richards, Henry Roquemore, Byron Foulger, Stanley 
Fields, Harry Davenport, Spencer Charters, Etienne Girardot. > 

‘SIX GUN REYTHM,’ formerly titled ‘RHYTHM RIDES THE RANGE, 
Arcadia production; directed by Sam Newfield; screen play by Fred Myton 


from original by Ted Richmond; photographed by Art Reed. Cast: Tex | 


Fletcher, Joan Barclay, Ralph Peters, Reed Howes. , 
‘PANAMA CIPHER,’ formerly titled ‘CURIO CIPHER,’ formerly titled 


Cast: Leon Ames, Charlotte Wynters, Weldon Heyburn, Sidney Miller, 
Adrienne Ames, William von Brincken. 





Metro 


New Balance to 


Number Number Now in Be Placed Stories in 
ef Pix Com- Shoot- Cutting Before Prepara- 
Promised picted ing Rocms Cameras tion 
Features ......... 59 21 6 5 18 18 
Setznick-Int’'l ..... 1 t) 1 0 0 0 
Total .. 51 21 7 5 18 18 


Pictures now in the cutting rooms or awaiting previews are: 


40E FOLLIES OF 1939,’ produeed by Harry Rapf; directed by Reinhold | ! 


Schunzel; no writing credits released; photographed by Oliver Marsh. Cast: 


Sayres, Lionel Stander. 

“HUCKLEEERRY FINN,’ produced by Joseph Mankiewicz; directed by 
Richard Thorpe; screen play by Hugo Butler from Mark Twain’s novel; 
photographed by John Seitz. Cast: Mickey Rooney, Walter Connolly, Wil- 
liam Frawley, Elizabeth Risdon, Minor Watson, Harlan Briggs, Rex Ingram, 
Lynne Carver, Jo Ann Sayers, Sarah Edwards, Victor Kilian, Clara Blan- 
dick, Irving Bacon. 


‘BROADWAY SERENADE,’ produced and directed by Robert Leonard; | Relations Act. 


Fine Art production; directed by Charles Lamont; | 
| original sereen play by Arthur Hoerl; photographed by Arthur Martinelli. | 


ee 


Agents—SAG s 


(Continued from page 7) 

















fair labor practice in dealing with 
the Screen Writers Guild resulted 
in the NLRB hearing, scheduled to 
open yesterday (Monday), being 
postponed until the Government 
could correct errors in its plead- 
ings. Hearing is expected to get 
under way next week. 

In the meantime, Joseph M. 
| Schenck, president of Association 
| of Motion Picture Producers, has 
launched a new drive to end all 
studio labor disputes and to reach 
agreements with the directors 
writers and other film crafts. The 
film executive spent several hours 
in conference with Dr. Towne Ny- 
lander, regional director of the 
NLRB. Latter refused to disclose 
what occurred other than to admit 
that both labor disputes and writer 
situation were discussed. 

Producers filed motions to dismiss 
complaint, demands for bill of par- 








ticulars and request to strike 
coercion and intimidation charges 
| from the complaint. Blanket denial 
s also made against all charges, 


certification of SWG by the NLRB 


| Joan Crawford, James Stewart, Lew Ayres, Ice Follies troupe, Jo Ann | being referred to as ‘invalid and ar- 


| bitrary and capricious.’ 
Willing to Negetiate 
Major companies deny they have 
| refused to bargain collectively with 
the SWG in the manner prescribed 
by section 9-a of the National Labor 
Claim they are now 





no writing credits released; photographed by Oliver Marsh. Cast: Jeanette willing, and always have been will- 


MacDonald, Lew Ayres, Ian Hunter, Frank Morgan, Virginia Grey, Rita 
Johnson, William Gargan, Katherine Alexander, Franklin Pangborn, Esther 
Dale, Esther Howard, Al Shean, Maurice Moscovitz, Wally Vernon. 

‘THE DUSTY ROAD,’ formerly titled ‘SONG OF THE WEST,’ produced 


|ing and ready to negotiate without 
Bae wre any of their legal rights. 


Complaint was filed after the 


by Harry Rapf; directed by Jack Conway: no writing credits released; | Writers walked out of negotiations 


photographed by Sidney Wagner. Cast: Nelson Eddy, Virginia Bruce, 
Lionel Barrymore, Victor McLaglen, Edward Arnold, Guy Kibbee, Allen 
Jenkins, H. B. Warner, Raymond Walburn, Charles Butterworth. 

‘FAST AND LOOSE,’ produced by Frederick Stephani; directed by 
Edward Marin; from story by Marco Page; photographed by George Folsey. 
Cast: Robert Montgomery, Rosalind Russell, Reginald Owen, Jo Ann Sayres, 
Tom Collins, Samuel S. Hinds, Sidney Blackmer, Agthony Allen, Joan 
Marsh, Tom Neal, Etienne Girardot. 

Metro Pix Now in Preductien 


(Production suspended) ‘I TAKE THIS WOMAN,’ formerly titled ‘NEW 
YORK CINDERELLA,’ produced by Lawrence Weingarten; directed by 
Frank Borzage; original story by Charles MacArthur; photographed by 
Charles Lawton. Cast: Spencer Tracy, Hedy LaMarr, Walter Pidgeon, 
Thurston Hall, Carlos Valdez, Leonard Penn, Ina Claire, Marjorie Main, 
Louis Calhern, Lana Turner, Mona Barrie, Willie Best, Dwight Frye, Jack 
Carson, Frank Puglia, Adrienne Ames. 

‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 


| directed by Victor Fleming; based on story by Frank L. Baum; photo- 
Cast: Frank | 


graphed by Harold Rosson; for Technicolor, Allan Dazey. 
Judy Garland, Ray Bolger, Bert Lahr, Jack Haley, 
Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. _ 

‘SERGEANT MADDEN,’ produced by J. Walter Ruben; directed by Josef 
von Sternberg; based on a story by William A. Ullman, Jr.; photographed 
by John Seitz. Cast: Wallace Beery, Alan Curtis, Tom Brown, Larraine 
Johnson, Marion Martin. 

‘THE HARDYS RIDE HIGH,’ produced by Lou Ostrow: directed by 
John B. Seitz; screen play by Agnes Christine Johnston, Kay von Riper and 
William Ludwig; photographed by Leslie White. Cast:. Lewis Stone, 
Mickey Rooney, Cecilia Parker, Fay Holden, Sara Haden, Ann Rutherford, 
Virginia Grey, Mathilda and Charles Smith. 

‘TARZAN IN EXILE,’ produced by Sam Zimbalist; directed by Richard 
Thorpe; based on characters created by Edgar Rice Burroughs; photo- 
graphed by Leonard Smith. Cast: Johnny Weissmuller, Maureen O’Sulli- 
van, Henry Stephenson, Kenneth Hunter, Henry Wilcoxon, Frieda Inescort, 
Uriah Banks, John Sheffield. 

“GONE WITH THE WIND?’ (Technicolor), produced by David O. Selz- 
nick; directed by George Cukor; screen play by Sidney Howard and Oliver 
H. P. Garret from novel by Margaret Mitchell: photographed by Lee 
Garmes. Cast: Clark Gable, Vivien Leigh, Leslie Howard, Olivia de Havil- 
land, Barbara O’Neil, Laura Hope Crews, Hattie McDaniel, Oscar Polk, 
Butterfly McQueen, Everett Brown. 

‘LUCKY NIGHT,’ produced by Louis D. Lighton; directed by Norman 
Taurog; original story by Oliver Claxton: screen play by Vincent Lawrence 
and Gover Jones; photographed by Ray June. Cast: Robert Taylor, Myrna 


Charley 





ot Douglas Fowley, Bernard Nadell, Raymond Kelly, Ed Gargan, Hal 
rice, 
Monogram 
New Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Features ......... 26 8 0 6 12 12 
WeSterms .......c6 16 5 0 3 8 & 
Total .......... 42 13 rr 9 20 20 


Pictures in the cutting room: 


‘GANG BULLETS,’ produced by E. B. Derr; associate producer, Frank 
Melford; directed by Lambert Hillyer; original screen play by John T. 
Neville; photographed by Arthur Martinelli. Cast: Ann Nagel, Robert 
Kent, Charles Trowbridge, Morgan Wallace, J. Farrell MacDonald, John 
T. Murray, Arthur Loft, John Merton, Roger Williams, Duke York, Donald 
Kerr, Carleton Young, Stanley Mack, Harry Strang, Ernie Adams, Isabell 
Lamalle, Martin Spellman, Tom McGuire, Bill Worthington, Bill Lally, 
Eddie Hearn, Frank Nelson, Jack C. Smith, Kernan Kripps, Frank LaRue, 
Frank Hall Crane. 

‘SKY PIRATE,’ produced by Paul Malvern for Monog 
rected by George Waggner; screen play by Paul Schofield 
based on cartoon strip, ‘Tailspin Tommy,’ by 
Archie Stout. Cast: John Trent, Marjorie R 
Robards, Peter George Lynn, Lucien Little 
Deering, John Peters, Drew Demarest, Arth 
Bruce Mitchell, Tommy Bupp, Betsy Gay. 

‘SUNDOWN ON THE PRAIRIE,’ produced by Edward Finney; directed 
by Al Herman; original screen play by William Nolte and Edmund Kelso: 
photographed by Bert Longenecker. Cast: Tex Ritter, Horace Murphy. 
Wally W ng ah nny A a ayy - King, Bill Tomberlin, Frank Ellis, 

est, Rudy oter, nie ams, Ed Peil, Jr., i 
a aan Hank Worden. a oe See 

. CRETS,’ formerly titled ‘NAVY GIRL,’ produced by Willia 

T. Lackey; directed by Howard Bretherton; screen olay by Server Gates 


ram release; di 
and Joseph West, 
Hal Forrest; photographed by 
eynolds, Milburn Stone, Jason 
field, Polly Ann Young, Sayre 
ur Van Slyke, William Carlton, 





Cast: Anna Sten, Alan Marshall, Jerome | 


from Steve Fisher’s Cosmopolitan magazine story, ‘Shore Leave’; photo- 
graphed by Harry Newmann. Cast: Fay Wray, Grant Withers, Dewey 
Robinson, Andre Cheron, Robert Frazer, Craig Reynolds, George Sorell, 
William von Brincken, Joseph Crehan, Duke York, Joe Girard, Arthur 
| Housman. i 

‘STAR REPORTER,’ 
directed by Howard B 


produced by E. B. Derr; associate, Frank Melford: 
retherton; original screen play by John T. Neville: 
(Continued on page 18) 


when the producers refused to can- 
|cel their contract with Screen Play- 
wrights, Ine., and stated that while 


| they were negotiating they were not 
waiving their legal rights. or 
recognizing the jurisdiction of the 
NLRB. 

Proposed contracts with Screen 
Directors Guild and American So- 


ciety of Cinematographers were dis- 
cussed at meeting of the executive 
committee of the Producers Associ- 
ation. Tentative deal has been 
reached with the SDG, but certain 
details remaifi to be worked out, 
pafticularly separate agreement with 
the unit managers. The ASC is ask- 
ing for a flat 10% increase in its 
minimum of $250 a week for first 
cameramen. 

Producers have signed new work- 
ing agreement with Motion Picture 
Painters Local 644. Pact provides 
for continuation of present wage 
scales and working conditions, with 
exception of men on ‘graveyard’ 
shift who will receive time and half 
for overtime and Sunday work. Con- 
tract was negotiated by Herbert Sore 
rell, business representative of Local 
644. New clause in pact provides: 

‘Men called to appear for work 
after starting time of third shift of 
day shall receive seven hours’ pay 
for six hours’ work. Overtime shall 
be paid for all time worked begin- 
ning at 12 midnight Saturday and 
ending with the starting time of the 
first shift Monday morning.’ Start- 
ing time of third shift varies at dif- 
ferent studios, ranging between 6 
p.m. and 8 p.m. 

Screen Set Designers are consid- 
ering counter-proposal submitted 
this week by the producers. Offer 
calls for $1.50 an hour, with time- 
and-half for overtime after 44-hour 
week. Designers had asked for 
straight 8-hour day, with overtime 
and minimum of $80 week. 


Reader, Scripter Parleys 


Producer labor contact this week 
will renew negotiations with Screen 
Readers Guild and Script Clerks 
Guild. Negotiations with Screen 
Publicists Guild awaits certification 
of organization by the NLRB as bar- 
gaining representative for all stu- 
dio flacks. 

Two new by-laws adopted by the 
Screen Actors Guild provide: 

‘All members on extra calls are 
hereby instructed not to check in 
earlier than 30 minutes prior to hour 
of the call. 

‘All members working on day 
checks or extra checks are hereby 
instructed to show their checks as 
well as their membership cards to 
the Guild representative when 
checking in.’ 

Tentative agreements have been 
reached to end all studio jurisdic- 
tional disputes involving the Inter- 
national Alliance of Theatrical Stage 
Employees, with the exception of the 
quarrel with Studio Utility Em- 
ployees Local 724 on laborers. This 
probably will result in dismissal of 
petitions pending before NLRB, 
which had been asked to make an 
investigation of the operation of 
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Reading from loft to riot, the principals of 
the world's greatest crowd-gathering feud! 
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The New Universal presents 


W. C. FIELDS 


mn 





“You Can't Cheat An Honest Man’ 


with 


Edgar Charlie 


ERGEN - McCARTHY 


and MORTIMER '- CONSTANCE MOORE - MARY FORBES 
THURSTON HALL - PRINCESS BABA 


Original story by Charles Bogle 
Directed by GEORGE MARSHALL 


Produced by LESTER COWAN 
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Addie Production Chart 


(Continued form page 16) 


Ppotosrtbes by Arthur Martinelli. Cast: Warren Hull, Wallis Clark, 
arsha Hunt, Virginia Howell, Clay Clement, Morgan Wallace, Paul Fix, 
Joe Crehan, Eddie Kane. 

‘ROLLIN’ WESTWARD,’ produced by Edward Finney; directed by Al 
Herman; original screen play by Fred Myton; photographed by Marcel 
Picard. Cast: Tex Ritter, Horace Murphy, Dorothy Fay, Slim Whitaker, 
Herbert Corthell, Harry Harvey, Charles King, Hank Worden, Dave 
O’Brien, Tom London, Estrelita Novarro. 

‘THE MYSTERY OF MR. WONG,’ produced by W. T. Lackey; directed 
by William Nigh; original screen play by Scott Darling; photographed by 
Harry Newmann. Cast: Boris Karloff, Dorothy Tree, Lotus Long, Morgan 
Wallace, Holmes Herbert, Grant Withers, Craig Reynolds, Ivan Lebedeff, 
Hooper Atchley, Bruce Wong, Lee Tong Foo, Chester Gan, Wilbur Mack. 





Paramount 





Now Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Befere Prepara- 
Promised pleted ing Rooms Cameras tion 
SNEED noc ncncsace 51 27 6 11 7 7 
Harry Sherman.... & 6 0 2 8 e 
| eres ee 59 33 6 13 7 7 


Pictures now in cutting rooms or awaiting previews are: 


‘KING OF CHINATOWN,’ executive producer, Harold Hurley; associate 
producer, Stuart Walker; directed by Nick Grinde; screen play by Lillie 
Hayward and Irving Reis; based on a story by Herbert Biberman; photo- 
graphed by Leo Tover. Cast: Anna May Wong, Akim Tamiroff, J. Carrol 
Naish, Anthony Quinn, Roscoe Karns, Bernadene Hayes, Philip Ahn, Sid- 
ney Toler, Ray Mayer, Alex Pollard, Sam Ash, Charles Trowbridge, Archie 
Twitchell, George Anderson, Marie Burton, Sheila Darcy 
Richard Denning, Judy King, Dolores Casey, Dorothy Dayton, Paula De 
Cardo, Harriette Haddon, Helaine Moler, North Gale, Gwen Kenyon, 
Charles B, Wood, George Magrill, Lily King, Ethel Clayton, Guy Usher. 

‘BULLDOG DRUMMOND’S SECRET POLICE,’ G. M. O. production; 
associate producer, Edward T. Lowe; directed by James Hogan; screen play 
by Garnett Weston; based on “Temple Tower,’ by H. C. (Sapper) MecNeile; 
photographed by Merritt Gerstad. Cast: John Howard, Heather Angel, 
H. B. Warner, Elizabeth Patterson, Reginald Denny, E. E. Clive, Leo Car- 
roll, Forrested Harvey, David Clyde, Clyde Cook, Gerald Rogers, Neil 


Fitzgerald, Elspeth Dudgeon, Dutch Hendrian, Dick Rush, Wyndham 
Standing. 


‘RENEGADE TRAIL,’ formerly titled ‘ARIZONA BRACELETS,’ pro- 
duced by Harry Sherman; directed by Leslie Selander; based on original 
story by John Rathmell; additional dialog and sequences by Harrison Ja- 
cobs; photographed by Russel Harlan. Cast: William Boyd, Russell Hayden, 
George Hayes, Charlotte Wynters, Russell Hopton, Sonny Bupp, Jack Rock- 


well, “ted Bancroft, John Merton, Bob Kortman, and the King’s Men, 
quartet. 


‘HERITAGE OF THE DESERT,’ produced by Harry Sherman; associate 
producer, J. D. Trop; directed by Leslie Selander; screen play by Norman 
Houston; additional dialog by Harrison Jacobs from original story by Zane 
Grey; photographed by Russell Harlan. Cast: Donald Woods, Robert 
Barrat, Evelyn Venable, C. Henry Gordon, Sidney Toler, Russell Hayden, 
fo Guilfoyle, Paul Fix, Willard Robertson, Reginald Barlow, J. ‘Skins’ 

iller. 


‘HOTEL IMPERIAL,’ directed by Robert Florey; screen play by Gilbert 
Gabriel and Robert Thoeren; based on a play by Lajos Biro; photographed 
by William Mellor. Cast: Isa Miranda, Ray Milland, Reginald Owen, Gene 
Lockhart, J. Carrol Naish, Curt Bois, Michel Werboff, Henry Victor, Spen- 
cer Charters, Bodil Rosing, Betty Compson, Wolfgang Zilzer, Egon Brecher, 
Bert Roach, Augustino Borgato, Paul Everton, George Magrill, Lee Shum- 
way, Davison Clark, Harry Tenbrook, Paul Kruger. Don Cossack Chorus, 
Robert Middlemass, Ernst Verebes, Albert Dekker, William Bakewell, Nor- 
man Phillips, Robert Frazer, Sheila Darcy, Norah Gale, Paula de Cardo, 
Judith King, Russell Hicks, George MacQuarrie, Arthur Cernitz, General 
Savitsky, Joseph Marievsky, Andre Marsaudon, F. Schumann-Heink, Bull 
Anderson, Marek Windheim, Gustav Von Seyffertitz, Harry Holman. 


‘GRAND JURY SECRETS,’ produced by Sam Engel; directed by James 
Hogan; screen play by Irving Reis and Robert Yost; based on a story by 
Irving Reis and Maxwell Shane; photographed by Harry Fischbeck. Cast: 
John Howard, William Frawley, Gail Patrick, Jane Darwell, Porter Hall, 
Harvey Stephens, John Hartley, Morgan Conway, Elisha Cook, Jr., Jack 
Norton, Richard Denning, Gordon Jones, Charles Jackson, Kitty Kelly, Tom 
Kennedy. 


‘MIDNIGHT,’ produced by Arthur Hornblow; directed by Mitchell 
Leisen; screen play by Charles Brackett and Billy Wilder; based on story 
by Edwin Justus Mayer and Franz Schulz; photographed by Charles Lang. 
Cast: Claudette Colbert, Don Ameche, Francis Lederer, John Barrymore, 
Mary Astor, Elaine Barry, Hedda Hopper, Lionel Pape, Eugene Borden, 
Paul Bryar, Ferdinand Munier, Leonard Sues, Elspeth Dudgeon, Helen St. 
Rayer, Eddy Conrad, William Eddritt, Billy Daniels. 


‘’M FROM MISSOURI,’ produced by Paul Jones; directed by Theodore 
Reed; no writing credits released; photographed by Merritt Gerstad. Cast: 


Wong Chong, | 








laine Moler, Paula de Cardo, William Cartledge, Russell Hicks, George Mel- 
ford, Tom Hanlon, James Flavin, Charles Wilson, Irving Bacon. 


Parameunt Pix New in Preduction 


‘BEAU GESTE,’ produced and directed by William A. Wellman; from 
| story by P. C. Wren; photographed by Theodor Sparkuhl. Cast: Gary 
| Cooper, Ray Milland, Robert Preston, Susan Hayward, J. Carrol Naish, 
| Broderick, Crawford, Brian Donlevy, Donald MacBride, James Stephenson, 
| Charles Barton, James Burke, Albert Dekker, Arthur Aylesworth, Harry 

Woods, Harold Huber, Stanley Andrews, Donald O'Connor, Harvey 
| Stephens, Duke Green, Henry Brandon, Barry Macollum, Ronnie Rondell, 
| George Chandler, Thomas E. Jackson, Joe Whitehead, Jerrie Storm, Joe 

Colling, Harry Worth, Nester Paiva, Wilson Benge, Larry Lawson, Robert 
| Perry, Joe Bernard, Carl Voss, Joseph William Cody, Henry Sylvester. 
| ‘MAN ABOUT TOWN,’ produced by Arthur Hornblow; directed by 

Mark Sandrich; no writing credits released; photographed by Ted Tetzlaff. 
| Cast: Jack Benny, Dorothy Lamour, Edward Arnold, Binnie Barnes, Phil 

Harris, Eddie Anderson, Monty Woolley, Leonard Mudie, Herbert Evans, 

Clifford Severn, Cyril Thornton, Kay Linaker, Isabel Jeans, Betty Grable, 
E. E. Clive, Harriette Haddon, The Pina Troupe, Matty Malneck and or- 
| chestra. 

‘FEDERAL OFFENSE,’ produced by Edward T. Lowe; directed by Louis 
King; screen play by Horace McCoy and William R. Lipman from J. Ed- 
gar Hoover’s ‘Persons in Hiding’; photographed by William Mellor. Cast: 
Lloyd Nolan, J. Carrol Naish, Shirley Logan, Heather Angel, Broderick 
Crawford, Robert Wilcox, Richard Carle, Stanley Price, John Eldredge, 
George Meeker, Raymond Hatton, Philip Warren, Paul Fix, Richard Den- 
ning, Abner Biberman, Roy Gordon, Clem Bevans, Clarence Wilson, Monte 
Blue, Grace Hayle, George Irving, Fern Emmett, Ottola Nesmith, Ivan 
Miller, Galan Galt, John Maurice Sullivan. 

‘INVITATION TO HAPPINESS,’ produced and directed by Wesley 
Ruggles; screen play by Claude Binyon, based on story by Mark Jerome; 
photographed by Leo Tover. Cast: Irene Dunne, Fred MacMurray, Charlie 
Ruggles, Donald O’Connor, William Collier, Sr., Burr Carruth, Charles Ran- 
dolph, Allen Wood, Don Latorre, Bob Evans, Mack Gray, Billy Newell, 
Billy Cook, Marion Martin, Heinie Conklin, Jack Roper, Franklin Parker, 
Jack Gargan, Joe Franz, Wheaton Chambers, Bob Stevenson, Jack Knoche. 

‘GRACIE ALLEN MURDER CASE,’ produced by George Arthur; directed 
by Alfred E. Green; no writing credits released; photographed by Charles 
Lang. Cast: Gracie Allen, Warren William, Kent Taylor, Ellen Drew, 
Jerome Cowan, Judith Barrett, Donald MacBride, H. B. Warner, Horace 
MacMahon, William Demarest, Al Shaw, Sammy Lee, Lillian Yarbo, Waltex 








Fung. 

‘SOME LIKE IT HOT,’ associate producer, William C. Thomas; directed 
by George Archainbaud; no writing credits released; photographed by Karl 
Struss. Cast: Bob Hope, Shirley Ross, Gene Krupa and band. 


RKO-Radio 





New Balance te 


Number Number New im Be Placed Steries in 

of Pix Com- Sheot- Cutting Befere Prepara- 
Promised pleted ing Rooms Cameras tien 
a 50 19 2 7 22 22 
Sel Leseer........ 3 3 6 6 0 6 
Herbert Wilcox... 1 1 e « 6 0 
ED SAG sen seaee 54 23 2 7 22 22 


Pictures now in the cutting rooms or awaiting previews are: 


‘TWELVE CROWDED HOURS,’ produced by Robert Sisk; directed by 
Lew Landers; screen play by John Twist; original by Garrett Fort and 
Peter Ruric; photographed by Nick Musuraca. Cast: Richard Dix, Lucille 
Ball, Donald MacBride, Bradley Page, Dorothy Lee, Allan Lane, Roger 
Hunt, John Arlidge. 

‘THE FLYING IRISHMAN,’ gpetuens by Pandro S. Berman; directed 
by Leigh Jason; screen play by Ernest Pagano and Dalton Trumbo; photo- 
graphed by J. Roy Hunt. Cast: Douglas Corrigan, Paul Kelly, Robert 
Armstrong, Donald McBride, Dorothy Appleby, Eddie Quillan, Joyce 
Compton, Peggy Ryan, Dorothy Peterson. 

‘THE SAINT STRIKES BACK,’ produced by Robert Sisk; directed by 
John Farrow; from novel by Leslie Charteris; photographed by Frank Red- 
man. Cast: George Sanders, Wendy Barrie, Barry Fitzgerald, Jerome 
Cowan, Neil Hamilton, Ed Gargan, Gilbert Emery, Jonathan Hale. om 

‘LOVE AFFAIR,’ produced and directed by Leo McCarey; no writing 
credits released; photographed by Rudolph Mate. Cast: Irene Dunne, 
Charles Boyer, Lee Bowman, Maria Ouspenskaya, Maurice Moscovitch, 
Fred Malatesta, Scotty Beckett, Astrid Allwyn, Phyllis Kennedy. 

‘THE CASTLES,’ produced by George Haight; directed by Henry Potter; 
no writing credits released; photographed by Robert De Grasse. Cast: 
Fred Astaire, Ginger Rogers, Walter Brennan, Lew Fields, Edna_ May 
Oliver, Jack Carson, Esther Muir, Janet Beecher, Donald MacBride, Sonny 
Lamont, Frances Mercer, Etienne Girardot. : 

‘PICARDY MAX,’ produced by Cliff Reid; directed by Les Goodwins; 
original and screen play by Harold Shumate; photographed by J. Roy Hunt. 
Cast: James Ellison, Helen Wood, Robert Kent, June Clayworth, Robert 
Warwick, Leonard Penn, John Wray, Brandon Tynan, Joe Bernard. 

‘A KNIGHT IN A GHOST TOWN,’ produced by Bert Gilroy; directed 
by David Howard; no writing creJits released; photographed by Harry 
Wild. Cast: George O’Brien, Rosalind Keith, Chill Wills, Ward Bond, Monty 
Montague, Ray Whitley, Otto Yamanski. 


RKO-Radie Pictures New in Production 
*THEY MADE HER A SPY,’ produced by Robert Sisk; directed by Jack 





Bob Burns, Gladys George, Judith: Barrett, William Henry, E. E. Clive, 
Doris Lloyd, Patricia Morison, Gene Lockhart, Lawrence Grossmith, Ernest 
Cossart, Dennie Moore, Tom Dugan, Ethel Griffies, James Burke, Spencer 
Charters, Raymond Hatton, Eddie Waller, Charles Halton, Richard Den- 
ning, Clarence Wilson, Morgen Banks, Harry Tenbrook, Frank Hammond, 
Martin Faust, Russ Powell, Harry Meyer, Lee Shumway, Carl Harbaugh, 
C. L. Sherwood, Phillip Morris, George P. Huntley, Phillip Warren, Billy 
ook, Winifred Harris, Kennéth Hunter. : 
" ‘NIGHT SPOT HOSTESS,’ formerly titled ‘ME AND MY GAL,’ associate 
procucer, Mel Shauer; directed by Kurt Neumann; screen play by Lillie 
ayward and Brian Marlow; based on story by Grover Jones and William 
Slavens McNutt; photographed by Harry Fischbeck. Cast: Buck Jones, 
Helen Twelveirees, Donald O’Connor, Dorothy Howe, John Hartley, Larry 
Crabbe. Rebert Armstrong, Ed Pawley, Sidney Blackmer, Philip Warren, 
Louise Carter, Kathryn Bates. Sarah Edwards, Gordon Hart. . 

‘SUDDEN MONEY,’ formerly titled ‘SWEEPSTAKES MILLIONAIRE, 
formerly titled ‘SUDDEN MONEY,’ associate producer, William Thomas; 
directed by Nick Grinde; screenplay by Lewis Foster; based on a play by 
Milton Lazarus; photographed by Henry_Sharp. Cast: Charley Rug les, 
Marjorie Rambeau, Charley Granewin, Broderick Crawford, Billy x 
Evelyn Keyes, Philip Warren, William Frawley, Mary ‘Punkins Parker, 
John Gallaudet, Stanley Price. Robert Brister, Dick Elliott, Richard Den- 
ning, Charles Halton, Ethel Wales, Larry Blake, Emory Parnell. 

‘BOY TROUBLE,’ formerly titled ‘TWO WEEKS WITH PAY,’ formerly 
titled. ‘PARENTS ON PROBATION,’ G. M. O. production; associate pro- 
ducer, William Wright; directed by George Archainbaud; screen play by 
Laura and S. J. Perelman: based on a story by Lloyd Corrigan and Monte 
Brice; photographed by. Henry Sharp. Cast: Charlie Ruggles, Mary Boland, 
Joyce Mathews, Donald O’Connor, Billy Lee, John Hartley, Andrew Tombs, 
Dick Elliott, Josephine Whittell. Sonny Bupp. Archie Twitchell, George 
Bliings. Sonny Boy Williams, Wally Albright. Paul de Cardo, Helaine 
Moler, Doodles Weaver. Tommy Tucker, Grace Hayle, Ed Gargan, Pat West, 
Russell Hicks, Zeffie Tilbury, Sarah Edwards, Georgia Caine, Harlan Briggs, 
Cherles Trowbridge, Kathryn Bates, Nell Craig, Fern Emmett. . 

‘UNION PACIFIC,’ produced and directed by Cecil B. DeMille: asso- 
ciate producer, William H. Pine: location director, Arthur Rosson; screen 
play by Walter DeLeon, C. Gardner Sullivan and Jesse Lasky. Jr., based on 
an edaptation by Jack Cunningham of a story by Ernest Haycox; photo- 
granhed by Victor Milner and Dewey Wrigley. Cast: Barbara Stanwyck, 
Joel] McCrea, Robert Preston. Akim Tamiroff. Brian Donlevy, Lynne Over- 
man. William Heade, Regis Toomey. J. M. Kerrigan, Harry Woods, Fuzzy 
Knight, Hugh McDonald, Mala. Noble Johnson, Anthony Quinn, Joseph 
Sawver. Harold Goodwin, Sheila Darcy, an a eda Nora Cecil, Julia 

e. Ruth Warren, Evelyn Keyes. Mike Driscoll. 
rene GAMBLER AND THE LADY,’ formerly titled ‘THE LADY’S FROM 
KENTUCKY,’ produced by Jeff Lazarus; directed by Al Hall; screen play 
by Malcolm Stuart Boylan: based_on story by Rowland Brown; photo- 
gravhed by Theodor Sparkuhl. Cast: George Raft, Ellen Drew, Hugh 
Herbert, ZaSu Pitts, Louise Beavers, Harry Tyler, Forrester Harvey, Lew 
Payton. Cordell Tate, Jimmy Bristow. Eugene Jackson, Stanley Andrews, 
Carol Holloway. Hooper Atchley. Virginia Sale, Fern Emmett, Nell Craig, 
Dutch Stevenson, Roger Gray, Bob Perry, Bob Milasch, Frank Moran, 
Gloria Williams, Jack Raymond, Harry Tenbrook, George Turner, Paul 
Newlan. John Merton. Archie Twitchell, Hal K. Dawson, Frankie Van, He- 


Se 


Hively; screen play by Jo Pagano; original story by George Bricker and 
Lionel Houser; photographed by Nick Musuraca. Cast: Sally Eilers, Allan 
Lane, Fritz Lieber, Peggy Shannon, Alex Craig, Leona Roberts, Jonathan 
Hale, Theodore von Eltz, Spencer Charters, Joseph Crehan, Harry Tyler, 
Monte Vandergrift, George Lollier, Frank Thomas, Sr., Larry Blake. 

‘WHAT’S A FIXER FOR?’ produced by Cliff Reid; directed by Lew 
Landers; original screen play by Paul-Yawitz and Bert Granet; photo- 
graphed by Roy Hunt. Cast: Lee Tracy, Peggy Shannon, Virginia Weilder, 
Rita Leroy, William Edmunds, Bradley Paige, Jack Arnold, Edward Gargan, 
Edith Elliott, John Dilson, Bob Burns. 


~ Republic 











Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
WHE 64.0 sep sdeue 59 23 2 5 29 29 


Pictures in the cutting rooms or awaiting previews: 


‘HOME ON THE PRAIRIE,’ formerly titled ‘RIDIN’ THE RANGE,’ pro- | 
duced by Harry Grey; directed by Jack Townley; screen play by Charles 
Arthur Powell and Paul Franklin from original by Paul Franklin; photo- 
graphed by Reggie Lanning. Cast: Gene Autry, Smiley Burnette, June 
Storey, George Cleveland, Jack Mulhall, Walter Miller, Gordon Hart, Ethan 
Laidlaw, Jack Ingram, Ear] Hodgins, Hal Price. 

‘I WAS A CONVICT,’ formerly titled ‘WHITE FURY,’ produced by Her- 
man Schlom; directed by Aubrey Scotto; screen play by Robert D. An- 
drews, Franklin Coen and Ben Markson; original by Robert D. Andrews; 
photographed by Ed Snyder. Cast: Barton MacLane, Beverly Roberts, 
Clarence Kolb, Horace MacMahon, Ben Welden, John Harmon. 

‘HIGGINS FAMILY NO 2,’ produced by Sol C. Siegel; directed by Gus 
Meins; no writing credits released; photographed by Jack Marta. Cast: 
James Gleason, Lucile Gleason, Russell Gleason, Mary Hart, Harry Daven- 
port, Henry Arthur, Maude Eburne, Purnell Pratt, Marjorie Gateson. 

‘ROUGH RIDER PATROL,’ produced and directed by Joe Kane; no writ- 
ing credits released; photographed by Jack Marta. Cast: Roy Rogers, Mary 
Hart, Raymond Hatton, Eddie Acuff, Guy Usher, Jack Rockwell, George 
Meeker, Dorothy Sebastian, William Pawley, George Chesboro, Glenn 
Strange, Jack Kirk, Hank Bell, Jim Corey, George Letz, George Plues, 
Fred Burns, Howard Hickey, Bud Osborne. - 

‘THE LONE RANGER RIDES AGAIN’ (serial), produced by Robert 











Soderling, Lee Moore, Harry Tyler, James Flavin, Tiny Newlan, Willie | 
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Divorcement KO 
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ment there, it is reported Northwest 
Allied is attempting to exert pres. 
sure against gubernatorial approval, 
W. A. Steffes, president of Allied and 
an ardent fighter for divorcement, 
was reported in Bismarck, N. D, 
Monday (13) to see the governor, 
date when repeal measure reached 
him and a resolution attempted to 
reconsider it. 


The ND assembly, the lower house, 
voted seven to one in favor of re- 
peal, while the Senate voted more 
than eight to one for it. In view of 
this overwhelming majority seeking 
repeal, it was’ believed the governor 
would sign the bill. On a veto, the 
necessary votes to override would 
not appear in doubt. 


First step to be taken-is the with- 
drawal of the appeal, by consent, of 
the legal fight which has been waged 
|by the producer-distributors and 
| Minnesota Amusement Co., Par-con- 
| trolled, plus subsidiaries, against the 
North Dakota divorcement bill, main- 
ly on the grounds of unconstitution- 
ality. Appeal is pending before the 
|U. S. Supreme Court, defendants 
| having gone there after failing to 
lick the bill in North Dakota. Thomas 
D. Thacher, outside attorney, has 
been in charge of the appeal step 
before the U. S. Supreme Court. 

The N. D. legislature passed its 
divorcement act March 15, 1937, to 
take effect one year later, March 15, 
1938. The appeal on constitutional 
and other grounds of the film com- 
panies involved was argued in 
Fargo, N. D., in June (’38) before a 
statutory court of three judges. The 
decision against the film companies 
was unanimous. Attorneys aver now 
that it would have been hard to tell 
what the U. S. Supreme Court would 
have done, regardless of the fact the 
N. D. statutory judges were unani- 
mous in their decision. 


Par Worst Hit 

Film companies which fought the 
North Dakota case so vigorously did 
so, not because only one of them, 
Paramount, stood to suffer in that 
state, but because the law, if placed 
into effect, would, with virtual cer- 
tainty, have encouraged the same in 
other states, until perhaps national 
divorcement was achieved. A prece- 
dent, also, would have been estab- 
lished in state legislation, whereas 





|now there is an opposite precedent 


on which the distributors are op- 
timistically counting. Changes in 
the memberships of the two houses 
in Bismarck since 1937 may have 
been vitally responsible for the 
swing to repeal. 

Very often, attorneys declare, leg- 
islatures will pass bills without 
sending them to the judiciary for a 
ruling on constitutionality, only to 
repeal later after this phase has 
been thoroughly considered. Also, 
it is pointed out, shifts in control 
from Republican to Democratic 
parties or vice versa, frequently 
create the undoing of laws the out- 
going majorities have legislated. 

Par, the lone producer-distributor 
with theatres in North Dakota, con- 
trols a total of 17 in that state. 
There are only 191 in the whole 
state, balance being indies. It is 
understood the total value of the Par 
group of 17 would run only around 
$2,000,000. They are part of the 
Minnesota Amus. Co. string in the 
northwest, operated for Par by John 
J. Friedl and L. J. Ludwig. 


Paramount, together with these 
northwestern operators and others, 
who are said to include Theodore 
Hayes, political and labor contact 
representative headquartering in 
Minneapolis, are understood to have 
extended themselves against the 
North Dakota act in the face of the 
campaigning of independent ex- 
hibitor agitators in favor of divorce- 
ment. It is believed, also, that there 
may have been some change of sen- 
timent among certain indies in North 
Dakota, with the result that if legis- 
lators contacted them a_ different 
picture may have been drawn as to 
the situation. 





Mrs. Martin Johnson 
Denied a Second Trial 


Los Angeles, Feb. 14. 
Osa Johnson, widow and explora- 





Beche; directed by William Witney and oo English; original screen play 
by Franklyn Adreon, Ronald Davidson, rry Shipman and Sol Schor; 
photographed by William Nobles. Cast: Bob Livingston, Chief Thunder- 
cloud, Duncan Rinaldo, Jinx Falken, William Gould, Rex Lease, Eddie 


win Parker. 
Republic Pix Now in Production 





(Continued on page 20) 


tion partner of Martin Johnson, was 
denied retrial of her $706,539 dam- 
age suit for her husband’s death in 


Dean, Bob McClung, George Burton, Glenn Strange, Stanley Blystone, Ed- | an airplane crash. 


Johnson was killed when an air- 


i li, Cal., 
MAN OF CONQUESTS; formerly titled ‘WAGONS WESTWARD, pro-| _"*" *T#¢ked up near Newha re 
duced by Sol C. Siegel; directed by George Nicholls, Jr.; screen play by ye 12, 1937. She was denied dam- 


ages under an ‘act of God’ decision. 
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Advance Production Chart 


(Continued from page 18) 


Wells Root, E. E. Paramore, Jr., and Jan Fortune; original story idea by 
Harold Shumate; photographed by Joseph August. Cast: Richard Dix, 
Gail Patrick, Joan Fontaine, Edward Ellis, George Hayes, C. Henry Gordon, 





Max Terhune, Victor Jory, Robert Barrat, Robert Armstrong, Ralph Mor- ; 
an, Janet Beecher, Jason Robards, Kane Chandler, Ferris Taylor, Charles 


tevens. 

‘MEXICALI ROSE,’ produced by Harry Grey; directed by George Sher- 
man; original story by Connie Lee and Luci Ward; screen play by Gerald 
Geraghty; photographed by William Nobles. Cast: Gene Autry, Smiley 
Burnette, Noah Beery, Luana Walters, William Farnum, William Royale, 
Leroy Mason, Wally Albright, Roy Bancroft, Kathryne Frye, Henry Otho, 


Frankie Marvin. 
20th Century-Fox 


New Balance te 


Number Number Now in Be Placed Stories in 
ef Pix Cem- Shoet- Cutting Before Prepara- 
Promised pleted ing Reems Cameras tien 
ME eRe scores 55 28 * 6 13 13 


Pictures in the cutting rooms or awaiting previews are: 


‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY 
LIGHT’ (for 1938-39 season), produced by Edward Kaufman; directed by 
Gregory Ratoff; original by Gene Markey; photographed by Karl Freund. 
Cast: Warner Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur 
Treacher, Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘THE LITTLE PRINCESS’ (in Technicolor), produced by Gene Markey; 
directed by Walter Lang; screen play by Ethel Hill and Walter Ferris; 
based on novel by Frances Hodgson Burnett; photographed by Arthur 
Miller: Technicolor photography by William Skall. Cast: Shirley Temple, 
Richard Greene, Anita Louise, Ian Hunter, Cesar Romero, Arthur Treacher, 


Mary Nash, Sybil Jason, Miles Mander, Marcia Mae Jones, Deidre Gale, | 


Ira Stevens. 


‘WIFE, HUSBAND AND FRIEND,’ produced by Nunnally Johnson; di- 
rected by Gregory Ratoff; no writing credits released; photographed by 
Ernest Palmer. Cast: Loretta Young, Warner Baxter, Binnie Barnes, 
George Barbier, Eugene Pallette, Franklin Pangborn, J. Edward Brom- 
berg, Helen Westley, Ruth Terry, Harry Rosenthal, Edward Cooper, Iva 
Stewart, Alice Armand, Dorothy Dearing, Kay Griffith, Helen Ericson. 


“WINNER TAKE ALL,’ produced by Jerry Hoffman; directed by Otto 
Brower; no writing credits released; photographed by Edward Cronjager. 
Cast: Tony Martin, Gloria Stuart, Slim Summerville, Henry Armetta, Rob- 
ert Allen, Johnny Pirrone, Jr. 

‘TERROR ISLAND,’ formerly titled ‘MR. MOTO IN PORTO RICO,’ pro- 
duced by Sol Wurtzel; directed by Herbert Leeds; no writing credits re- 
leased; photographed by Lucian Androit. Cast: Peter Lorre, Amanda Duff, 
Jean Hersholt, Leon Ames, Robert Lowery, Warren Hymer, Richard Lane, 
Paul Harvey, Charles D. Brown. 

‘JONES FAMILY IN HOLLYWOOD,’ associate producer, John Stone; 
directed by Mal St. Clair; no writing credits released; photographed by 
Edward Snyder. Cast: Jed Prouty, George Ernest, June Carlson, Spring 
Byington, Florence Roberts, Kenneth Howell, June Gale, Billy Mahan, 
Marvin Stephens, Matt McHugh, William Tracey. 

20th-Fex Pix New in Preduction 
‘THE HOUND OF THE BASKERVILLES,’ associate producer, Gene Mar- 


key; directed by Sidney Lanfield; screen play by Ernest Pascal; photo- 
qpareet by Peverell Marley. Cast: Richard Greene, Basil Rathbone, Wendy 
arrie, Nigel Bruce, Lionel Atwill, John Carradine, Ralph Forbes, Beryl 


Mercer, Barlow Borland, Morton Lowry, E. E. Clive, Eily Malyon, Rita 
Page, Harry Cording. 

‘ALEXANDER GRAHAM BELL,’ associate producer, Kenneth Macgowan; 
directed by Irving a ney a screen play, Lamar Trotti; original story by 
Ray Harris; photographed by Leon Shamroy. Cast: Loretta Young, Don 
Ameche, Henry Fonda, Charles Coburn, Gene Lockhart, Sally Blane, Spring 
Byington, Polly Ann Young, Georgiana Young, Bobs Watson, Harry Daven- 
port, Elizabeth Patterson, Charles Trowbridge, Jonathan Hale, Lillian West, 
Ottola Nesmith, Davidson Clark, C. Montague Shaw, Jack Walsh, Edmund 
Elton, Russell Hicks, Paul Stanton. 

‘ROSE OF WASHINGTON SQUARE,’ associate producer, Nunnally 
Johnson; directed by Roy Del Ruth; no writing credits released; photo- 
graphed by Karl Freund. Cast: Tyrone Power, Alice Faye, Al Jolson, 
Marie Wilson, Douglas Fowley, Hobart Cavanaugh, Moroni Olsen, E. E. 
Clive, William Frawley, Louis Prima Band, Edward Cooper, Hal K. Daw- 
son, Ralph Dunn, Paul Burns, Ben Weldon, Winifred Harris. 

‘NEWS IS MADE AT NIGHT,’ produced by Edward Kaufman; directed 
by Alfred Werker; no writing credits released; photographed by Ernest 
Palmer. Cast: Preston Foster, Lynn Bari, George Barbier, Eddie Col- 
lins, Russell Gleason, Paul Harvey, Minor Watson. 

‘SUSANNAH OF THE MOUNTIES,’ produced by Kenneth Macgowan; 
directed by Walter Lang; no writing credits; photographed by Arthur 
Miller. Cast: Shirley Temple, Randolph Scott, Margaret Lockwood, Mar- 
«in Goodrider, Moroni Olsen, J. Farrell MacDonald, Maurice Moscovich, 
b fede Jory, Lester Matthews, Herbert Evans, Leyland Hodgson, Jack 

unden. 

‘STANLEY AND LIVINGSTONE,’ produced by Kenneth Macgowan; 
directed by Henry King; no writing credits released; photographed by 
George Barnes. Cast: Spencer Tracy, Richard Greene, Nancy Kelly, 
Walter Brennan, Charles Coburn, Henry Hull, Sir Cedric Hardwicke, 
Henry Travers, Hasson Said, C. Montague Shaw, John Rogers, Douglas 
Wood, Joseph Crehan. 

‘CHARLIE CHAN IN RENO,’ produced by John Stone; directed by Nor- 
man Foster; no writing credits released; photographed by Virgil Miller. 
Cast: Sidney Toler, Sen Young, Phyllis Brooks, Ricardo Cortez, Kane Rich- 
mond, Slim Summerville, Pauline Moore, Robert Lowery, Kay Linaker, 
Louise Henry, Iris Wong. 

“THE GORILLA, produced by Harry Joe Brown; directed by Allan 
Dwen; no writing credits released; photographed by Edward Cronjager. 
Cast: Ritz Brothers, Bela Lugosi, Anita Louise, Edward Norris, Patsy Kelly, 
Wally Vernon, Lionel Atwill, Joseph Calleia. 


United Artists 





Now Balance to 


Number Number Now in Be Placed Stories in 

of Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Samuel Goldwyn... 4 1 1 0 2 2 
| 2 2 Oo) e 8 0 
W-'ter Wanger..... x 2 0 i) 6 6 
CRD: 604s 008 ba 1 6 0 t 1 1 
SOS suk tekscncses & 2 1 1 4 4 
Lericn Films...... 5 2 @ 0 3 3 
Ecward Small..... 5 1 0 1 3 5 
Wee antikdcalsoe 33 10 2 2 19 21 


Pictures in the cutting room or awaiting previews are: 


‘KING OF THE TURF,’ produced by Edward Small; directed by Alfred | 


E. Green; screen play by George Bruce; photographed by Robert Planck. 
Cesi: Adolphe Menjou, Roger Daniel, Alan Dinehart, Tom Hanlon, Oscar 
O'Shea, Snowflakes, Cliff Nazarro, Smoky Sauncers, Charles Borel, George 
Mvixay, Harold Huber, William Demarest. 

‘IT’S SPRING AGAIN,’ nroduced for Hal Roach by A. Edward Suther- 
.and; based on story, ‘Zenobia’s Infidelity,’ by H. C. Runner; photographed 


by Karl] Struss. Cast: Oliver Hardy, Harry Langdon, Alice Brady, Billie | 


Burke, Jean Parker. June Lang, James Ellison, Stepin Fetchit, Hattie 
McDaniel, J. Farrell MacDonald. 


United Art'sts Pix Now in Preduction 


*‘WUTHERING HEIGHTS.’ produced by Samuel Goldwyn; directed by 
William Wyler; from novc! by Emily Bronte; photographed by Greg 
Toland. Cast: Merle Obs-cn. Laurence Olivier, Hugh Williams, Flora 
Robson, Geraldine Fitzgerald. Leo G. Carroll, David Niven, Donald Crisp. 
Cecil Humphries, Romaine Callender, William Stelling. 

‘CAPTAIN FURY,’ produced and directed by Hal Roach; original screen 
lav by Jack Jevre, Grove: Jones, William DeMille; photographed by Nor- 
e-t Brodine. Cast: Brian Aberne, .Victor McLaglen, June Lang, Paul 

Lukas, John Carradine, Virginia Field, Lumsden Hare, Margaret Roach. 


burton, Claude Allister, Charles Middleton, Gibson Gowland, 
Gane ee. Ghnnas Zucco, Eddie Brian, William Hall, Frank Moran, 


' Frank Hagney, James Pierce. 
Universal 


Number Number New 
of Pix Com- Shoot- 
Promised pleted ing 








New Balance te 
in Be Placed Steries in 

Cutting Befere Prepara- 

Reems Cameras tien 


Features ......:. ° 40 21 5 2 11 Il 
Westerns ........ . 12 12 0 4 a e 
BOGGEE: sa sccticcese 4 3 o 1 8 a 

TE cee aeins 56 36 5 3 1l il 


Pictures in the cutting rooms or awaiting previews: 


‘BUCK ROGERS’ (serial), produced by Barney Sarecky; co-directed by 
Ford Beebe and Saul Goockind; screen play by Norman Hall and Ray 
Trampe from cartoon strip by Dick Calkins and Phil Nolan; photographed 
by Jerry Ash. Cast: Larry Crabbe, Constance Moore, Reed Howes, 
| Wheeler Oakman, Jackie Moran, Carleton Young, Henry Brandon, Philson 
| Ahn. 
| ‘*yoU CAN’T CHEAT AN HONEST MAN,’ associate producer, Lester 

Cowan: directed by George Marshall; original story by Charles Bogle; 
photographed by Milton Krasner, Cast: W. C. Fields, Edgar Bergen and 

‘Charlie McCarthy,’ Princess Baba, Constance Moore, ‘Placeman,’ Edward 
Brophy, Grady Sutton, David Oliver, Frank Melton, Edward Anderson. 

‘KEY WOMAN,’ produced by Ken Goldsmith; directed by Joe May; 
| screen play by Arthur Horman; photographed by John Boyle. Cast: Pres- 
| ton Foster, Irene Hervey, Walter Wolff King, Fred Keating, Regis Toomey, 
| Frances Robinson, Raymond Parker, Clay Clement, Milburn Stone, Robert 
| Darrell, Harry Hayden, Eddie Acuff, Mme. Christine Tourneure, Frank 
Reicher, Doris Rankin, Gerald Mohr, Michae} Mark. 

Universal Pix Now in Productien 


‘THREE SMART GIRLS GROW UP,’ produced by Joe Pasternak: di- 
| rected by Henry Koster; original screen play by Bruce Manning and Felix 
| Jackson; photographed by Joseph Valentine. Cast: Deanna Durbin, Nan 
| Grey, Helen Parrish, Charles Winninger, William Lundigan, Ernest _Cos- 
cart, Robert Cummings, Nella Walker, Robert Darell, Buddy Pepper, Bobbe 
Trefts, Jean Stewart, Roy Largay, Jack George, Graham Price, Lecenard 
Sues. Grace Goodall, Dorothy Tennant. 

| “PHE SPIRIT OF CULVER,’ producer by Burt Kelly; directed by Joseph 
| Santley; screen play by Whitney Bolton and Nathaniel West; photographed 
| by Elwood Bredell. Cast: Jackie Cooper, Freddie Bartholomew, Gene 
| Reynolds, Andy Devine, Henry Hull, Jackie Moran, Tim Holt, Walter Tet- 
ley, Harry Tyler, Pierre Watkin, John Hamilton, Frances Robinson, Stanley 
| Hughes, Raymond Parker, Herbert Heywood, Jack Grant, Jr., Hollis Jewell, 
| Johnny Morris, Charles Begole Smith, Joe Cunningham, the second, Tony 
Hughes. 

‘EASTSIDE OF HEAVEN,’ no producer credit; directed by David Butler; 
screen play by William Conselman; original by David Butler and Herb 
Polesie; photographed by George Robinson. Cast: Bing Crosby, Joan Blon- 
dell, Mischa Auer, Jerome Cowan, Jane Goude, Sandy Henville, Herb 
Ashley, Joe King, Lelah Tyler. 

‘RISKY BUSINESS,’ produced by Burt Kelly; directed by Arthur Lubin; 
original story by William Anthony McGuire; screenplay by Charles Gray- 
son; photographed by Stanley Cortez. Cast: George Murphy, Dorothea 
Kent, El Brendell, Grant Richards, Jess Lee Brooks. 

‘MURDER IN SURGERY,’ Crime Club production; produced by Irving 
Starr; directed by Otis Garrett; original story by James G. Edwards, M. D.; 
screen play by Alex Gottlieb; photographed by John Boyle. Cast: Bruce 
Cabot, Helen Mack, Joan Woodbury, Mable Todd, Constance Worth, Tom 
Dugan, Rowland Drew, Addison Richards, Tommy Jackson. 





Warners 


New Balance te 


Number Number Now im Be Placed Stories in 
ef Pix Com- Shoot- Cutting Before Prepara- 
Promised __ pleted ing Rooms Cameras tien 
0 err ee 52 22 7 ll 12 12 


Pictures in the cutting rooms or awaiting previews are: 


‘BLACKWELL’S ISLAND,’ produced by Bryan Foy; directed by William 
McGann; original screen play by Crane Wilbur and Dave Marcus; photo- 
graphed by Sid Hickox. Cast: John Garfield, Rosemary Lane, Morgan 
Conway, Peggy Shannon, Dick Purcell, Lottie Williams, Stanley Fields, 
Charley Foy, Norman Willis, Granville Bates, Raymond Barley, Jimmy 
O’Gatty. Wade Boteler. William Davidson, Walter Young. 

‘TORCHY RUNS FOR MAYOR,’ produced by Bryan Foy: directed by 
Ray McCarey; original screen play by Earl Snell; photographed by Warren 
Lynch. Cast: Glenda Farrell, Barton MacLane, Tom Kennedy, Joe Cun- 
ningham, Frank Shannon, George Guhl, John Miljan, Joseph Downing, 
Charles Richman, Irving Bacon. 

‘SMASHING THE MONEY RING,’ produced by Bryan Foy; directed by 
Noel Smith; screen play by Lee Katz and Dean Franklin: photographed 
by Ted McCord. Cast: Ronald Reagan, Rosella Towne, Eddie Foy, Jr., 
Moroni Olsen, John Gallaudet, John Litel, June Gittelson, Steffi Duna. 

‘DODGE CITY?’ (in Technicolor), produced by Robert Lord; directed by 
Michael Curtiz; ortgtnal screen play by Robert Buckner; ph®tographed by 
Sol Polito; Technicolor photography by Ray Rennahan. Cast: Errol Flynn, 
Olivia de Havilland, Ann Sheridan, Bruce Cabot, Frank McHugh, Alan 
Hale, Victor Jory, Henry Travers, John Litel, Henry O’Neill, Gwinn Wil- 
liams, Gloria Holden, Douglas Fowley, William Lundigan, Bob Watson, 
Paul Guilfoyle, Elizabeth Risdon, Charles Halton, Cora Witherspoon, Olin 
Howland, Russell Simpson, Thurston Hall, Robert Homans, Spencer Char- 
ters, Nat Carr, Cliff Clark, Joseph Crehan, Bud Osborne, Chester Clute, 
Monte Blue. 

‘SWEEPSTAKES WINNER,’ produced by Milton Shubert for the Bryan 
Foy unit; directed by William McGann; no writing credits released; photo- 
graphed by Arthur Edeson. Cast: Marie Wilson, Johnny Davis, Allen Jen- 
kins, Jerry Colonna, Frankie Burke, Charles Foy, Maxie Rosenbloom. 

ON‘ TRIAL,’ produced by Milton Shubert for the Bryan Foy unit: di- 
rected by Terry Morse; no writing credits released; photographed by Lou 
O’Connell. Cast: Margaret Lindsay, John Litel, Janet Chapman, Edward 
Norris, James Stephenson, Larry Williams, Henry O'Neill, Gordon Hart, 
Charles Trowbridge. 

‘NAUGHTY, BUT NICE,’ formerly titled ‘THE PROFESSOR STEPS OUT,’ 
formerly titled ‘ALWAYS LEAVE THEM LAUGHING,’ produced by Sam 
Bischoff; directed by Ray Enright; screen play by Jerry Wald and Richard 
Macauley; photographed by Arthur Todd. Cast: Dick Powell, Gale Page, 
Ann Sheridan, ZaSu Pitts, Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, 
Halliwell Hobbes, Granville Bates, Ronald Reagan, Helen Broderick. 

‘DARK VICTORY,’ produced by David Lewis: directed by Edmund 
Goulding; screen play by Casey Robinson from play by George Brewer, 
Jr.. and Bertram Bloch; photographed by Ernest Haller. Cast: Beite 
Davis, George Brent, Geraldine Fitzgerald, Humphrey Bogart, Ronald 
Reagan, Henry Travers, Dorothy Peterson, Charles Richman, Lottie Wil- 
liams. Virginia Brissac, Frank Reicher, Pierre Watkins. 

‘OKLAHOMA KID,’ produced by Sam Bischoff; directed by Lloyd 
Bacon; screen play by Robert Buckner, Jerome Odlum and Warren Duff: 
from original by Edward Paramore; photographed by James Wong Howe. 
Cast: James Cagney, Rosemary Lane, Humphrey Bogart, Donald Crisp, 
a ta Bates, Charles Middleton, Hugh Sothern, Edward Pawley, Ward 

nd. 
| “THE KID FROM KOKOMO,’ formerly titled ‘BROADWAY CAVALIER.’ 
produced by Sam Bischoff: directed by Lew Seiler: screen play by Michael 
Fessier from original by Dalton Trumbo. Cast: Pet O’Brien. Joan Blon- 
dell, Wayne Morris, Jane Wyman, Maxie Rosenbloom, Max Robson, Stanley 
| Fields, Morgan Conway, Sidney Toler, Ed Brophy, Olin Howland, Jack 
| Roper, Clem Bevans. 

‘ADVENTURES OF JANE ARDEN,’ produced by Mark Hellinger: di- 
rected by Terry Morse; no writing credits released; photographed by L. 
William O'Connor. Cast: Rosella Towne, William Gargan, Dennie Moore. 
Peggy Shannon, Edgar Edwards, Maris Wrixin, Frankie Burke, Pierre 
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Polls on Oscar 











(Continued from page 7) 





Two-reel: Mack Sennett, Fred Fut. 
ter, Herbert Moulton, Jerry Fair. 
banks, Albert Ray, Arthur Ripley, 
Winners will be named by special 
committee of 50 tomorrow (Wednes. 
day), but will not be announced un- 
til Academy banquet, 

Following productions have been 
nominated for achievement award in 
film editing: ‘Robin Hood’ (WB), 
‘Alexander’s Ragtime Band’ (20th), 
‘Great Waltz’ (M-G), ‘Test Pilot’ 
(M-G), ‘You Can’t Take It With 
You’ (Col). Nominating committee 
was composed of Edward Dymtryk, 
Anne Bauchens, Gene Milford, Con- 
rad Nervig, Frederick B. Richards. 

Following pictures have been nom- 


inated for best original scoring: 
‘Robin Hood’ (WB), ‘Army Gir!’ 
(Rep), ‘Blockade’ (Wanger-UA), 


‘Blockheads’ (Roach), ‘Breaking the 
Ice’ (Principal), ‘Cowboy and Lady’ 
(Goldwyn), ‘If I Were King’ (Par), 
‘Marie Antoinette’ (M-G), ‘Pacific 
Liner’ (RKO), ‘Suez’ (20th), ‘Young 
in Heart’ (Selznick). 

Nominations for best scoring re- 
gardiess of source of materials are: 
‘Alexander’s Ragtime Band’ (20th), 
‘Carefree’ (RKO) ‘Girls School’ 
(Col), ‘Goldwyn Follies’ (Goldwyn- 
UA), ‘Jezebel’ (WB), ‘Mad About 
Music’ (U), ‘Storm Over Bengal’ 
(Rep), ‘Sweethearts’ (M-G), ‘There 
Goes My Heart’ (Roach-UA), ‘Tropic 
Holiday’ (Par), ‘Young in Heart’ 
(Selznick-UA). 

Ameng the Sharps and Flats 

Nominations for best film song fol- 
low: 

‘Always and Always,’ by Edward 
Ward, Bob Wright and Chet Forrest, 
from ‘Mannequin,’ Metro; ‘A Mist Is 
Over the Moon,’ by Oscar Hammer- 
stein, 2d, and Ben Oakland, from 
‘The Lady Objects,’ Columbia; 
‘Change Partners,’ by Irving Berlin, 
from ‘Carefree,’ RKO; ‘Cowboy and 
the Lady,’ by Lionel Newman and 
Arthur Quenzer, from ‘Cowboy and 
Lady,’ Goldwyn; ‘Dust,’ by Johnny 
Marvin, from ‘Under Western Skies,’ 
Rep; ‘Jeepers Creepers,’ by Harry 
Warren and Johnny Mercer, from 
‘Going Places,’ Warners; ‘Merrily We 
Live,’ by Phil Charig and Arthur 
Quenzer, from ‘Merrily We Live,’ 
Roach; ‘My Own,’ by Jimmy Mc- 
Hugh and Harold Adamson, from 
‘That Certain Age,’ U; ‘Now It Can 
Be Told,’ by Irving Berlin, from 
‘Alexander’s Ragtime Band,’ 20th; 
‘Thanks for the Memory,’ by Ralph 
Rainger and Leo Robin, from ‘Big 
Broadcast of 1938,’ Paramount. 
Actors, directors and other eraft 
nominations were published in Va- 
RIETY last week. 





Boris Morros Sails 
On French Pic Deal 


Following an overseas telephone 
conversation with Leon  Siritzky, 
Paris theatre owner, Boris Morros 
sailed Saturday (11) to confer with 
him and review several French pic- 
tures, with a view to remaking or 
distribution in America. 

Morros, former music head of the 
Paramount studio, plans leaving 
France on the return trip to the 
states on Saturday (18). 


Joan-Tone Divorce Filed 


Los Angeles, Feb. 14. 

Joan Crawford has filed suit for 
divorce from Franchot Tone, charg- 
ing mental cruelty. Property settle- 
ment has been effected out of court. 
Tone is currently in a Broadway 
legit, ‘Gentle People.’ 

They were married in Fort Lee, 
N. J., Oct. 11, 1935, and separated 
July 20, 1938, 











Goes Literati 


Jose Schorr, press agent at Colum- 
bia Pietures’ home office in New 
York, is the co-author with Dr. Wil- 
liam Engel of ‘Sensible Dieting,’ 
which Knopf brings out Mon- 
day (20). 

Book is about the do’s and don'ts 
of diet. 





Color Co. Wins Suit 
Los Angeles, Feb. 14. 





| Watkin. 


| Warner Pix New in Preduction 


‘JUAREZ,’ producc.] by Henry E’cnke: directed by William Dieterle: | 
screen play by John Houston, Aeneas McKenzie, Wolfgang Reinant and | 
| Aben Finke]; from story by Mrs. Perdila Harding; photographed by Tony | 
| Gautre. Cast: Paul Muni. Bette Davis, Brian Ahern. Claude Rains. John 
| Garfield. Donald Crisp, Gilbert Roland, Joseph Calleia. Montaen Love, 
Harry Davenport, Henry O'Neill, Gale Sondergaard, William Wilkinson, 
| (Continued on page 23) 


Damage suit for $1,900 brought by 
American International Distributing 
Co. against Keller-Dorain Color 


Film Corp. was thrown out of mu- 
nicipal court. 

Court ruled the plaintiff was en- 
titled to nothing more than $300 
rent, which defendant had deposited 
in legal custody. 
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95 THEATRES IN 
sT-LO0 HAVE 
GAMES 


St. Louis, Feb. 14, 

Giveaway situation here has 
reached a new peak with some 25 
important nabes and subsequent run 
theatres employing the practice on 
off-nights, usually Tuesday or Wed- 
nesday, or both. Vanity dresser- 
ware, dishes, silk hose, etc., are of- 
fered as business-building induce- 
ment. Thus far Fanchon & Marco 
and its afliliated St. Louis Amus. 
Co., with some 32 theatres, domi- 
nating the first-run situation, have 
avoided the practice. 

F&M _ officials blame the _ in- 
dependents for the spread of give- 
aways, and the indies, as_ ve- 
hemently, fasten responsibility for 
the situation on F&M-St. Louis 
Amusement. They allege that this 
combination has so many cheap 
first-run houses that they have no 
alternative but to add giveaways in 
order to maintain their present ad- 
mish prices. They claim they would 
rather do this than drop admission 
scales. 





Chi'’s Drive 
Chicago, Feb. 14. 

With bank night, screeno and other 
giveaways socked by the local 
authorities, there is now a movement 
on to quash other pseudo-giveaway 
stunts as auctions and merchandise 
nights. In an official opinion ex- 
pressed last week by Corporation 
Counsel Barnet Hodes, auction nights 
by theatres must be legalized by the 
usual auctioneer’s license. 

Hodes, however, modified his opin- 
jon by stating that he wasn’t sure that | 
the comedy form of auctions being 
held by theatres would come under 
the auctioneer license law. 

Theatres now running auction 
nights contend that they are not in 
the auction biz and that the bidding 
is merely for entertainment, with 
most of the items given away free of 
charge. 





Milwaukee, Feb. 14. 

Move to drive banko out of Mil- 
waukee theatres was given a set- 
back recently when Atty. Gen. 
John E. Martin gave his opinion they 
do not violate Wisconsin lottery 
laws. Martin said so many reason- 
able doubts arise in attempts to 
prosecute bank night operations that 
juries have voted acquittal in every 
ease. He _ said legislative action 
would be necessary to dispel the 
doubts. 

For nearly a year, Police Chief 
Joseph Kluchesky has been holding 
evidence against 21 Milwaukee thea- 
tres where bank night was operated, 
but both the city and district attor- 
neys have refused to issue warrants 
because of the difficulty of prosecu- 
tion. 

Recently the Independent Theatres 
Protective Association resolved to 
abandon bank night and similar 
games if competitive games, princi- 
pally bingo, should be prohibited in 
halls, churches and taverns. Klu- 
schesky has declared he will attempt 
to get evidence against bingo opera- 
tors also. 





Det.’s Bingo Tabu 


Detroit, Feb. 14. 

With Police Supt. Fred W. Frahm 
ordering precinct inspectors to wipe 
out commercialized bingo games 
along with other organized gambling 
in Detroit, local film ops at last be- 
lieve they may get relief from some 
of the heavy inroads being made into 
pic biz here. 

Bingo games and their ilk, which 
draw thousands of persons nightly to 
Public spots, usually at $1 a throw, 
have created a serious drag on local 
film boxoffices. Church bingo parties, 
which have subsided somewhat since 
leading prelates here condemned ’em, 
provided enough of a dent in b.o., 
but nothing compared with the com- 
mercialized contests. 

Supt. Frahm warned his aides that, 
unless bingo games and handbooks 
are cleaned out of individual pre- 
cincts, he would recommend their 
dismissal. 


—_——— 


Omaha, Feb. 14. 
Giveaways and chance games, a 
sub for outlawed bank-night, have 
gotten small support here and over 
the state. Some nabes have offered 
dishware but g'ves are limited. 








Film Reviews 











‘ PUSTZA PRINCESS 


(Continued from page 13) 





the same profession and also resem- 
bles the lady of the real life romance, 
inasmuch as she claims descent from 
a reigning prince of the 16th century. 
Whereas the Hapsburg archduke 
of the actual event met his fate when 
shooting wild ducks, the hero here 
is a student prince of a fictitious 
Ruritania, taking a summer course 
at the University of Debreczen. He 
stages an airplane accident to be 
nursed back to health by the pretty 
schoolmarm, they are separated by 
his exalted rank, but as soon as he 
gains his sovereign rights he flies 
back to claim her as his bride. 
Naive plot is nicely produced, in 
good taste and with pleasant atmos- 
phere plus plenty of eye-filling local 
color. Eva Szorenyi is attractive, 
Tivadar Bilicsi amusing in the part 
of a blundering, private detective, 
but Sandor Szabo. new juvenile lead, 


is hardly outstanding. 

Above average of locally-made pic- 

tures. Jacobi. 
The Will of a People 
(‘Spain Fights On’) 

L. Frank Production and release. Super- 
vised by Harry Foster. nditor, Leon Levy; 
camera, A. Porchet-Marquet, Seguis Perez; 
montage, Huan Palleja; English commen- 
tary, John S,. Martin. At Felmont, N. Y., 
week Feb. 10, °39. Running time: 58 MINS, | 





Documentary film compiled from 
archives of Republican Spain is an 
incomplete record of events in 
Loyalist cities of Madrid and Barce- 
lona and a number of other spots 
where the civil war first broke out. 
Entirely partisan in intent, the com- 
mentator makes out a better case for 
the Loyalist side than do the scenes 
of war-torn territories, the plight 
and misery of non-combatants be- 
hind the lines, or the pictorial ac- 
count of how factories were turned 
into munition works. 

There are some episodes of ar- 
tillery duels and hosts of ragged and 
disorganized militia shown advanc- 
ing across terrains, and these hold 
the major interests for spectators. 
Films of this type usually fail to 
reach emotional heights, since it is 
only the aftermath that is caught by 
the camera. As destructive as the 
results of modern warfare may be, 
six reels are apt to grow too monoto- 
nous for entertainment. 

Some semblance of contiruity is 
attempted in the beginning of the 
film. Raw recruits are shown being 
rushed from Barcelona to meet the 
unseen enemy. After taking their 
first town, under the leadership of 
Dirruji, who died a hero’s death, his 
division is sent north to join the 
Madrid defenders. 

There are scenes of Madrid as it 
repelled the first assaults. There 
are likewise rambling scenes jump- 
ing back and forth between Madrid 
and Barcelona. On the whole, pic- 
ture and narrator tell a tale of heroic 
bravery against insuperabie odds of 
an enemy better equipped with the 
mechanism of warfare today, but lit- 
tle else. 


Familjen Andersson 
(‘The Andersson Family’) 
(SWEDISH-MADE) 
(With Songs) 


Scandinavian Talking Pictures release of 
Svensk-Talfilm production. Stars Sigurd 
Wallen and Elsa Carlsson. Directed by 
Sigurd Wallen, Story, Weyler  Ililde- 
brand and Torsten Lundquist: camera, 
Martin Bodin; music, Kaj Gulimar. At 


48th Street, N. Y.. week Jan. 22, '39. Run- 
ning time: 72 MINS. 

Kalle Anderanon......csccece Sigurd Wallen 
Maria Andersson............. Elsa Carlsson 
BSR wc ccccccecccccesl Anga-Bodil Vetterlund 
Mother... .ccccccccccsccsess Hilda Borgstrom 
ETikk....cccccccccccescsesesseed Allan Bohlin 
POMC. cccccccccccecvescecss Bjourn Berglund 
Petterson. .ccccccccceccsescece Hilding Gavle 
TOPOS. occ ccccccccocccesioves Karin Albihn 
Gunnar Garpe.......s-- Ragnar Wildestedt 
Consul Bruhn... .cccecccecesed Arthur Fischer 
(> "PPV PTTTTT eee Guldrun Brost 





(In Swedish; with English Titles) 


Judging from this picture, Swedish 
film producers have made strides in 
almost every phase of production, 
except continuity and editing. These 
are the principal reasons why this 
film fails to hold interest. Other- 
wise, direction is capable, while 
camera and other production details 
are satisfactory. 

Wife (Maria Carlsson) of a laun- 
dry-owner (Sigurd Wallen) has so- 
cial aspirations, encouraged by her 
sister, who has married above her 
middle-class station. Andersson is 
hard-working chap, who puts on no 
airs, loves a bit of gambling and is 
hard-headed enough to see that his 
wife’s aspirations will lead to ruin. 

His wife’s relatives playing on her 
desire to become a fine lady, trick 
her beyond her financial depth, and 
Andersson, seeing the way the wind 
blows, separates from Maria; lets 
her become involved in business 
matters to teach her a lesson. - But 
he ultimately comes to her rescue. 

Motorboat picnic, with folk-song 


and dancing, is a pleasant interlude. | 


On the whole, okay for foreign lan- 
guage houses only. 





New G’er on Film Row 


Los Angeles, Feb. 14. 

Richard B. Hood moved in as 
chief of Uncle Sam’s probers, cur- 
rently looking over the records of 
Fox-West Coast Theatres for pos- 
sible anti-trust law violations. 

Hood replaces John B. Hanson, 
resigned. 


FACE-LIFTING 
NEW BLDG. IN 
ST. LOUIS 


St. Louis, Feb. 14. 
in remodeling houses, 








A splurge 


in the St. Louis trade area, and these 
improvements, long delayed, have 


list. National Theatre Supply Co. 
has sold super-Simplex projectors, 
auxiliary equipment, carpets, screen 


to the State, Quincy, Ill.; 400 new 


sey, a 400-seater, operated by Bal- 
lard, Hord & Metcalfe, Jerseyville, 
Ill, and new Simplex sound equip- 
ment to the Grand, Sullivan, Ind. 

Exhibitors’ Supply reports sales of 
new carpets, etc., to houses in Car- 
terville, Carmi and Nashville, Ill. 
Other projects in the territory in- 
clude the remodeling of the Capitol, 
Waterloo, Ia., which also will in- 
clude 800 new seats, carpets, drapes, 
projection and sound equipment, 
cooling system, etc., to cost $25,000. 
The Iowa, also of Waterloo, Ia., is 
being remodeled at a cost of $25,000. 
Commonwealth Amus. Co. has let a 
contract for the remodeling and re- 
decoration of its house in Colum- 
bia, Mo. Arnold Bachen, Hanni- 
bal, Mo., has prepared plans for the 
remodeling of the theatre in Belle, 
Mo., to cost $5,000. St. Louis Amus. 
Co., operated by Fanchon & Marco, 
here, has earmarked $40,000 for im- 
provements, etc., at the Union, a 
North St. Louis nabe. 





Williams’ 4th 


Oklahoma City, Feb. 14. 

Acquisition of his third theatre an- 
nounced by K. Lee Williams, head 
of Williams Film Exchange and 
Roadshow Attractions, Inc., with 
offices here. Also negotiating for a 
fourth, the new Best at Brown Bow, 
now owned by Charles A. Buffum. 
Third house purchased was the 
Dixie, Dierks, Ark., from W. C. 
Wiley, which will be rebuilt and re- 
modeled. Williams will open the 
new Queen at DeQueen, Ark., Feb. 
23. His Gem, DeQueen, now qperat- 
ing. 





Spokane, Feb. 14. 

John Lee, who operates theatres 
at Soap Lake, Quincy, 
Ephrata, is building a new 
house, 350 seats, at Ep <ata. 
next summer. 

The Liberty, Spokane, operated by 
Evergreen, will be closed a month 
for complete remodeling and instal- 
lation of new equipment. 


Open 


theatre to $295,500. The original 
amount was $400,000. The Fox-Spo- 
kane Theatre Corp., which now owns 
the theatre, in succession to Fox 
West Coast, 


the rate of $2,500 monthly. Out of 
that, interest at 4% is paid and the 
balance is used semi-annually in re- 
tirement of bonds. 





Charlotte, N. C., Feb. 14. 

Burlington’s latest, the State, 
being erected by Quail interests. To 
open within month. 

Building permit issued for con- 
struction of theatre here for North | 
Carolina Theatres, Inc., at cost of 
$22,000, owned by H. C. Alexander. 
A suburban house. 





Milwaukee, Feb. 14. 
Regal, new 1,000-seat west 
nabe, opened last week with duals. 





Des Moines, Feb. 14 
Jack Bouma, manager of the Ri- 
alto, Pocahontas, Ia. will erect a 
' $25,000 house in Pocahontas. Con- 
| struction to start bout April L 





purchasing new equipment, drapes, 
carpets, etc., is being made by houses | 


become a ‘must’ on the exhibitors’ | 


and 10 acoustic aids for the deaf | 


seats, sound projectors to the Jer-| 


l d ‘ 
PPS 20,000 for Filmack Trailer Co., has oe ge | 
oO ' 
| Gloversville, N. Y. Babb, assigned | 

northern Ohio territory. He will be} 


Recent payments have reduced the | 
outstanding bond issue on the Fox 


is retiring the bonds | 
through a sinking func built up at | 


SHOWMANSHIP COMES TO DIXIE AND B.0. 





the Pace—Peps Up 


Atlanta. 
Chair warming has become a lost 
art among local theatre managers 
since reopening, some five weeks 


with vaudfilm. 
has been putting a crimp in all the 
other houses. 


the Georgia, 


As a result, all managers are on 
their toes again and going after biz, 
slack 


in their grosses. One thing 





is to up advertising budgets, all three 
sheets now carrying triple linage 
| compared to a year ago 
Competition the Roxy offers has 
| injected life into the local show biz 
situation, and it reminds of the old 
days when managers really put 
| something on the ball to hypo their 
takes. 
Gase in point is recent booking of 
Phil Spitalny’s all-girl orchestra by 
Lucas & Jenkins’ Paramount, which 
grossed $17,000 for 10 days, three be- 
ing holdover—an all-time high. Fox, 
|L. & J.’s ace de luxer, with 4,400 
seats, put in a weekly quiz night 
program, sponsored by Mars Candy 
(Milky Way) Co., and aired over 
| WSB, Atlanta’s 50 kw station. Such 
a thing would have been unthink- 
able in pre-Roxy days. Loew’s Grand 
| management is also coming alive and 
| putting itself before public. Rialto, 


| 1,000-seat indie, Columbia outlet, is} 


|} also stepping out. 
| Capitol, third L. & J. downtown 
| house here which has pursued vaud- 
film policy for the last five years, has 
;come out of the bushes, too. Lo- 
cated next door to the Roxy, it has 
had a fight on its hands to hold its 
customers. Management has coun- 
ter-attacked the Roxy’s inroads by 
building a snappy new bandcar and 
installing new stage lighting, scrap- 
ping drab old scenery in use five 
years and brightening up _ back- 
grounds for units it books by week- 
ly change of scenery. Cap also 
signed up Harry Clark, Chicago pro- 
ducer, as exclusive booker for stage 
shows and Clark has lined ap bet- 
ter talent, which has helped. 

All in all, the Roxy has given a 
new lease on life to show biz here, 
for which customers are grateful— 
and proving it at box office. 





Leases Ft. Lee House 


Fort Lee, N. J. 


Donfree Theatres Co., Inc., has 
leased the Metro, Fort Lee, N. J., 
from James D. Moore. Following 
contemplated alterations the house 
will be reopened. Deal consum- 
mated by Berk & Krumgold, theatre 
brokers, and represents the fourth 
house acquired by the lessee through 
them, 





Chicago. 
Kroger Babb, advertising director 





|'to join Schine’s Theatre, Ltd., 


| located in Mt. Vernon, O. 





Gellman’s Melba 


Pittsburgh. 

Melba here purchased by Gellman 
Bros., local managers. Operated for 
several years under lease to Max 
Arnold. Gilbert Gellman pilots the 
Washington, Swisvale, Pa., and 
Joseph Gellman the Plaza in Du- 
quesne. Both spots owned by their 
uncle, Morris Roth. Melba is the 
Gellmans’ first venture on their own. 

Managerial changes in WB terri- 


ago, of the Roxy theatre, formerly | 
Roxy | 


trying all sorts of things to take up| 


they have been doing, much to de-| 
light of the three newspapers here, | 


REACTS ACCORDINGLY; ATLANTA'S CASE 


Roxy’s Vaudfilm, with Spitalny’s Socko $17,000, Sets 


the Chair-Warmers, and 


Ballyhoo Pays Dividends—Other Theatre News 


; retary; Leonard L. Rosenthal, Troy, 
Kingsley Ryan, Ausable Forks, and 
George Thornton, Saugerties, as a 
grievance board. 





Acquire Ohio House 
Caldwell, O. 
Interstate Theatres, Inc., operators 
| Of theatres in Ohio and West Vir- 


| ginia, and Mrs. Mena Flieham, oper- 
ator of the Roxy here, have acquired 


| a site in nearby Woodsfield, O., and 
will build a modern house there 
shortly. 


Los Angeles. 
Frank Perley has taken over man- 
agement of the Esquire theatre, re- 
placing Herbert Rosener. 
U.’s 8-Week Drive 
New York. 
Universal play-date drive set for 
eight weeks beginning Feb. 26 will 
be called the McCarthy-Heineman 
| campaign in honor of F.J.A. McCar- 
| thy, eastern division manager, and 
| William J, Heineman, western divi- 
| sion boss. Tom Murray has been 
named eastern drive captain, and 
James J. Jordan western captain. 


| 





| 


FRISINA TAKES OVER 


2 FROM L. J. MENGES 


St. Louis, Feb. 14. 

A deal has been closed between 
| State Senator Louis J. Menges, oper- 
| ator of a string of nabes in St. Louis, 
;and the Frisina Amus. Co., headed 
| by Dominic Frisina, Taylorville, IIL, 
_ which owns a chain of houses in 
| Illinois, Missouri and Iowa, whereby 
the State and Columbia, both in East 
| St. Louis, will be leased to Frisina 
| Co. Both are located on State 
| Street, the principal artery of the 
town. Extensive remedeling and re- 
decorating will be made in both 
| houses, 
Tommy Tobin, former manager for 
| Grand National Films here, will 
_ Manage both houses, 


| 
Siegel Back on Coast; 


Republic Prod. Spurts 


Hollywood, Feb. 14. 

Production steps on the gas at Re- 
public with the return of prexy M. J. 
Siegel from a week of home office 
|conferences during which financial 
details were arranged for company’s 
1939-40 program of 59 pictures. 

First to roll is a Three Mesquiteers 
| western, starting Friday (17). ‘Man 
lof Conquest’ has taken up most of 
the stage space in the last few weeks, 
keeping other pictures idle. 


The Breens’ 25th Anni 


Joe Breen, head of the Hays office 
production code administration, is 
en route to Jamaica, B.W.I1.. on a 
‘second honeymoon,’ celebrating their 
25th wedding anniversary. 
| Breen probably will stop off in 
Fawed York on his way back to the 
Coast in a couple of weeks. 





| 


' 

















‘Family’ Into Action 
Hollywood, Feb. 14. 





tory here, just announced by zone 
manager Harry Kalmine, include 


| appointment of Bert C. Wild, man- 


ager of Columbia, Erie, Pa., to city 
chief in Butler, succeeding Charlie 
Lynch, resigned. Harry Kastatter 
moves from Strand in Erie to Co- 
lumbia there, and John Lang, man- 
ager of Strand, Parkersburg, W. Va., 
goes to Strand, Erie. Hamdon V. 


| Fitcher, Lang’s assistant at Parkers- 


burg, upped to his post. 
Marty Seed, son of WB exchange 


‘4 , manager Harry Seed, now repre- 
side | 


senting Globe Poster Display Co. 
and American Theatrical Valance 
Co. in this territory. 





Albany. 
Allied members of this zone chose 
Mrs. A. M. McNamara, Valatie-Alex- 
‘andria Bay theatre operator, as sec- 


‘American Family,’ sequel to ‘Four 
Daughters,’ rolled at Warners under 


| direction of Michael Curtiz. 


Except for the addition of Frank 
| McHugh, cast is the same as in 
‘Daughters.’ 





T. K. STEVENSON’S 0.0. 


T. K. Stevenson, head of Electrical 
| Research Products, Inc., sailed for 
| England last Friday (10) on his first 
| tour of inspection since named presi- 
, dent last September. He will visit 
|London and Paris, making head- 
quarters most of time at Westers 
Electric, Ltd., in London. 
| He plans returning to New York 
| March 9. 
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VARIETY Wednesday, February 15, 1939 
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“NEITHER RAIN, NOR SNOW, NOR GLOOM 
OF NIGHT CAN STAY THESE AUDIENCES 
FROM THEIR APPOINTED ROUNDS! 


(with apologies to Herodotus) 
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, ” ALICE FAY : : 
‘CONSTANCE ithe 
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These Roxy crowds, braving pour- 
ing rain, typify the way TAIL SPIN * 
has captured the imagination 
of the public everywhere! From 
all points comes the glad news of 


pre-release holdovers . . . sen- 


; Ea THE KEYSTONE 
sational highs in new openings! — oF YouR FUTURE 























Wednesday, February 15, 1939 








a 


PICTURES 





VARIETY 








U.S. Socks Major Film Co’s 








(Continued from page 3) 





in order to protect Interstate’s mo- 
tion picture theatre monopoly by 
‘suppressing competition with it.’ 
Goal of restrictive pacts was cutting 
competition for the favored chains 
by forcing rivals to boost boxoffice 
scales and ‘make their entertainment 
less attractive,’ opinion said. 

‘The case is not one of the mere 
restriction of competition between 
the first showing of a copyrighted 
film by Interstate and a subsequent 
showing of the same film by a li- 
censee of the copyright owner,’ Jus- 
tice Stone explained. 





‘The contract, when applied to the | 
situation existing in the four Texas | 
cities, had a more extensive ef- 
fect...The patent effect of the con- 
tract was to impose an undue re- 
straint, both as to admission price 
and the character of the exhibition 
upon competing theatre businesses 
habitually exhibiting the competitive 
pictures of different copyright own- 
ers. Through acceptance of its 
terms by the principal distributors, 
the contract became the ready in- 
strumentality by which Interstate 
succeeded in dominating the busi- | 
ness of its competitors in the Texas 
cities. 

‘The fact that the restrictions may 
have been of a kind which a dis- 
tributor could voluntarily have im- 
posed, but did not, does not alter 
the character of the contract as a/| 
calculated restraint upon the dis-| 
tribution and use of copyrighted 
films moving in interstate com- 
merce. Even if it be assumed that 
the benefit to the distributor from 
the restrictions is one which it} 
might have secured through its! 
monopoly copyright of the copyright | 
alone, that would not extend the | 
protection of the copyright to the} 
contract with Interstate and to the | 
resulting restraint upon competition | 
of its business rivals. 

‘A contract between a copyright | 
owner and one who has no copy- 
right, restraining the competitive 
distribution of the copyrighted arti- 
cle in the open market in order to 
protect the latter from the com- 
petition, can no more be valid than 
a like agreement between two own- 
ers or patentees. In either case if 
the contract is effective, as it was 
here, competition is suppressed and 
the possibility of its resumption pre- 
cluded by force of the contract. 

‘An agreement illegal because it 
suppresses competition is not any 
less so because the competitive arti- 
cle is copyrighted. The fact that 
the restraint is made easier or more 
effective by making the copyright 
subservient to the contract does not 
relieve it of illegality.’ 


Interstate-Distribs’ 
Accord No ‘Accident’ 


Study of the prior history con- 
vinced the majority that writing of 
the contracts—between Interstate 
Circuit on one side and distributing 
affiliates of Columbia, Metro, Para- 
mount, RKO, 20th Century-Fox, 
United Artists, Universal, and War- 
ner Bros. on the other—was no ‘ac- 
cident.’ Pointed out the involved 
distribs handle 75% of all first-class 
features screened in the United 
States, while Interstate has monopoly 
on first-run business in five of the 
Texas cities involved. The two 
chains, Interstate and Texas Con- 
solidated Theatres, dominate trade 
where their houses are located, as is 
shown by rentals, which exceed 74% 
of sums collected by majors in these 
spots. Footnote recited Interstate’s 
1934-35 billing was $1,077,819 against 
$369,594 from competitors, while 
Texas Consolidated turned in $594,- 
863 with others in same cities paying 
but $47,928. 

After receiving word from R. J. 
O’Donnell, general manager of the 
chains, that guarantees were desired, 
distributors held conferences that 
wound up in writing clauses into the 
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pacts, majority recalled. Conclusion 
about joint action was correctly 
drawn, according to Justice Stone, 
who saw ‘strong motives’ for follow- 
ing the same course. Each distrib 
realized he was in competition and 
‘that without substantially unani- 
mous action with respect to the re- 
Strictions for any given territory 
there was risk of a substantial loss 
of the business and good will of the 
subsequent-run and _ independent 
exhibitors, but that with it there was 
the prospect of increased profits,’ he 
observed; ‘there was risk, too, that 
without agreement, diversity of ac- 
tion would follow.’ 

The defense is preposterous, 
view of the majority. Justice Stone 
said he and his four colleagues could 
not find any other ‘persuasive ex- 
planation’ and remarked ‘it taxes 
credulity to believe that the several 

istributors would, in 
stances, have accepted and put into 


operation with substantial unanim-| of copyright-holders is no different | 


property- | 


ity such far-reaching changes 
understanding that all were to join.’ 
Where Major Cos. Erred 
Majors’ put prominent 
officials on the stand reacted against 
them. Declining to speculate about 


failure to 


other possible reasons for the con- | 


tract provisions, Justice Stone said 
in cases of this sort, the burden is 
on the defendants to disprove the 
plausible story. Although 
witnesses were summoned, ‘the pro- 
duction of weak evidence when 
strong is available can lead only to 
the conclusion that the strong would 
have been adverse. Silence then be- 
comes evidence of the most con- 
vincing character.’ 

The contention that the 
tions were not contrary to the Sher- 
man law got little sympathy. Curbs 
on owners of subsequent run houses 
‘were harsh and arbitrary.’ With 
wide range of location and business 
conditions, result was to switch at- 
tendance from later houses to In- 
terstate’s theatres. Result of the 
agreement was ‘a drastic suppres- 
sion of competition and an oppres- 
sive price maintenance, of benefit to 
Interstate and the distributors but 
injurious alike to Interstate’s sub- 
sequent-run competitors and the 
public,’ the majority announced. 

‘The benefit, at such a cost does 
not justify the restraint,’ according 
to Justice Stone. ‘It does not appear 
that the competition at which they 
were aimed was unfair or abnormal.’ 


Justice Roberts 


In Vigorous Dissent 


With Justice Frankfurter not tak- 
ing part—presumably because he as- 
sumed his seat after the case was 
argued—and Justices McReynolds 
and Butler standing with him, Jus- 
tice Roberts wrote a vigorous dis- 
sent. Challenged the reasoning of 
the majority about the protection 
given by copyright laws, besides 
denying there was proof of con- 
spiracy. 

Getting around to the actual con- 
tracts, the minority spokesman said 
the agreements, if considered sepa- 
rately, are not a conspiracy. The 


majority conclusion ‘goes far beyond | 


anything this court has ever decided,’ 
he said. Defendants did not con- 
trol all of the available pix. 

While distribs have to protect the 
drawing power of their features, 
they are given rights to safeguard 


in | 


the circum- | 


. } 
in 
their business methods without some | 


minor | 


restric- | 





Diogenes in Reverse 





Universal can’t find a dishonest 
man, 

Its publicity department is 
searching for a three-card monte 
guy for a stunt to plug ‘You 
Can’t Cheat an Honest Man,’ 
opening at the Rivoli, N. Y., on 
Saturday (18). Idea was to spot 
card sharps and shell-and-pea 
experts on street corners and 


trains. | 
Exploiteers have even gone so 
far as to contact cops and 


Warden ‘Lawes in unsuccessful 
attempt to locate candidates. 











their product under the copyright 


j|law, Justice Roberts stated, even if | 
for- 


they ‘narrow the opportunity’ 
other exhibs to get pix. 


Must Respec. Property Rights 
Copyright ‘monopoly’ does not jus- 


tify violation of the anti-trust stat- | 


utes, he agreed, but there are the 


which must be respected. Position 


from that of any other 
| owners in the relation with users or 
purchasers. 


‘The decision cf the 


sarily means that the owner of a 
| product may not agree with an im- 
|portant customer that the former 


will not sell the product at a cut rate 
to the latter's competitors in the 
same city in which he conducts his 
business,’ Justice Roberts maintained. 
The decision leads to the necessary 
conclusion that a manufacturer 
whose skill results in the production 
of apparatus of superior quality may 
not, in consideration of a price to 
be paid him for the bailment of that 
apparatus to users in a city, con- 
| tract, as an inducement to the users, 
that he will not bail the same ap- 
|paratus at lower and destructive 
{prices to his bailees’ competitors in 
the same city. 

‘I think it has never been suggested 
that an agreement of this sort, re- 
| stricted in time and place, amounts 
to a conspiracy in unreasonable re- 
straint of trade or commerce. The 
right to make such agreements is 


| full value of the property.’ 

| Contract promises were not un- 
reasonable, in the meaning of the 
|Sherman Act, in the dissenters’ es- 
| timation, No contention that com- 
| petition between the various de- 
|fendants was minimized, while the 
| ° ° ° 

| restrictions were not intended to 
gouge Interstate. Only purpose was 


will which made possible the con- 
tinued exhibition of first-run feature 
pictures and to avoid decrease of the 
revenue from those pictures then 
and theretofore enjoyed under li- 
censes to Interstate and other first- 
run features exhibitors.’ 

Under the law and other court de- 
cisions, copyright-owners can issue 
exclusive licenses and stipulate with 
users as to admissions, the minority 
opinion said. Justice Roberts de- 
clared ‘In the nature of things this 
cannot be true,’ after observing the 
majority still denies the right to 
make assurances to the first-run ex- 
|hibitors, Clearance would be illegal 
under the concept of Justice Stone, 
the dissenter argued. 

‘Once the property rights con- 
|ferred by the Copyright law are 
|recognized it must follow that the 
| principles governing the right to use, 
sell or turn to account other forms 
|of property are equally available 





here,’ Justice Roberts declared. 








Advance Production Chart 





(Continued from page 20) 











SEATTLE, WASH. 





Pedro De Cordoba, John Miljan, Hugh Sothern, Robert Warwick, Georgia 
Caine, Michael Viscaroff, William Edmunds, Harry Worth, William Crowell. 

‘THE ROARING ROAD,’ produced by Max Siegel; directed by Lloyd 
Bacon; no writing credits released; photographed by Sid Hickox. Cast: 
Pat O’Brien, John Payne, Gail Page, Ann Sheridan, Frank McHugh, Ronald 
Regan, Granville Bates, Grace Stafford. 


equivalent of property rights in films | 


court neces- 


essential to the realization of the) 


to ‘prevent destruction of the good | 


Holland Tube Nixes Nags Prancing 


; 





| Stunt planned by United Artists to 
| bally ‘Stagecoach’ threatens te back- 
fire into one of the best newspaper 
space grabbers of the season. Origi- 
nal idea was merely to have a stage- 
coach drawn by six horses pick up a 
print of the film at Newark Airport 
|}and gallop it into New York for the 
| Music Hall opening March 3. 





Holland Tunnel authorities, how- 
| ever, nixed the nags hoofing through 
| the tube. Exploiteers are reported | 
|} going through with the stunt any- 
way, hoping to get stopped at the 
mouth of the tunnel. They plan to/| 
insist on their rights to traverse it 
and will take it to court if neces- 
sary, they say. 

‘Stagecoach’ will also receive na- 
tionwide advertising via car cards. 
Los Angeles, office of Lord and 
Thomas is placing street railway ads 


Brochures on stagecoaches in gen- 
eral and the film in particular have | 
also been sent to schools throughout | 
the country. 


| 
City | 


; of Omaha has appropriated 
$27,000 as its share of the cost of a 
three-day celebration planned in co- 
operation 
world preem in that city of ‘Union| 
Pacific.’ Definite date not yet set. 

Omaha for the three days will re- 
vert to horse-and-buggy era of 1869, | 
when it was the starting point for | 
crews pushing westward with build- | 
ing of the U.P. Merchants’ associ- 
ation will provide  sunbonnets, 
beaver hats and other wearing ap- 
parel patterned after that worn in| 
the picture. Many stores on the} 
main business streets have agreed to 
build false fronts, copied from sets 
in the film. 





up in clink charged with being de- 
mented. 

Purpose was served, however, as 
all three papers gave back-firing 
stunt space. The ordinary bally was 
barred from news columns of local 
sheets by agreement. 


Santa’s Patience 
Oklahoma City. 
Bob Pfotenhauer, manager of the 
State, put a Santa Claus on the 
streets of Oklahoma City last week 
with a sign on his back, ‘I’ve Stuck 
Around to See Carole Lombard and 
James Stewart in ‘Made for Each 


| Other,’ at the State Theatre Now.’ 


Biz for Glaziers 
Stunt that made the dailies was 


in 89 cities, each with a local tieup.| pulled by Leo Trainor, manager of 


the Rialto, Allentown, Pa., for 
‘Devil's Island.’ Playing up the phrase 
in his ads: ‘The whole UNCEN- 
SORED story,’ he arranged to have 
a brick tossed through his window 


Omaha’s $27,000 for ‘Pacific’ | with the message: 


‘Warning. Do not show this pic- 
ture as it tells secrets against our 
country and Devils Island. So we 
warn you. Brothers of the Son of 


with Paramount for the| france.’ 


‘Jesse James’ Poster 
Looks Down on Holdup 


El Paso, Texas, Feb. 14. 
Bandits made it two theatre stick- 
ups within two weeks here Friday 


| (10) night, when they held up the 


Evert Cummings, district manager | Texas Grand. With a ‘Jesse James’ 


of Tri-States Theatres, plans to open 
‘Pacific’ simultaneously in Omaha’s | 
three largest houses. General pub- 
lic unveiling will be at the Omaha| 


| film poster glaring down at them, 
| two bandits pointed pistols at (Miss) 


Sowania Kidd, blonde cashier, took 


while the Orpheum and Paramount) currency totaling more than $60, and 


will be used for private showings, | 
reverting to their regular 
skeds the following day. 


‘Topper’ Clicks in Reverse 


Atlanta. 

Eddie Pentecost, manager of Loew’s 
Grand, spent most of one day get- 
ting Jimmie Owens, employed by 
him to bally ‘Topper Takes a Trip’ 
(UA), out of City Jail. Owens, hired 
to escort an imaginary dog about 
Streets, overplayed role and wound 


release | 





escaped at a fast trot. 

Smith Wright, assistant manager, 
on duty at the door, did not realize 
that anything out of the ordinary 
had happened until the cashier 
threw open the cage door and called 
to him. He rushed to the sidewalk 
but was only in time to see the pair 
running far down the street. 

Two weeks ago bandits held up 
the Wigwam, slugged T. M. Hervey, 
manager, and escaped with $160. 
They have not been apprehended. 
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‘HELL’S KITCHEN,’ produced by Mark Hellinger for the Bryan Foy | 
unit; directed by E. A. Dupont; no writing credits released; photographed | 


by Charles Rosher. 


Cast: Dead End Kids, Margaret Lindsay, Stanley Fields, | 


Ronald Reagan, Grant Mitchell, Frank E. Burke, Charlie Foy, Fred Lozere, 


Arthur Loft, Bill Lally, Clem Bevans. ; 

‘HERO FOR A DAY,’ produced by Gordon Hollingshead for the Bryan 
Foy unit; no writing credits released; photographed by Arthur Todd. Cast: 
Charles Grapewin, Jane Bryan, Henry O'Neill, Elisabeth Risdon, Dickie 
Jones, John Russell, Fred Lozere, James McCallion, Al Herman, Pat O’Mal- 


ley, Ed Parker, Galan Galt, Elliott Sullivan, Jerry Tucker, Edgar Edwards, | 


William Gould, John Harran, Tommy Bupp. ; 

‘CONFESSIONS OF A NAZI SPY,’ produced by Robert Lord; directed 
by Anatole Litvak; no writing credits released; photographed by Sol Polito. 
Cast: Edward G. Robinson, Paul Lukas, Francis Lederer, Dorothy Tree, 
George Sanders, Lya Lys. 

‘NANCY DREW, TROUBLE SHOOTER,’ produced by Bryan Foy; 
directed by William Clemens; no writing credits released; photographed by 
Lou O’Connell. Cast: Bonita Granville, Frankie Thomas, Jr., John Litel, 
Renie Riano, Willie Best, Erville Alderson. = 

‘EACH DAWN I DIE,’ produced by David Lewis; directed by William 
Keighley; no writing credits released; photographed by Arthur Edeson. 
Cast: James Cagney, Jane Bryan, Maxie Rosenbloom, Willard Robertson, 
Ed Pawley, Stanley Ridges, Alan Baxter, Thurston Hall, George Bancroft, 
Louis Jean Heydt. 
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Spectacular Stage Productions 











Tomorrew 


Robert Taylor 
Wallace Beery 


“Stand Up 
and Fight” 


RUDY VALLEE 
and Ce, 


TODAY ONLY 


Fredric March 
‘TRADE WINDS’ 


DON BESTOR 
& ORCHESTRA 








jth Av. & 50th St. 


ROXY 


ALL 
SEATS 


“Three 
Musketeers” 


e TO —On the Stage— 


1 PM. 








New Stage Show 





“One Third of a Nation” 
WITH 
SYLVIA SYDNEY 
LEIF ERIKSON 
UNITED RIVOLI Broadway 


ARTISTS at 19th St. 
Doors Open 932 A.M. MIDNITE SHOWS 
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3rd WEEK Broadway B Gist Street 
Norma Shearer - Clark Gable 
in Clarenes Bee's “Idiot's Delight’ 
with Eleaner Powell, 


Robert Young, George 


Coming 
“HONOLULU” Burns & Gracie Allen 


Continuous Performances, Popular Prices 
LESLIE HOWARD in Bernard Shaw's 


PYGMALIon 


fith Big Week! AaM-GM Hi 


Through to Plug UA’s ‘Stagecoach’ : 
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MAUREEN HENRY 


O’SULLIVAN : FONDA: BELLAMY 


ALAN BAXTER « STANLEY RIDGES * HENRY. KOLKER 


Screen play by ANTHONY VEILLER and ALLEN RIVKIN * Based upon a story by Joseph F. Dinneen 
Directed by JOHN BRAHM ° Produced by William Perlberg 
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WwEEK WHEN 
OF TITLE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
RELEASE “ MINS. BY VARIETY 
[2 2/38 FLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carrillo-S. Duna F. MacDonald 70 wh: 
( LITTLE ORPHAN ANNIE John Speaks P illis- 
WESTERN JAMBOREE H ar Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 57 11/30 
‘ROAD DEMON Sol Wurtsel 2th — & Sete s. Besnetis Ralph Staub 57 12/14 
STRANGE FACES Be urtze 20th Sports H. Arthur-J. Valerie Otto Brower 70 12/14 
RIO GRANDE ROUNDUP 7 me eenly _U Com-Dr D. Kent-F. Jenks Earl Taggart 66 12/7 
/Q/ f rvin riskin Co .. Starrett-A. ee ae TH ae 
12/9/38 DRAMATIC SCHOOL nniae ih . moe : Seek meee Tee . ae 
I AM A CRIMINAL E. B. Derr Mono Mell J. -_M. Ko Magy 
eller - Carroll-M. Kornman Wm. Nigh 73 
RIDE A CROOKED MILE Jeft Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 70 12/7 
a ae a Cliff Reid RKO Comedy L. Ball-J. Ellison-L. Bowman Garson Kanin 61 12/7 
Sol Wurtzel 26th Meller T. Martin-P. Brooks Alfred Werker 715 11/9 
SECRETS OF A NURSE Bert Kelly U Drama E. Lowe-H. Mack Arthur Lubin wa 11/16 
er HEART OF THE NORTH Bryan Foy WB Meller D. Foran-G. Paze Lewis Seiler 74 12/14 
i2 16/38 STRANGE CASE OF DR. MEAD Col Col Drama J. Holt-B. Roberts-N. Beer Lewis D. Collins SS * oe. 
CALIFORNIA FRONTIER Monroe Shaft Col Western B. Jones-C. Briley r Elmer Clifton 55 12/14 
A CHRISTMAS CAROL Joe Mankiewicz M-G Rom-Fan R. Owen-T. Kilburn E. L. Marin 68 12/14 
_ THE FRONTIERSMEN Harry Sherman Par Western W. Boyd-G. Hayes-E. Venable Les Selander 74 12/28 
DOWN ON THE FARM Sol Wurtzel 20th Comedy J. Prouty-S. Byinston Mal St. Clair 60 10/12 
PIRATES OF THE SKY B. Sarecky U Action K. Taylor-R. Hudson Joe McDrnough 
SWING, SISTERS, SWING Bert Kelly U Musical K. Murray-K. Kane Joseph Santley 63 12/14 
GHOST TOWN RIDERS Trem Carr U Western Bob Baker Geo. Waggner 
ae COMET OVER BROADWAY Bryan Foy WB Drama K. Francis-J. Litel Busby Berlceley 65 12/21 
12.23/38 THERL’S THAT WOMAN AGAIN B. B. Kahane Col Rom-Dr M. Douglas-V. Bruce Al Hall 70 1/11 
THE GIRL DOWNSTAIRS ifarry Rapf M-G Drama F. Gaal-Tone-W. Connolly Norman Taurog 86 12/28 
WILD HORSE CANYON Robt. Tansey Mono Western Jack Randall Robert Hill 51 1/18 
TOM SAWYER, DETECTIVE E. T. Lowe Par Rom-Dr D. O’Connor-B. Cook Louis King 64 2/15 
FIGHTING THOROUGHBREDS Armand Schaefer Rep Rom-Dr R. Byrd-M. Carlisle Sidney Salkow 63 1/18 
SHINE ON, HARVEST MOON C. E. Ford Rev Western R. Rogers-M. Hart Joe Kane 55 
RED RIVER RANGE Wm. Berke Rep Western J. Wayne-R. Corrigan-M. Terhune Geo. Sherman 55 1/11 
THANKS FOR EVERYTHING H. J. Brown 20th Musical A. Menjou-J. Oakie Wm. A. Seiter 70 12/7 
TRADE WINDS Walter Wanger UA Rom-Dr F. March-J. Bennett Tay Garnett $3 12/21 
NEWSBOYS’ HOME Ken Goldsmith U Drama J. Cooper-W. Barrie Harold Young 73 1/25 
THE DAWN PATROL Robert Lord WB Drama E. Flynn-B. Rathbone Edm’'d Goulding 103 12/14 
12 30/38 SMASHING THE SPY RING Irving Briskin Col Meller F. Wray-R. Bellamy Christy Cabanne 62 1/18 
CLIMBING HIGH G GB Comedy J. Mathews-M. Redgrave Carol Reed 
SWEETHEARTS Hunt Stromberg M-G Musical J. MacDonald-N. Eddy W. S. Van Dyke 126 12/21 
TOUGH KID Lindsley Parsons Mono Meller F. Darro-J. Allen H Bretherton 60 1/11 
ARTISTS AND MODELS ABROAD A. Hornblow, Jr. Par Musical J. Benny-J. Bennett Mitchell Leisen 90 11/2 
FEDERAL MAN-HUNT Armand Schaefer Rep R. Livingston-J. Travis Nick Grinde 64 1/11 
KENTUCKY Gene Markey 20¢ Rom-Dr L. Young-R. Greene David Butler 95 12/2} 
DUKE OF WEST POINT Edw. Small UA Rom-Com L. Hayward-J. Fentaine Al Green 107 12/21 
GOING PLACES Barney Glazer WB Musical D. Powell-A. Louise Ray Enright 85 1/11 
1/8 39 STAND UP AND FIGHT Mervyn LeRoy M-G Rom-Dr R. Taylor-F. Rice-Beery W.S. VanDyke 99 1/1l 
DISBARRED Stuart Walker Par Meller G. Patrick-O. Kruger Robert Florey 58 1/11 
PACIFIC LINER Robert Sisk RKO Drama V. McLaglen-C. Morris-W. Barrie Lew Landers 76 12/28 
WHILE NEW YORK SLEEPS Sol Wurtzel 20th Melodrama M. Whalen-J. Rogers H.B.Humberstone 61 12/21 
LADY VANISHES _GB 20th Mystery M. Lockwood-M. Redgrave Alfred Hitchcock 96 8/31 
LAST WARNING Irving Starr U Mystery P. Foster-F. Robinson Al Rogell 62 12/7 
DEVIL’S ISLAND Bryan Foy WB Melodrama B. Karloff-N. Harrigan Wm. Clemens 
1/13/39 THE THUNDERING WEST Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
ies BURN ’EM UP O’CONNOR Harry Rapf M-G Com-Rom D. O’Keefe-C. Parker Edw. Sedgwick 67 
ZAZA Albert Lewin Par Rom-Com C. Colbert-H. Marshall Geo. Cukor 83 1/4 
MYSTERIOUS MISS X Herman Schlom Rep Mystery M. Whalen-M. Hart Gus Meins 62 1/25 
THE GREAT MAN VOTES Cliff Reid RKO Comedy J. Barrymore-P. Holden Garson Kanin 710 1/11 
CHARLIE CHAN IN HONOLULU John Stone 20th Mystery S. Toler-P. Brooks on th Sinceateeeteian on 12/28 
TOPPER TAKES A TRIP Hal Roach UA Comedy C. Bennett-R. Young-B. Burke Norm. Z.McLeod 80 1/4 
SON OF FRANKENSTEIN Rowland V. Lee U Melodrama B. Karloff-B. Lugosi Rowland V. Lee 94 1/18 
THEY MADE ME A CRIMINAL Ben Glazer WB Drama J. Garfield-C. Rains Busby Berkeley 92 1/25 
{/20 Bi.) FRONTIERS OF ’49 Col Col Western B. Elliott-L. De Alcaniz Sam Levering 
[RY CONVICT’S CODE E. B. Derr Mono Melodrama R. Kent-A. Nagel-M. Eburne Lambert Hillyer 63 
AMBUSH Wm. Wright Par Rom-Dr G. Swarthout-L. Nolan Kurt Neumann 61 2/15 
ARIZONA LEGION Bert Gilroy RKO Western G. O’Brien-L. Johnson Dave Howard 58 
SMILING ALONG Robert T. Kane 20th Mus-Com G. Fields-M. Maguire Monty Banks 85 12/14 
MR. MOTO’S LAST WARNING Sol Wurtzel 20th Mystery P. Lorre-R. Cortez Norman Taurog 7 1/25 
GAMBLING SHIP Irving Starr U Drama R. Wilcox-H. Mack Aubrey H. Scotto 62 1/25 
OFF THE RECORD Sam Bischoff WB Comedy 4 P. O’Brien-J. Blondell James Flood 70 
177% ONE WOLF’S DAUGHTER Jos. Sistrom Col Meller W. William-I. Lupino Peter Godfre ape 
/ / we ye 4 IN WHITE Nat Levine M-G Rom-Dr A. Marshall-F. Rice S. Sylvan Simeon 72 1/25 
IDIOT’S DELIGHT Hunt Stromberg M-G Com-Dr Shearer-Gable Clarence Brown 100 1/25 
DRIFTING WESTWARD Robert Tansey Mone Western Jack Randall Robert Hill 47 2/15 
PARIS HONEYMOON Harlan Thompson Par Rom-Com B. Crosby-F. Gaal Frank Tuttle 83 12/21 
PRIDE OF THE NAVY Herman Schlom Rep Rom-Dr J. Dunn-R. Hudson Charles Lamont 65 2/1 
JESSE JAMES Nunnally Johnson 20th Drama T. Power-N. Kelly-Fonda Henry King 105 1/11 
KING OF THE UNDERWORLD Bryan Foy WB Drama H. Bogart-K. Francis Lew Seiler 69 1/11 
THEY MADE ME A CRIMINAL Benjamin Glazer Ws Melodrama J. Garfield-Dead End Kids Busby Berkeley 92 1/25 
573 39 HONOLULU Jack Cummings M-G Com-Rom E. Powell-R. Young Eddie Buzzell 85 2/1 
/ SUNDOWN ON THE PRAIRIE Ed Finney Mono Western T. Ritter-D. Fay-C. King Al Herman 
' §T. LOUIS BLUES Jeff Lazarus Par Mus-Rom L. Nolan-D. Lamour Raoul Walsh 85 2/8 
FISHERMAN’S WHARF Sol Lesser RKO Com-Dr B. Breen-L. Carrillo Bernard Vorhaus 71 2/8 
THE ARIZONA WILDCAT John Stone 20th Comedy J. Withers-L. Carrille Herb. I. Leeds 69 11/9 
PIRATES OF THE SKIES Barney Sarecky U Action K. Taylor-R. Hudson Joe McDonough 
TORCHY IN CHINATOWN Bryan Foy WwB Melodrama G. Farrell-B. MacLane Wm. Beaudine 58 12/28 
AMPEDE Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
Y 10/39 Naam OP SHANGHAL W. MacDonald Col Drama B. Furness-J. Craig D. R. Lederman 
HUCKLEBERRY FINN J. Manckiewicz M-G Com-Rom M. Rooney-W. Connolly Richard Thorpe 88 2/15 
NAVY SECRETS Wm. Lackey Mono Drama G. Withers-F. Wray-D. Robinsen 4H. Bretherton 62 
PERSONS IN HIDING Edw. T. Lowe Par Meller L. Overman-J. C. Naish Louis King 69 1/25 
BOY SLAVES P. J. Wolfson RKO Drama A. Shirley-A. Daniel P. J. Wolfson 70 1/18 
WOMAN DOCTOR Sol C. Siegel Rep Drama F. Inescort-H. Wilcoxon Sidney Salkow 65 2/15 
HOME ON THE PRAIRIE Harry Grey Rep Western G. Autry-S. Burnette Jack Townley 
TAIL SPIN Harry J. Brown 20th Drama A. Faye-C. Bennett-C. Farrell Roy Del Ruth 83 2/1 
MADE FOR EACH OTHER D. O. Selznick UA Rom-Com C. Lombard-J. Stewart John Cromwell 90 2/1 
WINGS OF THE NAVY Lou Edelman wB Drama G. Brent-O. de Haviland Lloyd Bacon 88 1/18 
49 > E F. Stephani M-G Com-Dr R. _lontgomery-R. Russell Ed Marin 18 2/15 
2/17, 39 re oe howe . Mono Mone Drama M. Rooney-E. Bellamy Reginald Barker 
BOY TROUBLE Wm. Wright Par Comedy C. Ruggles-M. Boland Geo.Archainbaud 10 
FORGED PASSPORT John H. Auer Rep Meller | A Kelly-J. Lang John H. Auer 64 
GUNGA DIN George Stevens RKO Drama C. Grant-D. Fairbanks, Jr. Geo. Stevens 120 1/25 
THE THREE MUSKETEERS Raqmend  Geitith ry —— D. wy oo — — iiles } B : . 
RF Edw. Sma m-Dr ° enjou-D. C 4 reen / 
You can enaT AN HONEST MAN Lester Cowan U Comedy W. C. Fields-Edgar Bergen Geo. Marshall 
NANCY DREW, REPORTER Bryan Foy ws Melodrama B. Granville-J. Litel Wm. Clemens 61 
/ LIVE Wm. Perlberg Col Rom-Dr H. Fonda-M. O'Sullivan John Brahm 
2 24/39 LET yp RING Harry Rapft M-G Mus-Dr Nelson Eddy-V. Bruce Jack Conway 
STAR REPORTER E. B. Derr Mono Drama W. Hull-M. Hunt H. Bretherton 
ONE THIRD OF A NATION Harold Orlob Par Drama S. Sidney-L. Ericksen Dudley Murphy 90 2/15 
SUNSET TRAIL Harry Sherman Par Western W. Beyd-C. Synters Les Selander 
I WAS A CONVICT Herman Schiom Rep Meller B. McLane-B. Roberts Aubrey H. Scotto 
BEAUTY FOR THE ASKING B. P. Fineman RKO Rom-Com L. Balil-A, Lane Lew Landers 64 2/15 
PARDON OUR NERVE one aa 7 — L. cee oS. Williams eo 67 2/8 
OMAN en Goldsmi . -i, Mervey Joe ay 
YES a en DAUGHTER Ben Glazer Ws Comedy P.Lane-J. Lymn §|§§ Wm. Kei~nJey 85 2/8 
— 5 DWOODS Irving Briskin Col Drama . Biekford-J. Parker King Vidor 
8/ 3/ 39 oe easane OF 1939 Harry Rapf M-G Rom-Dr J. Crawford-J. Stewart R. Schunbzei 
PYGMALION G. Pascal M-G Comedy L. Howard-W. Hiller A. Asquith 96 9/7 
MYSTERY OF MR. WONG Wm. T. Lackey Mone Mystery B. Karloff-D. Tree Wm. Nigh 
CAFE SOCIETY Jeff Lazarus Par Rom-Dr M. Carroll-F. MacMurray E. H. Griffith 88 2/8 
TWELVE CROWDED HOURS Robt. Sisk RKO Melodrama R. Dix-L. Ball-J. Aldridge Lew Landers 
WIFE, HUSBAND AND FRIEND Nunnally Johnson 20th Rom-Dr L. Young-W. Baxter Gregory Ratoff 79 2/15 
" “ STAGECOACH Walter Wanger UA Rom-Dr C. Trevor-J. Wayne John Ford 95 2/8 
Se 
ADVENTURES OF JANE ARD ar ellinger __ . -W. can __ Terry | po 
3/10 * E BOSS Robt. Sparks Col Comedy P. Singleton-A. Lake Frank Strayer 
/10/39 eT MADDEN J. W. Rubin M-G Drama W. Beery-A. Curtis-T. Brown J. von Sternberg 
SKY PIRATE P. Malvern Mono Action J. Trent-P. A. Young Geo, Waggner 
THE BEACHCOMBER Erich Pommer Par Drama C. Laughten-E. Lanchester Erich Pommer 86 9/30 
SAINT STRIKES BACK Robt. Sisk RKO Drama G. Sanders-N. Hamilton John Farrow 64 
INSIDE STORY Sol Wurtzel 20th Drama M. Whalen-J. Rogers Ricardo Cortez pen 
THREE SMART GIRLS Joe Pasternak Uv Mus-Rom. D. Durbin-C. Winninger Henry Koster 16 1/27/38 
THE OKLAHOMA KID Sam Bischoff WwB Meller J. Cagney-R. Lane Lloyd Bacon 
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WASMER BELIEVES STATE LAWS WRONG 
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WAY TO ATTACK ASCAP; FAVORS REPEAL 


Declares 


Compliance of ASCAP with Radio- 


Sponsored Law Would Embarrass Broadcasters— 
Concentrate on Federal Copyright, His Advice 





aa 


Seattle, Feb. 14. 

Louis Wasmer, operator of KHQ 
and KGA, Spokane, and head of 
Washington State’s association of 
broadcasters, declared himself last 
week as favoring the repeal of the 
state’s statute against the operation 
of such combines as the American 
Society of Composers, Authors and 
Publishers. It is generally conceded 
that the right-about-face exercised 
by Wasmer and other Washington 
station men will be followed by re- 
peal of the measure during the cur- 
rent session of the legislature. 


In a letter to members of the state 
association Wasmer stated that he 
had come to the conclusion that it 
was to the broadcaster’s best inter- 
ests to have this law wiped off the 
books. He pointed out that the 
statute was ‘an exceedingly danger- 
ous one’ should ASCAP conform 
with it and demand of the state that 
the law be exercised. Wasmer said 
that he felt far more could be ac- 
complished if the broadcasters 
dropped their local sniping at the 
Society and concentrated their ef- 
forts upon bringing about changes 
in the federai copyright law. 


‘There are many reasons,’ wrote 
Wasmer, ‘why I have come to this 
conclusion. So many in fact that 
should our present law become ac- 
tive we would be under far greater 
expense than we were under the old 
method of obtaining copyright priv- 
ileges. The copyright owners have 
been given ceriain privileges by law 
and I do not withdraw from the po- 
sition that the conditions surround- 
ing the use of music have been 
greatly changed since these laws 
were created, and in order to create 
a basis of equity, both for the music 
user and the copyright owner, a new 
copyright setup is needed in the na- 
tion. 


‘Under the penalty of being ac- 
cused of having ‘sold out’ to ASCAP 
this letter is to advise you of the 
conclusions that I have reached and 
that I personally am going to recom- 
mend at this session of the legisla- 
ture that our present ASCAP law be 
repealed. Nothing having formu- 
lated in my mind or having had sub- 
mitted to me by others any adequate 
formula for a substituted law, and 
it seems that each music user has 
his own ideas of what the formula 
should be, I know of no substitute 
at this time that should be offered to 
the legislature for consideration, In 
fact, I feel that any action on the 
part of music users should be di- 
rected toward a change in the na- 
tional laws rather than state laws.’ 

Harry R. Spence, head of KXRO, 
Aberdeen, has already gone on rec- 
ord as being in accord with Was- 
mer’s plan. Spence wrote Wasmer: 
‘In my mind you are correct in your 
contention that if copyright owners 
were to comply with our state law 
it would result in great expense to 
us. However, music users still need 
protection from the monopolistic 
practices of copyright owners.’ 





Mills on Coast 


E. C. Mills, of ASCAP, has for the 
past month been working in Wash- 
ington State on the repeal project. 
While Mills is reputed to have re- 
entered the situation on the express 
invitation of Washington  broad- 
casters, members of the Washington 
House of Representatives have de- 
clared themselves as determined to 
have the statute remain as is. Was- 
mer’s personal intercession is ex- 
pected to dissipate this opposition. 

There is currently pending before 
the U. S. supreme court an appeal 
by ASCAP from a decision growing 
out of the Society’s fight to have 
the Washington State law declared 
unconstitutional. 





“LIPSCOTT MENDED 


Alan Lipscott, gagster on the Ben 
Bernie and other shows, is about to 
leave Mt. Sinai hospital, Philly, after 
being bedded for more than a month, 
following a gall bladder operation. 
He was originally believed to be 
suffering with a heart condition, 
which subsequent examination dis- 
proved. 


Press Agent Dream 





Lincoln, Feb. 14. 

Angus ‘Scottie’ Nicoll, newly 
assigned press agent for KFAB- 
KFOR here, should have no 
trouble grabbing space. 

His brother is Bruce Nicoll, 
radio editor of the Sunday Jour- 
nal and Star. 


BIG YEAR FOR 
SNIFFLES 
CURES 


Among the few nibbles that graced 
last week’s spot market was that of 
Vick Chemical. Agency on the ac- 
count, Morse International, inquired 
about the availability of good spot 
announcement in sectors where the 
winter has been unusually rough. 
Heavy snows, frequent rainstorms 
and radical changes in weather have 
pushed up the influenza, grippe and 
ordinary cold rate to an abnormal 
degree and Vick is considering put- 
ting on a special campaign for a 
week or two. The manufacturer of 
remedies for colds as a rule doesn’t 
place business after the first of the 
year. 

Booking of new spot business 
otherwise slipped into the doldrums 
last week. Station reps reported 
that it was the quietest week they 
have had since the turn of the new 
year. The interim had given them 
the best accumulative figure for a 
like period since 1936. Indications 
are that spot booking will remain 
under wraps for another two weeks, 
after which time the agencies will 
start lining up their warm spell 
schedules, 


V. E. Carmichael Upped 


St. Louis, Feb. 14. 

V. E. Carmichael has been ap- 
pointed by Robert T. Convey, prez 
of KWK, to succeed Clarence G. 
Cosby as sales manager of the sta- 
tion. While Cosby was also gen. 
mgr. of the entire station Carmichael 
will devote his entire time to sales. 
He has been connected in the sta- 
tion’s sales dept. for the past seven 
years. 

















Frank Stanton and Bill Lodge va- 
cationing to recuperate from FCC 
hearings, and another CBSer, Vic 
Ratner, readying for recess, 


Biffs from Buff 


By ROD REED 


Buffalo, Feb. 14. 
Stanley High sees the government 
demanding more and more radio 
control. Give ’em a McNinch and 
they’ll take a mile. 














AFRA strike has been averted and 
daytime serial heroines are again 
safe from everything but authors. 

Armstrong invented a_ staticless 
radio; Zanuck, a Power-less one, 





Film stars on the air may hurt the 
B. O. but their increased fan mail 
helps the P. O. 





Test of a great agent: One who 
could sell Al Jolson singing “There’s 
a Small Hotel’ to NBC, 





Information Please won the Quiz 
section of World-Telegram poll, 
proving America likes nothing better 
than to disagree with an expert. 





Television has been suggested as 
an election aid—it would permit 
voters to view candidates with 
alarm. 





Brother of Bob Burns is named 
Farrar Burn. How singular, 


Souvaine Gets Until 
Feb. 28 to Prepare 
Defense Vs. Spitalny 


On the plea of Henry Souvaine, 
freelance program producer, that he 
would like more time in which to 
gather corroborative evidence the 
trial board of the New York Musi- 
cians Union last week adjourned 
the hearing of charges brought 
against him by Phil Spitalny, maes- 
tro on the General Electric show 
(NBC) until Feb. 28. Spitalny ac- 
cuses Souvaine of unfair dealings, 
claiming that the latter had col- 
lected $7,000 from him on the prom- 
ise that he would get him a General 
Motors program. This, says Spitalny, 
did not materialize. 

After Spitalny had made his state- 
ment to the union board, Souvaine 
stated that he had served as advisor 
to Spitalny on getting the General 
Electric assignment and that he 
would require more time to dig up 
data and persons to prove this re- 
lationship. 


Morton’s NBC Tour 


Alfred H. Morton, NBC v.p. of 
the chain’s owned and managed sta- 
tions, is on a one-month swing- 
around. Left yesterday (Tuesday), 
with Cleveland and a speech his first 
chore. 

Will hit Pacific Coast and visit 
stations going and coming. He’s due 











back in mid-March. 





Writers, Encouraged by AFRA Victory, 
Talk Up Doing Something About Rights 





Success of AFRA in obtaining con- 


mercial and _ sustainer 
broadcasting has stirred renewed in- 


rection of grievances in their field. 


desirable. 
impatience among the scribblers. 


existing inequalities. 


bring about wholesale reforms. 


has been formulated. 





Will be back in N. Y. next week. 


tracts for performers in both com- 
network 


terest among radio writers for cor- 


Radio Writers Guild is proceeding 
slowly in the matter, as it feels a 
showdown ‘at this time would be un- 
But there are signs of 


RWG has for some time been 
studying the field with the idea of 
drawing up a program for adjusting 
Some progress 
has been made toward modifying the 
terms of individual contracts, but in 
general no attempt has been made to 


Field of radio authorship has been 
divided by RWG into two classifica- 
tions—free lance and staff wri.ers— 
and a loose program of objectives 
In the free- 
lance field the aims all fall under 


specific limitations on the rights in- 
cluded in sales of radio material. 


What Author Sells 


In other words, the Guild seeks 
to define more clearly what rights an 
author includes in the sale of a ra- 
dio script and ultimately to halt the 
disposal of all rights for the price of 
single broadcast right. It has been 
the practice in the past for the pur- 
chaser to obtain the legit, film, tele- 
vision, book and magazine rights in 
buying single broadcast rights, 


WINSTEN OUT OF 
LENNEN & MITCHELL 


Harry J. Winsten, formerly of 
Kelly, Nason & Winsten, is out of 
Lennen & Mitchell. Winsten had 
brought the Ruppert beer account 
into the latter agency. 

Ruppert remains with L&T, while 
Winsten is taking a vacation in 











the basic heading of obtaining more 


Florida. 
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San Francisco Convention Off for ’39 





May go there in 1940 instead. 


FCC and Communications Act. 


The trade group reopened talks 


Washington, Feb. 14. 


N. A. B. has about decided to drop its San Francisco convention this 
summer due to the unsatisfactory hotel situation in the Expo burg, 


Meanwhile Washington or Atlantic City will probably serve for this 
year. Date would be June or July. Intense heat in Washington during 
summer may push the choice to the seaside resort. 

Congestion in Frisco because of the Golden Gate Exposition was 
only a strong minor reason for changing minds, 
the sudden movement for new regulatory laws and overhauling of the 
Leaders felt it would be bad strategy 
to get 3,000 miles away from the battlefront at a time when homeward 
bound Congress might swallow anything to hasten adjournment. Hold- 
ing the session in California would require shifting most of the head- 
quarters force, taking thre? weeks going and coming. An empty ob- 
servation post might be a grave mistake. 


Principal motive was 


with Lang-Worth about possibility 


of peddling the transcription library, now that Brinckerhoff deal is 
cold. To facilitate solution of the problem, the three trustees—John 
Elmer, John Gillin and E, V. Hough—assemble here Friday (17) to 
huddle with Neville Miller, NAB prexy, and the wax-maker. 








Goodman Show in 


coccanal 


Hartford 


Called First Time Audience 





HORSERACE DEBATE 
RATES AS POLITICS 


Debate currently going on in New 
Jersey over the proposal to legalize 
pari-mutuel betting on horseracing 
has been put on a pay-as-you-broad- 
cast basis by WOR, Newark. Station 
last week decided that the issue 
comes within the classification of 
political campaign and that there 
will be the usual political charge for 
those who want to use its facilities 
to argue for or against the measure. 

Several sites have already been 
mentioned for racetracks in the 
event that legislation goes through. 


FREE MONTREAL 
PARK FOR CBC 
PLANT 


Montreal, Feb. 14. 

After being refused permission to 
build studios in Outrement, local 
suburb, the Canadian Broadcasting 
Corp. has been urged to accept a 
free gift of land in Montreal proper 
for the construction of the proposed 
$800,000 CBC studios. It is under- 
stood that proposed studio buildings 
are to be completed in 1940, 

City Council is shortly to vote of- 
ficially, ceding the land to the CBC 
gratuitously and out of that portion 
of the ground not used for the stu- 
dio buildings the city will make a 
park, 

City council is anxious to retain 
the CBC offices here, figuring the 
Corp spends about $500,000 a year 
in Montreal. The municipality will 
also provide parking grounds to ac- 
commodate 100 cars near the studios 
and provide adequate police services. 














CBS’ 1938 PROFITS 


Declined $700,000 From 1937—Netted 
$3,541,700 








Net profit of Columbia Broadcast- 
ing System, Inc., declined more than 
$700,000 during 1938 as compared 
with the preceding year, according 
to a preliminary consolidated income 
statement issued last week. This 
showed net profit at $3,541,700 for 
the 12 months ending: Dec. 31 last as 
compared with $4,297,600 net profit 
in 1937. 

Directors of CBS declared 25c 
dividend on both Class A and B 
shares, payable March 10, to stock 
on record Feb. 24. 





Lyle Barnhart Off NBC 


Chicago, Feb. 14. 
Lyle Barnhart out of NBC pro- 
duction staff here. 
Had been with NBC 
months, 


about 18 





NBC’s Milton Burgh is handling 
the Walter Winchell broadcasts from 
Miami, while the columnist vaca- 





Felt Cheated by Camel ‘Cast 


Hartford, Feb. 14. 

Broadcast of the Camel program 
with Benny Goodman orchestra 
from the stage of the State theatre 
here last Wednesday (8) was a 
busteroo as an entertainment from 
the standpoint of the audience and 
the theatre management. Goodman’s 
six-day engagement washed up the 
next day, or his gross might have 
been affected by the adverse word- 
of-mouth. 

When stripped of all explanations, 
the fact remains that part, if not all, 
of the audience felt swindled. They 
were in the theatre at paid admis- 
sions to see a complete performance 
and the radio broadcast under pre- 
vailing conditions prevented them 
getting their money’s worth. 

Box office closed an hour before 
the broadcast, 4,200 persons were 
jammed inside, a majority of whom 
could not satisfactorily hear the 
Goodman singers, who performed 
facing away from the audience to- 
ward the wings and the radio mikes. 
The house p.a. system meanwhile 
was turned off to prevent the radio 
picking up an echo. Beyond the 
downfront rows, the payees could 
get little. 

Great part of the period ahead of 
the broadcast was consumed with 
setting up sound equipment. This 
was more boring than fascinating, 
although audience was good-natured 
as CBS announcer, Carl Holcomb, 
instructed ’em on proper behaviour. 
When airing started at 9:30 the mu- 
sic could be heard, but not the vo- 
cals and announcements, which re- 
mained secrets. 

When the curtains closed at the 
end of the half hour, the stub hold- 
ers refused to leave for several 
minutes, remaining in their seats 
or milling about in the foyer and 
lobby, expecting to see more. House 
management, sensing the feeling of 
the audience, many of whom had 
come early to see the show and 
broadcast, ran back stage to contact 
Goodman to see what could be done 
about putting on more of a show, 
but he had already scrammed. 

Following day Goodman said that 
if he had known more of a show 
was wanted he would gladly have 
obliged. His manager, Leonard 
Vanerson, pointed out that Goodman 
carried out the same type of pro- 
gram he has done in the last two 
years of theatre touring, during 
which broadcasts had been made 
from the stage. Said it was the first 
kickback that the band had ever 
received on broadcasts and that he 
couldn’t understand the local reac- 
tion. 

Vanerson said that the contract 
with the State allowed the band time 
off to make its broadcast and that 
the band could have gone elsewhere 
to give its network show. Wasn't 
required to give a show that night. 

Entire affair is the result of a 
lack of foresight between the house 
management and the unit. This 
house is of such tremendous size, 
3,900 of its 4,200 seats are on the 
main floor, that an amplyfying sys- 
tem is absolutely necessary. 





‘WE, THE WIVES’ SOLD 
Cleveland, Feb. 14. 
‘We, the Wives,’ handled by Peggy 
Tully and Chuck Accre, has been 
sold by WHK to Quaker Oats for 
Farina. 





tions, 


Half hour Sunday afternoon for 13 
weeks, 
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Reber Exercises Tongue and Temper: 
Now Kellogs’s ‘Circle’ Has No Prez 


Hollywood, Feb. 14. 

If it weren’t for Noel Coward the 
goose would still be hanging high in 
Kellogg’s ‘Circle.’ Things haven't 
been the same since the English 
producer-playwright-actor-tunesmith 
did a guest turn on the cornflake 
air opus and parried flippancies with 
his brother Briton, Ronald Colman, 
ye Circle’s prez. The persiflage over, 
Noel and Ronnie really knuckled 
down to some serious palaver and 
the upshot, fired last week, was that 
Prexy Colman checked off the Kel- 
logg show forevermore. 


But thereby hangs the following | 


tale: 

J. Walter Thompson attaches 
couldn’t for a time understand the 
change that had come over Ronnie. 
He was so cooperative and cordial, 
even went out of his way to help the 
show along. That was B. C. (be- 
fore Coward). He was such a charm- 
ing and willing worker that it was 
becoming a legend around the 
Thompson shows: why can’t they all 
be like Colman? 

It wasn’t long after that the milk 
of human kindness coursing through 
the Colman affability curdled. The 
English gentleman was actually be- 
coming bored with the whole busi- 
ness and grew gruff and implacable. 
He found fault with the scripts and 
didn’t like the choice of guest stars 
assigned to work with him. He even 
went so far as to suggest that he 
be permitted to select the guesters. 

See Here, Old Fellow— 

It developed that Noel took Ron- 
nie to task for allowing himself to 
be shoved around, that he was the 
big name on the show and not to be 
so gracious to those who were doing 
the shoving. Assert yourself, ol’ fel- 
low, Noel is said to have admonished 
Ronnie, and let them know that 
you’re top hole on this program. 
Ronnie took it all to heart and de- 
cided to heed the counsel of his 
good and dear friend. 

That brought him in contact with 
head-nodding, voice-saving John U. 
Reber, major domo of the JWT ra- 
dio forces. He let Reber have it, 
hard and fast. Harsh words followed 
and in a fit of anger the silent Reber 
told Colman off, threatening to tear 
up Colman’s contract. Ronnie dared 
him to and Reber, still burning, did. 
Later Reber is said to have confided 
to friends that he wished he had 
stuck to his customary, sage silence. 
However, the deed was done, Colman 
had no misgivings and now Kellogg’s 
Circle is without a prexy. 

Last Friday night (10) while the 
Kellogg show was in a state of con- 
fusion, Danny Danker in New York, 
and Paul Rickenbacher, his first lieu- 
tenant, ill at home, Reber took off for 
New York on an unexplained mis- 
sion. 
questions, even denying with a 
straight face there was any trouble 
with Colman. 

Not a Happy Lot 

Meanwhile reports were making 
the rounds that general dissatisfac- 
tion had gripped other stars on the 
show and that things were popping. 
Main gripe with Colman and others 
was that the material being written 
for them ain't what it should be. 
Despite agency efforts to oil the 
troubled waters it is no secret in the 
trade that all’s not well in the 
Circle. Carole Lombard is said to 
be none too happy with her lot. Her 
contract calls for eight appearances 
On the first 26 weeks, Colman was 
to have done 12 shots. 


RIPLEY BACK FOR 
ROYAL CROWN CO 





Royal Crown Cola will 
to the air with Robert L. Ripley 
heading the show in the middle 
of March. Account has placed an 
order for a half hour of evening 
time with Columbia, B.B.D. & O.' 
is the agency. 

Ripley's last connection was Husk- 
ies (General Foods) last season, 
while Royal Crown was on NBC | 


Back in form, he dodged all | 


return | 





Circle Deflating 


Hollywood, Feb. 14. 

J. Walter Thompson is up to 
its DePinna neckties in trouble 
with the Kellogg Circle. Added 
to the Colman walkout (see ad- 
joining column), Cary Grant has 
stated it’s better material or good- 
bye when he finishes his four 
remaining stanzas of a total of 
eicht originally contracted. 
Carole Lombard is also taking a 
like attitude. 

Thing that is getting the sar- 
easm here is the lack of sh 
manship of expecting a $35 
writer to provide material 4 
$20,000 worth of talent. Groucho 
and Chico Marx, who have own 
writers independently, are the 
only members of the Circle not 
squawking. 

Agency personnel declines to 
confirm anything, so its strictly 
just a report that Basil Rathbone 
may succeed Grant. 


SET N. Y. GAMES 
THIS FRIDAY 


General Mills will decide Friday 
(17) what New York station is to 
handle the Brooklyn Dodgers’ games. 
Brad Brown, of the Knox-Reeves 
agency, has been in town the past 
week discussing terms with WOR, 
but final word won’t be forthcom- 
ing until he gets back to Minne- 
apolis. 

WJZ, local key for the NBC blue, 
considers itself out of the bidding. 
It is understood that General Mills 
wants a 1:15 to 6:15 p.m. commit- 
ment from the station carrying the 
broadcasts so that doubleheaders and 
games played in St. Louis and Cin- 
cinnati will receive complete cov- 
erage. There will also be night 
games, with the out-of-town events 
in all cases being of the recon- 
structed type based on Western 
Union play-by-play reports. Sched- 
ule involved is 154 games. 

Procter & Gamble and Socony 
Vacuum will alternate with General 
Mills on the plug tieup. 




















Co-Sponsors Get Plugs 


Alone on Alternate Days 


Cincinnati, Feb. 14. 

Airings of the Reds’ National 
League games this season will be 
the same as for the past two years: 
| outletted separately by WSAI and 
WCPO and co-sponsored by General 
Mills, to blurb Wheaties, and the 
Socony Vacuum Oil Co., Inc. Each 
bankroller is plugged alone on both 
stations on alternate days. 

Harry Hartman is to be WCPO’s 
chief miker for the 12th straight 
year, with Red Thornburgh assist- 
ing. Roger Baker, newcomer from 
Buffalo, as successor to Red Barber, 
and Dick Bray will be on the job 
'for WSAI. 


Meat Packers Want Air 


San Francisco, Feb. 14. 
| Institute of Meat Packers will try 














| to decide on a radio program at this 
| week’s convention. Half hour pro- | 
'gram may be built around Edward | 
Everett Horton. 
| Network with best available time 
| (around the dinner hour) lands the | 


account. 
| 





ROS METZGER TO L. A. 
Chicago, Feb. 14. 
Ros Metzger, chief of the Ruthrauff | 
_& Ryan ad agency here, heads for | 
‘the Coast this week for fortnight’s 
| sojourn. 
Goes west in connection with the 





PACIFIC MARKET Leading Agencies Sign with AFRA: 


UNLY 18% OF U. 6. 


Feared Unfavorable Effect | 
on Far Western Network 
Affiliates Materializes 


Within Week 
Contract 


B-S-H SHOWS 


of AFRA| 





AFRA scale affecting rebroadcasts | 
of network commercials has aire ey 


begun te 3; repercus 

for stations in the mountain per 
westcoast regions. NBC is under no- 
tice from American Home Products 
Corp. that two of its daytime serials, 
‘John’s Other Wife’ and ‘Just Plain 
Bill,’ will on March 24 cease re- 
broadcasting to these western areas. 
Reason advanced by Blackett-Sam- 
ple-Hummert, Inc., agency on the 
account, is that the added coverage 
involved (15% of the country’s po- 
tential retail market) does not war- 
rant paying the rebroadcast talent 
rate, which is 662-3% of the origi- 
nal scale. 


If the action of AHPC develops 
into a trend it will mean that the 
mountain and Coast areas will be 
deprived of all daytime commercials 
which originate in New York be- 
fore 12 o’clock noon. Also those kid 
shows which emanate from the same 
point after 5 p. m. This situation | 
would require far western station 
with network affiliations to depend 
wholly on local and national trans- 
cription business as fillers-in be- | 
tween these two hours. 


Don Shaw V.P. of WMCA, 
With Stark Sales Mgr.; 
Lebhar Moves to WHN 


Donald F. Shaw, last with McCann- 
Erickson agency, N. Y., and one-time 
gales exec of NBC, goes to WMCA, 
N. Y., as vice president and general 
manager of the station. At the same 
time Charles Stark, from WHN, New 
York, becomes sales director under 
Shaw to replace Bert Lebhar, who 
goes to WHN as sales manager on 
Feb. 20. 

Lebhar’s entrance does not disturb 
Herb Pettey, who has been handling 
sales supervision along with general 
managerial duties at WHN. Pettey 
will continue to boss station in the 
continued absence of managing di- 
rector Louis K. Sidney, who has been 
in Hollywood running the Maxwell- 
Metro program. 


chou 


ca imy 
serious 








| 
| 





| Hollywood News 


| 





Part of the news arising from 
the Metro-Geldwyn-Mayer action 
| in cancelling its deal with Max- 
| well House Coffee (Benton & 
| Bowles) will be found on pages 
| 1 and 2, this issue. 
Broadcasters should recall that 
the film attitude is determined 
by growing pressure from the- 
atre men who feel that costly 
radio programs using film per- 
sonalities are strangling the box- 
office. 

It is also significant that the 
new selling season for motion 
picture product is coming up, and 
salesmen fear the pent-up ani- 
mus of film renters. 


MAX GORDON TO 
NBC ON VISIO. 














Transcription, Mutual Deals Next: 
Small Town Locals Imprebable 


With 65 leading agencies having 
signed AFRA’s code of ‘fair practice’ 
| (or the alternative letter), the union 
lis now trying to untangle the maze 
| of problems resulting from the sud- 
'den application of such a complex 
jrealignment of the commercial 
| broadcasting setup. There are a few 
| minor agencies which haven't signed 


| the code, but simply because they 

‘haven't gotten sponsor oka ay. AFRA 
is in no hurry about th but in- 
| tends to require signaturing as and 

| when it comes across each such 

| agency. 

| Union is likewise not trying to 


| force complete adherence to the code 
|all at once. It is realized that there 
| will be countless complications as 
| the agencies strive to meet the new 
conditions and AFRA execs are anxi- 
|ous to allow every fair opportunity 
|for the agencies to adapt their pro- 
duction setups to the new conditions. 
Full-time checkers will be employed 
at both NBC and CBS and AFRA 

| deputies on each program will re- 
port to the checkers, but the task of 
| sppointing people for those duties 

may take a few more days. 

Deputies will be required to make 
{ full reports and be subject to penalty 


Max Gordon, legit producer, whose | \for suppressing data but will not 
‘American Way’ is currently at the | 
| Centre theatre, N.Y., has joined NBC 


have arbitrary power. AFRA wants 
to avoid any drastic discipline ap- 
plication based on one individual’s 


| as general production director of | | reaction to any sets of circumstances. 


| television and associate of John F.| 


| Ravel, v.p. in charge of programs. | 
He will also officiate in the planning | 
| and supervising of sustaining shows. 
The alliance, which had been advo- 
cated by Royal, becomes effective 
March 1, 

Although it will be a full-time job, 
for him with the network, Gordon 
will retain his legit and Hollywood 
connections. He will work sans con- 
tract. Lenox R. Lohr, NBC prez, in 
commenting on the move yesterday 
(Tuesday), regarded it as a forward 
step in meeting the coming require- 
ments of both sound and vision 
broadcasting, saying he considered 
Gordon the best man available for 
the assignment that the network had 
in mind. 


Strotz Goes West On 


Willis Cooper Action 
Chicago, Feb. 14. 
NBC midwest 





Sidney  Strotz, 


in the eastern headquarters, leaves 
for the Coast later this week. 
Going west to sit in on coming 


Willis Cooper, scribbler. 








Radio Playing It Safe 


Arch Oboler’s Much-Rewritten Sketch an Example 


of What 


Self-censorship, which has been 
keeping an increasing amount of ma- 
terial off the air, 


vene script, the taboo hit the Vallee 
show for Standard Brands. 
latest case, 


Town.’ 
As orizinally written, 


between Christ and Mussolini, with | 


the dictator finally being persuaded | 


not to carry out an airplane bomb- | 
ing attack on a defenseless enemy 
town. 
that version were taken directly 
from the Bible. 

As a result of the broadcaster jit- | 
ters, Oboler altered the characters of | 


hit radio again last 
week. As in the case of the Sam Le- ' 


In the | 
it nixed Arch Oboler’s | 
| drama, ‘The Signal,’ forcing the sub- 
stitution of the same author's ‘Home | 


the play | 
contained an imaginary conversation 


Nearly all of Christ’s lines in | 


Happens 


; changed the other character from 
Mussolini to an unidentified dictator. 
Walter Huston, who was to have 
quently portrayed the lead in the 
up a scrap in behalf of ‘The Signal,’ 
but was unsuccessful in pushing it. 


Understood the objection to the 
script was that it might offend 
minority groups. 

Last weeks turn-down of ‘The 


had drawn a nix after being set for 
network ethering. Drama was orig- 
| inally scheduled three years ago as 


ders of George Washington Hill. It 
was pencilled for airing by Kate 


commission suit NBC has on against. 


the script, changing Christ to Lincoln | Smith last year and subsequently set 


How far AFRA will proceed in 
unionizing small cities is unknown, 
Union leadership is not clear in 
their own minds. They recognize 
|that the 100-watters are probably 
outside the sensible boundaries of 
peformer unionism largely because 
they don’t have any performers and 
the announcer is also the janitor. 

Transcription scale will be worked 
out in the near future, ditto the Mu- 
tual network set-up. 





Some Gagging on Coast 
Hollywood, Feb. 14. 

AFRA spotted captains at every 
commercial broadcast Sunday and 
signed those not already in the fold 
to membership applications. 

Guesters on Screen Guild-Gulf 
show whose coin.goes to Motion Pic- 
ture Relief Fund signed up and paid 
membership fee amid much raillery 
from sidelines. 





| 


chieftain, just returned from confabs | 


AFRA execs said contract with 
agencies put into effect without hitch 
and stated they have yet to encoun- 
| ter a dissenter. 





CLAIRE TREVOR BUYS 


RELEASE FROM AGENT 


Claire Trevor has settled the suit 


| for commission which was brought 


| against her 


by Rockwell-O’Kecfe, 
The film-radio playcr 


complete release for a lump sum 
| payment, 


Differences grew.out of her new 


contract on ‘Big Town’ (Leve: Bros.). 


played the Lincoln part (he subse-— 


substitute ‘Home Town’ playlet), put | 


Signal’ was the fifth time the script | 


a Christmas play over NBC. Next, | 
| it was set for Lucky Strike sponsor- | 
| ing, but was yanked at the direct or- | 


Miss Trevor contended that since she 
had negotiated this new decl direct 
| the R-O’K office was not entitled to 
any further commission. 


brving Sine to WMCA 


Irving Cacent “will inaugurate a 
radio program on Station WMCA, 
New York, within two weeks. 


Cire 
~ US- 


tain:r will featur- composer-sincer 
warbling his own tunes exclusively, 
backgrounded by house orchestra 


with Lee Grant conducting. 

Will embrace his safety songs, sloe 
gans previously heard on Rudy Val- 
lee >orogram. 


John Carlile Back 


John S. Carlile, CBS produ: ction 
chief, back on the job after a ses- 
sion in the hospital. 


receives a- 


We te: 


tial Tae ose rs 














: Se tS et 


and substituting suitable dialog. It | by Mutual, but in each case it wa: 


Had his tonsils and a couple of 
was still not acceptable, so he next | deemed ‘too hot’ for radio. 


bothersome throat glands doctored. 





early last week with a musical pro- | switch of the Tommy Riggs show to 
gram. ‘the sunshine slope. 
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MOTION PICTURE 


DAILY 


‘Made for 
Each Other’’ 


Hottywoop, Feb. 6.—‘“Made for 
Each Other” is a story of a man 
and his family. It is as appealing a 
domestic comedy-drama as anyone 
could desire. Never during the run- 
ning time does it give audiences 
occasion to erupt into excited ap- 
plause. Audiences will not be in 
a mood to tear up the seats upon 
its conclusion: But, teeming with 
down-to-earth _ human out 

lending natural homey humor wit 
its of seriousness that are part 
of the real or imagined lives of .al- 
most every average American tam- 
ily: and reaching a note ol near 



































iragecy, the show has power to 
rovoke laughter and tears. 
~~ "Made for Fach Other” com 
close to_being the American fam 
entertainment ideal. A paral 
everything that happens possibly 
could be found in every household. 
Jo Swerling’s screen play is an un- 
derstanding digest of those events 
and incidents. John Cromwell’s di- 
rection made everything seem real. 
In the way the picture is acted, 
Carole Lombard and James Stewart 
are simply the prototypes of the 
average American husband and 
wife. The supporting cast, in which 
Charles Coburn and Lucille Watson 
are outstanding, are simply their 
employers, relatives, neighbors and 
associates. All seem to be living 
their roles. 
Stewart’s sudden marriage to 
Miss Lombard is a shock to his 
mother, Miss Watson. The couple 
experience all the joys and sorrows 
of married life. Miss Lombard has 
mother-in-law trouble; Stewart has 
office difficulties. The advent of 
the baby, of course, is a time for 
happy celebration. But as things 
go wrong for Stewart, when his 
fortunes at home and in the office 
are at lowest ebb, he does what lots 
of other men have done or would 
like to do—get drunk. Then the 
baby falls ill. Hard-shelled boss 
Coburn proves himself a real friend; 
Miss‘Watson becomes the real kind 
of mother and mother-in-law ; avia- 
tor Eddie Quillan makes a spectacu- 
lar cross country dash with life 
saying serum. Gripping suspense 























governs the sequences that lead to 
the baby’s recovery. High humor 





is the quality ruling those in which 
Stewart establishes himself as mas- 
ter of his own household; those in 
which he metamorphoses from a 
mouse to a man in the office. 
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MOTION PICTURE 


DAILY 


‘“Stagecoach”’ 


Hottywoop, Feb. 6. — This, 
Ladies and Gentlemen of the box- 
office, is a western aiter ‘your own 
hearts, the kind with which Tom 
Mix, Bill Hart and Bronco Billy 
Anderson used to please all the 
people all the time, but beneficiary 
of all the improvements the art-in- 
dustry has accumulated. since those 
pioneer delineators of the American 


pioneer rode the screen. This 4 
without question, the bi st an 
best such western Hollesood has 
turned out since the screen became 
self-conscious. 

All the things that used to hap- 
pen in the old fashioned westerns 
happen again in this one, but a 

rst 


happen here as if for the 

time, so vigorous and fresh is 
wohn 4 ’S = — ing direc- 
tion, Dudley Nichols’ unabashed 
screenplay and Walter Wangers 
budgetary liberality. The Apache 
pursue the Stagecoach and the cav- 
alry comes to the rescue, the wrong- 
fully incarcerated young hero 
shoots it out with three bad men 
in the village street at dusk while 
the population makes itself scarce, 
the hero big heartedly forgives the 
girl her shady past, the absconding 
banker is caught, the slick gambler 
turns out to have a heart of gold 
and the sheriff sends the young man 
who has suffered too much on his 
way to Mexico instead of to jail. 
Yes, it’s all there, and a good deal 
more besides, but it’s never been 
done this way, nor this well, be- 












































PECL RL OT 


e players engaged in all this 
do a handsome job. Grant Mitchell 
as a drunken doctor, John Carra- 
dine as a professional gambler, 
George Bancroft as a sheriff with a 
code of his own and John Wayne 
as a noble, straight-shooting young 
outlaw etch out memorable charac- 
terizations. So do Bertori Churchill 
and Donald Meek. On the distaff 
side, Claire Trevor portrays a girl 
of the town effectively and Louise 
Platt has some high moments as 
the woman the stork overtakes en 
route. 

The picture is at its very good 
best while the stagecoach of the 
title is rolling across such a stretch 
of western plain as the camera 
hasn’t focused upon in easy mem- 
ory, containing within its jouncing 
interior six people embodying as 
many vital and only coincidentally 


related stories. The attack b 
Apaches is climactic the fight sat 


stn ny lige 
\ tacos 














om the worldful of plain enter- 


inment seekers he must have had 
jn_mind when he made the picture. 
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Lawyers and Consulting Engineers Feel Pocketbook 


Pinch—Washington Vamps Till Ready 
opus + 


Washington, Feb. 14. 

Apprehension of the whither-are- 
we-drifting variety is wet blanket- 
ing the entire radio industry, which 
in recent weeks has shown growing 
reluctance to file vital requests with 
the FCC until there is some assur- 
ance about the future. Broadcasters 
are uneasy over policies and pro- 
cedure. 

Damper is evidenced by review 
of the FCC list of applications, 
which has fallen off to almost noth- 
ing—as far as major requests are 
concerned—in the past month. Net- 
work officials and representatives of 
individual licensees confirm the 
trend to hold up until something is 
definite. Take of lawyers and con- 
sulting engineers has been mate- 
rially and measurably affected by 
the jittery condition of present in- 
dustry members and aspirants to 
enter the business. 

Reasons 


The stagnation is accounted for, 
in some degree, by realization that 
broadcasting is nearing the satura- 
tion point—under the present set- 
up. In past few years there has 
been less shifting around by present 
occupants of the spectrum, while 
the newcomers have declined. But 
the principal explanation why the 
industry is letting things wait is 
believed to be one or a combina- 
tion of the following reasons: 

1. Delay—not considered unrea- 
sonable—in deciding on new alloca- 
tion rules and principles, plus the | 
slowness in putting the North | 
‘American Agreement into effect due 
to Mexican stalling. 

2. Feuding within the Commish | 
over basic policies. 

3. Necessity to devote time and 
effort to filling out exasperatingly 
long blanks and questionnaires. 

4. Fear of unnecessary expense 
and long uncertainty, due to pros- 
pective changes in the mechanical 
set-up. 

5. Desire to find out how the re- 
cent procedural changes turn out. 

6. Preoccupation of the Commish 
with the chain-monopoly study. 

7. Congressional sniping and New 
Deal muttering about stringent new 
regulatory yardsticks. 

Review of official FCC statements 
shows only 13 applications for new 
transmitters in six-week period. Far 
below average and in sharp contrast 
with the plea-a-day experience of 
prior years. Industry’s take-it-easy 
attitude is further demonstrated by 
figures showing only 15 requests for 
power jumps, of which seven were 
linked with petitions for frequency 
shifts, in the same period. 

Many ambitious proprietors are 
waiting at the barrier. But dislike 
to go ahead until they know the out- 
fit that receives the application or 
takes the evidence will render judg- 
ment. No reason seen for dual ex- 
pense and inconvenience involved in 
hiring attorneys and engineers, com- 
piling data, attending hearings, and 
dronving home-office chores. If 
the seven-man board is to be rubbed 
out, present members of the indus- 
try seem to see no sense in pursuing 
beticrment plans. This applies 
equally to outsiders who would like 
to join the fraternity. 


PATMER HOYT TOPS 
PORTLAND PROPERTIES 


Portland, Ore., Feb. 14. 

















Slight Miscalculation 


Spokane, Feb. 14. 

KFPY approached Fox theatre 
to let all kids belonging to Howie 
Wing’s radio air corps into Fox 
to see ‘Men with Wings.’ Station 
estimated from national figures 
that about 50 youngsters in this 
district were members of the 
corps that is promoted by Kel- 
logg’s radio serial. Tie-up was 
set on that basis. 

Instead over 700 kids showed 
up for free show. Fox billed J. 
Walter Thompson, Kellogg agen- 
cy, for 700 admissions and got it. 


Chicago Spots 
Back on Radio 
After Year Off 








Chicago, Feb. 14. 

After being off the air for more 
than a year Chicago hotels returned 
to the sustaining ether last Tuesday. 
Marks the end of the longest hold- 
out (18 months) in the music field 
hotels had refused to pay $100 a 
week fo rthe pick-up service. 

James C. Petrillo, head of the Mu- 
sicians Union here, had been work- 
ing on situation for couple of months 
and it was his intervention that 
brought about the real breaking 
down of the wall between the sta- 
tions and hotels. 


Drake hotel goes to Columbia- 
WBBM in a three-way deal that will 
also include the Blackstone here and 
the Town House on the Coast. NBC 
will get the Sherman Hotel, Stevens 
and the Bismarck. Also will start 
with the LaSalle, but there is a pos- 
sibility that this hostelry may 
switch to WGN-Mutual. 

Edgewater Beach Hotel, the lone 
broadcaster in the hold-out period, is 
now on Columbia and figures to stay 
there though there is also a chance 
it may switch to Mutual and WGN. 
Palmer House is not yet set on any 
station, but figures to return to WGN 
on which it built to a powerful pick- 
up spot. 

WGN will also put a wire into the 
Versailles nitery (now known as the 
Rose Bowl) when it switches to 
name band policy with Ina Ray Hut- 
ton tomorrow (Wednesday ). 


Fred Waring Winds Up 


Fred Waring winds up for Grove’s 
Bromo Quinine March 4, completing 
a 22-week run for the account on 
NBC Saturday nights. 

Original contract was for that pe- 
riod. 











Orr Scouts N. Y. Ingenues 

Wyn Orr, director of ‘Kitty Keen’ 
show on CBS out of Chicago, is due 
New York this week seeking an 
actress to fill the spot vacated by 
Frances Carlan. 

Dissatisfied with available talent 
in Chi. 











Palmer Hoyt, 
ton as publisher and general direc- 
tor of Oregonian newspaper and 
station properties. Chatterton re- 
cently ended a 20-year trusteeship. 

Carey Jennings again 
manager of KGW and KEX. 





Ft. Wayne, Feb. 14. 
Ford Billings has been named new 
sales head of Westinghouse WOWO 


and WGL here, succeeding W. Ward | 


Dorrell. Billings was formerly with 
Hearst radio on west coast. 
Now on job. 





Ma-ion Brent and Gayle Gaylord 


emcee. 


former dramatic | 
critic, has replaced C. O. Chatter- | = 


becomes | 
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TAPER OFF; INDUSTRY STALLS 
UNTIL ADMINISTRATION SHOWS ITS HAND 





| ent sales in its 


Spadea Quits Petry 


Detroit, Feb. 14. 

Joe Spadea is withdrawing from 
the Edward Petry sales rep organ- 
ization, stressing that the end of the 
association ic entirely cordial on 
both sides. 
He hopes to establish his own of- 
fice in near future. 


Saphier and Staff Go 
To MCA; Expects Acts 
Will Follow Suit 


James J. Saphier is quitting busi- 
ness on his own to join the Music 
Corp. of America as manager of tal- 
Hollywood office. 
Saphier will shut his own offices 
Feb. 24, with his present employees 
becoming absorbed by MCA. He will 
retain his management of Bob Hope 
for radio. New connections become 
effective March 1. It is expected 
by him that Buddy Clark, Loretta 
Lee and other artists that he now 
represents, will switch over to MCA. 

James L. Stirton, who is Saphier’s 
New York office manager, leaves to- 
day (Wednesday) to become head 
of NBC Artists Bureau in Chicago. 


VALLEE STAYS WITH 
US—J. W. THOMPSON 


J. Walter Thompson denies the re- 
port that Rudy Vallee is quitting 
Standard Brands Thursday night 
hour on the NBC red (WEAF). 
Agency states that it is aware of the 
fact that George Washington Hill, 
American Tobacco prez, has been 
angling for Vallee’s services, but 
that there is no chance of a break. 

Vallee’s contract with Thompson 
takes him up to 1941, if all options 
are exercised. ; 




















Gene and Glenn May Not 
Air for Cleveland Date 


Cleveland, Feb. 14. 

Gene and Glenn, who have been on 
NEC red network from Chicago, are 
coming back to their home town to 
guest-star in annual Food Show in 
civic auditorium, March 9-17. 

Whether they will get here a week 
in advance for a special WTAM 
series plugging show, as originally 
planned, is now rather uncertain. 
Singers were once the town’s No. 1 
team over WTAM, but haven’t been 
given an outlet here nor in Chicago 
in last half year. Food sponsors are 
against any radio tieup, claiming it 
will take edge off their event. So 
far the chief air ballyhoo for it is 
being given by WGAR, in form of 
interviews with exhibitors who 
kicked about high price paid Lanny 
Ross, who broke their gate records. 


Lytell Show Extends 


Chicago, Feb. 14. 

Tums’ dramatic series with Bert 
Lytell will branch out over an NBC- 
blue hookup this Friday (17). Pro- 
gram has been running on WJZ, 
New York, since last fall. Same ac- 
count has a vocal show on the red 
(WEAF) link Tuesday and Thurs- 
day nights. 




















H. W. Kastor & Sons is the agency. 
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New York City.—Comes word from press agents for Al Pearce that he 
mise has accidentally uncovered a clever Chinese who has concocted a chop suey 
Ford Billings at WOoOwo made with—by coincidence—grapenuts, piece de resistance of Pearce’s 


_ Sponsor. 
| 


| Monterey, Cal—Though this town is only 300 miles from Hollywood, it 
, is far enough off the beaten path of film celebs, opines KDON, that when 
| one visits the vicinity it is news. So when Alan Hale stopped off at Santa 
Cruz the station considered it important enough to ask a sponsor to relin- 
quish its contracted time in order to broadcast an interview with the 





player, 


i 


| §$t. Leuis—WEW has tentatively adopted a new slogan for the station’s 
added to WHK, Cleveland, staff. Also call letters WEW, ‘We Entertain Women’ being subbed for ‘We Enlighten 
Jackie Hughes, legit juve actor, as, the World,’ on the theory that if 


the world, 








you entertain the women you enlighten 


| Stater in the 1938 Boston mayoralty 
|; campaign. Political favoritism, along 
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Radio Distrusts Politicians 





committee of the directorate and 


for licensees who offend a single 


was described as appreciating the 


meeting, although the general ide 


be in order. 


Washington, Feb. 14, 


General suspicion of the outcome of the proposed FCC overhauling— 
but no open expressions which might draw enmity of the present regu. 
lators or the New Deal—was voiced last week at closed-door meetings 
of NAB chiefs. Heads of the trade body round-tabled with Senator 
Burton K. Wheeler, sponsor of the plan devised by FCC Chairman 
Frank R. McNinch, dropping hints about some of their basic fears. 

While cautious about getting on the spot, members of the executive 


of the legislative committee showed 


little enthusiasm for the streamlining scheme, it was learned. Appre- 
hensive the result will be political domination and loss of safeguards 
now surrounding private enterprise and individual initiative. 

In talking with Wheeler, the insiders reportedly were wary but got 
over the thought the proposed set-up might lead to drastic punishment 


individual. With a three-man body, 


some of the checks and balances would be destroyed. While they made 
no concrete recommendations, they suggested pointedly a bigger body 
would be desirable or some other protection should be guaranteed 
against arbitrary and capricious regulation. 
on record as believing the three-man agency approaches the ideal— 


The solon—although he is 


reasons for concern. 


The official attitude of the leaders was to ‘take it easy and wait for 
developments.’ More determined stand may be taken at the next board 


a is to play safe. If the bill should 


get side-tracked, the industry is liable to suffer from openly fighting it, 
some of the more cautious individuals felt. And if it should go through, 
with some of the present members carried over, retaliation also might 








Shepard Stations, Long Ago Cited 7 
But Never Examined by FCC, Now 
Washington's Number One Mystery 





Washington, Feb. 14. 


week that political pressure was re- 
sponsible for failure of the FCC to 
either issue new tickets or set a date 
for examining the conduct of John 
Shepard, III, in operating two of the 
Yankee-Colonial outlets under his 
control. This was the only plausible 
answer for continued FCC stalling 
over renewal license pleas of WAAB 
and WNAC, Boston. 

Several attempts to issue regular 
six-month tickets—in place of the 
temporary papers in effect since last 
summer—have been made, industry 
listeners hear, although the Commish 
long ago callei for hearing to see 
whether the 1934 law or any other 
statute was violated by the Bay 


with other misconduct, 
charged. 

The Shepard case is one of the out- 
standing hot potatoes in the FCC 
oven, After heat had been turned 
on, the Commish ordered public 
testimony to help decide whether 
public interest would be served by 
allowing the two Hub-of-the-Uni- 
verse plants to keep going. As the 
1938 Congressional campaign got 
bitter, word was passed that the 
tickets would be forthcoming if 
WNAC and WAAB behaved. On the 
eve of the November election the 
order for hearings was partially re- 
scinded and the sessions were post- 
poned until ‘after Jan. 1, 1939.’ Since 
that action, there has been no move, 
according to the public records, 


Persecution Claim 


Argument has two sides. In addi- 
tion to questioning the Commission's 
power to ride herd on what is said 
over a Federally-licensed station, 
Shepard has complained that he is 
being persecuted by political enemies. 
Data supplied the Commish charged 
violations of state laws which have 
been challenged by the heir to the 
New England bargain basement 
fortune. Complaint was based on 
misquotation of the Massachusetts 
law, as well as on misrepresentation 
of activities, according to the unpub- 
lished and informal reply to the 
FCC’s show-cause order. Rivalry 
between dog and horse racing inter- 
ests reputedly is in the background. 
Suspicion grows from gossip in 
Congress and the unwillingness of 
Commish attorneys to submit a 
written opinion on the complaint. 
Following reports that telephone 
lobbying has occurred, reliable 
sources -disclosed the FCC lawyers 
recently said urally they saw no rea- 
son for holding a hearing—although 
they were of_a different opinion last 
summer—but would not put on paper 
their view that Shepard is in the 
clear. 

Another version is that the bar-| 
risters informed the Commish that 
WAAB and WNAC did not flout any 
regulations or specific provisions 
of law but there is question whether 
the operations in the mayoralty 
fight—which brought charges from 


has been 


cided with ‘public interest, con- 


Renewed discussion was heard last | venience and necessity.’ In addition, 


some Bay State Democrats are said 
to have urged members of the Com- 
mish to reconsider, thus paving the 
way for an escape from an intra- 
party fight. Enemies of Frank R. 
MecNinch, Commish Chairman, are 
watching closely, however, ready to 
sound off if the tickets are forth- 
coming without a public hearing. 


KANSAS CITY AIR 
SHOW CHARGES 40c 


Kansas City, Feb. 14. 

Station KMBC’'s Saturday night 
hill billy hour, ‘Brush Creek Fol- 
lies,’ is now operating before a paid 
gate on same scale as first-run film 
houses. Show is a visual offered in 
the Ivanhoe Temple and began at a 
rate of two bits per head. 

Recently went to 40c for reserved 
seats section and 25c for remainder 
house, capacity being 1,700. Dual 
scale was instigated as an experi- 
ment about month ago, but appears 
to be a fixture. 

Station now considering ‘a bigger 
auditorium, 


Mrs. Bill Bailey Okay; 
WLWers Donate Blood 


Cincinnati, Feb. 14. 
More than 25 men of the Crosley 
staff stampeded the Good Samaritan 
hospital’s laboratory Monday (6) 
night in response to a fiash that the 











wife of Bill Bailey, WLW-WSAI 
newsroom editor, was in need of 
blood, the result of hemorrhages 


after giving birth to a 10-pound 
daughter. Two internes were con- 
tributors for immediate transfusions. 
Nixson Denton, sports editor of the 
Times-Star, who does a nightly re- 
view on WLW, was a donor for & 
later transfusion. 

Mrs. Bailey was reported out of 
danger by the end of the week. 
Baby, her third child, okay. 


Knox Reeves Adds 5 


St. Paul, Feb. 14. 

Appointment of five new men to 
augment the agency’s present staff 
was made last week by E. E. Syl- 
vestre, president of Knox Reeves 
agency. Russell Neff, for seven 
years with WXYZ, Detroit, moves in 
as assistant to Lloyd Griffin, radio 
director. 

Robert E. Wick, former ad man- 
ager of the Hennepin County Re- 
view and editor of the Country Club 
Review; R. T. DeVany; and Mark 
Forgette, formerly sports continuity 
writer and announcer at WMFG, 
Hibbing, Minn., will work with B. 
N. Robinson, director of sports ad- 








vertising, in connection with 
Wheaties baseball broadcasts for 
General Mills. 


Jim Hill augments the copywrit” 





a Boston newspaper that ‘hatchet 





men of the air’ were at work—coin- 


ing staff, coming from Lord 


Thomas, Chicago. 
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FEAR TWO-MAN QUO 


M'NINCH OKAYED. 
AEFORM STUDIED 


Washington, Feb. 14. 


Stiff opposition is expected in leg- 
jslative quarters to the FCC reform 
bill concocted by Chairman Frank R., 
MeNinch and dropped into the Con- 
gressional hopper last week. Domi- 
nant opinion among those close to 
radio matters on the hill is that there 
is scant chance of the administra- 
tion’s plan to houseclean the regu- 
latory setup getting the approval of 
Congress during the current season. 

Anti-administrationites look on the 
measure, which Senator Burton K. 
Wheeler, of Montana, introduced, as 
putting the White House in the posi- 
tion of being able to crack the whip, 
telling both present licensees and 
frequency seekers what they can and 
cannot do. 

Scheme ballyhooed as the reorgan- 
ization - to - end - all-reorganizations 
calls for: 

Replacement of the present seven- 
man regulatory unit by a three-man 
outfit, headed by a chairman hand 
picked by the President, including 
only one member of the minority 
political party; tagged a ‘board,’ but 
officially a ‘commission’; staffed with 
numerous patronage workers in key 
posts; and assigned duties by statute. 

Both Republicans and anti-Roose- 
velt Democrats were suspicious of 
the objective. After studying the 
mechanics, they saw a plot to gain 
complete control over broadcasting, 
nullifying press criticism of the New 
Deal, so that the President can 
either run for a third term or swing 
popular opinion behind an Adminis- 
tration crown prince. 

The fears arose from the novel dis- 
tribution of responsibility among the 
three members of the new traffic 
force. While it is contemplated all 
of the trio will have a say in policy 
making and in settling administra- 
tive disputes, the McNinch formula 
makes the chairman—who is tagged 
‘the principal executive officer’—the 
chief herd rider over broadcasters. 
via one of three $9,000 a year ‘ad- 
ministrative assistants.’ ’ 

Like the present law, the McNinch 
scheme provides for delegation of 
administrative chores to the three 
principal aides—one for broadcast- 
ing, one for wire carriers, and one 
for international communications. 
Duties of these underlings would in- 
clude ‘efficient and expeditious 
handling’ of all business in their re- 
spective fields. 


Two-Man Quorum 


Such a set-up smacks of politics to 
lawmakers who are not McNinch or 
Roosevelt boosters, inasmuch as two 
of the three ‘board’ members—re- 
gardless of party labels—-would con- 
stitute a quorum and could transact 
all business, just as the old FCC 
‘divisions’ used to do. Critics re- 
called that in the 1934-37 period a 
similar modus operandi resulted in 
granting political favors whenever 
the wires were pulled by the right 
people. 

Confidence that such a bill will not 
get through the Senate Interstate 
Commerce Committee, let alone the 
Senate and, later on, the House of 
Representatives, was voiced in indus- 
try circles following initial study of 

proposal and the Congressional 
reaction, Although Senator Wheeler, 
the committee chairman, is 100% for 
such an arrangement, pulse-feelers 
wagered that not over 10 of the 21 
Maximum votes will be cast in favor 
of the measure as it stands. 


Not Aware of Nature 


Some observers felt that no more 
than six of the committee will sub- 
scribe to the plan. Others were 
equally sure, however, that the bill 
will slide through without material 
Opposition, largely because few mem- 
bers appreciate its importance, and 
most are unlikely to pay much atten- 
tion to such a technical proposition. 

Fate of the measure indisputably 
depends on radio. Both the telephone 
and telegraph industries are expect- 
ed to throw their weight against 
such a scheme, but the chief ques- 
tion is: What will broadcasting do? 

In offering the bill, Senator Wheel- 
er said his purpose was ‘to correct 
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Broadcasters: Memorize This! 





ent offices bill. 


er’s attention. 


Washington, Feb. 14. 
Tremendous inroads made upon the broad- 
cast industry, in the interests of advising the 
listening populace on Government activities, 
are bared in annual hearings on the independ- 


Approximately $1,400,000 worth of cuffo air 
was divvied between three of the more vocal 
Government agencies—Social Security Board, 
Federal Housing Administration and Public 
Works Administration—records showed, not 
counting smaller Government divisions which 
have found out the fastest route to the taxpay- 


numbers and 


were eligible for benefits, etc. 
to approximately $150,000 from the broad- 





Social Security Board spent 701 hours in 
explaining intricacies of applying for S. S. 


figuring out whether listeners 
This amounted 


casters’ standpoint, hearings revealed. 


Individual 


Smallest chiseler of the trio was P. W. A. 
the biggest Government spender—which gob- 
bled $47,564 worth of radio time. 


stations were the greatest 


martyrs to the cause of educating the public. 
Only six hours, out of the 8,450 hours con- 
sumed by F. H. A. spielers, were snaffled from 


the major webs. 


By far the greatest user of free radio time 
in 1938 was the Federal Housing group, which 
dishes out information on loans, construction 
of small houses, furnishings and other facts 
of interest to the home-owner. 
hours for the year, or nearly 48,000 broadcasts 
occupying $1,138,440 worth of program space. 


many of them 


Listed 8,450 


- —-- 


In fairness to the Government. programs, 


of excellent quality, it should 


be said that they are not unweicome to the 
smaller stations as free program filler. 
over, the housing theme helps locals get build- 
ing supplies, contractors, etc., as advertisers. 


More- 





COMPTON 29 
CAMPAIGN 
NO HIT 


Murray Carpenter, spot time buyer 
for the Compton agency, last week 
made another appeal to station reps 
to co-operate with him in inducing 
their stations to allow a discount for 
quick payments. He wrote that ‘as 
a radio buyer I blush to have to ad- 
mit that 69% of the radio stations 
do not allow a cash discount.’ 

Carpenter’s letter related that al- 
though he has been carrying on this 
cash discount campaign for some 
time there are fewer stations than 
ever willing to give his agency 
that extra 2% off. Carpenter can’t 
understand why this thing, the 
harder he pleads, should work in 
reverse. 

The station reps can’t see wherein 
this problem is theirs. After all most 
rate cards specifically state that bills 
are due payable on receipt. Also 
that the agency overlooks a pertinent 
point and that has to do with the 
source of the original 15%. This is 
paid by the station and not the client, 
so that in a way the agency is work- 
ing for the station and not the adver- 
tiser, and it doesn’t strike them as 
sound business practice for an em- 
ployee to tell his boss he ought to 
clip off part of the bill for the cus- 
tomer. 








Herb Petty, of WHN, N. Y., to join 
Bill Dolph, of WOL, Washington, for 
fresh water fishing in Florida. 





looseness and uncertainty as to func- 
tioning and diffused responsibility.’ 
With a compact staff and close inte- 
gration, he felt that past weaknesses 
and abuses would be eliminated. 

‘My observation over a long period 
of years convinces me that big com- 
missions are a mistake,’ declared the 
Montana solon. ‘Personal responsi- 
bility is lost. Often we know that 
matters are badly handled, but we 
can’t tell where or how the mishan- 
dling starts, or where to put the 
blame. Commonly, too, a big board 
lacks cohesion and morale. It is very 
likely to be an aggregation of indi- 
vidualists, each working too much in 
his own way and to his own ends, 
with too little common purpose of 
serving the public interest. 

‘In the Communications Commis- 
sion such conditions have been ag- 
gravated because the Commission for 
years has been plagued by politics— 
not simply party politics alone, but 
the politics of big business, too. The 
best way to eliminate politics is to 
center responsibility, carefully de- 
fined and appropriately limited, in a 
small group where it cannot be 
dodged or divided. That way I think 
we can get results. 

‘In this new set-up responsibility 
would be centered squarely upon the 
members of the small board and the 
staff functioning under its direction.’ 








7 Special Grants in ’38 


Washington, Feb. 14. 
Seven applications for special 
authorization—two of them involv- 
ing waivers of engineering rules— 
were granted by the FCC during the 
past year, the House Appropriations 
Committee disclosed this week. List 
submitted by the Commish included 
the following extra privileges: 
KGW, Portland; WBEN, Buffalo; 
WHK, Cleveland; WIND, Gary; and 
WLW, Cincinnati, permits to operate 
facsimile transmitters; KVOO, Tulsa, 
to operate unlimited time with 25 
kw.; and WAPI, Birmingham, to 
operate unlimited time with 5 kw. 


POLITICIAN IS 
ONE AT ALL 
TIMES 








Boston, Feb. 14. 

John A. Holman, station manager 
of WBZ, Boston, and WBA, Spring- 
field, and president of the Massachu- 
setts State Broadcasters Committee, 
has posed a neat question to the Joint 
Senate and House Committee on 
Constitutional Law in this State, 
‘When is a political speech not a po- 
litical speech?’ 

Holman, as head of the Broadcast- 
ers Committee which will oppose the 
so-called Bowker libel bill at a state 
house hearing March 1, has written 
a letter to the legislative committee, 
pointing out the difficulty of differ- 
entiating between discussions of pub- 
lic affairs and political speeches. 

Holman’s letter to the legislative 
committee: 

‘On Thursday, Feb. 2, Atty. Gen. 
Paul A. Dever broadcast a speech 
from Worcester, which I understand 
was broadcast by WTAG and certain 
other stations. The Boston Traveler 
quoted Governor Saltonstall as say- 
ing in connection with this speech, 
‘It looks to me as if the 1940 cam- 
paign is starting pretty early.’ Fur- 
ther, the Transcript interpreted the 
Attorney General’s speech, which 
criticized the Governor’s tax and so- 
called purge policies as the opening 
gun of his campaign, in which the 
present Chief Executive undoubtedly 
will be his opponent. 

‘Is Attorney General Dever’s speech 
of Feb. 2, 1939, a political campaign 
speech or a discussion of public af- 
fairs? 

‘On what date does the political 
campaign start in Massachusetts? 

‘On what date does the political 
campaign end in Massachusetts? 

‘Should our estimates include the 
costs incident to transcribing such 
speeches as Attorney General De- 
ver’s on the basis that they are ‘po- 
litical campaign speeches,’ or should 
we exclude the costs of transcribing 
these speeches on the basis that the 
speakers were not making ‘political 
campaign speeches,’ but, instead, 
were discussing ‘public affairs’?’ 





| extensive 


WLW UNCERTAIN 
OF APPEAL TO 
COURT 


Washington, Feb. 14. 

Continuance of the nation’s sole 
commercial superpower operation— 
the five-year ‘experiment’ of WLW, 
Cincinnati—probably will wind up 
before the U. S. Supreme Court, fol- 
lowing last week’s denial of con- 
tinued permission to use 500 kw. 
Formal opinion approved by eight 
of the nine FCC members—Commis- 
sioner George Henry Payne not par- 
ticipating—was made public last 
week, 

Credit for material contributions 
by WLW to radio knowledge was 
given by FCC. Also for extending 
coverage, to hit a much bigger audi- 
ence than could be reached with 50 
kw. In the opinion, the Commish 
observed that numerous operating 
problems ‘were satisfactorily solved’ 
while discoveries which were not 
patented ‘were made freely avail- 
able to the public.’ Both the day 
and night coverage areas were ex- 
panded, the document said. 








Cincinnati, Feb. 14. 

James D. Shouse, Crosley g. m., 
conferred here today (Tuesday) with 
Duke M, Patrick, Washington coun- 
sel, on what action, if any, will be 
taken to obtain an appeal or rehear- 
ing on the FCC decision. Shouse 
said he expected Powel Crosley, Jr., 
also would be in Washington for a 
huddle. 

Up to Saturday (11) the Crosley 
headquarters here had not received 
official notice of the FCC curtail- 
ment order, which, according to 
news dispatches from Washington, 
becomes effective March 1. 


ASSOCIATED PRESS 
SERVICE TO NBC 


NBC is crediting the Associated 
Press as the source of the five-minute 
news summaries that it broadcasts 
several times a day on a sustaining 
basis. Tag formerly went to the 
Press-Radio Bureau. The AP is fur- 
nishing this material as a public ser- 
vice, which means no charge. 

Network is also serviced by the 
United Press and the International 
News, but in both of these cases 
it’s on a payoff basis. The UP stuff 
is used on the Esso account, while 
INS’ news used mainly for the net- 
work’s broadcasts to South America. 
NEC is barred from shortwaving the 
UP service because the latter has an 
business among South 
American newspapers. 











Julia Chandler was improperly 
designated in a recent story about 
the Empire State bldg. broadcasts 
over WNEW, N. Y. Mrs. Chandler 





is manager of the Tower. 
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CHAIRMAN USING 
pADIO BALLYHOO 


+ 





Washington, Feb. 14. 

Direct appeal to the public for 
support for the controversial FCC 
reorganization program was made 
last week by Chairman Frank R. Mc- 
Ninch within 36 hours after Con- 
gress was handed the bill that would 
end the present regulatory appar- 
atus. Using the ether as a sounding 
board, the reformer presented his 
arguments for a sensational change, 
besides slapping at his critics within 
and outside the Commish, reiterating 
that he opposes censorship, and 
promising better results if the ma- 
chinery is replaced. 

The first big gun went off before 
Mutual web microphones when Mc- 
Ninch addressed the North Carolina 
Society of Baltimore, taking to the 
rostrum in an attempt to allay fear 
that political motives are behind the 
reorganization scheme. 

In his talk, McNinch: 

1. Carried into the open his en- 


mity for Commissioner George 
Henry Payne. 
2. Tore into Stanley dAigh, for- 


merly one of the White House favor- 
ites, replying to his Sat. Eve. Post 
article about political skullduggery 
in broadcast control. 

3. Told why centralized authority 
and administrative power is impera- 
tive to insure progress. 

4. Cited prospective benefits from 
more comprehensive research. 

The talk was regarded as an Ad- 
ministration attempt to head off com- 
plaints about past failure to correct 
an unsatisfactory situations and cut 
the ground from under FCC critics 
at the Capitol. McNinch claimed 
that under his regime ‘there has 
been substantial improvement in the 
Commission’s procedure,’ explaining 
that ‘further advances’ would have 
been possible if all of his colleagues 
were imbued with ‘a spirit of co- 
operation.’ 

In his oration, McNinch soothed 
some of the industry’s most recent 
alarm. Broadcasting is not in the 
common-carrier class but still is ‘a 
vital public service’ which requires 
close governmental regulation. This 
statement put a. ease industry 
watchers who feared the FCC head 
will urge Congress to enact legisla- 
tion providing for rate regulation and 
other drastic controls, 

The reorganization will have 
wholesome results, McNinch forecast, 
by fixing responsibility, erasing 
jealousy and dissension, providing a 
more workmanlike system, and in- 
suring speed. Seven men cannot 
function as smoothly and efficiently 
as three, he noted, while the public- 
ity spotlight would be focused di- 
rectly on a more compact unit. Even 
if they all got along well, a large 
Commission inherently is handi- 
capped. Lack of a ‘principal execu- 
tive officer’—which would be rem- 
edied by the bill sponsored by Sena- 
tor Burton K. Wheeler of Montana— 
has been ene reason for ‘imperfect’ 
administration, 

Getting around tc his enemies, Mc- 
Ninch said ‘it is significant’ that the 
mag yarn (Satevepost) has almost 
nothing about Payne, adding ‘al- 
though I was in my office and avail- 
able while Mr. High was gathering 
his material, he never once talked 
with me or asked for an opportunity 
to talk with me.’ 

Charges in the article that the New 
Dealers are gagging unfriendly com- 
mentators have no foundation, Mc- 
| Ninch protested. Nor is there rezson 
| for concluding from past actions that 
|the Commish wants to censor what 
| g0es cover the air. He ducked re- 
| sponsibility for the threa’‘ened gag- 
| ging of WTCN, Minneapolis, over 
|the ‘Beyond the Horizon’ program. 
| Denied there were any imprecations 
| shot at CBS over the Orson Welles 
‘Mars’ hair-raiser, disclaimed he 
| sought to silence Boake Carter and 
,|Gen. Hugh S. Johnson (calling on 
Harry Butcher, CBS vice-president 
in Washington as corroborative wit- 
ness) in suggesting networks should 
be impartial in their editorialism, 
and assumed full responsibility for 
_trying to have Commish attorneys 
removed from the merit system to 
patronage. 
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Follow-Up 











Comment 





Sylvia Sidney, Franchot Tone, Sam 
Jafie and Eli Kazan in their tabloid- 
ization of ‘The Gentle People’ lent 
chiefly name value to the Kate Smith 
show. Curious was radio’s niceties 
in choice of language. Where Miss 
Sidney aspires to a grand feed at 
Longchamps it becomes the Ritz for 
radio. Where Tone ‘killed two men, 
one for passion and one for love,’ 
‘passion’ becomes ‘killed for love’. 
His ‘20 to hell’ also became ‘aw nuts’ 
as a microphonic deference. 

But these are details as compared 
to the sketchy version of the play 
which, if intended as a trailer for the 
play at the Belasco (N. Y.), seems 
to achieve the contrary purpose. Dif- 
ferent was the Clifford Goldsmith 
‘Henry Aldrich’ sketch, a specially 
contrived-for-the-radio piece. Com- 
pact, pithy and punchy, expertly 
fashioned for the medium, it left 
nothing inconclusive or in a state of 
suspense. 





‘Death Valley Days’ (WEAF-9:30 
p.m.) has been selling 20 Mule-Team 
Borax for more than seven years 
without once switching its formula. 
It’s a hoss opry with all the trim- 
mings aimed for adult consumption, 
though in essence juve entertain- 
ment. Friday night (10) an honest 


Indian named Joe save the pioneers | ~ 
| varied 


from a massacre, and in the same| 
30 minutes a white mugg tries to} 
steal his property. 


settlers didn’t forget Joe’s services 
and ran the thief over the horizon. 

Every week there’s a complete 
chapter, 
cliff-hanger curse, and _ the 
pioneer narrator goes on like old 
man river. He makes the borax 
territory a glamorous thing, and 
sedate commercials evidently sell the 
cleanser. 





in ‘Home Town,’ a dramatic sketch 
by Arch Oboler. (He also teamed in 
some so-so badinage with Vallee and 
Mary Martin, another guester from 
Broadway.) An above-average piece 
about a successful financier who goes 
back to his birthplace after 40 years 
to find his nostalgic dreams a pa- 
thetic illusion, ‘Home Town’ was sub- 
stituted at the last minute for an- 
other Oboler sketch, “The Signal,’ 
which was deemed too strong for 
radio. 

Although it soon becarhne evident 
that the sentimental financier was due 
for a rude awakening when he got 
‘home,’ the drama was written with 
insight and feeling. Highpoint of the 
sketch was the speech which the 
prodigal intended making to his for- 
mer townsmen, but which he had to 
abandon for the stereotyped thank- 





| Eddie 
ithe program, 


which pertaliy semouss = ‘the theatre,’ his modest manner and 


you spiel written in advance by his 
|secretary. Huston was well suited to 
| the part of the banker and he made 
| the final moments a heart-wrenching 
bit of drama, but the abrupt ending 
| left an impression of incompleteness, 
|as though the banker’s speech could 
| have contained more ironic tragedy. 


| Still, elaboration of the finale might 


have dissipated the impact. 
Dowling, also guesting on 
was 
Vallee, mostly 
show business career 


ducer and star of ‘Here Come the | 
But the other | Clowns’ proved an exceptional inter- | 


viewee, bringing out his colorful | 
story in vivid terms and somehow 
contriving to inject a lot of person- 
ality into the session. 





gleaming French-Irish wit all came | 
through his remarks—and he dem- | 
onstrated again an uncanny knack | 
of reading a line. 








Plantation Party, Russell Seeds | 


Listerine’s ‘Grand Central Station’ | show from WLW on the Blue for | 


(WABC—10 p.m.—Fri.) 
(10) started on a train bound 


New York (if those whistles weren’t | through 


foghorns), but after the first couple 
of minutes the yarn was completely 
disassociated from a railroad depot. 
Instead, a little girl left lonely by 
two busy parents became involved 
in the mercy kidnapping of a. baby, 
and the resultant mess brought 
mommy and daddy in closer har- 
mony. 

It was melodramatic sob-stuff laid 
on thickly, poorly written but well- 
acted, but that 59c bargain offer of 
both Listerine toothpaste and tooth- 
brush (each ordinarily selling for 
50c.) may have been the greater at- 
traction for the listeners. 





Joe Penner’s Husky program 
Thursday (9) maintained its stan- 
dard of laugh content with Penner 
pictured as a reporter assigned to get 
an interview from an important 
visiting dignitary of state. Attempts 
to get to see his assignment and 
traffic mixup with a cop while on 
his way to carry it out, provided op- 
portunities for a flock of juvenile 
laughs. Piece with the gendarme, 
with Penner’s punchy gal friend 
mixing things up in true backseat 
fashion, wasn’t original, but was well 
written and meaty. 

Young Tommy Lane contributed 
one number in neat sentimental style, 
the oldie ‘Carry Me Back to Ole 
Virginie’ and the chorus chipped in 
a couple, best of which was ‘From 
Now On’ 





Walter Huston guested on the Val- 
lee show for Standard Brands last 
Thursday night (9), playing the lead 


las eek | Brown & Williamson’s Bugler tobacco 
~ wie | on Friday nights, continues to plod 


deep corn. Includes flock 
of hill-billies—not too refined—and 
humor, so-called. 

‘Duke of Paducah’ is the ‘eomic’ 
whose gags approach the incredible. 
Col. Marlin and his dummy ‘Beulah’ 
are cereal McCarthy. And if that 
isn’t corny enough, warblers Tom, 
Dick and Harry offer ‘Sing Out Like 
the Cows on the Farm.’ Additional 
vocalization is by ‘Girls of the Golden 
West’ (2), who articulate through 
their schnozes. 

Commercials on the half hour are 
limited to just three minutes, but 
that gives announcer Jimmy Leonard 
plenty of chance to be awfully repe- 
titious. 

It may suffice for the great unread, 
but it’s impossible to regard this pro- 
gram even as a good brand of corn. 





Eyebrows may be raised—speak- 
ing of hair—by the slicing in half of 
the Dr. Charles M. Courboin organ 
recital (WOR-Mutual) to make room 
for an e. t. plugging the Beautiderm 
Institute for removing hair by elec- 
trolysis. "Tis one of those radio 
anomalies. Hair-removing and organ 
playing are not proper bedfellows. 
It’s a bad spot for Beautiderm and 
a bad break for Dr. Courboin as an 
organist. 

Beautiderm outfit has the Jerry 
Wheeler orchestra playing pops amid 
two-fisted plugs. When this is over, 
the Courboin program (in progress 
for 15 minutes for shortwave and 
the rest of Mutual) is cut in—smack 
in the middle of some extended num- 
ber. Whole thing is badly planned 
and totally unsatisfactory, necessitat- 
ing removal of one or the other of 



































grams. 


adirect. We'll 


dee 





FE CIEE EL REE 
e 
Dian keds Direélors: 
Radio Station WOW, Omaha, 
like most other middlewestern 
stations, has created many ef- 
fective, low cost local pro- 
Remember them when you 
buy radio programs. 


Call John Blair Co., our 
representatives, 


dollars WORK for you. 
Best regards, 
Sincerely yours 


John J. Gillin, dr. 


or call me 
make your radio 


interviewed by | 
about his long andj} 
Pro- } bach. 


His feeling for | This Is 


Bad Booking 


Rudy Vallee-Standard Brands 
program last week introduced a 
booking and routining technique 
that in the old vaude days would 
have shocked even a booker on 
the Ackerman & Harris time. 
That Thursday’s (9) had but one 
femme, Mary Martin, on the bill, 
and, what made it still more 
awkward, she came at the open- 
ing. For the next 40 minutes 
there was an unbroken parade of 
male performers. 

Walter Huston, who came next, 
had two men working with him 
in a sketch. The next three acts 
were each single, all talk; to 
wit, Eddie Dowling, Sam Levene 
and Bob Hawk. 











the programs to avoid the existing 
clash. 

With Washington situation what it 
is, it appears to be queer reasoning 
indeed that cuts up a prestige stanza 
for a hair remover. 





Billy Rose linked himself, by in- 
direction, with such master show- 
men as Barnum, Ziegfeld, Rothafel, 
in his radio appearance Sunday over 
CBS. Admitted, however, his direct 
pattern is the late Harry Reichen- 
Whereupon was dramatized 
the now famous T. R. Zann episode 
when latter (Zann) was handling 
‘Tarzan, and ‘smuggled’ a live lion 
into a hotel suite. Rose was one of 
the brighter interludes on the ‘So 
New York’ show, with Archie 
(Ed Gardner) again impressing per- 
sonally and as author-producer of 
this Sunday night frolic. 


Rose brought along Erna Rubin- 
stein, out of the ‘Refugee Revue’ at 
the Casa Manana, who whammed 
with her violin solo, and Clyde 
Hager, the pitchman, from Rose’s 
sister nitery venture, the Diamond 
Horseshoe, 


Broadcast was a trailer for Rose’s 
ventures, including a good advance 
plug for his forthcoming Aquacade 
at the N. Y. World’s Fair, plus ‘com- 
ing next week’ the Andrews Sisters. 
The swing-sing trio, due into Rose’s 
new Casa show, were part of the 
CBS sustainer, clickin’ with ‘Bei 








Mir,’ the disk which first made this 
trio, and encoring with ‘Beguine.’ 

In between, Rose showed what his 
idea of ‘dramatizing a station break 
announcement’ should be like, and 
he built it up with fanfare, cannon 
roars, military hoopla and all the 
trimmings, ‘in a manner as befits the 
greatest radio network in the world,’ 
said Rose. And then came the sta- 
tion call. There were other inter- 
ludes, paced and produced by con- 
ferencier Deems Taylor, such as 
Raymond Massey’s ‘John Brown's 
Body.’ a rather verbose reading, and 
Jane Froman, of whom read on. 





Jane Froman was being ‘drama- 
tized’ by WLW, Cincy, earlier in the 
evening Sunday (12) night, as part 
of Josef Cherniavsky’s ‘Lucky 
Break’ show, demonstrating what 
and how a fortuitous circumstance 
did for a sweet girl graduate who 
wanted to be a newspaper reporter. 
Unusual also was perhaps radio’s 
first self-dramatization by a station 
of its own boss, in this case Powel 
Crossley, but rather pertinent, since 
it was at a Crossley house party in 
Cincy that the WLW owner first 
recognized Miss Froman’s amateur 
singing talent and veered her away 
from the printer’s ink urge into pro- 
fessional warbling. 

There was an effective ‘Strange 
Interlude’ style of radio-dramaturgy 
projected as part of this show. It 
was unique and effective. While Miss 
Froman’s assiduous vocal tutoring is 
being etherized, her back-of-the- 
brain self-denunciations are heard, 
rebeling against the grind and voic- 
ing the fear of not making good. As 
a distinguished alumna of WLW, the 
Cherniavsky series had a well-chosen 
| subject in Miss Froman, stemming 
| from the first time Paul Whiteman 
| wired for her (she was then in Chi- 
| eago) to come to New York, and 

thence into musical comedy, pic- 
| tures, radio stardom, etc. 
| Meantime, in New York, two hours 
| later, as part of the CBS sustainer, 
| “This Is New York,’ Miss Froman 
| was doing a guest shot that same 
| Sunday. 








, RICHARD BROOKS 

News Commentary 
| Commercial 
' Daily, 7:30 p.m. 

WNEW, N. Y¥. 

Brooks delivers comments on 

, world-wide happenings in a deep, 
sometimes slightly thick, but never- 
, theless clear voice. Comments don’t 
| go into events too deeply, but at any 
| rate paint a clear picture. 
On airing caught Thursday (26) 
the 15-min. stint included a humorous 
|; and exceptionally well done takeoff 
of a senator making a speech to his 
contemporaries. Assumed mpous 
style of delivery was a classic of 
| light humor. It ate into almost 10 of 
hig allotted 15 mins. 





Kay St. Germain looks set as regu- 
lar vocalist on Eddie Cantor’s ciggie 
program. 





BOB HAWK 
Comedy 


ROYAL GELATIN 
Thursday, 8 p. m. 
WEAF-NBC, New York 
(J. Walter Thompson) 

Although he has been in radio for 
12 years as announcer and m.c., Bob 
Haw]. was making his first appear- 
ance on a nation-wide hookup with 
his goofy jump-by-jump ‘ringside 
description of a checker match in 
Madison Square Garden. Basic idea 
was imaginative and had a couple 
of ingenious twists, but like most 
such novelty items it was incom- 
pletely developed. 
| Build-up and Hawk’s hectic word- 
| age were clever and effective, creat- 
} 





ing a surprising degree of suspense, 
| but the sound-effects failed to real- 
| ize possibilities and the wind-up was 
flat. 
As a result, the stanza petered out 
instead of topping off with a wallop. 
Hobe. 


GOTHAM NIGHTS 
With Ed East, Effie Shannon, Kent 

Smith, Mary Jane Walish, Dick 

Ballou, John Guarneri 
Drama, Talk, Songs, Music 
30 Mins.—Local 
Fri., 8 p. m. 

WHN, New York 

Reciprocity makes the wheels go 
round on this Friday nighter. Cue 
magazine, which lists theatre and 
entertainment spots, furnishes most 
of the cuffo names. while the sta- 
tion underwrites Ed East as m.c. and 
the house orchestra with Dick Bal- 
lou as maestro. It’s smartly pro- 
duced and the entertainment serv- 
ices as an attractive index to the 
fan field that Cue seeks to cover. 

Last Friday’s (10) runoff started 
with Mary Jane Walsh, ingenue 
songstress of the late ‘Sing Out 
the News’ and wound up with young 
John Guaneri, who, though stem- 
ming from a famous family of violin 
makers, has elected to make a go 
of piano playing. Guaneri’s flair for 
nimble improvisation is well known 
along the 52nd street stem. The 
sample he gave on his program was 
based on one of his own composi- 
tions, ‘The Wasp.’ 

In between there were a couple 
of impressive excerpts from the The- 
atre Guild’s production of ‘Jere- 
miah,’ enacted by Effie Shannon and 
Kent Smith, some chatter from 
Jerome Zerbe about his pxoto- 
graphic contacts with cafe society 
and a pair of pop tunes by Ballou 
and his singing bandmen. Zerbe, 
who doubles as lensman and p.a. for 
the El Morocco, related how he be- 
came a glorifier of the face behind 
the highball and then jumped to the 
defense of cafe society. To him the 
latter is the most maligned group in 
New York. East quoted something 
that Elsa Maxwell is reputed to have 
said about cafe society and Zerbe 
retorted that ‘Elsa just says things 
for effect.’ 

Cue gets still another plug, a give- 
away offer. It’s two tickets for an 
unspecified Broadway show in re- 
turn for a 50-word letter on why the 
writer would like to see the chosen 
play or musical. Odee. 





KILOWATT QUARTER HOUR 
Orchestra 
15 Mins.—Local 


MILWAUKEE ELECTRIC 
Wednesday, 6:45 p.m. 
WTMJ, Milwaukee 

Local program is a trite offering 
by Milwaukee Electric Co. Band 
labeled Freddy Kilowatt’s orchestra 
and announcer named Watson Bolts. 
Band plays for Milwaukee’s German 
element, giving out with folk dance 
tunes. It’s corny—both the music 
and the ballyhoo. 

_Cheap budget show of scant dis- 
tinction even for a local effort. 

Weber, 





Edgar Bergen going east for two 
weeks ‘rest’ at month’s end. He'll 
be cut in on Chase & Sanborn show. 
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MARK WARNOW ORCHESTRA 
With Lanny Ross, Raymend Scott 
Quintet, Andre Baruch, Speed 


LUCKY STRIKE 

Saturday, 10 p. m. 

WABC-CBS, New Yerk 
(Lord & Thomas) 

This may very well be the best. 
balanced fas ‘st-moving and most 
notable of all—least rule-bound of 
the Lucky Strike gallops. Actually 
of course, G. W. Hill has relaxed the 
old ordinances as regards the Satur. 
day program, which even romanced 
for a few weeks in the fall with 
W. C. Fields. Setup now employed 
is a suave, tightly-integrated enter. 
tainment in which even the com- 
mercial copy breathes with up-to- 
date showmanship. 

Warnow’s orchestra, with its rea- 
sonable compromise between the 
rococco and the hell-bent in arrange. 
ments, is as solid as the underpin- 
ning of Manhattan Island. This is 
the central arch of a program that 
never forgets that Saturday night is 
a gala night in radio listening, as in 
all things. It is essentially puppy- 
perking dansapation, but not all of 
one speed, or one set formula. 

Lanny Ross whams across several 
numbers to give the show vocal em- 
bellishment, and the Raymond Scott 
Quintet exposes just how much 
sheer commotion, rather than music, 
many a swingeroo conspiracy pro- 
duces. This bunch improvises with- 
in the realm of music and without 
getting out of communication with 
the melody. 


American Tobacco is following a 
shrewd idea-leaving blurb system— 
dramaizing the Dept. of Agriculture’s 
efforts to improve tobacco culture. 
There’s a clear-cut sale thought in 
the line: ‘The south is growing bet- 
ter tobacco today—have you tried a 
Lucky lately?’ 

On the cute side, too, was Ray- 
mond Scott’s musical imitation of 
the auctioneer (Speed Riggs) doing 
his chant, which Luckies has made a 
trademark. This weaving together 
of associations that are unique and 
memorable delivers a certain im- 
pact upon the ears. Warnow, Ross 
and Scott guarantee the attention of 
those ears. Land. 


MAC MacSWEENEY 
With Gloria Brown 
66 Mins.—Local 


COOPERATIVE 
Tuesday, 9 p.m. 
KGLO, Mason City, Ia. 

Typical old time barn dance frolic 
includes Gloria Bzown, billed as the 
‘Texas songbird,’ a warbler-guitarist 
with a pleasing style, just right for 
this type of corn. Mainstay is the 
orchestra of ‘Mac’ MacSweeney, 
which whoops it up in true hillbilly 
fashion. Barn Dance Frolic appar- 
ently is still a good one in this neck 
of the woods, for the response on 
this opening show Tuesday was 
definitely bullish. 

Sponsorship is cooperative be- 
tween Mason City and other towns. 
Gordon Thomas and Jim Woods of 
the KGLO announcing staff handle 
the mike casually, in accordance 


with the informal syle of the Frolie. 
Dave. 
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SAM LEVENE 
ed 
a Gelatine 
l y; p- ad 

Thery-NBC, New York 

(J. Walter Thompeen) en 

d screen actor of § 

nce ‘sam Levene powed last week 
(9) on the Vallee show as a radio 
comedian. According to the intro- 
ductory ballyhoo, he is expected to 
be another of the discoveries that 
have bounded to prominence and an 
jndependent career from the Vallee 
springboard. But in this case the 
prospects seem dubious, at least as 
judged on the one session. If the 
effort isn’t to be an attenuated clam- 
bake some intensive writing is 
the test could hardly 
have been a fair one, since Levene 
had been ya 
week’s s! 


censoring. That probably explained 


the lack of vitality in the script and | 


r also have had lots to do with 

’s; obvious nervousness be- 

e mike. Even so, there as 

no dodging the fact that the w , 
session was labored and dull. Not 
only was the material corny and 
forced, but Levene, who on the stage 


has an exceptional talent for timing | 


and hitting a gag line, was 
floundering like a beginner. 

There may be some gquestion, in 
fact, if Levene is cut out for the role 
of radio funnyman. 
had leading parts in such smash stage 
comedies as ‘Three Men on a Horse’ 
and ‘Room Service,’ he was 
comedian those shows. On 
contrary, 


much of the humor 
from the fact that he was playing 
a_ straight 


character who reacted 
with intense seriousness to a ludi- 
creus situation Given a straight 
vart, Levene’s sincerity and _ his 
Sock of giving impetus to a whole 
cast, can turn a good comedy script 
into a riot of merriment. But he is 
hardly the miracle man to extract 
laughter from such feeble material 
as the Gregory Ratoff-ish mischoice 
of words, mangled pronounciation 
and phony s he was given last 
week 
Even a pushover studio audience 
didn’t react with a half-dozen laughs 
for the entire stanza. Hobe. 


palpably 


t 
If) 


the 


TOWN TOPICS 
Forum 
30 Mins.—Local 
Sustaining 
Friday, 9 p.m. 
CFCF, Montreal 

This is one of the most impressive 
of the type of programs which sta- 
tion CFCF has been developing for 
the past several years for the pur- 
pose of broadening the station’s ser- 
vice to the community. Show was 
devised by Vic Nielsen, station man- 
ager, with program and technical di- 
rection under supervision of Ernest 
H. Smith, also of CFCF. 

Under the auspices of the Mon- 
treal Junior Board of Trade, Town 

Opics is a kind of open forum for 
the discussion of vital community 
and national problems. Idea is to 
bring together prominent Canadians 
for a free exchange of ideas and 
opinions, If other speakers prove 
to be as entertaining as Mme. Pierre 
Casgrain, local socialite caught on 
the third of this series, chances are 
that program will click solidly. 
Mme. Casgrain is a fighting French- 
Canadian suffragette with a gift for 
fluent and humorous’ expression 
which offsets the handicap of slightly 
hesitant English, When Mrs. Cas- 
gtain referred to the famous Civil 
Code of Quebec, wherein women are 
classed with minors, the insane and 
the feeble-minded, she had her au- 
dience doubling up in the aisles. 

ext production of Town Topics 

Promises to be slightly vitriolic since 
Arcand, Feuhrer of the Fascist Party 
of Canada is scheduled to get a hear- 
ing. A McGill University professor 
is slated to kick holes in Arcand’s 
political ideology. Mori. 
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‘WAY BACK WHEN’ 
Music, Drama, Comedy 
Sustaining 
15 Mins.—Local 
Mondays, 8 p.m. 
KDKA, Pittsburgh 

Charlie Urquhart has an entertain- 
ing idea in this quarter-hour. 
ploys organ music, mixed quartet 
and dramatic cast and goes in for 
old-time ballads, many of them a 
century old, with a miniature play- 
let preceding the vocal _ sessions. 


Mixes authentic episodes with bur- | 


lesque in the ‘Drunkard’ style and 
farce comedy in the spoken passages. 
On program caught, songs were “The 
Frozen Girl,’ ‘The Ship That Never 
| Returned’ and ‘Abdul, the Bul Bul 
| Ameer.’ Tops of the lot was the last- 
named since it was written and 
played with broad comedy strokes 
Burlesque portions are the least 
successful since casual tuner-inn 
| might mistake the whole t 
out-and-out ham. “Way 
When’s’ best chance jis to 
clusively to straight dram: 
tear-jerking variety for th: 
tune or out-and-out comedy for | 
lads that lend themselves to that 
| accented burley’s too hazardous. Bill 
Sutherland handles the announcing 
and show rates high in production 
(and execution. 
|}commercial build-up, spotting show 
right ahead of one of thrice-weekly 
|‘Fu Manchu’ disc shows. Cohen. 


Although he has | 


Em- | 


KDKA giving it a} 


' of 


RADIO REVIEW 


‘CONSIDER THE VERDICT’ 
Dramatic 
Sustaining 
36 Mins.; Regional 
Thurs., 9 p. m. 
| CBR-Vancouver, B. C. 
BBC producer Lance Sieveking, 
| here from England on exchange to 
|Canada, directing four plays on 
dramatic series from CBR. Talent 
local, scripts from England. Sieve- 
| king must feel quite at home in CBC 
studios here with prevale) of Lon- 
| don twang in actors voices, though 
authenticity of many mitht be ques- 
tioned. 
| First radio drama produced was 
| ‘Consider the Verdict,’ Engl’ h mur- 
der tri by Laurence Hous- 
man, relocated in Vancouver. Char- 
till London types. Scene 
r during murder trial. 
vere overacted, per- 
valf ' our of all talk, 
Per- 


‘hange of scene, 


Sieveking both cued cast and han- 
dled controls following BBC cus- 
tom. 

Script showed literary style of au- 
thor. Not noticeable to dial twirler, 
but to close listener, 
literati. 


Hilker. 


‘HISTORY IN THE MAKING’ 
With Jack McCormick, orchestra 
Dramatized News 


30 Mins.—Local 
SINCLAIR REF 


INING 


Sundays; 9:30 p.m, 


| WBBM, Chicago 


(Federal) 


Here is a weekly news broadcast | 
compares favorably 
work production and is far ahead of | 


that 


the ordinary news spiel. 


stead of concent 
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ge but the kind of magic that moves mer: 
-chandise off back’shelves and from preferred display space 
into market baskets... that excites dealers and inspires sales- 
men. That’s the kind of magic in the words... ‘produced in 
the studios of the Nation's Station.” And to create this magic 


no strange abracadabra is used...no witches’ potions are 
concocted oy the light of the moon...but into the WLW 
cauldron is carefully stirred and skillfully blended one part 


imagination, one part showmanship, one part facilities and 


three parts conscientious and sincere effort. The resulting 


elixir will bring results whether you’re planning a test cam- 


paign or a full net work presentation. In either case, consider 


the value of those magic words... “‘produced in the studios 


of the Nation's Station”...the hallmark of premium radio 


production at. lower costs. 


“uring the first week of February, 1939, 


WLW originated 157% more commercial 


network quarter hour units than it did 


during the first week of september, 1938 


_, proof that. more and more national 


advertisers are realizing 


WLW production. 
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While the 
comparison here will be made with 
‘March of Time,’ the current show 
is different in that it also dramatizes 
the background of a news story in- 
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JOHN CHAPMAN, IRENE KUHN 
Chatter, Comment 
15 Mins.—Local 
LOFT 
Tues., 7:15 p.m. (Chapman), Fri., 
a.m. (Miss Kuhn) 
WOR, New York 
Loft candy firm, after junking a 
couple of previous shows, has sepa- 
rately allotted 15 minuie se: 
John Chapman ‘(New York ’ 
News ‘Mainly About Manhattan’ cole 
and Irene Kuhn, free- 
correspondent and_ scribbler. 
of the stanzas (Feb. 7 
sounded fair, potentialities 
greater than what actually 
transpired. Both commentators are 


with ether l 


nN aisG 


1h 


lance 


and 10) 


about perso it v ld seit a steac 
ier pace, Miss Kuhn id on F: 
day was too serious throughout and 
needed lighter stuff to break up the 
proceedings. Chapman has an oke 
radio voice while Miss Kuhn’s needs 
more training to round off the edges 

Chapman had Mary Martin—a 

(Continued on page 41) 
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STATION SHOWMANSHIP 


( Aitention-Getters, Tie-Ups, Ideas) 





WCKY’s Safety Drive 
Cincinnati. 
WCKY conducted an_ intensive 
‘Save a Life’ campaign last week, 
proclaimed by Mayor James G. Stew- 
art to reduce Cincy’s traffic accident 
toll. Safety announcements were 
made at all times requiring station 
identification, svecial programs were 
conducted at 6:30 p. m., Monday 
through Friday, and taxis publicized 
the theme with tire covers and in- 





side posters. 

Sir Cedric Hardwicke, appearing 
in ‘Shadow and Substance’ at the 
Cox, read J. C. Furnas’ ‘—And Sud- 
den Death’ on one of the programs 
in which the city’s safety director | 
and Traffic Safety council head also | 
were heard. Police quizzed several 
‘average citizens’ in another stanza. 

A mass meeting of juve bicycle 
riders was held Saturday (11) morn- 
ing in the RKO Paramount, de luxe | 
nabe. They were entertained by the 
station’s artists, received safety in- | 
structions and viewed safety films. | 
A 30-minute portion of the session | 
was aired. 

WOWO’s A.M. Piece 
Fort Wayne, Ind. 

WOWO’s latest piece of program 
promotion, ‘A Half Million Good} 
Mornings,’ deals with the successful | 
development of a daily early 
participation event, “‘WOWO Morn- | 
ing Roundup.’ Piece contains an 
elaborate story on the program’s 
evidences of click results, plus some 
current and past clients, statistical 
pertinent facts about the station’s 
market. There are also photos of the 
participating artists. 








Mayor Has Regular Spot 
Providence. 

In line with WPRO’s civic service 
policy, Steve Willis, manager, has 
announced allotment of a 15-minute 
spot each Friday evening for use of 
ned inducted Mayor John Col- 
ins. 

Entitled ‘Mayor Collins Report- 
ing,’ the time is to be used by Mayor 
Collins in personally bringing be- 
fore the people his wishes and ef- 
forts in their behalf. 

High School Job Study 
Philadelphia. 

New angle to shows aiding kids in 
the choice of a career will be added 
by KYW this week. Its program, 
‘Job to Choose,’ will start regular 
airing on Saturday from the assem- 
bly hall at Temple University. Major 
Harry K. Butcher will continue to 
conduct it, as he has from the studios 
for the past two years, but will con- 
vert it into a forum. 

Pupils and teachers from more 
than 125 high schools in the Philly 


| the mer 





district have been invited and signi- 





fied their intention of attending the 
discussions. There will be one guest 
speaker and two specialists on each 
show to answer questions on particu- 
lar fields. 





Secial Life ef Kids 
St. Louis. 
‘Uncle Lew and His Mailbox’, for 
children, inaugurated by WEW. 


Each week a candid type camera is | 
awarded for the best letter or post- | 
Children | 


card sent to the stations. 
are invited to tell about the things 
in which they are most interested; 
hobbies, games, pets, club news, 
school affairs, handicraft, etc. 
These letters are read over the air 
by Uncle Lev who also discusses 
ts or demerits of the topics. 
Goo-Goe Colossal 
Milwaukee. 
a unique ra- 
WTMJ and 


‘New Baby of 1939’ is 
dio idea originated by 


readied for sponsorship with the} 


cooperation of the Milwaukee County 
Medical Society. Plan provides for 
the sponsor fathering, figuratively, 
the growth and development of an 
outstanding Milwaukee 


birth. The infant’s progress from all | 
angles will be traced in periodic 
broadcasts over WTMJ by remote 


control from the radio baby’s home. 


from the hospital. 
In the broadcasts from the home 
it is planned to present the mothér, 


father, doctor, nurse, relatives, 
neighbors and even the mewling 


babe will appear to identify himself 
with an appealing ‘goo-goo.’ Mate- 
rial to be used on the broadcasts by 
doctor and nurse will embrace all 
phases of modern child care, with 
demonstrations of ‘how to do it’ ex- 
ecuted., 
Visits te Local Homes 
Hartford. 

Series of broadcasts from the 
homes of ptominent residents of this 
city is being aired Tuesday nights 
over WTHT. Titled ‘WTHT Visits’. 
Announcer Bob Martineau and Sta- 
tion Manager Cedric W. Foster han- 
dle program, which consists of inter- 
views with the individuals, descrip- 
tion of the home interior and other 
incidental material. 

Half-hour duration. 





WBT’s Farm Service 
Charlotte, N. C. 

WBT has acquired a library of 
farm books, both government, com- 
mercial, and private in source, that 
the station brags makes for one. of 
the most complete libraries of the 
sport anywhere in the south. And the 
station is using the library for a new 
service it is launching to farmers in 
connection with an early-morning 
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farm forum period. On this farmers 
are invited to submit any questions 
they like about farm matters. The 
station staff looks these up and mails 
out answers within 24 hours after 
receipt. Some of the more interesting 
queries are aired on the program on 
every weekday morning. 

Backbone of the expansive library 
came in the collection of S. L. Jef- 
fords, project manager for the soil 
conservation department of the 
United States Department of Agri- 
culture. 





‘House of Melody’ 
Salt Lake City. 

Unique program tagged, ‘The 
House of Melody,’ preemed Sunday 
(29) by radio station KDYL, local 
NBC affiliate here, for Capson-Bow- 
man, local realtors. 

Quarter-hour stint utilizes short- 
wave pickup by station’s mobile unit, 





directly from a specific nes home. | 
Ted Kimball and Macksene Smith, 
staffers, tour home, describing fea- 
tures therein. Show authored by 
George Snell, station program di- 
rector. 


Merit Badge Tie-In 
Cincinnati. 
Tylag in with its ‘Save a Life’ cam- 
|}paign, WCKY will do four broadcasts 
| from the annual Merit Badge Exposi- 
tion of the Cincinnati Council, Boy 
Scouts of America, to be held next 
week in the Union Central annex. 

In its Community Opportunity 
series, the station will pipe a home 
folks show from the Lebanon (O.) 
Town Hall, Feb. 7, from 9:30 to 10 





} 


a.M.!/ First two broadcasts will be made | P-m. 





Contest Idea from London 
: London. 
Idea that might be adapted any 
| time as station showmanship was put 
jacross Sunday (29) by BBC, when 
it had a broadcast competition 
between over and under 30’s to iden- 
| tify recordings of past programs. 


competitor in turn had a shot to iden- 
tify the speaker and the occasion of 


ting off both. 

Scheme is an extension of the 
spelling bee, but needs careful selec- 
tion of material played over. On this 
occasion the stuff teok in not only 
stock broadcasters, but also individ- 
ual events, such as launching of 
‘Queen Mary,’ proclamation of King 
George VI, and many remoter inci- 
dents. Result was many of the 
guesses fell far short, but were pro- 
ductive of some fun, with commen- 
tator Freddie Grisewood striving to 
keep the party alive. 





Two from Vancouver 
Vancouver, B. C. 

To promote interest in Apple Week, 
fruit producers of Fraser Valley 
sponsored 15-minute show over 
CJOR. Apples were distributed to 
17,000 school children in city. Each 
apple was wrapped in paper with a 
number. Draw was made on every 
show, and lucky digit took box of 
apples. Show reported popular. 
Same station carries organ show 
for Safeway Stores across the board. 
Voices of managers of stores are re- 
corded, and one needled a show. 
Prize money goes to correct guessers 
of voice. 


COLLEGIATE WHAZ 
FED NBC PROGRAMS 


Troy, N. Y., Feb. 14. 

New tieup between WHAZ, Rens- 
selaer Polytechnic Institute station 
in Troy, and WABY-WOKO, Albany- 
Troy, has brought at least three NBC 
blue (of which WABY is a member) 
sustainers to the college’s regular 
Monday night schedule and several 
daytime blocks. WHAZ operates 
on 1,000 watts Monday nights: 
WABY, 100 watts. NBC outlet angle 
is being air-stressed by WABY. The 
Monday evening networkers are 
‘Science on the March,’ the Budd 
Hulick show, and National Radio 
Forum. ‘Science Everywhere’ is one 
of the matinee web programs on 
which college transmitter is call let- 
tered, 

WABY is also originating or feed- 
ing to WHAZ Monday evening pro- 
grams, some of which it does not 
broadcast, due to network commer- 
cial commitments. Thus, Del Court- 
ney’s orchestra airs for a haif hour 
from New Kenmore Hotel, Albany, 
over WHAZ, while WABY is outlet- 
ting Carson Robinson’s Buckaroos 
(Mutual) and Those We Love 
(NBC). 











‘Voice’ Banned Temporarily 
Vancouver, B. C., Feb. 14. 

CBC censorship of shows con- 
tinued with nix on ‘Voice of Expe- 
rience,’ disked for Lydia Pinkham. 
Carried locally three times a week 
by CJOR. 

Transcriptions were barred by 
CBC on Monday as ‘undesirable,’ but 
okayed Thursday. 





Ted Gates new production mana- 
ger at KMPC in Beverly Hills. 





Teams were five a side, and each | 


his broadcast, drawing one mark for | 
identifying either, two marks for hit- | 


i 
| 


<<a 


Screwball Stuff Not Showmanship; 
Balanced Programming the Goal 





By James 





Now and again it’s probably wise 
to pause long enough to refocus on 
| the main objective of station opera- 
tion. On the one hand, of course, a 
station is in business to make money; 
against that it is charged by the Fed- 
eral law with a definite responsibil- 
ity to operate in the ‘public service, 
convenience and necessity.’ The har- 
monizing and the combining of these 
two purposes is accomplished by a 
quality called showmanship. I am 
inclined to agree with the views ex- 
pressed on this subject for the past 
six years—or longer—by VARIETY 
which has, as I recall, scolded broad- 


casters persistently for a _ certain 
cloudiness of mind. | 
It seems to me that it all boils} 


down to ‘service’ and I do not think | 


we need feel unctious or self-con- 


sciously righteous when we use the | 


word which, I admit, is often on the 
tongue’and less often in the heart. 

First, let me stress the fact that 
there is no magic recipe for service. 
Running a radio station can be done 
as well or as badly as running a gro- 
cery store; the esteem in which 
either is held by the community is 
measured by the willingness it dis- 
plays to be useful. 


| Perhaps 65% of the WLW audience 


is rural and the Agricultural Depart- 
ment of the Nation’s Station is geared 
to serve farmers with specific in- 
formation vital to their way of mak- 
ing a living. The WLW farm staff 
presents a daily schedule we believe 
unsurpassed in its completeness. 
| There are regular periods for quo- 
|tation of latest commodity and live- 
jstock market news; in cooperation 
| with the federal government, there 
| are various programs devoted to pre- 
| vention of soil erosion, tips on better 
|farming methods, and found-table 
| Giecuasion of problems common to 
| agriculture in all parts of the coun- 
|try. Programs of the best time on 
the air for farmers are devoted to 
covering farm gatherings in all sur- 
|rounding states and in promoting in- 
| terest in such nationally-established 
'movements as Better Farm and 
|Home week, and other equally im- 


|portant stimulants making for 
healthier happier farm homes. 
Educationls 


Increasingly important are educa- 


duced by WLW. The Nation’s School 
of the Air is now in its eleventh 
year and is a factor in the formative | 
years of thousands of children. On 
a coast-to-coast Mutual network, the 
program is pioneering new methods 
in radio teaching; it is making the 
sometime stodgy facts of the past 
come alive into attractive, romantic 
facts of today. Kt is bringing to- 
gether into an aggressive group those 
modern forces that demand livelier 
treatment of essential learning. The 
WLW-WSAI educational department 
holds classroom demonstrations 
where latest methods are presented 
and explained by recognized author- 
ities. Actual procedure is broadcast 
directly from school rooms and the 
public is given a clearer insight into 
what the children of today are learn- 
ing and how they are learning it. 


tional programs originated and pro- | 


D. Shouse 


(Vice-President, Crosley Corp.) 


has been running for some months 
past is a geographical excursion intg 
| the cities of all sections of the na. 
|tion. Titled ‘Salute to the Cities’ 
|}this program has had remarkable 
lresults in promoting communities 
land advertising their advantages to 
|} people who might never hear of 
| them in any other way. To know is 
to understand, we believe, and 
through understanding the problems 
of their neighbors, near or distant, 
our listeners will be sympathetic to 
fall sides of any question. In this 
| way, WLW believes it is encourag- 
|ing tolerance and, therefore, serving 
| the common good. 

Special Events 


The most important to some and 
|the least important to others, the 
special events department at WLW 
assumes its rightful place and func. 
tions with the same ideal in mind. 
Some believe that showmanship con- 
sists in the number of stunts a sta. 
ition can think up, or the amount of 
publicity it gets for novel broadcasts. 
A showmanship feature to some 
would be a contest between swing 
and sweet music type bands, or pit- 
ting Clyde McCoy against Tommy 
Dorsey in a trumpet-blowing bout. 
The best answer to that definition of 
the term is to point out that Holly- 
| wood abounds in stunt men and 
|} women, but nobody knows their 
names. They are just incidental to 
the business of making pictures, 
whose real work requires thought 
and purpose. 


Crazy ‘Showmanship’ 


Showmanship is confused too many 
times with purely stunt broadcasts, 
which have no significance to any- 
| one the minute the show is over. A 
man sits on top of a flag pole and 
|}describes his view of the city, or 
| squats on the sidewalk and fries an 
legg on the pavement; that man is 
| doing nothing whatever to reflect the 
tenure of life or the tempo of living 
in the community. If, however, he 


sits on the flag pole or fries the egg 
and at the same time calls attention 
to a fund-raising drive for the 
children’s ward in a hospital, or any 
other worthy purpose that means 
something, then the broadcast might 
be described as showmanly. 
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by Ed East of “Sisters of the Ski 
recordings, swingy piano-playi 








FUN FOR HOUSEWIVES... 


to know what your wife does 


between 10:30 and 11 each morning, she’s 
probably listening to ED EAST’S “HOUSE 
PARTY” on WHN...a sales-producing showmanship program 


let” fame, replete with popular 
ng, chatter, give-aways, and so 


on...Wire or call us NOW about a participating sponsorship. 
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Agencies—Sponsors 





10WA BROADCASTING SYSTEM 
Sargent Feed Co., Des Moines, 
through Fairail agency, Des Moines, 
five five-minute trans. per week, 
KRNT-WMT-WNAX. 

A. A. Schneiderhahn Co., Des 
Moines (distributors, Leonard re- 
frigerator), through the W. H. Mill- 
haem agency, Des Moines, three 
quarter hours per week, KSO. _ 

Fx-Cel-Cis Corp., 13 eleven min- 
ute announcements through Gillhan 
agency, KSO. 

Schulze Baking Ce., Des Moines, 
renewal of Lone Ranger three half 
hours per week, 52 weeks, through 





R. J. Potts agency, KSO. 

Feltman-Curme Shoe Stores, re-| 
newal three quarter hours per week | 
direct, KRNT. 

Pp. Lorillard (Sensation cigarettes), 
three quarter hours per week 
through Lennen & Mitchell agency, 
KSO-WMT. 

Royal Lace Paper Works, 26 five- 
minute programs through Lawrence 
Cc. Gumbiner agency, KRNT. 

Consolidated Cigar Corp. (Har- 
vester cigars), six five-minute spots 
by Shumate per week, KRNT, and 
three quarter hour news broadcasts | 
on WMT. Through Irwin-Wasey 
agency. 

Phillips Petroleum Corp., six 10- 
minute news broadcasts per week, 
through Lambert & Feasley, KRNT. 

Joe Lowe Corp. (Popsicles), three 


quarter hours per week (Buck 
Rogers), through Biow agency. 
KRNT. 


H. & H. Cleaner Co., Des Moines, 
26 one - minute announcements 
through John H. Dunham Co.,, 
KRNT. 

Chappel Bros., 26 15-minute trans. 
through C. Wendell Muench, KRNT. 


Hevenor Agency of Albany has 
spotted on WSYR, Syracuse, for 13 
weeks, with an option for 52, a half- 
hour quiz with teams of five persons 
competing for a cash prize offered by 
Upstate Personal Loan Corporation. 
Bill Rothrum conducts program. 

Standard Beverages, Inc. (Par-T- 
Pak), through Emil Reinhardt, Oak- 
land, has renewed for one year its 
weekly spot announcements on KPO, 
San Francisco. 

RCA Manufacturing Co. (records, 
radios, phonographs), has renewed 
through May 5 its 45-minute ‘Music 
You Want’ programs of recorded 
music six nights weekly over KGO, 
San Francisco. 





Holsum Bakery (bread), through 
Leon Livingston agency, signed 
year’s contract with KPO, San Fran- 
cisco, for its live talent ‘Sidewalk 
Reporter’ programs conducted by 
Dean Maddox two half-hours weekly. 





Rough Rider Mfg. Co. (slacks and 
eords), through Emil Brisacher & 
Staff, is airing a weekly quiz show, 
‘Oh, Teacher,’ over KPO, San Fran- 
cisco, using Gene Clark, and group 
of teachers and pupils. Contract 
througl. April 21. 





Maytag Co. (washing machines), 
through McCann Erickson, Inc., Chi- 
cago, spotting six announcements 
weekly for 13 weeks on KSFO, San 
Francisco, 





California Prune & Apricot Grow- 











ers Assn., through Long agency, San 
Jose, Cal., plugging Sunsweet prunes 
on Elma Latta Hackett’s ‘Friendly 
Homemaker’ program over KSFO, 


San Francisco, and in Gladys Cronk- | 


hite’s ‘International Kitchen’ on 
KPO, using two five-minute partici- 
pations weekly for two weeks. Greco 
Canning Company of San Jose 
(string beans) also participating in 





both programs over  four--week 
period, 
Star Outfitting Co. (men’s and 


women’s clothing), which recently 
concluded a lengthy morning series 
on KFRC, San Francisco, has signed 
with KRE, Berkeley, for two-hour 
nightly broadcasts of the KRE ‘Clam- 
bake,’ with Hal Yokella and Jim 


a.m. sessions of recorded swing 
music. Agency is Allied Advertising 
San Francisco. 





Oakland Zone Pontiac 
sponsoring Bob Garred’s 
lined Headlines’ newscasts six morn- 
ings weekly on KSFO, San Francisco. 


John & Adams, Detroit. 





Fort Worth, Feb. 14. 
its national sales reps. 


Falls to Forth Worth last May. 





Answering Coughlin 


American League for Peace and 
Democracy is sponsoring a new series 
of talk programs on station WHBI, 
Newark, N. J., designed to answer 
Father Coughlin’s addresses on same 
Station. Started Monday night (13) 
and airs regularly from 9:00 to 9:30 
p.m. 

Rev. Harry F. Ward, professor of 
Christian ethics at the Union Theol- 
ogical Seminary, is handling the as- 
signment. 

WHBI is same station that accept- 





| ed the Coughlin talks after WMCA, 


New York, refused to carry the 
priest without scanning the talks 
ahead of delivery. Coughlin’s air 


talks meanwhile got additional met- 
ropolitan air time through station 


| WWRL, Woodside, N. Y., foreign lan- 


Moore conducting the 11 p.m. to 1} 


guage outlet, starting Sunday (12) at 
7 p.m. 

Program is being sponsored by the 
Holy Name Society of the Joan of 


| Are Catholic church in same locale. 
| Transcribed versions of the cleric’s 
| broadcast are used. 


Dealers | 
‘Stream- | 


Contract signed through McMannus, | 





WNILC, New London, Cuts Staff 
New London, Conn., Feb. 14. 
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Ed Wynn, Emotionally Upset, Keeping 
Off U. S. Soil After Tax Penalty 





After returning from a trip to the 
| West Indies Ed Wynn suddenly 
sailed for Bermuda Saturday (11) 
and it is doubtful whether he will 
appear on the stage, or in radio, this 
season. It’s indicated that he has 





| tal troubles and income tax diffi- 
culties. 
| Prior to 


leaving, the 


| payable to the Internal Revenue De- 


| partment. Coin was in settlement of | 
the government's claim against him | 
| for the years of 1932, ’33, ’34 and ’35. | 


| Whether his returns for subsequent 
| years will result in further tax 
claims is not yet certain. 

Wynn divorced Hilda Keenan to 
|}wed Frieda Mierse, former show 
| girl, They separated after several 
months and she is receiving an al- 
| lowance, as is the first Mrs. Wynn. 


been too emotionally upset by mari- | 


comedian | 
| signed a certified check for $229,120) 


paid a portion of that money from 
the corporation. As there were no 
directors, the government ruled out 
Wynn Commercial and it was dis- 
solved. 

Understood, however, that the cor- 
poration showed a red balance of 
$56,000, which would have been de- 
ductible had he chosen to appear. 
Reported that he turned down a 
radio offer of $7,500 weekly and has 
| refused to tour in ‘Hooray,’ figured 
a natural on the road because of the 
dearth of musicals outside New 
York. He also rejected any number 
of personal appearance offers at big 
| money. Tax claims against him orig- 
‘eral approximated $400,000. 


‘A’n’ A’sN. Y. Fair ’Casts 


| 








| Amos ’n’ Andy program will be 


Economy personnel overhauling at | Miss Mierse was offered the use of| the initial commercial radio pro- 


WNLC, daytime indie, 
since station started in 1935, to an- 
nouncerial job at WTHT, Hartford. 


| Len Stevens replaces at WNLC. 


KGKO, FT. WORTH, SETS REP | 
|} and succeeded by Fran Garufy of 


| 


KGKO has named Free & Peters | 


_ | Mass. 
Station was moved from Wichita | 


| 


Neil Sencer, chief engineer, out 


control staff. Latter’s upping made 


them is her refusal to reside there. 
| Wynn's tax troubles began when 
| he formed personal corporations, at 
| the alleged advice of an attorney. 
| Such business set-ups have been de- 
| clared illegal by tax authorities. 


graduated | @ house he owns in Flushing and | gram to broadcast from the New 
Paul R. Swimelar, program director | 2mong the points of dispute between| York World’s Fair. 


Pair will do 
program Feb. 27 from an exposition 
| Studio, probably the NBC plant in 
| the RCA Bldg. 

Freeman F. Gosden and Charles 
| J. Correll will appear before a stu- 
| dio audience, the usual 15-minute 


room for Edwin C. Hill of Fitchburg, | Comic’s principal corporation was| broadcast being extended to a 30- 


Another 
Don Ford, _spieler, 
WATR, Waterbury. 


alumnus 


| from ‘Hooray for What,’ he being re- 


WNLC addition’s | called Wynn. Commercial, Inc., to| minute program with Edwin C. Hill 
of | Which was paid his salary of $7,500/ relinquishing his customary 7:15 p.m. 


spot. 
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ABOVE: Beautifully landscaped transmitter site of 
WKY in Oklahoma City. RIGHT: With Pikes 
Peak and the Rampart Range of the Rockies as a 
backdrop, the transmitter site of KVOR, Colorado 
Springs, is one of the most beautiful in America. 


WKY’S 19 YEARS’ EXPERIENCE GUIDES KVOR 


Like father, like son! The showmanship 
and technical knowledge and aggressive sell- 
ing that have made WKY a standout station 
from coast to coast, are working merchandis- 
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@ The experience of the most thrilling No other station located in a city the size 
of Colorado Springs can compare with KVOR 
in equipment, experience of professional 
standards . . . no other station has the 
heritage which The Oklahoma Publishing 
Company has brought to KVOR. 


Every audience sur- 
vey ever made in the 
Detroit Market 
shows that WWJ is 
first in listener in- 
terest, 










years in radio . . . years that have seen WKY 
grow from a scientific curiosity to one of the 
greatest voices of the nation . . . has been 
lavished on Colorado’s KVOR since its 
association with The Oklahoma Publishing 
Company a little more than two years ago. 

KVOR’s strides during these two years 
have been. spectacular. 


its old transmitter replaced with Western 


ing miracles still through the agency of its 
lusty offspring. 





Its studios rebuilt, 


Owned and Operated by 
The Detroit News 


KVOR UC wloiado 


CBS AFFILIATE @ 1000 WATTS @ FULL TIME 


“Variety” Showmanship Award, 1938 
Basic Red Network Station 


Represented Nationally by 
Geo. P. Hollingbery Co. 


New York: Chicago: Detroit: 
Kansas City: Sen Francisco: Atlante * 7 


pings 


THE OKLAHOMA PUBLISHING CO. @ THE DAILY OXLAHOMAN @ OKLAHOMA CITY TIMES @ THE FARMER-STOCKMAN 
WEY. OKLAHOMA CITY e KLZ, DENVER (AFFILIATED MANAGEMENT) @ REPRESENTED BY THE KATZ AGENCY, INC. 


Electric equipment, its personnel more than 
tripled . . . KVOR today occupies a higher 
place in the hearts and homes of Southern 
Colorado than ever before in its history. 
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WEBER COMPLAINS NBC, CBS RETARD 
MBS’ GROWTH; FCC HEARINGS CONTINUE 





Breakdowns Given Commish on Line Charges, Cost 


of Mutual Service—Regional Webs 


Will Be 


Heard Starting Next Tuesday (21) 





Washington, Feb. 14. 
Fred Weber, general manager of 


the Mutual network, last week 
brought up the question of monop- 
oly at the three-months old FCC 


monopoly hearings. This was rather 
a noveliy. Some wits wondered if 
Weber’s action was in good taste. 
Varying terms in 
ments between Mutual.and its ‘par- 


ticipating members,’ along with sug- | 


gestions that the newest national 
web is primarily 
for its founders and complaints about 
inability to break into various mar- 
kets, were brought to light. (Exam- 
ination of MBS witnesses due to fin- 
ish the the week, with 
Commish until Tuesday 
(21) when regional webs go under 
the scalpel.) 


middle of 


recessing 


Bulk of testimony about the rela- | 


tionship beiween MBS and the origi- 
nal and participating members came 
from Elbert M. Antrim, who re- 
ceived an intensive quizzing from 
Commish legal staff about the con- 
tracts with Don Lee, Colonial, United 


Broadcasting Co. and CKLW, Wind- | 


sor. 

Denying any officers or directors 
are interested in outside activities in 
a way to influence MBS policies or 
conduct, Antrim pointed out no 
agency, user, or station rep owns 
any stock. Control is equally di- 
vided between WOR, New York, and 
WGN, Chicago. The net itself has 


the arrange- | 


a business-getter | 








GUT THE 


RHAPSODY IN BLU 


Hitting New Highs 
in Box Office 


Returns 


PAUL 
WHITEMAN 


and His 
All-American Band 





TUNE IN—PAUL WHITEMAN’S 
CHESTERFIELD PROGRAM, CBS 
Ceast-to-Coast, Wed., 8:30 P.M. 
Broadcasting This Week from the 
MARDI GRAS BALL 
Tulane “U’—New Orleans 











A Peek at “P. W.’s” Mail 


“Thanks to you and your orchestra for mak- 
ing the recent President's - yphmegy J Ball the 
most unusual success that it was in point of 
numbers and class of people. in 1938 around 
4,000 people attended. This year we had in 
excess of 19,000."" 
R. J. POLLIO, Manager, 
Mayflower Hotel. 
Washington, D. C, 


Booked Exclusively by 
Artists Management, Inc. 


17 East 45th Street 
NEW YORK, N. Y. 
Telephone MUrray Hill 2-1888 

















i no stock in other broadcasting 


enterprise. 


any 


Maintaining the line from New 
York to Chicago, the network im- 
poses no line charges on advertisers 
whose programs gu over WGN or 


WOR, according to Antrim. The cost 
of the New England-New York link 
is borne entirely by Colonial; Don 
| Lee pays the bulk of the cost of the 
leg from Chicago to the Pacific 
Coast; the other stations in the fam- 
| ily pay the cost of their connections 
| to the basic hook-ups. Special pro- 
visions for CKLW and the United 
Group (WCLE, WHK, and WHKC) 
in Ohio. 

The web 


9 ¢ 
314% 


of the 


ales with the ev 


takes 
revenue for time 
ception that the originating and par- 
ticipating members—except Colo- 
nial—get back 2° for business they 
| create. Different arrangement with 
Shepard is due to fact that Colonial 
never brought in any accounts 
| 


| Monthly Tab for Don Lee, 
Colonial, WOR and WGN 


members—so designated because 
they participate in meeting the op- 
erating costs—pay a fixed propor- 
tion, in theory. In case of any defi- 
cits, WOR and WGN are obligated 
to contribute equally to wiping them 
out. This year WGN, WC™, Don 
Lee and Shepard kick in $3,775 
monthly; United’s share is only $2,- 
775, because the return doesn’t jus- 
tify more. Special deal with CKLW 
provides for Mutual to take 34% of 
all revenue from sale of the Cana- 
dian outlet’s time, then 100% of the 
first $30,000 of net, 85% of the next 
$25,000 and $50,000 of the rest. The 
$30,000 is what CKLW would have 
to pay if MBS did not have the Pa- 
cific Coast line, Antrim explained. 
Obligation less because smaller de- 
mand for the outlet and the limita- 
tions imposed by Canadian Broad- 
casting Commission. 

Concerning the wire outlay: Don 
Lee pays five-eighths of the cost of 
the L. A.-Chi loop after payments 
by other stations on that segment of 
the transcontinental tie-up are de- 
ducted. This rises until three-quar- 
ters of the sale of Mutual programs 
to all California subscribers hits 
$257,000 a year. Total is cut to not 
less than $122,902 if the gross sales 
fall under $139,902. United pays $534 
monthly and WOR and WGN pay 
the balance, after deducting amounts 
paid by the affiliates. Don Lee pays 
for lines hooking stations in the Cali- 
fornia regional web. 

While Fred Weber, general man- 
ager, later complained about the ex- 
clusive contracts which NBC and 
CBS have with their affiliates, com- 
mish learnéd Mutual has some rela- 
tions on this basis. Don Lee, for in- 
stance, cannot join any other web 
with outlets east of the Rockies and 
MBS will not use any other Pacific 
Coast outlets. This because of the 
high line cost. Another feature of 
the Mutual—Don Lee deal is the net- 
work agrees to sell KHJ, KFRC, 
KGB and KDB, the latter’s own 
plants, in a unit. No clause barring 























|either WGN or WOR from joining 





net 


On the cost side, the participating | 





| 

|other webs or requiring Mutual to 
| keep out of either’s territory. As a 
| matter of practice, Antrim confessed, 
Mutual protects its present affliates, 
although the stations can choose how 





|\from other sources, including rival 
nets, they wish to air. 
Operating difficulties arise from 


the cooperative arrangement, Antrim 
|confessed. Since any station has 
|complete freedom to turn down any 
MBS program, it is necessary to 


sound out each transmitter to learn | 


if time is available whenever a prog- 
pective account comes into view. 
Pacts of affiliates with other 


| Mutual is more liberal than CBS or 
|NBC in allowing affiliates 


}own time whenever thev please. 
Credit Risks on Dubious 
Accounts Can Be Ducked 


No standard contract with the af- 
filiates, though all 
pattern. 
ito sell locally the web sustainers. 
Colonial outlets are not curbed this 
way, however. 
|may reject an account in the event 
lthey have qualms about the credit 
rating of the agency or advertiser, 
|although other members do not en- 
| joy this privilege. 


follow a single 


From Miles E. Lamphiear, the 
|auditor, commish discovered MBS 
{last year took in $21,500 over the 


cost of lines which could have been 
|divided by WGN and WOR if they 
|desired. Gross billings in 1938 were 
| slightly above $2,200,000; net, $1,- 
| 714,000. Mutual’s income amounted 
to $795,701, of which $717,586 was its 
\share of time sales. Commissions 
|produced $100,486; line assessments 
| brought $416,236; contributions to- 
ward operating costs yielded $200,863. 
In addition, the web’s own commis- 
|sion on station billings was $37,525. 
|The total expense was $770,991. 

Last year WOR got $280,751 as 
its share of own time sales through 
MBS; WGN got $121,000; WLW got 
$218,000, and Colonial got $141,000. 
United was out $727. Commissioners 
Sykes and Thad H. Brown were puz- 
zled by some of Lamphiear’s testi- 
mony about the cash transactions and 
(Continued on page 40) 


FARNSWORTH OGLES 
CAPEHART FACTORY 


Sacramento, Feb. 14. 

Farnsworth Television & Radio 
Corp. will file application with the 
SEC in Washington this week for 
registration of 600,000 shares of $1 
par common-stock. Heading the un- 
derwriting group will be E. H. Rol- 
lins & Sons, Ine, 

With net proceeds from the financ- 
ing, the company plant, it is said, 
plans to acquire the business and as- 
sets of Capehart, Inc., at Fort Wayne. 
Ind., and all facilities of General 
Household & Utilities Corp. of Ma- 
rion, Ind. 

This indicates that headquarters 
of Farnsworth will be transferred 
from San Francisco to the Middle 
West. Negotiations have been going 
on for several months, it was stated. 


Venuta On at Night 


Benay Venuta’s full hour Sunday 
afternoon sustainer on WOR, N. Y., 

















THE ONEILLS" 


By JANE WEST 


NOW 
FAMILY 


| AUGHTER EARS 


Presented Dy lvory 





RADIO'S MOST POPULAR 
BRINGS YOU 


MORE 


ano [4EART-THROBS 


Soap 99** 100 ° pure 


TWICE DAILY 
LISTEN NBC Red Network, 12:15 to 12:30 P.M. EST 


CBS - 


WwABC— | 
COAST TO COAST \! 
Dir. COMPTON ADVERTISING 


2:15to 2:30P.M.EST 


AGENCY 


MGT. ED WOLF—RKO BLDG., NEW YORK GITY. 


gets a slice in time and a shift from 
4-5 p. m. to 9-9:30 p. m., effective this 
Sunday (19). Afternoon spot was a 
net show, but until time is cleared 
the new half-hour setup will be 
strictly local, emanating from WOR’s 
N. Y. studios rather than from New- 
ark, as the hour show did. Guest- 
star policy will continue, with band 
pilot Joe Venuti set for the 19th. 
Shift is an effort by the station to 
gather a sponsor for the program. 





Form Waldron Ad Agency 
San Francisco, Feb. 14. 

L. H. Waldron Advertising Agency 
is new firm name of San Francisco 
organization previously known as 
Waldron & Urbain. Lewis H. 
Waldron heads firm following resig- 
nation of Arthur J. Urbain to join 
printing concern. Urbain was once 
publisher of now defunct fan mag, 
‘Broadcast Weekly.’ 

Anderson F. Hewitt, former ac- 
count exec in the New York office of 
J. Walter Thompson Co., now on the 
firm’s San Francisco staff. 





| many Mutual programs or programs | 


wa@hs | 
|often block sale of MBS programs. | 


to turn | 
idown network offers and sell their | 


Some. stations are forbidden | 


Either WGN or WOR | 


edges an. 

| Washington Lobby | 

Sci ci ne eeclanatanl tiie 
Washington, Feb. 14. 





Suspicious Congressmen are check- 
ing the printed record of Appropri- 
ations Subcommittee hearings on the 
FCC budget request against the orig- 
inal unrevised transcript. Some sub- 
committee members, like some Com- 
mish members, couldn't recall hear- 
ing said some of the statements 
found in the official summary. 








Fear that the broadcasting indus- 


try will fail to back up Congress- 
men fighting the Wheeler-McNinch 


reorganization bill expressed in po- 
litical and radio quarters. Although 
the measure is generally regarded as 
serious threat—much room is seen 
for unprecedented government dic- 


tation over broadcasters—to private | 


enterprise, industry leaders seem 
terrified of the New Deal. Networks 
do not want-to stick their heads up 
for fear of being conked when policy 
legislation is written; lawmakers 
|lookin&sfor support do not expect 
| backing from the NAB in giew of 
fact that Administration approval 
had to be obtained before Neville 
Miller selection became final. 


Vote-swapping reported in 
to the Commish reorganization meas- 
ure. Some employees with potent 
political fgiendships at the Capitol 
are being assured privately their 
|jobs are safe. Lawmakers whoge 
|sentiments are uncertgfm are receiv- 
| ing hints they will be able to grab 
patronage when the proposed new 
agency gets going. 


5TH BIRTHDAY OF WNEW 
CHEERED BY BOOST 


Federal Communications Commis- 
| sion last week granted WNEW, N.Y., 
a power boost to 5,000 watts daytime 
from its former 2,500-watt operation. 
| Station remains on 1,000 watts at 
night. Increase was effective Mon- 
day (13). 
Boost was coincidental with the 
station’s fifth anniversary of exist- 
ence, 


Prof. Quiz in Cincy 


Cincinnati, Feb. 14. 

Dr. Craig Earl, originated his ‘Pro- 
fessor Quiz’ program for Noxzema 
here Saturday. Show, with midnight 
West Coast repeat, was staged in the 
Emery auditorium before two packed 
houses. House seats 2,500. Did a 
week of club and social dates before 
broadcast. 

With wife and young son left Sun- 
day (12) on the Carlton Greene, 
packet steamer, for a river trip to 
New Orleans for the Mardi Gras. 
WKRC, local CBS outlet, short- 
waved farewell interview program 
from the boat when it was 10 miles 
from the muny wharf. 


WFIL BULK SALE 


Feigenbaum Agency Purchases Open 
Spaces for Various Clients 





























Philadelphia, Feb. 14. 

Feigenbaum Advertising Agency 
has contracted for practically all the 
available evening time on WFIL in 
behalf of five of its clients. Deal 
embraces five 15-minute spots six 
days a week, with retention of each 
subject to 24-hour notice of com- 
mercial requirement by NBC and 
Mutual 

Five accounts are Hardwick & 
Magee Rug Co., P. B. White Clothes, 
Herman Clothing Co., Sun Ray Rugs 
and Dr. Mallas, 





Four More Lawyers 


Washington, Feb. 14. 
Four new barristers admitted to 
| practice before the Federal Com- 
munications Commission last week 
by the FCC Bar Committee. They 
are as follows: 

Florian G. Miller, Erie, Pa.; An- 
drew W. Ryan, Plattsburgh, N. Y.; 
Robert N. Simms, Sr., and his son, 
|Robert N. Simms, Jr., both of 


| Raleigh, N. C. 














Paris, Texas, Feeds to 22 
Paris, Texas, Feb. 14. 
Beginning this week KPLT is feed- 
ing the 22 stations of Texas State 
Network a show consisting of Mrs. 
Jim Anderson, her daughter, Ellen, 
and Wendell Newell, all of Paris. 
Trio were winners of regional 
web’s ‘Search for Talent’ contest, 





prog- | 
ress already to minimize opposition | 


CBS BRINGS OUT 
RURAL STUDY 


Columbia has made an independ. 
ent analysis of rural listener habits 
and will distribute an illustrated 
brochure based on these findings to 
the trade this week. The technique 
used is the same involved in the 
rural survey which NBC and CRS 
financed and the Joint Committee on 
| Radio Research supervised. Hooper- 
Holmes, which did the original job 
was retained by Columbia to make 
a recheck and find out what were 
the station preferences of these same 
|farm families. In accuracy and im- 
| partiality the CBS report, says the 
network, checks with that of the 
Joint Committee. 

The CBS study, tagged Columbia’s 
RFD Audience, is predicated on 10,- 
|273 personal interviews. It states 
that 87% of those questioned listen 








regularly to CBS éstations in the 
j}evening and 72%. in the daytime, 


Also thag the average farm family 
listens four hours and 52 minuteg 
per day and that the programs that 
go biggest with city audience find 
similar favor in small communities. 
Likewise that the more highly ad- 
vertised city brands of packaged 
goods are faund in farmhouse pan- 
tries, with the number of su@h ar- 
ticles rising in proportion to the 
amount of listening. Up to 92% of 
all homes intarviewed reported the 
regular use of "42 product classifica 
tion@ of soaps, foods and cosmetig@s, 
_r 





Larry) Roller, edticational, director 
of WHE-WCLE, Glevel 
ida for twd months” re#f) In June he 
starts a lecture, couf% in radi 
education at University of Texas. @ 












ARMSTRONG 


and his 
ORCHESTRA 


PARAMOUNT 
- NEWARK 
THIS WEEK 


JOE GLASER, Inc. 


RKO Bldg., Radio City. New York 
Se mc NC et AE LE TE 


—— 


Tues. 
Thurs. 


ee Sat. 
JOSEPH RINES 


and His Orchestra 
HARRY RICHMAN’S 
ROAD TO MANDALAY 
WILLIAM MORRIS AGENCY 




















































Attention, 
Agency and 
Recording 
Executives! 


Tune In 


Every Mon., 

Tues., Wed., 

7 P.M. EST 
WHN 


AL SHAYNE 


Radio’s Ambassador of Song 
“Al Shayne is the newest rave of 


the air waves.” ED SULLIVAN 
Mgt. WHN ARTIST BUREAU 
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Inside Stufl—Radio 


A network press agent in New York who prevailed upon newspaper 
acquaintances to accept a story that turned out to be a phoney has, since 
Jast week, been the unhappy explainer to various other equally unhappy 
persons of how it all happened. Part of the inevitable embarrassment has 
peen the effort to keep out of print second stories dealing with and throw- 
ing light upon the first story. 

Primarily a tempest in a teacup, although upsetting a name comedian 
and a prominent maestro, the incident serves best to illustrate that press 
agents are dangerous to themselves and to others when they go beyond 
factual information and deal in the manufacture of occasions and reasons 
for the newsprint mention of clients. 

Before the fumes cleared away the invented story had caused a national 
chairman of a charity drive to sizzle at the local chairman, had jeopardized 
business connections and jobs, had angered the imposed upon publications, 
and made quite a few persons feel silly. 











= 








Most stations, following announcement of the Pope’s death last Thursday 
{9) night, discontinued scheduled remote band airings for the rest of the 
evening. 
sacred organ music followed until midnight on all but the CBS western 
circuit, which continued the Kate Smith rebroadcast. 

Mutual at 12 midnight and 1 a.m. shut down for five minutes of silence. 
With more facts and canned obits on hand by that time, CBS and both NBC 
webs went on at midnight with 15 minutes of bulletins and reading of 


lengthy biographies of the Pontiff. That was followed by more organ 


music and occasional bulletins, with NBC at 12:30 a.m. picking up a special 
15-minute broadcast from Rome. 

NBC got the jump on the news ofthe Pope’s death, airing a flash 11 
mins. after,the event and eight minuteg before the other nets got it on the 
aif. NBC hada special events man, Phillip McKengife, in Rome for theypast 
18 months, ever_since it Was appareht the Prelaie’s health wag*#fdiling, to 
handle just such an emergency. It was he’ who arranged #He 15 min. DX 
relay from the Italian capital. ed 


Benny Goodman-Camel] show (CBS) ran into an embarrassing moment 
last Tuesday (7) during an audience quiz which was framed to lead up to a 
plug. After the audience had been asked to, identify certain musical 
phrases, the announcer wanted to know w@t it was that when your 
nerves are jangled, etc., gave you a lift. The expected answer was ‘a 
Camel,’ but some wisecracker in the studio theatre got in before the gthers 
with a loud ‘Walter Raleigh.’ 

Johnny Mercer, who had the next line in the plug, rushed it into the 
mike as Quickly as he could and by the strafegem muffled the possibility 
ofa guffaw from the audiente. 





Lanny Ross is hosting about 20 vet radio stars and four newspapermen— 
althoiigh the later quota may be enfgrged—at a luncheon Friday (17) in 
N. Y}gwith a vi@y to possibly orgahizing what might be called a Micro- 


phon ub, a radio counterpanpf of the Players or Lambs. The {invitees 
have A identified with radjo for 10 years or more, hence thé limita- 
tion @ Fo the newspaper bunch, , 


Purpese of the new organizatson would be stfictly social. 





way, flatly ned downs bid t@.do a script on 
Dupont’s ‘Cavalcade of America’ pragram on CBS 
proach was made by the ageffcy the account, 


similar them® for 
nday nights. 


wouldn’t even quote a price. 


ait. 





Programs were cut into for the news flash at about 11:30 and | 
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WILDER AND SMITH 
CONTINUE FEUDING 


Tro,, N. Y., Feb. 14.” 

Official construction permit from 
FCC for WTRY, Troy’s first com- 
mercial station, has been received 
by Edward S. Robinson, local repre- 
sentative of Harry C. Wilder. Start 
of work awaits only decision of U. S. 
Court of Appeals for District of Co- 
lumbia on application of Harold E. 
Smith, WOKO-WABY, Albany, 
owner, for review of FCC’s proceed- 
ings in original grant of license and 
two subsequent hearings. 

Wilder will fight Smith’s new ar- 
rangement with WHAZ, college sta- 
tion here, on ground it permits him 
to achieve by indirection the goal 
| closed when FCC denied his appli- 
cation for a turndown of license to 
WTRY. 











WSPA, WWNC Move In 
Spartanburg, S. C., Feb. 14. 

WSPA here has completed new 
transmitter in Evanston Heights, 
named for Virgi. V. Evans, owner- 
manager and a member of the S. C. 
legislature. 

WWNC, Asheville, N. C., owned by 
Asheville Citizen-Times, has mean- 
while occupied its new $275,000 home 
;}on Battery Park Hill 








H. V. Kaltenborn due in Los 
| Angeles March 2 on his lecture tour. 





 oascae ‘ 

; he ‘ 
: Rew Loval 
I$ 


| 
| Local programs with a clear-cut 
| case for‘national attention are not 
| particularly\ numerous. This is 
| borne out by two factors: 


(1) Advertising agencies that have 
| recently sent men out to look for 
have 


‘such programs been dis- 


* e 
SP” 4 d wena 
gr robert Shefivood, whos gr Lincoln in Mlinois’ is currently on ee couraged by the yaucity of choice. 


| Mostly tonfined to sportscasters and 


Ap-| such, they report. 
.&O. Sherwood 
stated that he wasn’t interested ip undertakgng any stich assignment and 


, which was established in Au- 


Curtain Due for Quick Drop On 
Petty Chisel Stuff in Montreal 








Montreal, Feb. 14. 

Last week’s victory in New York 
of the American Federation of Radio 
Artists looked like an omen to keen 
observers here. On a small scale, 
Montreal has been notable for graft 
and kickbacks in talent purchases 
and deals. Persons familiar with 
American radio history state the 
typical slipping and divvying locally 
is a miniature survival of conditions 


|in New York five or six years ago 


before various factors, including the 
Variety stories on the subject, 
seared the chiz lads into artificial 
honesty. 


Musicians Federation of Montreal 
(AFM, 406) is known to have made 
efforts to trap some of the more 
flagrant gyppers. If they ever caught 
anybody in an awkward posture it’s 
not known. 

Lump payments for talent have 
permitted the intermediary to ‘or 
else’ the actors, according to the 
latter. A suspicious number of can- 


cellations following performer stubé 





borness convinces nmyany that 


ee ee 
Nat’l Buyers 


FHEEFESFEFEFEOFEFHESSESFOFIES+OD+OGH 4+ £44 aa Fe 


Shows Pre 


gust, 1938, reveals’ the same 
as-catch-ean interest by broad 
ers in selling their own works 


However, in fairness to the sta- 
tions, it is necessary to en asize 
that they have received life en- 





couragement. There is no systematic 
or organized interest by agencies. 
| Intermittently, and rather erratically, 
certain accounts get the yen and a 
man may then go on the road, dash- 
jing in and out of town. 


and perhaps most understanding of 
| (2) Varmry’s free program regis-|the program scouts was Hubbell 
Robinson, Jr., of Young & Rubicam, 


Montreal radio talent conditions have 
been pretty malodorous. 

Tales will not down that American 
sponsors paying $15 per actor per 
broadcast would find the talent 
getting only about 20% of the al- 
lotted salary. 








Indiana Humor 





Ft. Wayne, Feb. 14. 

Bob Wilson, WOWO newscaster, 
| was sitting in a local cafe having his 
{dinner the other night when sud- 
denly in walked an alligator. Nota 
musical one, but a real, in-the-flesh 
man-eater. Patrons of the cafe 
panicked, and their screams at- 
tracted a police officer who hap- 
pened to be passing by. 

When excitement was over it de- 
veloped the alligator was planted by 
a next-door business associate for a 
joke. 





| Ali Pearce has added a 32-acre 
orange and olive ranch to his prop- 
erty holdings at Oroville, Cal. In- 
'velves $12,000. 














fe’ is now a home office exec and 


ger goes a-hunting. 
| um @eck’s Variety elsewhere re- 
ing tightness of time, 
ability sponsors to find 
a niche in “hatwe M®sadio. This, 
presumably S@0u end be- 
pose an advan for ‘liVe"priite pro- 
grams. Certainly ‘the bulk 
casters are aot now pa 
program-minded. And they will not 


Most patient | See the light unless it becomes a 


|steady fixed lantern throwing a 
\$-.° ped beam. Live spot programs 
| rank as a poor third after network 
‘and transcription production. 
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BILL MORROW 
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PHIL HARRIS 
ANDY DEVINE 
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Sincerely, 


Y GRATITUDE TO THE RADIO EDITORS 
OF THE UNITED STATES AND CANADA 
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MY CAST. 
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Background Buzz 


votes 








WEST 


An entire program of numbers 
written by Gertrude E. Myers was 
used on Art Kirkham’s KOIN pro- 
gram. She's wife of KOIN’s presi- 
dent, C. W. Myers. 





| music appreciation. 





Byron H. Brown added to copy de- | 
partment of Garth-Knollin agency, | 
San Francisco. 

Helen O’Neil is new secretary of} 
Oakland (Cal.) Ad club, . 

Frank Oxarart is new member of 
the KSFO, San Francisco, sales staff. | 
Last with Allied Advertising Agen- | 
cies in Frisco and Los Angeles. | 

Richard Wynne spouting poetry | 
and prose in new program, ‘Anthol- 
ogy for Radio,’ on XYA, San Fran- 
cisco, with organist George Nyklicek 
assisting. ‘ 

Dave Bradley, former manager ot 
Freddie Martin’s band, now on pro- 
duction staff at KYA, San Francisco. 

John Chiles, ex-newspaperman from 
the middle west, now in the sales 
and merchandising department at 
KYA, San Francisco. ; 

Paul Gates, assistant supervisor of 
announcers at KPO-KGO, San Fran- 
cisco, on crutches due to leg injury. | 

Colleen Dineen is new receptionist 
at KFRC, San Francisco. 

Nico] Smith, whose ‘Lands of Mys- 
tery’ series has been aired on KFRU. 
San Francisco, under sponsorship of 
Albert S. Samuels Co., local jewel- 
ers, leaves shortly for Washington, 


D. C., to show pictures of a tour of | 
National Geographic | 


China to the 
Society. Lecture tour of the mid- 
west follows. 

Tenor Roy Russell of KFRC, San | 
Francisco, on a month’s leave to sing | 
musical comedy in Los Angeles. 

Lewis Allen Weiss, Mutual-Don | 
Lee vice-prexy, and general man-| 
ager, will be chairman of the Radio | 
Department of the Pacific Advertis- | 
ing Clubs Association’s convention | 
in Oakland, June 25-29, inclusive. 

F. Wellington Morse, production 
manager of KLS, Oakland, is amaz- 
ing natives with demonstrations of 
his radio-controlled three-foot model 
steamer, which he built. 

Charles Marshall, formerly on the 
Signal Oil ‘Carnival’ from Holly- 
wood, now airing quarter-hour pro- 
grams as the ‘Sagebrush Philosopher’ 
twice weekly over the Coast NBC- 
Red web from San Francisco. 

Lee Cooley joined KHJ (Los An- 
geles) production staff on move from 
KFWB where he piloted ‘Curtain 
Calls.’ 

Gene Autry guests on the Ethyl 
airer Feb. 16. 

Art Kemp, newly appointed sales 
manager of Columbia Pacific net- 
work, east for six weeks of agency 
contacts and home office huddles. 

Patsy Kelly slated for a regular 
spot on Bob Hope’s Pepsodent turn. 

Lind Hayes, impersonator, joined 
Jack Haley’s Wonder bread troupe as 
a regular. 

Radio honeymooners in San Fran- 
cisco are announcer Tro Harper and | 
actress Jane McCreevy, both of 
KSFO. 

James O’Neill, formerly of AP, 
New York City, now on the news 
staff at KYA, San Francisco, editing 
three newscasts daily. 

Producer Bob Dwan of KPO and 
KGO, San Francisco, hospitalized 
following an emergency appendec- 
tomy last week. °- 

Phyllis Foster is the new night 
hostess and program aide at KSAN, 
San Francisco. Former Paramount 
script girl. 

Mikeman Harry Doyle of KSAN, 
San Francisco, resigned. 

L. E. Cole has opened his own 
agency in San Francisco. Formerly 
with Frederick Seid adv rtising 
agency, same city. 


SOUTH 


KTUL, Tulsa, added two new an- 
nouncers to its staff, these being 
Tony Chastain, vocalist-announcer, 
and Marvin Conn, who hails from 
stations in Joplin and Muncie, Ind. 

Kathryn Newman, original Mary 
Lou of ‘Captain Henry’s Show Boat’ 
program, staging a come-back with 
a series of daily programs on KOCY, 
Oklahoma City, under sponsorship 
of Street & Draper Funeral Home. 

Dale Robinson, staff announcer at 
KPDN, Pampa, Texas, takes man- 
agership of KPDN’s Borger studios. 
succeeding Clarence Garnes, now 
announcing at KANS, Wichita, Kan. 











| ule, all using local studio talent. Gor- 


announcer, has just returned from a 
month’s leave of absence from that 
organization to attend classes in New 
York on radio dialogue, English and 


Hillbillies on 
ye he 
Chemical Co. 


Jim Cox, WKY, Oklahoma City 
continuity writer, new publicity 
manager for WKY. 

George Hammacher, WKY con- 
tinuity chief, celebrating fourth year 
of his Crime Play series now being 
heard on several midwestern sta- 
tions. 

Roy Freeman is on WBT, Char- 
lotte, N. C., with vocal 
billed as ‘Blue Grass Roy.’ 

Five new live talent shows have 
been added to WFAA, Dallas, sched- 


program | are latest 


don Suits, baritone, tops list. 

Irwin Drake Bingham, KTUL, 
Tulsa, newscaster, and former WKY 
news editor, has resigned to join the 
faculty at Northwestern State Teach- 
ers College to take charge of the 
journalism department and _ super- 
vise the Northwestern News, college 


WBAP. 


tive vice-prez of Atlanta Convention 
and Visitors’ Bureau, for bringing 
51,973 persons to Atlanta to attend 
| 310 conventions in 1938. 
half-hour 
nights weekly to ‘Welcome South, 
Brother,’ sessions. 

WBT, Charlotte, 
sponsored by Robertson 


Grady Coie, commentator with a 
rural flavor, and the Carter Family, 
singers, now split the one hour for 
Drug Trade Products six days a 
week over WBT, Charlotte, N. C. 
Cole is on early in the morning and 
the Carters in the afternoon, 

Claudine French has been named 
new editor of the Texas State Net- 
works’ ‘Woman’s Page of the Air.’ 

Porter Randall and Thaine Engle 
additions to the KGKO, 
Ft. Worth, staff. Randall comes from 
the Kansas City 
radio stations to take over news edi- 
tor’s spot. Engle was formerly with 
KCKN of Kansas City, Kans. 
added is Elbert Haling, former pub- 
licity-continuity director for WFAA- 


Star and 








WSB de- 
programs four 


Ballyhoo Television in 





Open the Publicity Jets—Challenge Americans to 
Sell More Sets 





become a policeman, and already has 
his badge and is attending the rookie 
| school, 

Bryan Kent, guitarist with Mau- 
rice Spitalny at KDKA, Pittsburgh, 
has resigned to join new band being 
organized by Harry James, Benny 
Goodman’s ex-trumpeter. 

Hope Day has been given a quar- 
nearby | ter-hour song slot over KQV, Pitts- 

a; | burgh, every Friday night. 

B. S. Bercovici who started his 
‘radiotorials’, news comment, on 
WCNW, Brooklyn, and then shifted 


Also 





Radio workshop, with instruction 
in every phase of broadcasting, has 





paper, 

‘The Jam Pantry,’ new 
Fort Worth, Tex., show. 

Elmer Candy Co., New Orleans, 
renewed 13 weeks on WWL with El- 
mer Riddle Man series. Has eight 
months behind it with Henry Dupre 
at the mike. 

Dr. Oliver Benson of the Univer- | 
sity of Oklahoma doing a series of 
‘Comments on World Politics’ 


WBAP, 


John 





Kane is 


lumbia 
bossing 


ie $ 


most 
| pointed playhouse manager for Co- | WBRK 
Broadcasting, : 

of ex-legiter, 
Kane, a former page boy, was 


been established at Union College, 
with John Sheehan, program man- 
ager of W2XAF and W2XAD, and 
graduate of WGY, Schenectady, as 
director, 

: a Gordon Wilcox hired as new mike- 
recently ap- | man at WTIC, Hartford. Formerly at 
Pittsfield, Mass.; WATR, 
| Waterbury, and WHDH, Boston, Re- 
| places Harry Clarke, resigned, who 
| joined announcing staff of CBS at 


taking over 
Ambassador, 


technician, is abandoning radio to | 


to WBNX, Bronx, new has six nights | 

|a week on WINS, New York, at 6:45. | 
Kenyon M. Douglas, KTOK, Okla- | Also, ‘Kitchen Cabinet’ on WMCA at 

homa City general manager, is tak- | 1:15 p.m. 

ing the mike to air new news pe- | 

riods for Magnolia Petroleum. 


EAST 


WNAD. Norman, Okla. 
Second broadcast of Zingo on 
KOMA, Oklahoma City, brought 


| forth 1,338 entries from 134 cities for | 


the dollar prizes. 
entries. 

Al Godwin has joined the staff of 
WWL, New Orleans. From WLW, 
Cincinnati. 

Lew Preston and his musical com- 
binations with Zack Hurt as ‘Master 
of Corn’ hitting the spots in new 
‘Friday Night Frolic’ over Texas 
State network. 

New Orleans Mardi Gras ball was 
described for radio listeners Satur- 
day night (4) for the first time in 
the history of this ancient celebra- 
tion. Henry Dupre, WWL’s director 
of special events, gave a complete 
‘play-by-play’ of the pageant and 
tableaux. 


First brought 920 | 


on |} upped to captain at Playhouse No. 3 


couple of months ago. 


Dr. Ashley A. Smith, for many 


ist Church, Bangor, Maine, ccle- 
brated his 15th anniversary as a 
Sunday morning speaker’ over 
WABI. 

Douglas Arthur, formerly with 


WNEW, N. Y.. has become program 
director of WIBG, Glenside, Phila- 
delphia suburb. 

Roy L. Harlow, v.p. of Yankee Net- 
work, is conducting a course in ‘His- 
tory and Techniques of Radio Broad- 
casting’ for University Extension of 
Massachusetts. 

Gretchen McMullen celebrated the 
11th consecutive year of her house- 
hold program on the Yankee Net. 

Bob Becker has rejoined the an- 
nouncing staff of WNEW, N. Y.. after 


years pastor of the First Universal- 


| New York City. 

| Neil Wallace, news commentator 
| for WEEI, Boston, is now air pilot 
|} on the side. 

| KDKA, Pittsburgh, has installed a 
| line at the Hotel Henry’s Silver 
Grill for daily airings of Manuel 
Contreras’ tango band. 

Henrietta Rosenberg and Bob 
Carter now doing the vocals for 
WCAE, Pittsburgh, ‘Muted Music’ 
program once weekly over the 
Mutual web. 

John Royal in Pittsburgh last 
week for NBC appeal of $15,000 


also took-in the Toscanini concert. 
Hope Day, little theatre actress, 
has been spotted on KQV, Pitts- 
burgh, for a quarter-hour of vocals 
twice a week. 
Barney Schweikhardt 





London, Feb, 4. 

| Biggest plug yet attempted Over 
here for television went into ful] ef- 
fect Monday (30), and as part of it 
Radio Manufacturers Association ig 
issuing a challenge to U. S. visio in- 
| terests that its members wil] sell 
more receivers to the public than 
the Americans between opening of 
the World Fair and end of 1939, 
Assisted by BBC, RMA is now aim- 
| Ing to put visio on a well established 
basis, and is also calling in the deal. 
ers to do their part. 

In the next month big advertising 
allocations will be made in major 
daily newspapers, as also in local 
journals, throughout the present 
service area of 30 miles around Lon. 
don, reaching a market of not lesg 
than 10,000,000 persons. Window 
strips and bills for dealers’ stores 
will be supported by 1,000 poster 
sites on the underground railroad 
system. 

BBC in the meantime will con- 
duct a campaign of talks and lec. 
tures in all parts of the territory, so 
that radio dealers may keep tabs 
on the situation. 

Full objective of the drive is to 
hasten extension of service on a 
nationwide basis, 








Ensland 


damage award- to Summit hotel and 


WSB, Atlanta, was given share of 
credit by Faber A. Bollinger, execu- 


; 
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MAJOR DECISIONS 


Washington, Feb. 14. 

Indiana-Michigan: New station for the Michigan Radio 
Network and frequency and operation shift for WSBT, South 
Bend, Ind., thrown down last week for a variety of reasons. 
Indiana transmitter, owned by the South Bend Tribune, now 
operates in a sister act with WFAM, although using a dif- 
ferent frequency. Hours of operation are arranged so that 
when one is broadcasting the other is silent—the two stations 
providing a continuous program service on two frequencies. 
WSBT also shares time with WGES, Cliicago. 

Idea was to move transmitter of WSBT, change frequency 
from present assignment of 1360 ke to 1010 ke and boost 
power from 500 watts to 1 kw. Newspaper concern forgot, 
however, to file a promise that it would dispose of WFrAM— 
its other station which now operates on 1200 ke with 100 
watts, sharing time with WWAE, Hammond, Ind. No 
resolution on the part of the corporation backing the state- 
ment of the vice-president of the applicant in his promise 
to either sell WFAM or give up the license and seli the 
equipment, Commish held. Station also would be limited 
to its 5.1 millivolt per meter contour nights, it was stated. 

WSBT’'s complaint that listeners have to shift their dials 
three times daily, on weekdays, to follow the WSBT-WFAM 
programs was scoffed at by the Commish. 

‘While it may be desirable for the listening public to be 
able to follow a continuous program without turning the 
dial of the receiving set, the Commission is of the opinion 
that the slight inconvenience to which the listening public 
may be placed in the instant case is not sufficient to war- 
rant the granting of this application in view of the limita- 
tion which station WSBT, operating as proposed, would 
receive,’ decision pointed out. Alse objected on grounds 
that, should the application be granted, ‘the South Bend 
Tribune would be the publisher of one of two daily papers 
of general circulation to South Bend, the owner of a full- 
time radiobroadcast station, WSBT, and the ‘licensee of a 
time-sharing broadcast station, WFAM.’ 

Efforts of the Michigan Radio Network to snap up another 
station received discouragement because the applicant, King- 
Trendle Broadcasting Corp., already is the licensee of WXYZ, 
Detroit, and WOOD-WASH, Grand Rapids. WOOD and 
WASH are operated as a single unit—call letters WASH 
being used up to noon, and call letters WOOD carrying on 
in the afternoon and evening. Hence. no need for another 
Grand Rapids station, Commish decided. 

King-Trendle outfit-owner of the Michigan Radio Network, 
which has eight affiliates—was anxious to construct a $24,649 
station which would take ‘many programs of the National 
Broadcasting Company and the Michigan Radio Network 
which stations WOOD-WASH are unable to carry,’ report 
stated. Proposed transmitter would be limited nights by 
WNONX, | Knoxville, its 4.3 millivolt per meter 
contour, 

Grounds for decision were based on fact that applicant 
would be the licensee for all radio facilities in Grand Rapids 
if request were granted and that no need had been shown 


Tenn., to 








Mary Douglas has returned to 
KPDN, T 


capacity under S. L. Patterson. 


osden Oil Co. now airing Cosden | 


Broncho Busters and the Cosden 
Bluebonnet Girl on KGKO, Fort 
Worth. A. E. Hubbard is the ac- 
count executive. 

Gene Colley, formerly of KLAH. 
Carlsbad, New Mexico, new on 


KVSO, Ardmore, Okla., staff. Joe | 


London also added. 

J. T. Griffin, owner of KTUL. 
Tulsa, Okla., named to the Oklahoma 
Business Council. 

KICA, Clovis, N. M., has Mystery 
Melody program sponsored by Clovis 
Steam undry. Written and di- 
rected by continuity chief Lyman 
Brown. 

Lionel Ricau, WWL, New Orlears 


ampa, Texas, in her former | 


for a new station to use the regional assignment of 1010 


ke. Power requested was 250 watts. 
Duke M. Patrick, Karl A. Smith and John W. Guider 
| appeared on behalf of WSBT—an affiliate of CBS—with 


mune B. Landa and Robert W. Mapes representing King- 
| Trendle. 
| Kentucky: New station for Louisville, with rates as much 
as $400 an hour under the present charges of WHAS, re- 
ceived the go-ahead signal from the Commich. Oblivious 
to squawks of WHAS, WAVE and other transmitters who 
objected to the newcomer. FCC decided that construction 
of a new station to use 1210 ke with 100 watts nights, 250 
watts days, would be advantageous to the community. 
Kentucky Broadcasting Corp., the applicant, has been tr: ing 
|; Since November, 1937. § 
Two of the four stockholders in the corporation have had 
; experience in broadcasting. D. E. Kendrick, president and 
majority stockholder, who owns 260 of the 600 shares of 
$20 stock, has managed WIRE, Indianapolis, and WFIW, 
Hopkinsville, Ky., while Mary K. McCarten, owner of 60 
Shares, has been program director for the same stations. 
Station, which would cost $17.907 if studios and transmitter 
| are housed together and $22,882 if separated, proposes an 
expenditure of $1,000 monthly for live talent alone. Will 
charge $60 an hour nights. in comparison with $400 rate of 


an absence of a year and a half. 
Guy Hummel, WEBR, Buffalo, 





replaces 
Leston P. Faneuf as news com- 
mentator on WKBW, Buffalo. 
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WHAS and $200 asked by WAVE. No Interference would 
result from operation on the proposed assignment, Commish 
decided, 

William A, Porter represented the applicant. 

New York: Daytime power increase from 2% to 8 kw 
was approved for WNEW, New York, to override the high 
noise level in the metropolitan area and move the station's 
10 millivolt per meter contour into the Bronx. 

Station, owned by Wodaam Corp., at present does not 
render a primary daytime service to the Bronx or Brooklyn, 
report showed. Proposed power boost would render a 40% 
increase in signal over the entire area now served by the 
transmitter and extend its service as far as Paterson, Orange 
Elizabeth and Bayonne, N. J. No extra cost would be in- 
volved and operation on 56 kw would not cause interference 
to any existing transmitter. 

H. L. Lohnes and F. W. Albertson appeared for WNEW. 

Oregon: Juice-jump for KMED, Medford, ashcanned be- 
cause of interference which would result to two Canadian 
transmitters. While station was given a clean bill of health 
and described as performing a useful service to pear-growers 
and other agrivulturists in the area, Commish nixed the 
application because of limitation which would occur to the 
4.6 millivolt per meter nighttime contours of CKFC and 
CKMO, Vancouver, B. C. 

Mrs. W. J. Virgin, owner of the transmitter, made a net 
profit of $12,348 in 1937, report showed. Station is an af- 
filiate of NBC, subscribing to both the red and the blue 
networks. 

— C. Dill and James W. Gum appeared for ap- 
plicant. 

Wisconsin; Day power jump for WEMP, Milwaukee, au- 
thorized when it was shown that the station has been con- 
ducting a meritorious local service and that listening public 
could be increased from 200,000 to 350,000 persons by the 
change. 

All of the time of the station ts devoted to broadcasting 
programs of local origin, breakdown showed, with 38.8% 
commercial and 61.2% sustaining. 

Mutual interference problem arising between applicant 
station and WHBL, Sheboygan, would be straightened out 
in the end, Commish found, sinece—although both stations 
will be limited ‘well within their respective .5 millivolt per 
meter contours’ in small areas—the actual result will be to 
deprive $00 persons ot WHBL’s service while 6,600 persons 
will receive WEMP’s service for the first time. Substantial 
need exists for an improved daytime signal, Commish de- 
clared, and upping of WEMP’s power from 100 to 250 watts 
would be beneficial to the public. 


Ben S. Fisher and Charles V. Wayland represented the 


station. MINOR DECISIONS 


Florida: W.JAX, City of Jacksonville, Jacksonville, present 


license extended on temporary basis only to April 1, pending 
action on renewal application. 


Maine: WAGM, Presque Isle, granted renewal of license 


|made by 


but Government 


interests back of BBC are keen to 
| see a roaring public demand in the 
existing territory before approving 
greater bankroll facilities. Plans 
are set for gtations in Birmingham 
| and Manchester, which would mean 
coverage for three-quarters of Eng- 
land, but the citizenry themselves 
have got to be clamoring for it be- 
fore visio is made a fact in their 
areas. 

BBC budget allocation is not made 
by the Gov't till March, but it is 
established that considerably more 
is likely to be handed out this year, 
so as to finance not only costly de- 
velopments on normal radio side but 
also to assist visio program and 
studio expansion plans. °< 

A Challenge 

Special television broadcast was 
BBC’s Director General 
Ogilvie and C. O. Stanley, chairman 
of RMA Television Development 
Committee, to see the big push 
launched, and it was in this Stanley 
issued a challenge to U. S. interests. 
Quoting ‘Business Week’ as claiming 
that, starting from the Fair, Ameri- 
can concerns would sell more sets 
this year than the British, he put 
out a counter-claim for the local in- 
terests, and stated he would cable 
the U. S. offering a London-New 
York sales contest, the losers to pay 
for a dinner to be held in Paris or 
other neutral territory. 


Television No 


Worry, Declares 
NBC's Gilman 


San Francisco, Feb. 14. 

Despite the impending appearance 
of television on the market, no 
radical change in radio or radio pro- 
grams is anticipated by vice-prexy 
Don E. Gilman of the NBC, he told 
500 radio distributors and dealers 
here last week at a dinner in the 
Furniture Mart in observance of 
radio and =ppliance day, concluding 
the annual Market Week. 

‘No matter what strides television 
makes in the next few years, I do 
not think it will supplant broadcast- 
ing as we know it,’ Gilman de- 











to July 1, 


Massachusetts: WEEI (CBS) Boston, denied special | 
temporary authority to operate with 5 kw nights for a period 
of 30 days, employing directional antenna in order to over- 
come interference from Cuban station CMCY. 

Missouri: W9XZY, Pulitzer Pw lishing Co., St, 
granied renewal of facsimile broadcast station license from | 
March 1, 1939, to March 1 1940, subject to change or 
cancellation by the Commish at any time. 

New York: W2XR, Radio Pictures, Inc., Long Island City, 
same as above. 

North Carolina: WSTP, Salisbury, dented petition for re- 
oF ene Metin voting ‘No’) in re application 
, . W. Spencer : i 
Sock 2h. z - or authority to erect a new station at 

Ohie: Food Terminal Broadcasting Co., Cleveland, Com- 
mish agreed to reconsider application for new station which 
was denied Sept. 13, 1938, and further ordered that the 
five members who heard the re-argument on June 2 (Com- 
missioners Craven, Sykes, Brown, Walker and Case) vote 
on the application and Chairman McNinch and Commissioner 
Payne not participate in the vote. 

Wisconsin: WLBL, Board of Regents, University of Wis- 
consin, Stevens Point. present license extended on temporary 


basis only until April 1, Pending determi ; 
application. g e nation of renewal 


Louis, 








| Strong as ever. 


clared. ‘Radio’s influence on social 
and economic life will continue as 
Only a small per- 
centage of homes will have tele- 


| vision available in its early stages, 


and the millions of radios in use in 
homes and automobiles constitute 4 
tremendous market for dealers and 
manufacturers as well as broadcast- 
ers.’ 





Gen. Electric’s Experiment 
Bridgeport, Feb. 14. 
General Electric last week con- 
firmed plans for television studio in 
company’s building at N, Y. World's 
Fair. Receivers at expo will be able 
to catch all metropolitan area visi 
programs. G. E. engineers expect 


plenty interference trouble. 
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15 Best Sheet Music Sellers 


(Week ending Feb. 11, 1939) 


MUSIC 


Decca Distrib Plant 
Set in Charlotte 


Charlotte, N. C., Feb. 14. 
A local branch of Decca rec- 
ords opened here on Feb. 1 will 
service the territory of North Caro- 
lina, South Carolina, and Southern 


VARIETY 89 


World's Fair—Supposed to Cure | 
Sales Lassitude—Prompts Many 
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Deep in a Dream......... wid 649 666900060860 000460004 . Harms Virginia. Van H. Sills is manager, S ges to M ic P 
®] Have Eyes .....---seeceesscees Pitesxens Pawnee bana Paramount and Carl B. Frazier assistant. ug fons us ubs 
*you're a Sweet Little Headache .,.................... Paramount Lionel Michael is field rep. 

Hurry Home ....-+-eeeeseeeees Se ekeewae rere rT eeee .. Spier ‘ 

| i AGUAS el bhahaamenantibaat ose ae Ccene Maes Stinks 6 eg ee 
*Jeeners Cr€€Ppers weseeseeesvees be OGndbeneeernsreeevaae Witmark R ine ing about the forthcoming New York 
tF. D, R. JONES ...geeeeee. cecessevsens cedebbe0662 Keven Chappell bd ® Recording of ‘A-tisket A-tasket’ | World’s Fair from outsiders with 

You Must Have Been a Beautiful Baby................ Remick turned out by Ella Fitzgerald business promotion ideas. Most of 

T CUIO BE OS 6 cp cavcaseccanccerscess es b0 ck thmawees Miller cial dinhaie Ghai, ew Geen: tee ee cal te a ae coker or tae 
{This Can't Be Love ......+.ssssseeeeeees seevnterdeens Chappell established a new eight-year | Music Publishers Protective Asso- 

God Bless America ...+..++ss++s+5: phueeeeenonsetevcen Berlin high in sales for the industry. | ciation, to which individual pubs re- 

Yowur’re the Only Star ......cccccceee eer Tort err er Shapiro The sales on this 35c have al- fer them either as a brushoff or a 
RE Soe Oe ee “hon essen sees Se et daa le ei Chappell ready gone over 250,000. The friendly gesture. In every instance 


* Indicates filmusical song. 


t Indicates stage production song. 


The others are pops. 
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Fact-Finding Committee of Publishers 
Looks Into Shipping and Bribery 





Special publishers committee will 
study the question of setting up a 
central shipping bureau to service 
syndicate stores and the outlets 
which are being developed by the 
American News Co. Appointment of 
this committee of three was left to 
Walter G. Douglas, chairman, follow- 
ing a discussion of this proposed 
project at a meeting of the direc- 
torate of the Music Publishers Pro- 
tective Association last week. The 
committee will report back to the 
board with its recommendations, 

Board at this same meeting de- 
ferred taking any positive action on 
the proposal of the Professional 
Music Men, Inc., that the publishers 
agree not to employ any contacteer 
that the MPPI had found guilty of 
engaging in bribery or other un- 
ethical practices. Before entering 
into such pact the board wants to 


Pluggers’ Chi Ball 


Chicago, Feb. 14. 
Professional Music Men group here 
is tossing a “Tin Pan Alley Ball’ at 
the Hotel Morrison’s Terrace Casino 
on April 10. 
This is planned as the first of an 
annual series of such shindigs. 


Philly Dell Concerts 
Out This Year Unless 
Orch Gets Guarantee 


Philadelphia, Feb. 14. 


There will.be no concerts at the 
Robin glood Dell this sughmer unless 











REVIVAL 


Publishers’ contact men in New 
York have already begun to feel the 





yield to the Chicago network rule 
about paying $100 a week service the 
number of plug placements available 
to publishers on this end diminish. 
For the past week band pickups from 
New York have been cancelled in 
wholesale lots so that the Chicago 
applicants could be accommodated. 
Scores of plugs that had been set in 
New York proved so much wasted 
effort. 

The publishers themselves aren’t 
grieving over the situation. They 
prefer the readjustment in the points 
of pressure. With Chicago again open 
there’s a chance of getting their new 
releases heard earlier in the evening 
and of netting bigger sustaining 
hookups. The Chicago divisions of 
the networks carry the major load 
of feeding those supplementaries that 
are not part of commercial links in 
the evening. 

Return of Chicago to importance 
on the plug chart will also result in 
the augmenting of professional staffs 
in that city. 





company’s previous record had 
been the 160,000 copies achieved 
by Bing’ Crosby’s version of 
‘Sweet Leilani.’ 

High for recent years in the 
75c field is still held by Tommy 


Clinton’s ‘My Reverie’ for the 
same company has already gone 
over the 100,000 mark. Count 
on ‘Ole Man Mose’ (Brunswick) 
by Patricia Norman and Eddy 
Duchin, likewise a 75-center, is 
already 85,000. 








Augie Schellang Flees 
Death Threats in Trial 
Of Marijana Case 


New Orleans, Feb. 14. 

Alleged threats against the life of 
Augie Schellang, band leader and the 
government’s star witness in the trial 
of Russell Saia and Anthony Can- 
giamilla for violation of the mari- 
juana law, was responsible Saturday 
(11) for continuance of the trial until 
March 15. 








so far all such callers are able to 
offer are ideas. They have surefire 
plans for using the Fair to bring 
back the sale of sheet musi: in a big 
way, but the financing will have to 
be done by a group of publishers 


. . : : Dorsey’s ‘Marie’ and ‘Song of or the industry itself 
switch in policy on the part of Chi-| India’ (Victor). Sale on this one Sine er ceaneudaiaas of this idea 


element is about always the same. 
Among the many millions that will 
attend the Fair there will be a large 
percentage that perhaps has never 
even seen a sheet of popular music, 
The idea folks would stud the Fair 
grounds with attractive little music 
shops. Piano players and sn.all or- 
chestras would be constantly dem- 
onstrating the numbers: Celebs from 
the screen, stage and radio would 
be invited to broadcast from these 
shops. 

As an added inducement to under- 
writing, publishers there would have 
the privilege of placing a special 
edition of sheet music with such 
shops. Instead of the picture of a 
band leader or singer the title pages 
of these special editions would be 
adorned by the pan of the pub- 
lisher. Thus he would become 
world famous, 

Some of the idea coterie are think- 
ing of including phonograph records 
in these shops, but the bankrolling, 
they say, will have to come from the 
publishing industry. The phonograph 


: : , . ws Schellang was scheduled to appear . 

know what would go in the case of | members of the Philadelphia Orches record industry seems to be prosper- 
a publisher who is also a member of tra secure guarantees. They,xefuse Olsen, Shaw to L. A. in Federal Judge Borah’s court and| ing well enough without the aid of 
the PMMI. It was finally suggested | to play for as low as $20 4 k, as . 


that a delegation from the PMMI get 
together with some MPPA directors 
to thrash out this and other angles. 
If after that there are no possible 
complications the board will con- 
sider committing the association to 
the PMMI’s proposition. 


AIR WAX ROYALTY 
UP OVER YEAR AGO 
































and $50 a week. ments, with office “in Man§attan.| parents, Mr. and Mrs; J. R. Schel- 
Capital stock is $50,000. lang, received several phone calls 
aii Oe , : ‘ Dr. Arthur Guttmann scoring| Directors are: Ted Mix, — warning that their son would be 
Distribution of the licensing divi- | Metro's ‘Maiden Voyage.’ Grinager and Anselme Foyt killed # he testified in court. 
sion income of the Music Publishers 4 Aq £ Manufacturers of 35c phonograph 
Protective Association on transcrip- < ty . ‘ records are back on 1%¢ royalty 
tion royalties for last month was f “| basis as far as most of the musie 
: & 
over $21,000 better that it had been Network P| S, g | r M. fy Pay genees industry is concerned, 
for the same period of 1938. Divvy y / neral move in that direction fol- 
among the pubs this time amounted} Following is a totalization of the combined plugs of ctrrrent tunes on NBC (WEAF! and WJZ), and CBS | jowed the decision of the Warner 
to $61,337.75: (WABC) computed for the week from Mond@y through Sunday (Feb. 6-12). Total represents accumulated | Bros and Max Dreyfus publishing 
Same source brought $40,693 for | performances on the two major networks from 8@. m. to 1a. m. In ‘Source’ column, * denotes film song, + legit | groups to reduce the royalty fee for 
January, 1938. tunes, and pop’ speaks for itself. the cheaper labels from 2c and fi 
’ , ght 
GRAND | out the coin machine i 
\ TITLE. PUBLISHER. SOURCE. TOTAL. | «test suit in the ieee ae 
. ne . 
Musie No tes — WETTTITTiTrrrreree errr eee Samtiy reece eee eeeeeeeeceres Pop wt ecco cece ee ereeseessesenesssnens 4 WB and Dreyfus have furnished 
Ou TORETEEELELELCELEPELELELELErTi SS | i ere ses iaerrrry?T Trt Tt rrTrerrr Coe eer r are so oo | these manufacturers with the lone 
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Seamers SR ¢-c6¢beeesersreasdaveeude Witmark errr ener rr OE Os 65505446060 304 tiannenss 33 that it will issue on records to be 
Levis P. O’Cennell, Chicago at-| I Have Eyes............ceceeeeeecceeccees PATOMOUNE o6.o00csscssieses SParss TEGMSCYMOON..000cccsesccccscses 3 | sold for 35c or less. The two musie 
torney and lyric writer, has been | Penny Serenade..............0.ceeeeceees Shavir0 .....eeeececeeeees BMY ds atts sdsdedevorcssecseneben den 3} | groups promise that no change will 
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Thanks for Everything..................- rire Thanks for Everything............... 27 ided th 
member. 94 provided that these pubs reserve the 
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Hamilton hotel, Bermuda, has opened | You're a Sweet Little Headache........... Paramount.......-++++++++ *Paris Honeymoon...........+-+0+++5 21 insist upon the statutory rate on 
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they have under the cooperative 
system of the past. . 

The summer season hasn’t had a 
financial stake since the fund of 
$125,000, set up eight years ago. The 
winter season, however, is endowed. 
A recent drive by the Orchestra As- 
sociation netted $100,000 for the win- 
ter fund, 

A quota of about $20,000 for rain 
insurance is being talked, in addi- 
tion to guarantees of between $40 








Les Angeles, Feb. 14. 


the Palomar March 8. 
On deck “is Artie Shaw for an 
April starting dat 
° ly | LA 
q & 
Magnamusi¢, Inc., Files 
Albany, N.gY., Feb. 14. 
Magnamusic, Inc., been char- 
tered to conduct a ye ess in mgd- 
sical scores, compg ns and instru- 
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George Olsen brings his cré® into 






when he failed to show up, govern- 
ment operatives quickly investigated 
and fqund he had fled to Houston. 


Judge Borah issuea an attachment 
and he was arrested just outside the 
Texas city. He was returned for 
questioning. 

Identity of the person vor persons 
who made the threats against Schel- 
lang were not revealed by govern- 
ment eratives, They revealed, 
however, “that the orchestra leader’s 














outsiders with business promotion 
ideas, 
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Band Reviews 





CHARLES BARNET ORCH., (16) 
With Juay Ellington 
Famous woor, N. Y¥. 


Barnet’s crew should make current 
maesiros near the top keep a wary 
eye on it during the next six months. 
It’s in here for 10 weeks with four 
network shots per, after which it 
will probably follow Jan Savitt into 
the Lincoln Hotel, N. Y. Savitt de- 
buts there Feb. 9. 


Current outfit is not Barnet’s orig- | 


inal. It’s been together about a year 
and is a powerful, hard-riding out- 
fit of 14 pieces, fronted by the per- 
sonable Barnet. Leader lips plenty 
of reed when he gets off on either 
alto or tenor sax, or clarinet, and the 
crew behind him is sock whether 
riding clear or on the mutes. Rhythm 
section seldom stands out, except 


that it occasionally brings the piano | 
to the fore, drums, etc., being sub- | 


ordinate to the saxes and brass. Fact 
that it’s there, though, is attested to 
by the unusually enlivening bounce 


rhythm. In this bandbox-sized spot | combo, alternating with tango and | 
Cortes comes from | 














TOP Swing TUNE of the 
MONTH 


The Fish Peddler’s Chant 


HOLD TIGHT! 


(1 Want Some Sea Food, 
Mama) 


Now Featured by SWING STARS 
on Radio and Phonograph Rec- 
ords. , 





Exclusive Publications, Inc. 
1619 Broadway, New York City 











it starts out on a bounce and winds 
up bouncing the customers. 

Outfit’s arrangements are handled 
by Barnet, couple of men from the 
crew, Duke Ellington (few) and 
Benny Carter. There are several 
Andy Gibson writings also to make 
the conglomeration complete, but the 
crew is gradually working out its 
own style, based for the most part 
on Carter’s output. Barring things 
| unforeseen it’s a crew that should 
go places. 





Judy Ellington handles the vocals | 


in either ballad or swing style and 
helps toward creating a good im- 
pression for the crew. She’s a blonde 
looker, 
| RAMON CORTES AND ORCH (9) 
La Belle Marquise, Cairo, Egypt 

La Belle Marquise, latest Cairo 





|its kind to be 
|Egypt, has opene~ 
| Cortes and his band. 


with Ramon 
It’s a swing 


|rhumba music. ( 
ithe Bagatelle, Paris, and the Casino 
|at La Baule, France. 


| Band comprises four saxes, 
| trumpets and three rhythm sections. 

Musicians are Ramon Cortes 

(Chilean, tenor saxophone and Eng- 
vocalist}, Carlos Cortes (Chil 

ean, string bass), Raoul Vitte and 
|Hargy Heintschel (French, trum- 
pets), Paul Herrer, Aime Georges, 
Marcel Varet (French, saxophon- 
| ists), Amalio Juan (Spanish, piano), 
land Jean Damianovitch (Yugoslav, 
| drums). 


I2ak 
4iSil 





| Al Kavelin’s option at Nixon Cafe, 
Pittsburgh, has been picked up for 
an additional four weeks, extending 


his stay there until March 25 at least. 




















By Gus Kahn, 


By Wayne King, 


WHERE 





Honolulu 


A SONG OF 


By Gordon Beech 








ROBBINS Ml 


Thre Country's Next No. 1 Song Hit 


E'VE COME A LONG WAY 
. TOGETHER 


By Ted Koehler and Sam H. Stept 


Sung by Joan Crawford 
In the M-G-M Picture 


IT’S ALL SO NEW TO ME 


By Marty Symes and 


Featured in the M-G-M Picture 


HOW STRANGE 


Herbert Stothart and Earl Brent 


A Distinctive Novelty — 


ANNABELLE 


Burke Bivens and Mitc 

a 
Sung by Nelson Eddy 

In the M-G-M Picture 


ELSE BUT 


By Edward Heyman and Sigmu 
————— 


SIC 


“Ice Follies of 1939” 





%efinition 





An elevator operator in the 
Morris High School, N. Y. C., has 
been suspended by the Board of 
Education for unseemly behavior 
in forcibly taking a harmonica 
away from a pupil who was rid- 
ing in the elevator. 

Filing a brief in his defense, 
he stated: ‘This pupil has a har- 
monica which he cannot play but 
which he blows on in rhythmic 
beat and induces other students 
to accompany the syncopation of 
the harmonica with syncopation 
of the feet, with swaying and 
jumping. 
affects the motion of the elevator 





nitery and the first establishment of | 
air-conditioned in |} 


two | 


so that it could not be brought 
to a level stop.’ 











Band Bookings 


Ernie Holst replaces Joe Venuti 
at Belmont-Plaza hotel, N. Y., March 
| 7 for eight weeks. 

Jose Manzanares held over for four 
more weeks at Colony Club, Chi- 
cago. Ditto Peter Kent, Book Cadil- 
lac hotel, Detroit. 

Larry Clinton, Will Osborne 
Claude Hopkins one-niting for ROK. 





| 
| 


management, 

Mike Riley got indef repeat order 
for New Penn, Pittsburgh. Ditto 
King’s Jesters at Claridge hotel, 


Memphis. 


Lee Shelley to Gibson hotel, Cin- 
cinnati, Feb. 26, indef for CRA. 

Emerson Gill renewed at the Van 
Cleve hotel, Dayton. 


Earl Hines and Jerry Gerard one- 


niting for CRA, through west and 
south, respectively. 


Gerard Marshall signed to ROK | 


: ea | 
This unusual activity | 


Atlanta Hopes For 
Met Opera Blasted 


Atlanta, Feb. 14. 


Atlanta’s hopes of getting a short 
season of Metropolitan Opera were 
blasted here Saturday (11) when it 
was learned that the April 10-12 
dates sought by the city had been 
booked for Dallas. 


Local opera enthusiasts had not 
raised the $52,000 guarantee required 
to finance the date, while mechanical 
and acoustical defects in the city’s 
white elephant, $1,000,000 auditorium 
also mitigated against the movement. 


4 Unknown St. Louisans 





MET ‘CONDUCTOR’ HELD 
ON CHARGE OF FRAUD 


St. Louis, Feb, 14. 

Leo Silvera, 44 who said he was a 
member of the New York Metropoli- 
tan Opera Co. and occasionally its 
conductor, was charged with obtain. 
ing money by false pretenses fol. 
lowing his arrest here last week, 
Mrs. Ellen Hancock, of Crystal Lake 
Park, St. Louis county, said Silvera 
promised her a place in the St. Louis 
Metropolitan Grand Opera Co’s 
chorus if she took eight lessons a 


month from him at $2.50 per. 


Mrs. Hancock said Silvera gave her 


| such a swell buildup about himself 
and his drag with execs of the local 


Pay $6,000 Opera Deficit outfit, she consulted James E. Darst, 


| 


St. Louis, Feb. 14. 


Four natives, whose identities have 
not been disclosed, have liquidated 


| the $6,000 deficit acquired by the St. 


Louis Grand Opera Co., lately suc- 
ceeded by the recently organized St. 


| Louis Metropolitan Grand Opera As- 


sociation, a non-profit organization. 
Guy Golterman, head of the St. Louis 


| Opera Co., said those who wiped the 


| Slate clean were officers of the lat- | 








Bernice Petkere 





“Idiot's Delight” 


by B. A. Prozorovsky 


Bigger Than “Josephine” 


hell Parish 


“Let Freedom Ring” 


HERE 


Carl Moore to Olmos Club, San 
Antonio, Tex., for month of April. 
King’s Jesters replace in May. 





Mutual on Stand 











(Continued from page 36) 





confessed they could not compre- 


|hend the bookkeeping scheme. 


The MBS stations got 50.87% of 
the average dollar advertisers spent 
with the web last year, auditor re- 
vealed, but there was a big variation 
in the case of individuals. 


Trend toward bigger networks 
among the advertisers and agencies 
was cited by Weber. While current- 
ly there are fewer sponsors, the aver- 
age advertiser as a rule takes more 
stations than formerly, cutting the 














nd Romberg 


's No. 1 Song Hit 


OLD HAWAII 


er and Johnny Noble 














unit cost. He revealed 23.407% of 
sponsors spend under $50,000 each on 
MBS, which started with only four 
accounts in 1934 but had 56 last year. 


Complaining about the obstacles 
and slow progress, Weber pointed 
out Mutual has only seven stations 
with 1 kw at night which are not 
connected with one of the other na- 
tional webs. A total of 76 MBS out- 
lets of all sizes have no other ties. 
Of these 17 are 100-watters, 10 use 
100-250 watts, and only two have 50 
kw. Mutual is shut out of many 
territories by NBC and CBS exclu- 
sive pacts, which deprive many areas 
of additional service, 


Mutual Growth Cramped 
By Rival Networks 


The potential field is limited as 
long as CBS and NBC sign up af- 
filiates so they cannot join Mutual. 
Only 42 cities have three or more 
full-time plants and only 31 have 
four, even including the locals. 


The advantages to stations offered 
by MBS, Weber told the commish are 
(1) compensation, (2) freedom in 
choosing programs, (3) wide re- 
gional selection of programs; (4) bet- 
ter programs—because it is neces- 
sary for Mutual to present good 
shows in order to draw trade in 
competition with the other webs; 
and (5) they are their own bosses. 
Network’s chief difficulties are ne- 
cessity of checking to see what time 
is open and inability to get into va- 


ter, but were not legally obligated 
to assume the debt. 


Golterman said he had agreed with 
the backers of the new grand opera 
group to remain out of this field for 
the next two years. For this, and 
the use of the name ‘grand opera’ he 
has received approximately $150 and 
other compensation, which he de- 
clined to reveal. 





Mpls.’ 25G B. R. 
Minneapolis, Feb. 14. 
Minneapolis Symphony is assured 
of at least two years more of exist- 
ence as result of successful campaign 
to raise $25,000 deficit fund. Drive 
went over top by wide margin. 
If money wasn’t forthcoming from 
public orchestra would have been 
disbanded at end of current season. 





Herschel Evans Dies 





Herschel Evans, 30, tenor sax man 
with the Count Basie orchestra, died 
of a heart and kidney ailment in 
Medical Center, N. Y., Feb. 8. 

Besides standing out as a sax 
t-oter, he had several hit tunes to 
his credit as « songwriter. 


On the Upbeat 


Bob Crosby heard Dorothy Claire 
singing with Joaquin Gill at Bill 
Green’s, Pittsburgh, and signed her 
pronto. Gal, half of sister team of 
Dorothy and Deborah Claire, had 
been with Gill a year. 











Billy Sherman band, with Lynn 
Chalmers as featured vocalist, into 
Bill Green’s Casino, Pittsburgh, Fri- 
day (10) for fortnight. 





Freddy Castle into Club Petite, 
Pittsburgh, for a run, replacing Four 
Comiques, who are slated to open 
new Manhattan spot called O’Leary’s 
Barn March 1. 





Versatillians, stroller quartet, open 
at Continental Bar, William Penn 
hotel, Pittsburgh, March 6, succeed- 
ing Larry Murphy 4, now winding 
up five-month stay. Placed by Joe 
Hiller for CRA. 





Basil Fomeen, Hotel St. Moritz 
(N. Y.) maaestro-accordionist, study- 
ing serious music and working on an 
original symphony. 





Kirst Leaves Roosevelt 
New Orleans, Feb. 14. 


Albert Kirst, who has conducted | 


the orch in the Fountain Terrace of 
the Roosevelt Hotel ‘ere for the past 
five years, has been replaced by Ray 
McNamara, staff pianist and organist 
on WWL, for the past two years. 








rious key markets. 


McNamara keeps his chore at 
WWL. 





manager of the Municipal Auditor. 
|ium and Secretary-Manager of the 
|) opera outfit. At Darst’s suggestion, 
after he had declared Silvera had no 
pull with the local organization, Mrs, 
Hancock gave Silvera $5. He was 
then nailed by cops. Later Silvera 
furnished a $200 bond. 





Membership in the New York 
Metropolitan Opera Co. of Leo Sil- 
vera, held in St. Louis on a charge of 
obtaining money under false pre- 


tenses, has been denied by the Met, 





JIMMY TOPPI’S DANCE SPOT 
Philadelphia, Feb. 14. 
Jimmy Toppi, local prizefight pro- 
moter, last week leased a floor in 
night club sector for a dance hall 
and skating rink. 
Will use local bands. 








Dick Arnold with Feist 
Formerly head of Robbins Music 
offices in Los Angeles, Dick Arnold 
has taken over as local professional 

manager of Feist’s L. A. office. 

Picked up duties last week. 














THE HOUSE OF 


1000 HITS 


Our New No. 1 Ballad 


AMONG THOSESAILING | 


Watch out for 
YOU ASKED 
FOR IT— 
YOU GOT IT 


By Charlie Tobias and 
Abel Baer 





A Great Novelty “Ride” 
Tune 














A ‘Natural’ If There Ever 
Was One 


“Heavy, Heavy Hangs 
Over My Heart” 


AND 
A Really ‘Different’? Novelty 


“Bennie, the Bumblebee, 
Feels Bum” 


On Victor Record 207948 


VANGUARD SON&S 


6411: Hollywood Bivd. 
HOLLYWOOD, CALIF. 
AND 
1776 Broadway 
NEW YORK, N, Y. 





















OLD SONG SUGGESTIONS 
JIMMY McHUGH’S 

“I CAN'T GIVE YOU 

ANYTHING BUT LOVE” 


MILLS MUSIC, INC. 
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Words by 
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hoice—as guester, but the in- 
a e. while informal enough, 
was beclouded with banalities and 
poilerplate that cut down the effec- 
tiveness. i Kuhn's __ invitee, 
Frazier Hunt_ (who, incidentally, 
used to write Dr. Allan Roy Dafoe’s 
stuff for Lehn & Fink's web show), 
predicted there would be no gen- 
eral war this year or. next, and 
withal made a fine showing. Chap- 
man and Miss Kuhn also criss- 
crossed as guests on each other’s 
openers. _ ; 

Given a little time and experimen- 
tation, both spielers should get aiong. 
There’s a contest hooked to each 
stanza, directly related to the con- 
tents of the show, and after examina- 
tion of the mail, the Chapman-Kuhn 
duo will undoubtedly see first-hand 
what’s needed. 

Show right now is mainly handled 
by Tom Barry, Loft publicity man. 
Meantime a switch of agencies—from 
White-Lowell to Kelly, Nason & 
Winston—is in progress, wherefore 
no agency credits at the top of this 
review. Edga. 


HAL BURDICK 

With Waliy Elliott 

‘Night Editor’ 

15 Mins —RKegional 
CARDINET CANDY CO. 
Tuesdays, 7:45 p.m. 
KPO-NBC, San Francisco 


(Tomaschke-Elliott) 


For more than five years 
Burdick’s ‘Night Editor’ yarns have 
been broadcast under the sponsor- 
ship of Cardinet. Now, after a stretch 
on the Coast CBS web, the weekly 
broadcasts are back on the NBC-Red 
outlets on the Coast. Burdick, him- 
self a former newspaperman, 1s 
heard as a night editor on a metro- 
politan paper who has a penchant 
for spinning yarns suggested by per- 
sonalities or events in the news or 


visitors to his office His ‘audience’ is | 





| 





Hal | 


| 


| 
| 
| 
| 





always one of the boys on the news | 
staff named ‘Bobby,’ played by Wally | 


Elliott. 


Narrative caught was titled ‘Hearth | 


Fire’ and revolved around an old 
Nevada rancher whose cabin con- 
tained a fireplace, a rarity in his 
section of the country. During a 
winter blizzard the rancher, “Tonopah 
Jack,’ unsuccessfully tried to save 
the life of a stranger lost in the 
snow. When spring came and the 
snow melted, ‘Tonopah’ found the 
stranger’s wallet outside his cabin, 
with no identification, but with ten 
one-thousand dollar bills. Because 
the man had never been identified, 
*"Tonopah’ decided to keep the money, 
hid it in his fireplace for safe-keep- 
ing, and planned to leave his ranch 
and retire in luxury. His dismay 
at discovering that during his over- 
night absence a fire had been built 
in the fireplace to warm an injured 
man brought to ‘Tonopah’s’ cabin, 
and then word from the sheriff that 
the stranger had finally been identi- 
fied as a counterfeiter wanted for 
making counterfeit thousand dollar 
bills, brought the story to a climax. 

Commercial copy which precedes 
and follows Burdick’s story is brief 
and smartly written. 


HARRY THURSTON 

With Harry Pryce’s Orchestra 
30 Mins. 

Sustaining 

Tues., 10 p. m. 
CBR-Vancouver, B. C. 


Genial emceeing by Harry Thurs- 
ton, veteran of London Musical Hall 
stage and creator of role of ‘Old 
Bill,’ highlights this program of pops 
from past quarter century. Designed 
to interest older generation, network 
sustaine. plays to enthusiastic stu- 
dio audience. It is the only CBC 
show wired from Vancouver which 
invites public to studios. 


Traditional music hall patter which 
Thurston sandwiches between num- 
ters are better appreciated by stu- 
dio xudience and those familiar with 
music hall routine than to at home 
uninitiated. Definitely English in 
taste. 

Harry Pryce wields baton for 15- 
piece orchestra, which is a bit heavy 
on the violins. Music passable, but 
could be smoother. : 

Show opened with lively signature 
and kept speedy tempo throughout. 
Trio, ‘Two Girls and a Boy,’ sang 
T’ve Got Rings On -<y Fingers,’ a 
1909 hit; ‘Canary,’ ‘Take Me Back 
to the Swanee Shore’ and selections 
from ‘The Red Widow.’ 

Thurston spotted in two songs 
written by himself for London 
shows. ‘I’m a Devil, I Am, on a 
Horse,’ written about 1923, and 
‘Farmer Willowby,’ comic song of 
1925. Hilker. 


‘YOUTH MEETS GOVERNMENT’ 
With James G. McDonald 
Educational Forum 
45 Mins. 
Sustaining 
Saturday, 5:15 p. m 


WEAF-NBC, New York 


A rejuvenated Brooklyn Institute | 





It was and is a better idea than it 
turned out to be on the broadcast 
heard Feb. 11. Theme was ‘The Ref- 
ugee in Our Community,’ with 
George Warren and Paul Brissenden 
giving the professorial slants and a 
bunch of Evander Childs high school 
students then kicking the football 
around. 


Seemed pretty clear that the deli- | 


cacy of the subject was haunting the 
participants. It was all too cautious 
and tentative to make engrossing 
ear-diet. While the desire to be 
factual, dispassionate and contempla- 
tive is worthy, it can be over-done 
if attracting a large radio audience 
is also an objective. 

Livelier approach and reduced sol- 


emnity is indicated. Probably sub- | 


jects less likely to cramp the style of 
free discussion will help. Dorothy 
Davids lines up the personnel. Mc- 
Donald serves as chairman, Land. 








JEAN de RIMANOCZY STRING | 


ENSEMBLE (11) 
30 Mins..—Local 
Sustaining 
Thursday, 10 P.M. 
CBR, Vancouver 


Tony music by little heard mod- | 
|ern composers gives this program a 
|nice air but a limited audience. 
|semble of 11 


En- 
strings is 
directed by Jean de Rimanoczy, but 
policy of only playing selections 
which have not previously been 
heard on CBC networks results in 
odd music, much of which can only 
be of interest to musicians. 

Program provides a restful half- 
hour for Western audiences after the 
Eastern half of the chain has thrown 
the switch for the night. Director 
promises occasional solos on future 
broadcasts which should lift the dull 
edge off the current job. 

Real production headache here 
with difficulty of finding unplayed 
scores. A needless self-limitation of 
little showmanship value. Why 
struggle int one corner when the 
whole backyard of music is there? 

Hilker. 


— 


JOHN DAY 
Novachord 


| ROYAL GELATINE 











< Arts and yo nono Sg +d a 
irection of James G. McDonald, is | ¢ 
-esponsible for this series over NBC. the air, so their performance needs 


Thursday, 8 p. m. 
WEAF-NBC, New York 


(J. Walter Thompson) 
Said to be its ether debut, the 
novachord, a new electrical musical 
instrument put out by Hammond 


| Organ Co. and described as function- 


ing by means of radio vacuum tubes, 
was introduced on the Vallee show 
last Thursday night (9) by John 
Day. Apparently the instrument is 
one of those hokus-pokus gadgets, 
like the theramin, which mystify the 
guy on the sidewalk. 

According to the _ introductory 
blurb, the novachord can reproduce 
the sounds of a piano, fiddle, cello, 
steel guitar, French horn, English 
horn, harpsichord, trombone, etc., as 
well as simulate a string quartet or 
‘blend remarkably with the human 
voice. That’s a large order, but as 
demonstrated on this occasion the 
gimmick pretty nearly filled the bill. 
Inevitably, some of the sounds were 
more realistic than others, the fiddle, 
cello, guitar, French horn, English 
horn and harpsichord bettering the 
trombone, piano, and so on, but in 
general the instrument was impres- 
sive and indicated possibilities. 

Particularly as a background for 
the human voice, the novachord may 
become a valuable addition to music. 
Day’s playing seemed ——7 

obe. 


MARY MARTIN 
Songs 

ROYAL GELATINE 
Thursday, 8 p. m. 
WEAF-NBC, New York 


(J. Walter Thompson) 


Young Texas girl who popped into 
Broadway attention in her first 
show, ‘Leave It to Me’ (at the Im- 
perial, N. Y.), guested for the sec- 
ond successive week on the Vallee 
program Thursday night (9). She’s 
a definite bet for radio just as for 
the stage, losing little personality, 
color or appeal via the kilocycles. 
Besides singing two numbers, Miss 
Martin teamed for i. bit of fooling 
with Walter Huston, another guestee 
on the show. Latter session was 
weak, principally due to faulty ma- 
terial. 

Revealing little trace of her Texas 
accent, Miss Martin biffed across her 
two song numbers. She has an at- 
tention-catching voice, clear tone, 
excellent enunciation, infectious 
rhythm sense and the knack of 
building up a climax. Hobe. 


CARROLL GIBBONS * 

With Savoy Hotel Orpheans, Anne 
Lerner, George Melachrino, Oliver 
Wakefield, the Nelsons. 

40 Mins. 

Monday, &:20 p. m. 

BBC, Lendon. 


Although BBC may not permit 
sponsored radio, much of its program 
material is beginning to reflect the 
technique of the commercials. As, 
for instance, Carroll Gibbons’ cheer- 
ful entertainment. 

Savoy Orpheans are veterans of 


cleverly | 


Family Orchestra 


Tops in family affairs is the 
five-piece crew now at the Brick 
Club, small New York nitery. 
Quintet is made up of five broth- 
ers led by Don Bruce. Leader’s 
a trumpeter, and piano, sax, bass 
and drums are also kept within 
the blood circle. 

A younger sister is getting set 
to jump into the vocalist spot. 











Ct. Unemployment Tax 
Covers Cafe Musicians 


Hartford, Feb. 14. 

Services rendered by a musician, 
playing in a dance band in a res- 
taurant, are just as much a part of 
the business as are those of a dish- 
washer or a waiter, Judge Arthur 
F. Ellis ruled in superior court here 
recently. Judge Ellis’ decision states 


that the restaurant owner must pay 
the state unemployment compensa- 
tion tax for members of the band. 
Held that band leader not respon- 
sible for same. 








| the restaurant owner, Frine P. Ros- 
| soni of New Haven, against an as- 
sessment levied by Labor Commis- 
sioner Joseph M. Tone, administra- 
tor of the job insurance law. Com- 
| missioner Tone made a ruling in re- 
| gards to musicians playing in res- 
| taurants last summer. 


'4 in Willie Lewis’ Band 

Quit for Alexandria Date 

Cairo, Feb. 1. 

Seven American members of 
Willie Lewis’ swing band, colored, 
recently arrived from Paris, have 
walked out on the’ saxophonist- 
maestro and are presently at the 
swank Monseigneur ballroom, Alex- 
andria. 

Lewis, who has played the same 
Alexandria spot, refused to return 
there, presumably because of pay 
disagreement. The orchestra 
promptly walked under the leader- 
ship of Fletcher Allen, arranger and 
| saxophonist, once with Noble Sissle. 


Woody Herman Mollified 


Difficulties between Woody Her- 
man and Rockwell-O’Keefe, which 
almost split Herman’s crew and its 
booker several weeks ago, have been 
smoothed out. Crew comes into its 
first New York night spot date at 
the Village Barn March 7. Date car- 
ries five WOR-Mutual wires per 
week. 

Herman is currently at the Rainbo 
Cafe, Boston. 














no commendation at this late date; 
but Douglas Lawrence draws credit 
for his balanced production, which 
had show moving at a snappy pace, 
with vocals, close harmony and a 
spot of the Gibbons ivory tickling 
filling in where the orchestra was 
taking a spell off. Oliver Wakefield 
made the comedy bid with his inco- 
herent chatter, which varies between 
brilliance and flatness. There was 
more than a hint of showmanship in 
the sleepy, lazy tones of Gibbons’ 
voice. 

Variety dept. of BBC is strong for 
shows in this class, and easy on the 
ears. 


‘SILENCE FOR TAKE’ 

With Frank Lawten, Anna Lee 
45 Mins. 

Monday, 9:40 p. m., 

| BBC, London 


Why worry about commercial 
broadcasting so long as you can get 
|the plugs cuffo? Michael Balcon’s 
| Ealing film unit got swell air break 
f. f. (for free), and BBC thanked ’em 
|for their cooperation. It was an ex- 
| cellent program at that, nearly con- 
|densing into its time limit a general 
| and fair impression of all processes 
/essential to production of an average 











Judge Ellis dismissed the appeal of | 














motion picture, from the time the | 


| story is accepted until the release 
| prints reach screens in different parts 
|of the country. 


and Ralph Keene, former producing, 
They sat in at Eating during all 
stages of production on ‘The Four 
Just Men,’ using this subject as basis 
of the ethered reconstruction. Radio 
performers did the part of studio ex- 
ecutives and technicians, and Frank 
Lawton and Anna Lee, who are in 
the picture, lent their voices. 


Script was watertight except for 
|odd moments when it tended to pat- 





| duction is worked. Main asset was 
| that it was human, not artificial, with 
| dialog that was alive. 


Show written by Stephen Potter | 








Inside Stuff—Music 





Chicago music publishers have reconsidered their original plan to vacate 
the Woods building, and most of them have decided to remain in the mid- 
loop building. This reversal of opinion follows the return of the radio 


wires to the hotels. 


While wires were out of the hotels pluggers were 


concerned strictly with the radio studio plugs. 





Hugues Panassie, French jive expert and author of ‘Le Jazz Hot,’ had 


| his stay in this country unexpectedly lengthened. Contracted a strep in- 
, fection of the throat which kept him in Harlem Nose and Throat Hospital 


until last week, carrying him well past the original Jan. 15 date for his 


trip home. 





Irving Mills and Duke Ellington 


alliance for the Negro band, Mills wa 
| band in working capacity though still holding an interest. 


with Rockwell-O’Keefe office. 

Mills has had no direct contract wit 
at one time owning a percentage of 
lately. Idea is to split the commish 


are trying to arrange new booking 
nting to disassociate himself from the 
One dea) is on 


h the band for some time now, though 
the crew. He’s been booking it only 
with a more active office, but E'ling- 


ton is reluctant to be shared figuring that it hurts his sales possibility 


since it represents a smaller take than usual] for any of 10% 


handle. 


offices to 





Song revivals aren’t new but in the case of ‘I Cried for You,’ an oldie 
by Arthur Freed, Gus Arnheim and Abe Lyman, Miller Music is re- 


exploiting it like a new tune, and getting commensurate attention. 


Song 


dates back more than 10 years when Arnheim was pianist with Lyman’s 
band. Arthur Freed (and Nacio Herb Brown) has since become produc- 
tion aide to Mervyn LeRoy at Metro. 


‘Begin the Beguine,’ four years old, by Cole Porter, and out of a more 


or less flop musical show, is likewise 


being replugged, this time as a pop, 


chiefly on the strenzth of the impeius lent it by Artie Shaw’s recording. 
Latter’s Bluebird (RCA Victor) disk, along with his swingo version of 


‘Indian Love Call,’ helped impress th 
and swingophiles. 





OFF-DUTY OFF-BEAT 


Park Lane’s Jam Sessien for Society 
of American Musicians 








Informal jam sessions with a host 
of ace cats taking part will be put 
on at the Park Lane hotel, N.Y., 
every Friday night by the Society of 


American Musicians starting this 
Friday (17). Shindigs will be 
labelled The Friday club and clip 


attendees a dollar a head, money 
(after expenses and scale pay for 
men taking part) to be sunk into the 
SAM treasury to go toward the ad- 
vancement of modern jazz musi-:. 

Men prornised to be on hand for 
the getaway session reads like a 
who’s who of standouts. Lists Eddie 
Condon, Bud Freeman, Zutty Single- 
ton, Pee Wee Russell, Joe Marsala, 
Hot Lips Page, Joe Bushkin, Willie 
Smith, Bobby Hackett, Jimmy Dor- 
sey and Artie Shaw and Fats Waller, 
latter two, if its possible, for them 
to jump in from out of town. 





Seeks to Borrow Title 
Of Beiderbecke Biog 


If the title can be cleared from 
book publishers Little-Brown, ex- 
Benny Goodman trumpeter Harry 
James and his new crew will be 
saddled with the tag line ‘Young 
Man With a Horn.’ Book of that 
title is a biography of the life of 
Bix Beiderbecke, written by Doro- 
thy Baker. 

James unveiled his embryo outfit 
last Thursday (9) at the Benjamin 
Franklin hotel, Phila. 


MCA’S FAR-FLUNG DATES 


Has Nine Orchestras in Film The- 
atres—Morris’ 8 in N. Y. 











Through a _ freak coincidence, 
Music Corp. of America has a vir- 
tual monopoly on out-of-town the- 
atre dates for week of Feb. 17. Nine 
bands are playing nearly all the full- 
week stands throughout the country. 

Happy Felton is at Lyric, Indian- 
apolis; Roger Pryor, Loew’s Mon- 
treal; Eddy Duchin, Earle, Philadel- 
phia; Benny Goodman, Shubert, 
Newark; Tommy Dorsey, Stanley, 
Pittsburgh; Ted Weems, Hipp, Balti- 
more; Kay Kyser, Strand, New 
York, and Hal Kemp, State, Hart- 
ford. There just ain’t many more. 





Merris’ Kester 

Though only four months 
William Morris’ 
hangs up a record with eight bands 
of its list of 20 current in New 
York, key band town. Don Bestor 
is at Loew’s State; Ben Cutler, Rain- 
bow Room; Jack Denny, Casa Man- 
ana; Vincent Lopez, Paramount the- 


old, 


atre; Panchito, Versailles; Joe Rines, | 


Road to Mandalay; Noble Sissle, 
Diamond Horseshoe, and Vincent 
Travers, Paradise Restaurant. 


GENTILI WINS DIVORCE 


Los Angeles, Feb. 14. 
Pietro Gentili, concert singer, was 





week, 


band department | 


e maestro, in turn, with the jitterbug 


GOODMAN VS. SHAW 
IN NEWARK BATTLE 


Anticipated b. o. battle between 
Artie Shaw and Benny Goodman 
orchestras at the Paramount and 
Shubert theatres, Newark, which 
looked to be cold due to a prior 
Goodman commitment, is on. Pair 
opens this Friday (17), Goodman at 
th Shubert, Shaw at the Para- 
mount. Theatres are three blocks 
apart, 

When it was reported a week or 
so ag. that Goodman might cancel, 
A. A. Adams, manager of the opposi- 
tion Paramount, wired Eddie Sher- 
m.n, who books the Shubert, de- 
manding to know whether and why 
Goodman was ducking out. 


—= 














BOB CROSBY SWITCHOVER 


Litigation Resulting Therefrom En- 
ters Prelim Stages 

Examination before trial was held 
last week in one of the two suits 
filed against Bob Crosby following 
his break from the Rockwell-O’Keefe 
office. The preliminary questioning 
involved the $4,000 claim made by 
Bernard Miller, lawyer, for services 
rendered as secretary of the Crosby- 
Rodin Corp., stock setup for the 
band. 

The other action was brought by 
Rockwell-O’Keefe, claiming $8,600 
in commissions and loans to the or- 
chestra. R-O’K resorted to the N.Y. 
Supreme court after the trial board 
of the New York musicians’ local 
had refused to adjudicate the issue 
on the ground that it was a matter 
for the American Federation of Mu- 
sicians, 
| Since leaving Rockwell-O’Keefe 
| the Crosby unit has been booked by 
the Music Corp. of America. 











Jack Tenney’s Ire 


Sacramento, Feb. 14. 

California Legislature may be 
,asked to investigate Federal work 
‘relief in the State unless musicians 
in Southern California get a better 
break. Jack B. Tenney, member of 
the California Assembly and presi- 
dent of the Musicians Mutual Protec- 
tive Association in Los Angeles is 
_ the squawker, 

| Tenney said while the WPA mu- 
sic project quota for Southern Cal- 
,ifornia is 1180, only about 500 pro- 
| fessional musicians have been given 
jobs. He charged the remaining por- 
| tion of the quota has been filled with 
persons not musicians. 











| P 

_ College Inn Reconsiders 
Chicago, Feb. 14. 

_ With the radio wires back in the 
| hotels, the Sherman house is recon- 
| sidering its earlier plans regarding 
the College Inn. Is now readying to 


ize the fil tuality | granted a divorce from his songbird |Teturn to its former name band 
ronize the films or square actua | wife, Mabel, i : : 
with public conceptions of how pro- | ~* » in Superior court last 


policy. 


| First of the new parade is slated 


Charge was jealousy of his wife | to be the Gene Krupa orchestra. due 


over his femme fans. 


‘here by March 15, 
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N. Y, License Dept 
Listing to 


Seeks Agent Rep 


Keep Tabs on Violations 








The New York license department 
will soon issue an order demanding 
that all representatives working out 
of agents’ offices must be listed with 
the bureau. Number of recent sub- 
terfuges, where percenters ducked 
behind the salesman status when 
caught by inspectors, has motivated 
the action. 

Order will be that all those asso- 
ciated in the peddling of acts must 
be kept on record along with the 
licensed agents for whom they work. 
Same will also be fingerprinted, like 
agents. They won't be required to 
pay a fee for such listing. It’s Com- 
missioner Paul Moss’ means of keep- 
ing tabs on all in the event of licens- 
ing law violations. 

It’s also likely that in the future 
all applicants for licenses will be 
scrutinized carefully by both de- 
partment and agents already li- 
censed. The Associated Entertain- 
ment Directors, club-date booker 
group, has insisted that department 
has been too lax with recalcitrant 
agents who only apply after being 
caught red-handed. Idea is to post 
applications in the department’s 
offices for all to see and pass upon. 

AED will appoint a committee to 
inform Moss of former flagrant vio- 
lators, bookers of stags, etc., who 
want to go legit. Department has 
agreed to the idea and has stated 
that in the future those caught will 
likely be refused licenses. 


MET OP HOUSE, 
PHILLY, OPENS 
AS COMBO 











Philadelphia, Feb. 14. 
The Metropolitan Opera House 
here, built in 1908 by Oscar Ham- 
merstein, opened last night (Mon- 
day), as a combination sports arena, 
dancehall and night club. 


For the past 15 years the white 
elephant has been a headache to 
bondholders and mortgagors, who 
have $1,000,000 tied up in the place. 
As a last resort a syndicate repre- 
senting all interests has invested 
$100,000 in starting the new policy. 

The $100,000 has gone toward a 
basketball court and dance hall on 
the main floor and a bar and cock- 
tail lounge downstairs. Virtually all 
orchestra seats have been torn out 
and the old ‘Diamonc Horseshoe’ 
will be used as bleacher for the 
basketball games, which will be held 
the first three nights each week, with 
dancing to a local orchestra. 

Big name bands will be used on 
three nights of each week—Thus- 
day, Friday and Saturday—at a 75c 
admission. Booked so far are Rich- 
ard Himber, Thursday (16); Mitchell 


Ayres, Friday (17), and Ozzie Nel- 
son, Saturday (18). 

Tentatively inked for the follow- 
ing week is Red Nichols’ orchestra, 
with Tommy Dorsey’s crew likely for 
St. Patrick’s Day. 

Spot, known as the Metropolitan 
Amus. Center, is operated by B. J. 
Meehan, Gotham showman, 


House was built on the site of the 
old Darrah mansion by Hammer- 
stein, who was a bitter rival of the 
entrenched Metropolitan Opera Co., 
playing at the Academy of Music. 
For a year he bucked the downtown 
house, but in 1909 was forced to hit 
E. T. Stotsebury, partner in the 
House of. Morgan, for a loan. The 
following year he was forced to sell 
out to the Met, which changed the 
name from Philadelphia Opera 
House to the Metropolitan Opera 
House. Met, too, flopped. 

Crisis came early in 1920 when 
Giuseppe Inzerillo, singing ‘Il Trova- 
tore,’ stopped the performance and 
walked to the footlights. He stared 
at the packed house for a moment 
and said: 

‘The management told us there 
isn’t any money for our pay. They 
say that only 80 seats are paid for. 
If that’s true there must be a hell of 
a lot of headheads in this town.’ 
With that he walked off the stage. 
It has since been used _ inter- 
mittently for a gospel hall, cut-rate 
musical comedy, and dual films but 
none lasted long. 





Omaha’s Off-’n’-On 

Omaha, Feb. 14. 
Jan Garber will kL2adline Or- 
pheum’s stage show, bill’ for week 
March 3. It will be the first flesh 
here since the holidays brought 
Dixie Dunbar to the same house. 
Tri-States Theatre Corp. heads 
would use more stage shows if 
available. 





Thorgersen Booked For 
Roxy, N.Y.; 1st P.A. Date 


Ed Thorgersen, sports commenta- 
tor for the Movietone newsreel, 
makes his first stage appearance, at 
the Roxy, New York, starting Feb. 
24. Booking is for two weeks. 

Thorgersen will do a sports com- 
mentary on famous sports events of 
past history, using old newsreel film. 





Grace and Charlie Herbert, song 
satirists, moved into Cafe Society, 
Greenwich Village, N. Y., Friday 
(10). - 








Saranac Lake 


By Happy Benway 





Agnes Orr, formerly in pictures, 
and from Far Rockaway, N. Y., is a 
new arrival at the Will Rogers. 

Arline Villone, Lillian Kohler and 
Kenneth Lindloff are out of the 
sanatorium with okays. All back to 
work, 

Myra Fox, laboratory technician, 
has left the Rogers for her home in 
Washington, D. C. 

Carleen Knight, 
‘rib’ op three 
around, 

Samuel Putnam, writer, who is at 
the Rogers, is taking some exercise. | 

Arthur Kern, New Yorker, ogling 
the actors’ colony and mitting his 
brother, Karl, who’s mending. 

Tom Brown, Jean Wolf, Patricia 
Minter and Tom Butler all left the 
infirmary at the Rogers and are now 
allowed to walk around. 

Mrs. Teddy Stewart readying to 
do an ‘Off-to-Buffalo’ after her sec- 
ond stage of the rib op. 

Jimmy Meehan, general greeter at 
the Rogers, is one year older. 

(Write to those who are ill.) 


LeGALLIENNE GOING 
INTO FAY’S STR. VAUDE 


Eva LeGallienne will make her 
vaude debut in N. Y. at Frank Fay’s 
44th St. theatre, opening Feb. 27 
with a one-show-a-day policy. Fay 
has also taken the Little Club under 
the theatre and will operate it as a 
cafe. 

Fay claims to have already posted 
his bond with American Federation 
of Actors and has also signed George 
Balanchine Ballet, Hannaford 
Troupe, Glen Pope, Avis Andrews, 
Six Abdullah Girls, Charlie Kemper 
and George Haggerty. 

Miss LeGallienne will do a 12- 
minute balcony scene from ‘Romeo 
and Juliet’ with George Blackwood. 
Robert Milton is directing latter bit. 


who took that 
times, is up and 











Nitery Notes 





Elsie Houston, Le Ruban Bleu’s 
(N. Y.) diseuse, sailed on the Nieuw 
Amsterdam Saturday (11) on a 26- 
day South American cruise. Nina 
Tarasova replaces during her vaca- 
tion. 





Manya and Zanette, terp team, 
move into the Restaurant de la Paix 
of the Hotel St. Moritz, N., Y., to- 
night (Wednesday) when Pierce and 
Roland depart. 





Cornie’s Ship, Milwaukee, cele- 
brated its fifth anni Saturday (11). 





Decision Vs. Cafe Op in Test Case 





Seattle Judge Rules Him 
Musician 


7% 
— 


Liable on State Taxes as 
Employer 





Seattle, Feb. 14. 
Calvin S. Hall, Superior court 














BILLY BISSET 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY. LONDON, ENG. 























Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 


judge, held that musicians are em- 
|ployed by operators of the places 
‘where they work rather than by 
| their band leader when he ruled that 
operators must pay state unemploy- 
ment compensation tax on every 
| musiker hired. 

Ruling was made in a test case in 
which E. Russell Smith, operator of 
Seattle establishments employing 
| musicians, was ordered to pay State 
‘taxes of $462.78 for 1937 and 1938. 


|Decision covers all entertainers. 
| Whether the case will be carried 
|to the State Supreme court for final 








| decision has not as yet been decided, 





LT 


el 











PREMIERE .... 





TED STRAETER 


AND HiS ORCHESTRA 


CLUB MONTE CARLO, NEW YORK 
Friday Evening, February 17th 


but attorneys representing other 
night club operators are thinking of 








e015 YEARS AGOe«e 


(From VARIETY) 











Investigation started into ticket 
speculation for Broadway shows. 
William A. Brady volunteered to aid 
after testimony revealed exorbitant 
fees had been charged by a broker 
for Brady’s show, “The Show-off.’ 





Picture names available for vaude- 
ville were on the decline. 





Legit was doing so badly in Lon- 
don that on one night alone nine 
plays were taken off. That made 18 
in two weeks. 





Approximately 250 theatres in the 
New York City vicinity playing 
‘amateur’ or ‘opportunity’ nights. 
Though houses were getting biz, the 
pros were hurt badly by theft of 
their material by the ams, 





Paul Whiteman’s jazz concert at 
Aeolian Hall, N. Y., indicated that 
jazz would never die. 





Agents having monopoly’ on 
niteries were holding up acts for 
kickbacks, it was charged. 





Ben Bard and Jack Pearl were 
preparing to operate a Columbia 
wheel show. 





Green and Jones paid the Shu- 
berts $20,000 for the release of Gal- 
lagher and Shean for the ‘Greenwich 
Village Follies.’ 





Julia Sanderson, who up to the 
current season, had been strictly a 
musical comedy player, was head- 
lining at the Palace, N. Y., with 
Frank Crumit, 





Rio Company Builds 


Hotel-Casino in Brazil 


Rio de Janeiro, Feb. 8. 

Joaquin Rolla, president of the 
Casino Balneario da Urca Corp., 
Rio de Janeiro, is building a combo 
hotel and casino in Nictheroy, di- 
rectly across from Rio, on Nictheroy 
Bay. New casino, the Icarahy, will 
alternate shows with the Casino da 


nis Club, Petropolis, Brazil, a fash- 
ionable summer resort. All are 
operated by same outfit. Will be 
ready around June. 

Icarahy will replace an old 
casino. Town is building as a resort, 
and operators see big returns for 
new investment, which includes 
eight-story hotel and casino. 


4 


Urea, Rio, and the Petropolis Ten- || 


————~. 


Frisco Night Clubs Look to Expo 
Optimistically; Heavy Band Bookings 





4 San Francisco, Feb. 14. 


Nitery operators are extremely op. 
timistic about biz prospects here 
during the 1939 Golden Gate Inter. 
national Exposition, which opens 
Saturday (18), although proposal to 
extend from 2 until 4 a.m. the sale of 
liquor in cocktail bars and cafes dur- 
ing the expo has been snagged. 

The hotels have booked well in 
advance. Some who will appear at 
hotel spots during the 288-day run of 
the Fair are Carlos Molina, Joe 
Reichman, Harry Owens, Freddie 
Martin, Russ Morgan, Paul Martin, 
Eddy Rogers, Joseph Sudy, Orrin 
Tucker, Henry King, Henry Busse 
and Carl Ravazza. 

Tom Gerun, part owner of the Bal 
Tabarin, one of the swankier niteries, 
planed to New York to secure the 
services of Kay Kyser’s orchestra, 
but was unsuccessful. The Music 
Box will continue with Sally Rand 
through the opening of the Fair, and 
will follow her with other names, 

No name bands are as yet set for 
the Fair. The Fair opening will have 
three crews, all studio men. They 
are John Scott Trotter, of the Bing 
Crosby-Kraft Music Hall; Ray Noble, 
of the Burns and Allen show, and 
Gus Arnheim, Fair execs originally 
wanted Rudy Vallee, and also sought 
Russ Morgan. 

Walt Roesner, who has been ab- 
sent from the local scene since the 
elimination of orchestras in the pic- 
ture theatres, will head the Expo’s 
30-piece utility orchestra. Ralph 
Murray will direct a 60-piece band 
at the Fair. 

Edwin Goldman's band of 60 pieces 
comes in March 15. Thaview opens 
in September, following Stokowski. 
The San Francisco Symph is set for 
five or six weeks this summer. 

Concerts by Fair’s own musical 
units will be free. A slight admish 
will be charged for concerts by out- 
side groups. 


New Yorker Hotel, N. Y., 


Returns to Ice Shows 


New Yorker hotel, New York, will 
return to ice shows for the sum- 
mer, starting April 26. May Judels, 
Bobbie Doree, Du Reine Farley, 
Clara Wilkins, Jean and Marie Sher- 
wood are set. 

Rockwell-O’Keefe is booking show, 
which will have a guarantee of 20 
weeks with options. 

















CARL FAITH 


SIMPSON 


HUMANETTES 


ORIGINATORS OF 


Manipulating Marionettes In Full View 
of the Audience 


Sixth Week—Tivoll Theatre, Sydney, Australia 
Direction—MUSIC CORP. OF AMERICA 
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combining and carrying it further. 





MINOR and ROOT 


HOTEL BRITISH COLONIAL 
NASSAU, B. W. I. 


EDDIE 

















RED LABEL, 
8 years old. 
BLACK LABEL, 


12 years old. 
Both 86.8 proof. 


I’M A MON ABOOT TOWN! 


Just ask for me at your 
favorite bar-r-r...and 


Pil gie ye a real treat! 


It’s sensible to stick with 


JOHNNIE WALKER 


BLENDED SCOTCH WHISKY 
























BORN 1820..5 
still going strong 


CANADA DRY GINGER ALE, INC., NEW YORK, N. Y.; SOLE DISTRIBUTOR 
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1A’s Will Probe One-Man AFA Rule 


Charged to Whitehead, Aftermath 
Of Calkins’ Allegations to Gillmore 


| int ti 1 board ° 
idee te (20), in New York, NVA to Drop AFA Suit 
the Associated Actors and Artistes 


of America is expected to launch an! wational Vari : : 
investigation into reports that the oy Sra. Colne 


American Federation of Actors is| at a meeting Sunday night (12) to 
under a one-man rule, that of Exec- | abandon its $250,000 libel suit against 
utive Secretary Ralph Whitehead. | the American Federation of Actors. 
Resolution to investigate drawn up| yw y Supreme Court last week dis- 











by Kenneth Thomson, of the Screen 
Actors Guild; Paul Dullzell, Actors 
Equity; Emily Holt, American Fed- 
eration of Radio Artists, and Leo 
Fischer, of the American Guild of 
Musical Artists, and reportedly at 
the insistence of Whitehead, will be 
presented and a special sleuthing 
committee. formed, it was announced 
yesterday (Tuesday) by the Four 


missed a motion in the form pre- 
sented, but left room for a new 
motion to be prepared. 

Action was regarded as a personal 
feud between late Henry Chester- 
field of NVA and Ralph Whitehead, 
executive secretary of the AFA. 
Former died last month. 








A’s. 

Four named took such action, it’s 
siated, to disclaim any responsibility 
for persistent reports that made it 
appear some responsible representa- 
tive of the Four A’s was a com- 
plainant. In a note directed to 
Whitehead, the quartet disclaimed 
responsibility for circulating the re- 
ports, 

Whitehead, it was said, asked that 
an investigation be made into alle- 
gations made in a letter sent by 
Harry Calkins, discharged chief or- 
ganizer for AFA, to Paul Gillmore, 
executive director of Four A’s, two 
weeks ago. Two weeks. earlier 
Whitehead had asked the Four A’s 
for a vote of confidence when more 


VAUDE FOR 
N. Y. CASA 


__ 


Monday next (20), the last vaude- 
ville show opens at the Casa Manana, 
New York, following which Billy 
Rose re-introduces girl revues into 





talk had preceded the letter. It was 
not given at that time. 

At last week’s meeting of the/| 
Four A’s it was recommended that | 
the new per capita tax to be levied | 
on various theatrical unions by the 
Four A’s be fixed at 7% of all dues | 
collected by each union, this to go to} 
the parent organization. This, of | 
course, would replace present setup 


his cabaret-theatre on the theory the 
World’s Fair tourists will want a lit- 
tle s.a. in between the industrial ex- 
hibits they might glom at the Fair- 
grounds. Per usual, John Murray 
Anderson will stage the revue, as he 
does in helping refurbush the Casa’s 
vaudshows. : 

New lineup will comprise Willie 


of $1.00 per head and the planned | 22d Eugene Howard, Ozzie Nelson 


increase to $1.50. 

Question will again be discussed | 
Monday (20) when definite action 
will be taken. 


Robitschek Plans 
2-a-Day Vaude In 
Balto; Bond Asked 


Baltimore, Feb. 14. 

Two-a-day vaude is planned here 
by Leonard McLaughlin and Kurt 
Robitschek at the Maryland. Titled 
‘Laughter Over Broadway,’ it will 
Bcale at $1 top. 

No big names are planned, stress 
being laid on talent in revue form, 
with girl line backing. There will 
be no films for former Keith houses. 











Whitehead Asks Bond 

Ralph Whitehead, executive secre- 
tary of the American Federation of 
Actors, has instructed Kurt Robit- 
schek to post a bond for latter’s new 
vaudeville venture in Baltimore at 
the Maryland. Union has refused to 
permit a cooperative show, which 
producer stated it would be, demand- 
ing bond to cover one week’s gross 
Salaries for acts before show could 
open Feb. 25, 

Robitschek has stated he’s only 
the director for the show, but other- 
wise has no interest. He was called 


band and Harriet Hilliard, Andrews 
| Sisters, Gene Austin with Candy and 
Coco, Gloria Gilbert, Mario and 
Floria, Gil Lamb, the Juvellys and 
The Debonairs. Jay Freeman’s band 
will play the show. After this show’s 
four week, the Casa will close down 
a week or so prior to the girly 
policy. 

About a year ago Rose took over 
the French Casino and transformed 
|it into the Casa, continuing the girl 
show idea until summer when, with 
straight vaudeville, he found it paid 
better dividends at curtailed costs. 


RKO PALACE, CHICAGO, 
CALLS OFF VAUDE FOLD 


Chicago, Feb. 14. 


Decision to pull vaude out of the 
RKO Palace has been tabled tem- 
'porarily, However, stagehands and 
, musicians will continue on a week- 
| to-week basis. 

Budget will be clipped somewhat. 











Cavallero, Ferry Team 


Gene (Cavallero), of the Colony 
restaurant, New York, and Felix 
Ferry, London and Monte Carlo cafe 
men, are partnered in Fefe’s Monte 
Carlo, which preems Friday (17) on 








in by Leonard McLaughlin, who 


books the house, now a legit stand, | 


and some acts who were seeking di- 
rection for a co-op show. Reason 


for union’s stand is because of re- | 
cent fold of the Majestic, New York, 


where Robitschek was associated in 


Producing three-a-day vaude. All| 


acts had been stranded for majority 
of their salaries. 





Mills Bros., Wini Shaw 
Go Over in London P.A.s 


London, Feb. 14. 
The Mills Bros. went over biz last 


the site of the old House of Morgan, 
Mm. 

Ted Straeter’s band, Dick Smart, 
| socialite warbler; (Miss) Lee Wiley 
and Bob Knight’s relief dance combo 
comprise the talent, 

} 
| 





| Duchin Follows Tucker 


Chicago, Feb. 14. 

| Orrin Tucker orchestra, current in 
'the Empire Room of the Palmer 
House, will continue in that spot un- 
| til Easter. 

| Eddy Duchin band comes in for 





ROSE SETS LAST 


the spring session, starting April 12. | 








night (Monday) in opening at the | 
Gaumont Holloway. 

Wini Shaw also got over despite | 
nervousness. 


AL FOX SUFFERS STROKE 

Al Fox, former vaude partner of 

c Rockwell, and former vaude 
writer, suffered stroke at his home 
in Brooklyn Monday (13). 


He was slightly recovered yester- 
day (Tuesday), 


NVA Benefit on Sunday 


Under co-sponsorship of George 
| M. Cohan and Jimmy Walker, Na- 
tional Variety Artists holds its an- 
nual benefit at the Alvin theatre, 
New York, Sunday night (19). 





others will appear. 





Hurt in Fatal Crash 


Lawton, Okla., Feb. 14. 
Art Sleeper, 40, manager of Frank 
Tracy, Inc., Oklahoma City booking 


agency, was seriously injured in an 
automobile accident near here in 
which four others were killed and 
one other seriously injured. 

Sleeper was exposed for five hours 
in sub-freezing weather before the 
accident was discovered by passers- 
by. 


AFL NIPS C10 
IN PITTSBURGH 


Pittsburgh, Feb. 14. 

First major triumph of the AFL 
American Federation of Actors in its 
fight here against the newly organ- 
ized CIO United Federation of En- 
tertainers was registered last week 
when George LaRay, interna- 
tional representative of the former, 
signed a closed-shop contract with 


the Nixon cafe, one of the top spots 
in town. It was the first nitery to 
fall into line and, according to La 
Ray, will mean others, since man- 
agers have been holding out await- 
ing action first by Tony Conforti, who 
operates the Nixon. 

Agreement provides $30 week 
minimum for chorus girls and $40 
for principals over a six-day work 
week, 


B-K’S CHI NAME POLICY; 
GREEN, PERKINS, ELLIS 


Chicago, Feb. 14. 

Balakan & Katz has decided on a 
headliner policy for the State-Lake. 
Starts with Mitzi Green coming in 
March 3, followed by Johnny Per- 
kins, who will m.c. for two weeks, 
starting March 10. 

Negotiations are on for either 
Jackie Coogan or Stepin Fetchit for 
March 24. Set for April 28 is Pa- 
tricia Ellis, 




















Berle Replaces Jessel 
At Walton Roof, Philly 


Philadelphia, Feb. 14. 
Milton Berle is headlining show at 
Jack Lynch’s, which opened Thurs- 
day (9) for a two-week stay, as last- 
minute replacement following can- 


cellation of George Jessel due to ill- 
ness. 

Harry Richman skedded to open 
March 23 for show marking first an- 
niversary of Lynch’s Walton Roof in 
the Walton hotel. 








Montreal Cafe Settles 


Musician Union Row 


Montreal, Feb. 14. 
Chez Maurice, nitery, which has 
been on the blacklist of the Mu- 
sicians Federation of Montreal (lo- 


cal 406 of the American Federation 
of Musicians) since Dec. 20, 1937, 
was reinstated by the union last 
week. 

First union band to go into Chez 
Maurice in over two years is Jack 
Bain’s 10-piece orch, which opened 
last week. 





Club-Date Booker Factions in N. Y i 
Take to Tipping Off Authorities On 
Each Other's Alleged Infractions 





Lamaze Hobbled 


Los Angeles, Feb. 14. 
Donna Grace Gordon, operator of 
Cafe Lamaze, won a temporary in- 
junction restraining Marcel Lamaze 
from using the name Lamaze to ad- 





vertise a nitery in the same neigh- | 


. s -- 


With club-date booker feud in 
New York getting hotter each week, 
bookers have taken to tipping off 
license and police departments on 
/each others allegec law violations. 
| It's all a result of the split between 
| the Entertainment Managers Asso- 


borhood, | ciation and the Associated Enter- 


Injunction remains in force until 
the case is tried. 


ee 

CLUB BOOKERS, 

PERFORMERS 
HIT AFA 


New York club-date acts and book- 
ers are complaining over American 
Federation of Actors’ alleged failure 
to co-operate in eradicating abuses 
against them. Performers claim that 
minimum ratified by the union last 
fall has never been applied. Some 
agents complain that the union is 
still booking acts in unfair compe- 
tition with established bookers. 

Acts state nothing has been done 
to police field that was to guarantee 
$10 minimum, with graduating scale, 
depending on mileage from N. Y. 
Bookers, for most part, still adhere 
to old system of ‘anything from $3 
up,’ it’s claimed, while AFA has also 
done nothing about franchising club- 
dete bookers. 


SPOT VAUDE HYPOS 
VANCOUVER, B. C., B.0. 


Vancouver, B. C., Feb. 14. 

Nabe pix houses are hyping b.o. 
take by single vaude acts and nov- 
elty stage shows sandwiched be- 
tween pictures. Acts vary from one 
a night to two and three, and run 
from one night to a week. 

Ovette, magician, debuted on Pa- 
cific Coast at Dunbar Theatre, indie 
nabe. 

Hollywood Marionette Theatre has 
been making the rounds on five- 
week circuit of nabes. 

Radio station CJOR wires Quiz 
program to studio from different 
stage every week. 

















DEBBIE HOOFER 


Philly Socialite Taking Nitery Job 
at $75 Weekly 








Philadelphia, Feb. 14. 

Another Philly debbie has been 
bitten by the night club bee. This 
time it’s Cynthia Hare, 2l-year-old 
blonde daughter of the ultra Main 
Line Hare family. 

(Cynthia, who’s been the star hoofer 
in smart set’s charity shows, will do 
her stuff at the Embassy Club, start- 
ing next week, at $75 per. A friend 
of Anne Francine, who won debu- 
tante talent contest at New York’s 
Coq Rouge. recently, Miss Hare has 
been teaching tap-dancing to women 
inmates of the New Jersey Prison 
Farm. 





Adagio Dancer Does Hero Act And : 
Lands in Jail; Pitt Masher Blamed 





Pittsburgh, Feb. 14. 
Blaine Edelfson, adagio dancer 
|with the Peggy Taylor trio at the 
Stanley last week, was arrested on 
an assault and battery charge when 
| he sent Edward Maguire, a local boy, 
j to the Marcy hospital with a badly 
| battered skull. According to the po- 
|lice docket, Edelfson said it was all 
lin defense of a lady fair, said lady 





Jack Dempsey, Gomez and Wi- | being Patsy Parker, singer with Ted | juries. 
nona, Victor Moore, Billy Gaxton,| Weems band on the same Stanley emergency hospital treatment im- 
Sophie Tucker, Everett Marshall and | bill. 





| called him and asked for his help in | 


keeping away a local ‘stage-door 
| johnny’ who kept pestering her with 


tainment Directors a 
months ago. 


License uepartment reports as 
many as 10 calls in one day anent 
a show booked by someone suspected 
of not having a license. Suspected 
bookers of stags have also been re- 
ported similarly. 

Many summonses issued to date by 
the license department have been 
instigated by bookers, Commissioner 
Paul Moss Claims. 

While it’s partly their means of help- 
ing to police the New York agent 
situation and clean out office-in-hat 
agents and chiselers, it has also 
whetted the vendetta between the 
club-date booker groups. 

The commish thinks some of the 
‘singing’ is without foundation, but 
simply a means of intimidation and 
annoyance by the more unscrupu- 
lous, 

Pinch of Tom Torre in Brooklyn 
last week for a nude show was an 
agent plant, it’s stated. Fred Watson, 
a booker was haled to license depart- 
ment last week, ostensibly on the 
complaint of another booker. He 
proved Howard Oliver was his repre- 
sentative and was freed. Eddie New- 
man, also haled to department last 
week on a_ tipoff was likewise 
okayed. 

Miss states he has a list of over 
700 agents and bookers throughout 
New York State. It’s the same list 
being worked on by the Social Se- 
curity and Unemployment Insurance 
Boards to differentiate between em- 
vloyers and employees. With list in 
his possession, it’s expected that 
Moss will now have an easier job of 
locating all percenters for licensee 
prospects and to check up more 
easily on agent complaints, 


Pryor-Sothern Set 
For Chicago March 3; 
Waring, Kyser Too High 


Chicago, Feb. 14. 

Roger Pryor orchestra and Ann 
Sothern come into the Balaban & 
Katz Chicago week of March 3. 

Pencilled in for other dates are 
Harriet Hoctor and Paul Haakon; 
negotiations on for Dorothy Lamour, 

B. & K. has nixed Fred Waring at 
$10,000 net and also turned down 
deal for Kay Kyser’s orchestra, for 
which Music Corp. of America ig 


asking $12,000, plus right to name 
the picture. 


The H’wood’s Creditors, 
Execs to Meet Monday 


Scheduled private confab of cred- 
itors and officials of the recently 
folded Hollywood Restaurant, New 
York, in Federal Bankruptcy Court, 
has been calendared for Monday 
(20). 

Parley was originally down for 
Feb. 6. 


couple of 

















Vaude Again for Circle, 
Indpls.; Names Booked 


Indianapolis, Feb. 14. 
Circle theatre, playing straight 
films since last spring, is flirting 
with stage shows again. 
Manager Art Baker announces the 
booking of Russ Morgan’s orchestra 
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|telephone calls to her hotel room, | and Ted Lewis for latter part of this 


Edelfson said he found Maguire try- 
| ing to force his way in. When Ma- 
|guire persisted, the dancer charged, 
| the fists started to fly. 

Edelfson was held by police pend- 
ing the outcome of Maguire’s in- 
The latter, who was given 


| mediately, was booked on a dis- 


According to Edelfson, Miss Parker | orderly conduct charge, 


| month. 








Akron Comeback 

Akron, Feb, 14. 

| Loew's Akron will light its stage 

for the first time in three years Feb, 

24 when Clifford C. Fischer's ‘Folies 

Bergere’ revue opens a four-day run, 
Only other vaude house here ig 

the Palace. 
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Night Club Reviews 


| training and fails to sell strongly to 
| the visual aud. Noteworthy is her 
| swell phrasing. 

Brought in for a temporary stay 
| during the band’s opening week or 





| two are the Hilton Sisters (3) and 





CHEZ PAREE 


(CHICAGO) 


Chicago, Feb. 11. 
Benny Fields, Helen Morgan, Paul 
Haakon, Gloria Day, Harris & Shore, 
Everett West, Bob Hannon, Lou 
Breese’s orch. 








It’s old-home-week with Fields 
and Helen Morgan on the floor at 
the Chez. Both are known and ob- 
viously liked by the club’s cus- 
tomers. Miss Morgan, for instance, 
doesn’t have to remember the lyrics 
of the new songs as long as she con- 
tinues to remember and sing “My 
Bill” ‘Can’t Help Loving That Man’ 
and other tunes out of Show Boat.’ 
She has acquired the mantle of tra- 
dition in show business; it is her 
guarantee of a welcome wherever 
she goes. 

Benny Fields has no ‘Show Boat,’ 
but his background in the entertain- 
ment world has given him the abil- 
ity to play his cards well and smart- 
ly: to know what to sing and how 
to put it over. Fields has a manner 
and style that are professional and 
finished. Remarkable at the show 
caught was Fields’ ability to sell a 
strictly patriotic number to a cafe 


audience and, to top that, get them | 


all on their feet with the ‘Star- 
Spangled Banner.’ This, in itself, is 
a departure in show stuff in peace 
time and the manner in which Fields 
carried it off is a credit to his sure- 
handed sense of showmanship. 

Third headliner is Paul Haakon, a 
newcomer to the Chez. He has a 
quick and short act, composed of 
two whirlwind numbers, Portuguese 
and Russian dances. Both are ex- 
ecuted with a ballet precision that 
indicate plenty of hard work as a 
foundation for these numbers. While 
the routines take plenty out of him, 
Haakon must get up two or three 
more dances to satisfy the demands 
of cafe audience. He had to beg off 
after the two numbers on opening 
night, when he should have been 
able to toss off at least one other 
routine for an encore. : 

Harris and Shore score with their 
burlesque ballroomology. In con- 
trast with Haakon, they are loaded 
with a raft of routines and appar- 
ently iron constitutions. Gal is a 
ringer for Beatrice Lillie anc gets 
plenty laughs with her smart mug- 
ging. 

Gloria Day opens the parade of 
talent with her excellent solo danc- 
ing. She is a looker in the first 
place, but tops that fast getaway 
with bang-up hoofing. Miss Day is 
especially wise in having selected 
musical accompaniment that’s dif- 
ferent and yet plenty melodious. 

Again Fred Evans rings the bell 
with his excellent production num- 
bers, backed by great costuming on 
the part of Francis Pallester. Evans 
scores a brilliant hit with his han- 
dling of a flag-waving finale. Clicks 
also with a big production based on 
some Friml tunes and a rousing 
Scottish number that has the gals in 
kilts and whanging the drums. 

Lou Breese is near the end of the 
run here with his orchestra. He will 
be missed, for he has turned in some 
excellent work for this cafe both in 
playing the show and for dansapa- 
tion. Bob Hannon works through 





| centl 


through in good fashion on the intro 
duties, as well as getting things off 
with an opening vocal number. 
Holding over from the last show 
is Everett West, a baritone with 
plenty of power in the tonsils. Is a 
bit timid in his apr ‘oach to an au- 
dience, but when he acquires a more 
| fluid and easy manner he figures to 
go places. Gold. 





(BLUE ROOM) 


Jan Savitt’s Oreh. (14), Happy 
| Lewis, Hilton Sisters (3), Jitterbugs 
(8), Bon Bon, Carlotta Dale. 


Aiming to repeat the almost phe- 
nomenal success she has experienced 
iin building up wands in both 
| hotels, Lincoln and Edison, Mrs. Ma- 
| ria Kramer has imported Jan Savitt’s 
jivey outfit from Philly into the Lin- 
coln Blue Room. Spot was most re- 
y the home of Artie Shaw and 
it was here that he shot from prac- 


'tically a nonentity to a top contender 
for 


the cat crown. Savitt’s and 
Shaw’s outfits have much in common 


land there is good reason to believe 


that the diminutive domo from 
a figure as his predecessor by the 
time his run at the spot, now indefi- 
nite, winds up. Four network shots 
a week, two on the NBC Red and 
two on the NBC Blue, are bound 
to help. 

There are a couple principal re- 
spects, however, in which Savitt will 
no doubt suffer in his buildup at the 
Lincoln as another Shaw. One is the 
inevitable comparisons that will be 
made between him and the up-and- 
coming licorice-licker, while the sec- 
ond is the fact that Savitt plays no 
instrument with the band, although 
the outfit is near or up to Shaw’s in 
every department. 


On the instrument angle, it seems 
unfortunate that Savitt’s forte should 
be the fiddle, which he played, in- 
cidentally, with both Stokowski and 
Toscanini, but which now doesn’t fit 
in with the character of his crew. It 
appears difficult to build up a name 
outfit in which attention cannot be 
centered on the leader by reason of 
his individual playing. Such a focal 
point is almost a necessity and some- 
thing which Savitt will have to 
strive doubly hard to overcome, 

Aggregatior consists of three trom- 
bones, three trumpets, four saxes and 
three rhythm. Strong point is the 
arrangements, concocted by Johnny 
Watson, presently tooting with the 
crew. Specialty is ‘shuffle music,’ 
much in the Henry Busse manner. 
Watson has been arranging for the 
band since its inception as house out- 
fit at KYW, Philly, and is largely 
responsible for the rise that lifted 
it out of the station band classifica- 
tion and into a sizeable grosser on 
one-niters for CRA and Charley 
Shribman. It comes here from a 
three-week hotel stand in the south. 

Chirpers with the band are Bon 
Bon and Carlotta Dale. Former’s a 
colored lad with nice pipes of forth- 
right baritone type, which he turns 
either to pops or scat numbers. His 
double-talk on the latter is nifty. 
Miss Dale, a fairish looker, and a vet 





warbler, sticks to her early radio 
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Fifty Million Americans Can’t Be Wrong!!! 


BOB HOWARD 


THE FAMOUS GLIDER MAN 
Now Appearing at 


THE WORLD'S NO. | NITE CLUB 


And Still Following Bing Cresby Every Thursday Nite, 11-11:15, WEAF 
Exelusive Management, EDWARD RILEY, 1560 Broadway, New York City 
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this show as a casual m.c. and comes | 


HOTEL LINCOLN, N. Y. 


her | 


Philly may cut as equally impressive | 


| Happy Lewis’ Jitterbugs (8). Lewis 
; doubles as m.c. Hiltons suffer in 
their harmony canarying from poor 
arrangements, shortage of s.a. and 
poor coutouriering. Jitterbugs are 
the usual kids in wild shagging, 
er Hopping and the like. They’re 
g 


EL CHICO, N. Y. 


Eliseo Grenet orchestra, Ramiro 
Gomez, Fantasia Novoa, Joyita & 


Maravilla, Paquita Dominguez, Do- 
rita & Valero. 

Eliseo Grenet, w.k. Cuban com- 
poser-maestro whose ‘Conga,’ ‘Mama 
| Inez’ and other works are now fa- 
miliar, the new maestro at this 
Greenwich Village nitery. Otherwise 
ithe floor trimmings are 


is 


i brackets that have obtained here. 
| Now in its 14th season, Benito Col- 
| lada’s G.V. Latin cafe is the No. 1 
|spot of its type. 

| Holdovers are Joyita 
villa, Mex lookers, seemingly sisters, 
|}with their fetching ranchero songs. 
| They’re a return booking. 
suave audience workers without 
stepping om the customers’ 
|Dorita and Valero, ballroomologists, 
| also returners, emphasize the flamen- 
|eco and Andalusian style of terps. 
Fantasia Novoa is a rhythmic in- 
| terlude, beating out some effective 
| tempos on the mammoth bongo 
| which she totes around the floor to 
self-dancing accomp. 

| Paquita Dominguez is a cute song- 
| dance specialist, just over from 
|southern Spain, and marking her 
first American engagement. Ra- 
miro Gomez tenors Cuban tempos. 

| Et Chico has a 50c and $1 couvert, 
frankly stating this surcharge be- 
| comes necessary because of the 
italent roster. It’s worth it. 


TULANE ROOM 


(NEW ORLEANS) 


toes 





New Orleans, Feb. 10. 
Carl Moore & orch, Anthony Allen 
& Hodge, Marge Hudson, Virginia 
Duffy, Wilfred Dubois. 





The Tulane Room made a come- 
back in the nitery field after being 
dark for some time. Reopened as 
Mardi Gras season gains momentum 
and while tourists and visitors pour 
in for Carnival festivities. 

Carl Moore’s orch tops show. Band 
plays good mixture of sweet and 
swing in style appealing to local pa- 
trons, but bears down too heavily on 
the Arkansas drawl between dances. 
With a number of individual spe- 
cialties, musicians bolster the floor 
show. Mboore’s interpretation of his 
own ‘Ding Dong Daddy’ goes well, 
but the impression can’t help but re- 
main that his music is better than 
his ad libbing. 

Only four acts comprise the show. 
Terping is provided by Anthony, 
Alien and Hodge, playing a return 
engagement. They’re only so-so on 
triple tango with spins and lifts, but 
come back strong at end with adagio 
routine, in which the girl is tossed 
about by her two partners. 

Vocals are handled by Marge Hud- 
son, with the band. She’s nice looker 
with fairish pipes but fails to sell. 
Virginia Duffy does a syncopated 
version of the hula. Just fair. 

Wilfred Dubois’ juggling clicked 
strongly opening night. He’s cap- 
able and had ’em asking for more, 

Liuzza. 


FREDDIE’S CAFE 


(CLEVELAND) 


Cleveland, Feb. 10. 
Tony Emma's orch, Steve Murray, 
| Mlle. Hilton, Two Rogers, Tryon Sis- 
|ters, Evlen Bergere, Eddie Barnes. 














| Being in the middle of the hotel 
| belt and known as downtown's chief 
hot-spot, Freddie Meyers’ basement 
nitery usually gets more well- 
heeled visiting firemen than any of 
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DIXIE DUNBAR 


Management, WILLIAM MORRIS AGENCY 


ORIENTAL THEATRE, CHICAGO 


EN ROUTE 


TOUR 


ASSISTED BY 


JIMMY BYRNES 


CURRENTLY HEADLINING 








standard, | 


commensurate with the usually top | 


and Mara- | 


Girls are | 











anee for the internationally repned 
Italian recording artist, who has 
thus far confined himself to native 
audiences. - looking, well 
dressed, showmanly and the acme of 
Continental personality, Buti could, 
|with developed English, expand on 
this side. He’s the Vallee-Crosby- 
Gable of Italy, a success not 





possessing a sound baritone, he ad-| 
heres almost strictly to the less! 
heroic, but equally pleasant tremolo | 
type of singing familiar to Italian| 
song treatment. Excellent control | 
enables some whispered croonings to 
reach all over in this large house. 

Like many European singers, | 
|much mugging goes into the war-| 
| bling. He makes several partial | 
| dress changes, switching from tails, 
| to dinner jacket, to mess coat. Gets) 
| off about 10 Italian songs in all, last} 
one an improvised comic song with} 
a monotonous beat, but seemingly | 
amusing to Italian auditors. ‘Ti-Pi-| 
Tin’ is sole familiar entry in reper- 
toire. 

Buti exits after each song, 
appears and simply announces 
next number. Very concerty. 

Hurl. 


ré- 


his | 


JUNE FORREST 
Songs 

8 Mins. 

Hotel St. Moritz, N. Y. 

June Forrest is a comely soprano 
of excellent vocal range and a mu- 
sical comedy manner. She does fa- 
miliar ballads like ‘Donkey Sere- 
nade,’ ‘Zing! Zing!’ and ‘Siboney,’ 
working with mike and selling her- 
self handily. 

Songstress has been in stage musi- 
cals, but chiefly niteries, last in Mon- 
treal’s Hotel Mt. Royal. This is her 
first New York booking, and she 
holds down her spot at the Restau- 
rant de la Paix of the Hotel St. 
Moritz in nice style. Abel. 


JOHNNY RUSSELL 


Sengs 
5 Mins. 
State, N. Y. 
Lad is a newcomer assigned to 


handle the male chirp department 
with Don Bestor’s aggregation. He's 
an asset with the type crew Bestor 
earries. Has a nice baritone that 
tends to be croony and he'll get by 
on looks. 

Opens with ‘Umbrella Man’ and 
then does ‘Lady Be Good’. Held 
down to two numbers, which is satis- 
factory for one shot, but might be 
given more opportunity to work with 
the band on a couple choruses of 
other songs. Herb. 





the other bistros. Its atmosphere 
leans toward the Leon & Eddie side. 
Real draw is the girl shows. Most 
of the time they’re sizzling in nud- 
ity and heckling humor, but current 
edition is like an under-done steak. 
Rather raw in the middle and too 
tough around the edges. 

Where it misses fire most is in 
Steve Murray’s so-called wit. M.c., 
formerly of the Three Racketeers, is 
breaking in a new solo act, but 


(Continued on page 55) 
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NEW ACTS 
CARLO BUTI PIERCE and ROLAND 
Songs Dancers 
30 Mins, 6 Mims. 
Cine Roma, New York Hetel St. Morits, N. Y. 
This is the second U. S. appear- Nice looking pair, youthful an Fl 


with a smart sense of floor values 
but their routine of a waitz and a 
beguine are not sufficiently sensa. 
tional or socko to impress in more 
than casual manner. She's a blonde 





likely | 
to be duplicated here, but fully un-| 
derstandable in his own backyard. | 

Not of the operatic school, though} 


and he’s a personable vis-a-vis, im. 


| peccable in tails and going in for 


that Veloz (and Yolanda) touch of 


white kid gloves throughout the 
act. 

Their potentialities are more 
promising than their basic two. 
dance routine, per se. Right now 


they impress as a pair of nice kids 
with a polished enough terp routine, 
which, however, is lacking in ade. 
auacy, either as to length or distine- 
tion. Abel. 


RAYMOND WINFIELD 
Daneing 
3 Mins. 
Paramount, N. Y. 
Raymond Winfield, tall, rangy col- 
ored lad, was formerly the mainstay 


of the Tip, Tap and Toe trio. This 
is his first time out solo, but the 
fact that his partners are missing 


doesn’t léssen the immediate impres- 
sion that he’s a top-flight dancer. 
Held down to one routine in this 
show, in front of Vincent Lopez’ 
band, Winfield opens the layout for 
an applause sock. He'll naturally be 
limited to strictly specialty work in 
front of bands and in floorshows, but 
his easy tapping rhythm and grace- 
ful gyrations can’t miss anywhere. 
It’s not on display nere, but he’s 
equally adept at the more furious 
type of Harlemania terping; for in- 
stance, the type he displayed in the 
Haile Selassie getup when with the 
trio. Scho. 


Femme chirper, recently added to 
the Don Bestor troupe, is a standout 
in the current lineup at the State. 
She’s noteworthy from several an- 
gles, not the least of which is the 
showmanly costume of sweater, skirt 
and socks to take full advantage of 
her youth and freshness. Distinctly 
young, she’s quite a looker. 

She has a nifty voice and a large 
amount of ability in handling the 
standard pops. Opens with a sock for 
her, ‘I’m Just an In-between’ (too 
big for toys, not old enough for 
boys.) Follows with ‘Small Fry’ and 
could have done another after a 
Swell reception. 


LEE, DORSEY AND LYNN (3) 
Knockabout, Dancing 

8 Mins, 

Rivera, B’klyn. 

Two tuxedoed boys and a femme 
offer some novelty in latter portion 
of their brief zanyism. Start off with 
usual unison dancing, girl middled 
and taking the beating. Then she 
works solo in a combo tap-acro, 
Boys reappear for drunk duet, cli- 
maxed by one doing somersaults 
supported on one arm of partner. 

Fast finish has girl in comedy 
dummy routine. Each of boys ap- 
pears in same type rigs with rag-doll 
partners for series of mad contor- 
tions, dancing, etc. Moderate = 

url. 
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VARIETY 








Variety Bills 





NEXT WEEK (Feb. 17) 
THIS WEEK (Feb. 10) 


Numerals in connection with bills below indicate 


show, whether full or split week 


Opening day of 














Loew 








NEW YORK cITyY 
State (16) 

Rudy Vallee Ore 
NORFOLK 
State (17) 

Biuve Barron Ore 


PITTSBURGH 
Stanley (17) 
Tommy Dorsey Ore 
WASHINGTON 
Capitol (17) 
Mitzie Green 
Bernivici Rev 





Paramount 





‘w WORK CITY 
NP aramount (16) 
Vincent Lopez Ore 
Betty Hutton 
Abbott & Costello 
Patricia Ellis 
John Boles 

CHICAGO 

Chieage (17) 

Paul Draper 





Varsity 


8 
State Lake (17) 
Titan 3 


Bellit & Eng Bros 
Tomack & Reiss 2 
Waikiki U 
MINNEAPOLIS 
Orpheum (17) . 
Major Bowes Co 








RKO 





NEW YORK CITY 
Music Hall (18) 


Eleanor Holm 
Walter C Claver 
George T Cronin 
Com Colleano 
Rosita Ortega 
Galvan 
Dick Barstow 
George Meyer 
Bonny Bradiey 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
BOSTON 
Keith (17-21) 
Claire & Senna 





Paul Regan 
Samuels Bros & H 


Cass Daley 

Collins & Peterson 
CHICAGO 
Palace (17) 

Chester Hale Gis 

Pansy the Horse 

Nora Williams 

Lew Parker 

CLEVELAND 
Palace (17) 
Folies Bergere 
(10) 

Ted Weems Ore 
SCHENECTADY 
Proctor’s (16-18) 

Farrell & Drew Co 

Dorn Bros & M 

Rolf Holbein 

Carroll & Howe 

Minnevitch Co 








Warner 








NEW YORK CITY 
Strand (17) 
Kay Kyser Orc 
(10 


Artie Shaw Orc 
owe, Hite & 8 
inton & Diane 

BROOKLYN 
Strand (17) 

Ted Lewis Orc 

PHILADELPHIA 
Earle (17) 
Eddie Duchin Ore 
(10 


Benny Goodman Or 


PITTSBURGH 
Stanley (17) 
ommy Dorsey Ore 
owe, Hite & S 
Winton & Diane 





(10) 
Eddie Duchin Ore 
READING 
Astor (17-18) 
Benny Meroff Ore 
WASHINGTON 
Farle (17) 
Gus Van 
Lewis & Van 
Ray Royce 
Gae Foster Gis 
Paul Miller 
Bill Ames 
Welsh & Casper 
Campbell Co 
Kay Hamilton 
(10) 
Russ Morgan Orc 
Shea & Raymond 
Readinger 2 
Larry Collins 








Independent 





NEW YORK CITY 
Roxy (18) 
erry Bros 
Aarons & Glantz 


ATLANTA 
Roxy (18) 
Raymond Wilbert 

Colstons 
Wally Ward 
Dave Monahan 


BALTIMORE 
Hippodrome (17) 
Phil Spitalny Ore 

State (16-18) 
Sonny & S Dall 
Boice & Ladd 
8 Cantons 

State (19-22) 
Moran & Wiser 
Barry, Breen & W 
Vogues of 1939 

(23-25) 
Monroe 3 
Jack Goldie 
Kim Loo Sis 


CHICAGO 
Oriental (17) 

3 Radke Sis 
Libonati 3 
Nixon & Sans 
Benny Baker 
Lester Cole 
Debutantes 


HARTFORD 
State (17) 
Kay Kyser Ore 
INDIANAPOLIS 
Lyric (17) 
Happy Felton Ore 
Lucienne & Ashour 
Dare & Yates 
(10) 
Ross & Stone 
Steve Evans 
Varsity 8 
Jean Florian 
Mattison Co 


KANSAS CITY 
Tower (17) 
Jack Fulton 
Allen & Kent 
Aunt Jemima 
hezzis 
MEMPHIS 
Orpheum (16) 
Great Gordon 





2 Kays 
3 Kings 
Phil deRay 
Padgett & Bell 
MILWAUKEE 
Riverside (10) 
Dave Apollon Ore 
Ruth Petty 
6 Honeys 
Melissa Mason 
3 Oxford Boys 
Mildred Law 
Tommy Trent 
Henry Morton 
NEWARK 
Paramount (17) 
Artie Shaw Orc 
Shubert (17) 
Benny Goodman Or 


PATERSON 
Majestic (17-20) 
6 Philharmonicas 
Bob Carney Co 
LaFons Rev 
(Two to fill) 
(21-23) 
Karel & Jackson 
Evelyn Wilson 
4 Grand 
(Two to fill) 
PHILADELPHIA 
Carman (17) 
Foran Sis & Tom 


Bob Flinch Co 
4 Vespers 
KimLoo Sis 
Harry Savoy 
June St Clair 
Lonergan Gis 


PITMAN 
Bway (18 only) 
5 Elgins 
Barry, Breen & W 
Vogues of 1939 


STAMFORD 
Palace (17-18) 

LaMarr, Lopez & R 
Bobby Rollins 
Fifi D'Orsay 
Britt Wood 
Frank Albertson 





N & McKay Rev 


Adam & Troc Ore 


CAMDEN TOWN 
Gaumont 

4 Montos 

Dave Poole 

3 Sandler Sis 


CLAPHAM 
Granada 
Harry Hemsley 
Donald Peers 
Mario Lorenzi 
Ronald Courley 
Stanford & McN 
12 Tiller Gls 
EAST HAM 
Granada 
6 Harmonists 
Connor & Drake Co 
Premier 
4 Smart Gls 
4 Bobricks 
Earle & Lewis 
GREENWICH 
Granada 
6 Harmonists 
Connor & Drake Co 
Percellys 
HAMMERSMITH 
Gaumont 
Mantovani Co 


ISLINGTON 
Blue Hall 


3 Manley Bros 
4 Montos 
LEWISHAM 
Gaumont 
Phillis Robins 
George Doonan 
Darmors Ballet 
SHEPH’RDS BUSH 
Pavilion 
Mantovani Co 
STRATFORD 
Broadway 
4 Smart Gls 
4 Bobricks 
Earle & Lewis 


TOOTING 

Granada 
Harry Hemsley 
Donald Peers 
Mario Lorenzi 
Ronald Courley 
Stanford & McN 
12 Tiller Gls 

WELLING 
Granada 

Co 





Troise 








Provincial 








DUNDEE 
Palace 

Jack Joyce Co 
Elroy 

Albert & Seppetoni 
Renie Mazie 

Eliza 


Week of February 13 


Prince Mercado Co 
Radiana 
LIVERPOOL 
Shakespeare 
Bower & Ruth’rf’rd 
Foster & Clarke 
Pearce & Grunden 











STRAND, NEW YORK 


WINTON and DIANE 




















London 








Week of February 13 


Astoria 
Verek & Moir 
Dominion 
Turner Layton 
Mona, T, H & 
Paul & Pettit 


Era 


Trocadero Rest. 
Renie Paulet 
Cardini 
D'Anselmi 
Sylvia Cecil 
Cyril Fletcher 


Cabaret Bills 








Armando’s 


Buddy Clarke Orc 
Marie Spaulding 
Dick Chapman 


Barney Gallant’s 


Frank Craven 
Angela Velez 
Carter & Bowle 
Nellie Paley 
Terrace Boys 


Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Elaine Spencer 
Chita 

Bill’s Gay 90's 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
Ed Furman 


Casa Manana 


Jack Denny Ore 
Rita Rio Ore 
Everett Marshall 
Lillian Roth 
3 Stooges 
Gomez & Winona 
Dorothy Fox 
Salici Puppets 
Jack Durant 
4 Vespers 
Refugee Rev 
Brick Club 


Don Bruce Orc 
Jack Laurie 
Sylvia Joann 
Frances Leslie 
Betty Babette 
Peggy Jansen 
Dorothy Brown 
Naomi Simone 
Frankie Bartell 
Ray Janus 

Pat Rogers 


Chateau Moderne 


Paul Bass Ore 

Gabriel 

Katheleen Byrne 

George Rixon 

Jill Ray 

Tex Gantry 
Chez Firehouse 


Van Alexander Ore 
Milt Herth Trio 


Club 18 
Jack White 
Pat Harrington 


Jerry Kruger 
Ruth Clayton 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Chas Macula Ore 
Nina Orla 
Tarrant & Dacita 
Teresita 
La Marita 
Pedro Valli 
Felicia Flores 
Nedra Madera 
Maria Del Carmen 
3 Gauchos 
Cotton Club 
Cab Calloway Ore 
Nicholas Bros 
Berry Bros 
W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 
Diamond Horseshoe 





Noble Sissle Orc 
Don McGrane Ore 


NEW YORK CITY 


Fritzi Scheff 
Buddy Doyle 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 


El! Chico 
Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 


El Morocco 
Ernie Holst Ore 


Famous Door 


Charley Barnet Orc 

Nan Wynn 

Greenwich Village 

Casino 

Don Ravel Ore 

Dorothy James 

Rosita Royce 

Dolores Farris 

Mata Monteria 

June Havoc 

3 Musical Maniacs 

Tommy Bruno 

Benny Martini 

Joe Lane 

6 Village Glam’ Gls 
Havana-Madrid 


Nano Rodrigo Ore 
Juanito San’bria Or 
Cesar & Lydia 
Corday & Triano 
Rosita Ortega 
Diana Del Rio 

Hickory House 
Joe Marsala Ore 
Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Orc 
Dutton & Crook 
Rosalean & Seville 
H’tel Belmont-Plaza 
Joe Venuti Ore 
Adrian Rollini 8 
Merry Macs 

Hotel Biltmore 
Horace Heidt Ore 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 
Hotel Commodore 
Sammy Kaye Orc 

Hotel Edison 
Gray Gordon Ore 
Flotel Essex House 
N Brandwynne Orc 
Dale Sherman 
Hotel Gov. Clinton 
Eddy Mayehoff Ore 
Betty Gale 

Hotel Lincoln 
Jan Savitt Ore 
Tito’s Swingtette 

Hotel McAlipip 
J Messner Orc 
Racimo 3 


Hotel New Yorker 


Jimmy Dorsey Orc 
Lyda Sue 

Bob Ripa 

Mark Plant 
Duval 

Helen Myers 








45 








Hotel Park Centra! 
Chick Webb Ore 
Ella Fitzgerald 
Hotel Park Lane 
Freddie Starr Ore 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Ben Bernie Ore 
Dolores McKaye 
Mary Dooley 
Quintones 

Hotel Pierre 
Harold Nagel Ore 

Hotel Piaza 
Jack Marshard Ore 
Bobby Parks Ore 
P & G Hartman 
Jane Pickens 


Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Savoy-Plaza 
Gerry Morton Ore 
Georges Metaxa 
Hotel St. Moritz 
Basil Fomeen Ore 
June Forrest 
Manya & Zanette 
Hotel St. Regis 

(Iridium Room) 
Charles Baum Ore 
Sam Jarvis 
Erle Reiter 
Jane Nicholson 
Don Martin Ore 
Simpson Sis 
Dorothy Lewis 
(Maisonette Russe) 
Mathey Ore 
Yvonne Bouvier 
Boris Belastozky 
Serge Abagoff 

Hotel Taft 


Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 
Hotel Waldorf- 
Astoria 
(Empire Koom) 
Glen Gray Ore 
Mary Jane Walsh 
Billy Rayes 
Jimmy Kelly’s 
Joe Capello Ore 
Gladys Faye 
Princess Aloma 
Mary Lane 
Tanya 
Lee Leslie 
Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Valerie Vance 
Montmartre Boys 
Danny Higgins 
Sid Hawkins 
Vaugh Comfort 
Gonzalo & Christine 
John Rockwood 
Gene Walters 
La Marquise 
Edith Roark 
Harold Leonard 
3 Californians 
Larue 
Eddie Davis Ore 
| Joseph Smith Ore 
| Graziella Parraga 
Le Coq Rouge 
Geo Sterney Orc 
Anne Francine 
Tisdale 3 
Le Mirage 
Lee Shelley Ore 
Reed Lawton 
Carnovaro 3 
Powers, R'berts & R 
Le Ruban Bleu 
Herbert Jacoby 
Aileen Cook 
Nina Tarasova 
Fernande Saala 
Walter & Monk 
Leon & Eddie’s 
Lou Martin Ore 
Rags Ragland 
Russell Trent 
J Harold Murray 


Beverly Wilshire 
Harry Owens Ore 


Howard Gerrard 
Bray Sis 


Biltmore Bowl 
Shep Fields Ore 
Annabelle 
Jerry Stewart 
Sunny O'Dea 
Hank the Mule 
Hal Darwin 
Nelson’s Novelettes 
Bonners 
Biltmorettes (3) 


Cafe Caliente 
Eddie Aguliar Orc 
Luis Banuelos 
Julio Cervantes 
Diana Castillo 
Leo 
Luz Dasquez 


Cafe La Maze 


Park Ave. Boys 
Maxine Sullivan 
Matty Malneck Orc 


Club Bali 
Charles Lawrence 
Bruz Fletcher 

Club Versailles 
Max Fidler Orc 
Jerry Lester 

Cocoanut Grove 


Freddie Martin Orc 
Russell Swann 
9 Abbott Dancers 


Florentine Room 
4 Co-eds 
Armando & Lita 
Karolis 

41 Club 


Ethel Howe 
Harry Lash 


Frank Sebastian's 
Cubanola 

Bobby Ramos 

Les Hite Orc 


Hawalian Paradise 
Andy Ione Ore 
Mar’g’rite Fedulaa 
Lenora Lenai 


Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 

It Cafe ’ 
Ray West Ore 
' Diana Gayle 
Jerry's Mandalay 
Jimmy Kerr Ore 
Geo Surprenant Jr 
Neville Fleeson 
Eleanor Mitchel! 








Kamia 
Ginger Manners 
Maurice & Betty 
Ada Alvarez 
Wally Wanger 6 
Andrew Sis 
Balabanow 6 
Haines, Beal & S 
Meyer’s Cellar 
(Hoboken) 
Charles Strickland 
Maxi 
Bazooka Bd 


Midnight Sun 


Buddy Wagner Orc 
Phyllis Colt 


Mon Paris 
Charlie Murray Ore 
Virginia Uppercu 
Jimmy Rogers 

Onyx Club 
John Kirby Ore 

Paradise 
Vincent 

Place Elegante 
Bill Farrell 
Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 
Leo Lazaro Ore 

Pepper Pot 
Joe D’Andrea Ore 
Bill Scully 
O'Hanlon & Del R 
Bob Matzi Ore 
Iris Raye 
Barbara Lane 

Queen Mary 
Joe Ellis Ore 
Eileen Mercedes 
Corlies & Palmer 

Rainbow Grill 
McFarlands Ore 
Judy Abbott 
Marlynn & Michael) 

Rainbow Room 


Ben Cutler Orc 
Mary Martin 
Hacker & Sidell 
Dean Murphy 
Eddie Le Baron Ore 
Joan Cartier 


Road to Mandalay 


Joe Rines Orc 
Niela Goodelle 
Diosa Costello 
Minor & Root 
Charles Wright 
Los Calaveras 


Russian Kretchma 


Misha Uzdanoff 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaeff 
Michel Michon 
Serge Ignatenko 
Volodia Katov 


Show Ber 
(Forest Hills) 


Sleepy Hall Orc 
Carol Horton 
Patricia O’Day 
Marcia Hunt 
Bill Hansen 


Stork Club 
Richard Warren Or 
Jose Lopez Orc 
Eleanor French 


Versailles 


M Bergere Ore 
Panchito Ore 
Ethel Shutta 
D’Avalos Dancers 
Village Barn 
Larry Funk Ore 
Helen O’Connell 
Chadwicks 
Hal Windsor 
Texas Jim Lewis 


Yacht Club 


Jack Bocksmith Or 
Lester Allen 

Mills, Starr & T 
Ruth Brent 

Jeri Withee 
Herbert Ertel 


LOS ANGELES 


Jitterbug House 
Louis Prima Ore 


La Conga 
LaC’nga Rh’mba Bd 
Don Jeri 
Spike Featherstone 
Tommy Wonder 

Little Club 
Jane Jones 
Tiny Meredith 
Betty Haley 
Walter Dyson 


Little Hungary 
Valesco’s Gypsies 


M LaMaze Rest’u’r’t 
Leonard Keller Ore 


Marcus Daly 
Bill Roberts Ore 


Omar’s Dome 
Ted Wells Orc 
Lois Graham 
Edith Davis 
Kenny Gardner 


Palomar 
Clyde McCoy Ore 
Bennett Sis 
Wayne Gregg 
Charlie Arley Co 
Nichols 2 
Hudson Metzger Gls 


Paris Inn 


Florence Gillette 

G Gis 

Dominic 

Regini 

Rudy La Tosca 

Marsha Noleen 

Thora Mathiason 

Marguerite & M 

Ken Henryson 

Chuck Henry Ore 
Seven Seas 

Danny Kawanna 

Kay Silver 

Lillian Gibson 

Al McIntyre 

Eddie Bush 3 


Slapsy Maxie’s 
Slapsy Maxie 
Jack Waldron 
Virginia Mathewe 
Moore & Lewis 
Tommy Reilly Ore 


Somerset House 


Harry Ringland 
Jack Owens 
Lynn Martin 


Stage ‘I’ Cafe 
Cully Richards 


Shemp Howard 
4 Squires 


Swanee Inn 


Charlie Evans Ore 
Gladys Bentley 





Travers Or | 


Topsy’s 
Elmer 
Ryan 2 
Arlett Jon 
Jackie Cherry 
Marjorie Raymond 
Marjorie Waldon 
Dolores Gay 
Talia 


Julie Gibson 

Jimmy Grier Ore 
Trocadero 

Ted Fio Rito Ore 
Victor Hugo 


Charlie Bourne 
Skinnay Ennis Ore 


CHICAGO 


Ambassador Hotel 
(Pump Room) 

H McCreery Ore 

Bali Bali 

Ralph Cook 

Neno & Nanette 

Midred Parr 

Jimmie Green Ore 


Bismarck Hotel 
(Walnut Room) 


Art Kassel Ore 
Marion Holmes 
Betty Grey 
DeMar & Denice 
Frances Wills 
Billy Leach 
Darlene O'Day 


Blackhawk 


Jack Gaulke Ore 
Frederic & Yvonn 
Bob Crosby Orc 
Terry & Walker 
Marion Mann 
Dorothy Claire 
Gil Rodin 
Bobcats 
All-American 4 


Blackstone Hotel 
(Balinese Km) 

Maggie McNellis 

Pliner & Earl Ore 

Blue Goose 

Evelyn Waters 

Al Lane 

Melody King 

Buck Hunt 

4 Hits & a Miss 


Brevoort Hotel 
(Crystal Room) 


Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 


Broadmont 


Herb Rudolph Ore 
Ann Heim 

Elinor Johnson 
Jimmie Reid 
Sylvia Tucker 
Sylvia Moya 





Edgewater Reach 


otel 
(Marine Room) 


Herbie Holmes Ore 
Stewart & Follette 
Mardoni & Louise 
Rhythm Rebels 
Nancy Hutson 
Harriet Smith Gls 


885 Club 


Eddie Varzos Ors 
Lucio Garcia 
Grace McCarthy 
Bee Baker 


El Dumpo 

3 Loose Screws 
Laurene Ne Vel 
Ray Stiles 
Dolly Dolline 
Ray Stiebers Ore 
Sam Badis 
Peggy Lester 
Dot Keith Gls 

Famous Door 
Esther Whittington 
Bryan Wolf 
Patsy Mack 
Florette Sis 
Danny Ross 
June Thompson 
Al Zimmey 
Castellanos Ore 


4H Club 
Victor Graff 
Marion Boyd 
Jean Dean 
Babe Carney 
Shorty Ball Ore 


Franke’s Casino 


Phil Barnard 
Nicki & V Collins 
Joan Glynn 
Biliie Fane 
Connie Ross 
Jean Moore 
Casino Gls 

Dick Hardin 
Buddy Kirbie 
Rocke Ellsworth 
Bob Tinsley Ore 

















BEATRICE HOWELL 


Week Feb. 11, Roxy, Atlanta 
Week Feb. 24th, 
Week March 3rd, Earle, Washington 
Placed by EDDIE SMITH 
22 West 48th Street, N. Y. City 


Hipp, Baltimore 














Henry Simon 
Adorables 
Caravan 
Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Carl Scholtz Ore 


Chez Paree 


Paul Haakon 
Harris & Shore 
Benny Fields 
Helen Morgan 
Gloria Day 
Everette West 
Lou Breese Ore 
Don Orlando Ore 
Evans Adorables 


Club Al 


Larry Ross 

Ginger Wood 

Ann Hemm 

Betty Hill 
Beatrice Jones 
Oliver Harris Ore 


Club Alabam 


Jackson, Stone & R 
Sadie Moore 

Jack Irving 
Mildred Jordan 
Allen Cole 

Efie Burton 
Jacquilene Allen 
Bernie Adler 

Dave Unells Ore 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Spanish 
Fowler & Walsh 
Eddie Mark 
Pinky Tracy 
Bob Davis Ore 
Loretta DeBoer 


Colony Club 
Jose Manzanares Or 
Lew Fidler Ore 
Libby Helman 


Colosimos 


Tullah & Miy 

Pat Rooney 

Janet Reade 

Tyler, Thorne & P 
Carole Manners 
Betty Robin 
Marion Vinay 
Harry Rose 
Pronaph Gis 
Hollywood 6 

Henri Gendron Ore 


Clob Delisa 


Sam Robinson 
Brown & Brown 
Henriene Barker 
Abbott Sayre 
Flint Moore 
Honey Brown 
Davido Tucker 
Rhythm Willie 
Wesley Long 
Charles [som 
Partello Gis 
Red Saunders Ore 
Congress Hotel 
(Glass Hat Rm) 
R’yal Amb’ss’dor Or 
(Peacock Km) 
Joe Vera 
(Pompelian Rm) 
Irving Margraft 
Drake Hotel 
(Gold Coast Room) 
Wayne King Ore 
Mildred Fenton 
Horton Spurr 
Robert Neller 
Sonya & Romero 
Bob Rich 
Dutch’s 
John Elliott 
Carlos & Dolores 
Betty Jerome 
Evelyn Harris 
Lolita 
Mort Lund Ore 





Gay 90s 
Lew King 
Millicent De Witt 
Marge & Marie 
Helen Green 
Sandy Debon 
Bob Danders Jr Ore 


Grand Terrace 


Jean Brady 
Tondelaya & Lopez 
Katherine Perry 
Ted Smith 

Connie Harris 
Leonard Reed Gis 
F Henderson Orc 


Graemere Hotel 
(Glass House Km) 


Toasty Pall Ore 
Carl Bock 

Bob Given 
Lorraine Voss 


Hurry’s N ¥ Cab’ret 


Roscoe Ails 
Betty Lewis 
Patsy Marr 
Ruth Denning 
June Glory 
Fritzie Luhr 
Tommy Jones 
Renee Villon 
Chas Engels Ore 
Art Buckley 

Al Wagner 
Billie Myers 
Lee Berling 
Dorothy Johnson 
Rankin Gls 


Hickory ton 


Joan & Eddie 
Tom Garvey 

Terry O'Toole 
Swingcopators 


Hi Hat 


Benny Baker 
Jean Mona 
Jean Travers 
Wilma Novak 
Kretlow Gls 
Sid Lang Ore 
Hippodrome 
Paulette LaPierre 
Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 
Grover Wilkins 
Ted Pearlman Gls 
Joe Hahn Orc 
Ivanhoe 
Helen Sumners 
Helen Irwin 
4 Hawaiians 
Eari Hoffman Ore 
L’ Aiglon E 
Mary W Kilpatrick 
Euseblo Concialdi 
Don Quixote Orc 
Ennio Bolognini Or 
Hotel La Salle 
(Blue Front Room) 
Vibra 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 
Liberty Inn 
Laurene Novelle 
Millie Erdman 
Dick Huges 
Colleen 
Karanova 
Pam Adair 
Jimmie O'Neil 
Earl Wiley Ore 
Limehouse 
Bob Tank Ore 
McGraws 
Buzz Williams 
Jane Innes 
Al Copeland 
Lania Wheeler 
Avis Doyle 
Phil Chinard 
Chuck Andrews 


McLaughlins 


Irv Doernfield 
Jane LaVonne 
Sammy Barric 


Ore 





Thelma White 
Jules Novit Ore 


Melody Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Millstone 


Ann Millstone 
Sammy Haas 
Hon Chan 
Annie Mack 
Roy Swift Ore 
Minuet Clob 
Hal Barber 
Flo Niles 
Margo Gavin 
Helen Doree 
Irene Burke 
Art Fisher Ore 


Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gottheltf 
Nameless Cafe 
Venetian 3 
Ona Mayo 
Jean Starr 
Margie Strong 
Evelyn Reed 
Ed Leon 
Nappo Gardens 
Lois Hallen 
Genevieve Jacyna 
Helen Coyle 
Vivian Hall 
Jean & Wharton 
Frances Van 
June West 
Sally Sharratt 
Roma Noble 
Sol Stocco Ore 
Old Heidelberg 
Old Heidelberg Co 
Octet 
Lois Tschappat 
Herr Louie & 
Herbie Ore 
Paddock Club 
Diane Ray 
Eve Yvon 
Billy Martin 
Patsy Bloor 
Keith Gis 
Patsy Bloor 
Katherine Cornel 
Doug Groose Ore 
Jerry Frost 


Palmer House 
(Empire Room) 
Orrin Tucker Ore 
Franklin Crawford 

Joseph Coskey 
Bill Talent 
Jack Williams 
Jose Castro 
Beverly Allen 
Maehle 2 
Abbott Dancers 
Phil Dooley Ore 
Parody Club 
Freddie Abbott 
Marie Thomas 
Sarah Tiebold 
Eddie Jaxon Ore 
Rose Bow! 
Ina Ray Hutton Or 
Royale Frolics 
Dolly Kay 
Eddie White 
Bartel-Hurst 4 
Evelyn Farney 
Jack Hilliard 
Al Trurk Ore 
Mark Fisher Ore 
Jack Hilliard 
Frolics Ens 


Sherman Hotel 

(College Inn) 
Red Stanley Ore 
4 Woodsons 
Dorothy Dawn 
4 Jitterbugs 
Carl Marx 
Prince Omar 

Dome 

Shirley Lucke 
Spinning Tops 
Tony Marks 
Estelle Creasy 
Bill Baird 
Sunny Mack 
Louis Tops 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 


Silver Cloud 


Jimmy Ames 
Alys & Pierre 
B & J Peterson 
Sharon McMann 
Barbra Wayne 
Marlene Marrow 


— 


Betty Lynne 
Rhythm Gis 

Hazel Zalus 

Nord Richardson 
Johnny McFall Ore 


Silver Frolics 
Joan Dawn 
Ealaine Rabey 
Mickey Sharon 
Stan Waldon 
Abbot Carroll 
Fay Wallace 
Art Freeman 


606 Club 
Billy Carr 
Marg Faber Gls 
Dietrichs 
Margery 
Aloha 
Jessie Rosella 
Joan Carson 
June Scott 
Renee Hartman 
Dagmar 
Yvonne Nova 
Marian Peters 
Dolly Sterling 
Ruby Bennett 
Patricia Perry 
Collette 
Carmen 
Mary Jane Brown 
Sol Lake Ore 
Tripoli 3 

Sky Rocket 


Marjorie Whitney 
Dictators 
Mathews & ghaw 
4 Kings 
Stevens Hotel 
(Continental Room) 
Rhythm Boys Ore 
Rod Drigo & F 
Byton Gls 
Stockade Ina 
Charles Chaney 
Subway 
Homer Jay Roberts 
Sis Beverly 
Pearl Saunders 
Frances Thomas 
Connie Ross 


Lane 


June Thompson 

Jack Ruth Ore 

Opal Adair 
Susi-Q 


Pinky Tracey 
Maritia Ryan 
Saxon Sis 
Natasha 

Freddy Abbott 
Edith Principie 
Verne Wilson Ore 


Swingland 


H Henderson Ore 
Viola Jefferson 
Thompson's 16 Club 
Ray Reynolds 

Joy Kalese 
Charlotte Van Dae 
Va Burt 

Ames & Vivian 
Patsy Mack 
Wayne Elliot 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 


Baby Dodds 
Charles McBride 
J McPartland Ore 
Anita O'Day 
Wingy Mannone 
Lill Armstrong 
Freddie Reed 
Lonnie Johnson 


Tower inn 


Flo Whitman Rey 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Inez Gonan 
George Arnold 
Sharone 
Patsy DuBrae 
Frank Davis Ore 
Trocadero 
Gloria Romane 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 
Winona Gardens 
Stan Carter 
Gigi Rene 
Doiores Lee 
Diane Lare 
Suzanne Kessler 
Lucille Johnson 





Frankie Ruilos Ore 


PHILADELPHIA 


Anchorage 
Bill Honey Ore 
Bellevue-Stratferé 
(Main Dining R’m) 
Meyer Davis Ore 
(Burgandy Room) 
Frank Juele Ore 
Cliff Hall 
Murray Dancers 
Edmund DeLucca 
Adolph Lanza 


Ben Franklin Hotel 


(Garden Terrace) 
Bernice Byers 
Harry James 
Jack Palmer 


Benny the Bum’s 
Victor Hugo Ore 
2 Mystics 
Jackie Heller Ore 
L Randerson Gis 6 
Serge Flash 
Louanne Hogan 
Joe & Betty Lee 
Barbara Mason 
Cadillac Tavern 
Dolores Lakio 
Mary Clark 
Lillian Stewart 
Darlene Jones 
Eddie Thomas 
Joyce Henry 
Marcelle March 
Sunny Ray 
Hl Reynolds Ore 
Hendrique & A 


Club 15 


Mickey Walker 

Johnny Young’s Or 

Jerry Macy 

Jimmy Lackore 

Helen & R Crozetti 

Princess Helen 

Eleanor Landy 
Cafe Moroney 

Scarey Gavin 

Patti Marsh 

Babe LaTour 

Peggy Bowman 

Lorraine Wiley 

Jean Niles 

Ruth Taub 

Louise Wright 

Libby Neid 

Isabell Daniels 

Abby Cubler 

Joe Familant Ore 


Club Parakeet 
Margaret Shelley 





Billy Black 
Emma Stouch 
Don & Doeresse 
P Charmaine 
Scotty Middleton 
Sid Raymond 
Fran Caswell 
Dawn 
Jack Adcock Ore 
Club 209 
Dick Thomas 
Karlton Sis 
Aimee Organ 
Mildred Boyer 
Hal Cal Ore 
El Chico 
Barbara Brent 
Jean Shar 
Jerry Brandon 
Angelita 
Edna Thompson 
Kay La 
Ann Rollins 
Arlett Withers 
Joyanne Shear 
Margaret Williams 
Muriel Harrison 
El Chico Ore 
Nan Blakstone 


Embassy 
Ennis Beyer 
Billy Maple 
Roberta Jonay 
Ann Simms 
Kay Toland 
Nina Orla 
Knight & Hayes 
Al Moore Ore 
Pedre Blance tore 
George Clifford 


Evergreen (asine 


Beth Challis 
Joe Milikopf Ore 


1523 Club 


Swing King Ore 
Consuela Flowertog 
Tommy Monroe 
Dolly Parker 
Harrison Sis 
Pepper Garet 

Kay McCullough 
Dolores Merrill 
June Davis 

Vera Dunn 
Florence Holman 
Frankie Palumbo’s 
Cliff Conrad 
McFarland & B 
Ruth Martin 

Del Campo & Diane 
Lucky Sis 


(Continued on page 54) 
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VARIETY HOUSE REVIEWS 








STATE, N. Y. 


Don Bestor Orch (14), Gaynor & 
Ross, Four Franks, Sylvia Froos, 
Stepin Fetchit, Johnny Russell, 
Emily Adrian, Ducky Young, Phyllis 
Colt; ‘Trade Winds’ (UA). 








State this sesh sticks by the name 
bands with Don Bestor’s sugary 
crew, but injecis extra hypo for the 
marquee shoppers by adding Stepin 
Fetchit and Sylvia Froos. Neither 


missing here. Youngman stands up 
at the mike and begins reciting gag 
after gag. It might as well be a re- 
cording, so lacking in personality and 
style. He had a tough time of it 
with the meagre audience that was 
in at the last show vr, a 
old. 


TOWER, K. C. 


Kansas City, Feb. 11. 
Seven Fredysons, Six Skating Mar- 








vels, Gwynne & Co., Bobby Gilbert, 


Bestor, Fetchit nor Froos, however, | Frank Conville & Sunny Dale, Helen 


provides any real sock and the entire | 
combo winds up in the mediocre cate- | qpies (6). Judy Conrad’s house orch; | 


gory. Only too-brief bit of real com- 
edy is provided by Ducky Young, 
who steps out of the Bestor crew 
with his now standard pair of comic 
ditties. Femme kid chirper with 
Bestor, Phyllis Colt (New Acts), is 
the only other highlight. 

Show is divided in two, acts tak- 
ing the initial portion and Bestor the 
nether. M.c. for the starting period 
is dispensed with by the usual ex- 
pedient of announcement boards. 
Bestor, of course, handles the mike 
for his division. He’s his usual suave, 
silky, smiling self in appearance, al- 
though when caught his _ introes 
weren’t apace with his looks. Band, 
with four brass, four reed, four 
rhythm and a violin, sticks pretty 
well to the molasses idiom. When 
it does give out in one number, ‘Dig- 
a-Dig-a-Do,’ lads keep the mutes on, | 
so no one ever really gets out of 
hand. 

With the Bestor unit are two new 
chirpers, Johnny Russell (New Acts) 
and Miss Colt, both good for a lift, 
particularly the femme. Aside from 
Ducky Young’s two numbers, fourth 
Bestor specialist is Emily Adrian, 
who whistles and taps in no out- 
standing manner. 

Gaynor and Ross tee off with 
roller skating on a platform, Exe- 
cute a flock of thrilly spins and 
twirls for a good reception. Four 
Franks, evenly mixed, go through a 
variety of music, terping and knock- 
about, exhibiting nothing that par- 
ticularly clicks here this time. 

Sylvia Froos’ style, which once 
shot her upward, now seems passe. 
Although her pipes are among the 
best and she tries to sell, her turn 
tends to be uninteresting. Trouble 
with the orchestra was no help, 
either, at this viewing. Starts with 
‘I Like to Make Music’ and finales 
with ‘Jeepers Creepers.’ In between 
does ‘F. D. R. Jones’ with svectacles 
and white “loves as props. It’s more 
of a try at showmanship than an ac- 
complishment. 

Stepin Fetchit has added a few 
new twists to his standard lazy-man 
turn for mild comedy. He lacks 
enough variety in his characteriza- 
tion to have much more than name 
value as a stage attraction. His 
mumbling is hard to understand, but 
a bit with a stooge undressing him 
is good. Best, however, is his analy- 
sis of his own career: ‘The less I do, 
the more I make, and I’m making as 
much as possible now so I can rest 
when I get old.’ 


STATE-LAKE, CHI 


Chicago, Feb. 11. 
John Gallus, Stanley Bros., Lois 
Kaye, Abbott & Robey, Barr & Estes, 
Alphonse Berg, Henny Youngman, 
Reddingtons, Al Kvale & orch; 
*Torchy Blane in Chinatown’ (WB). 








Customers really get their money’s 
worth in this house. They get a 
well-booked show, loaded with stand- 
ard vaudeville names and practically 
all of them deliver entertainment. 

John Gallus is a juggler who plays 
the clarinet at the same time. "sa 
good novelty and plays better than it 
sounds. Gallus, however, should use 
a comedy type of make-up and ward- 
robe. The straight white-tie stuff 
clashes with the broad hoke of his 
routine and holds back the audience’s 
desire to laugh. He winds up still 
playing the clarinet while working 
a girl-line set of marionettes. The 
dolls are fine stuff and Gallus could 
just as well dispense with the clari- 
net for that number. 

Stanley Bros. are an acrobatic 
couple who turn in a good account 
of themselves on tumbling, with 
much of their effectiveness due to 

their wise choice of music and abil- 
ity to time the music with their 
stunts. Lois Kaye turns in a good 
vocal turn, backed by a musical rep- 
ertoire | not overly-arranged, which 
is a point in her favor these days. 

Abbott and Robey have been 
around a long time and have learned 
plenty of vaude tricks, which stand 
them in good stead. Hoke comedy 
for the most part, but sold to the 
family trade with a ladle that doesn’t 
miss anybody. Barr and Estes are 
a click novelty comedy dancing turn. 
Barr is a fine eccentric hoofer, but 
he needs a lighter comedy makeup. 
At present he merely looks grimy 
and it takes the audience a long 
while to warm up. 

Alphonse Berg still is doing the 
only dresses-while-you-wait act in 
show business: and his lightning cos- 
tuming routine merits attention. 
Closing the show are the Redding- 
tons (3). who register solidly with 
their trampoline act. Good tricks 
and a sufficient number of laughs. 

But next-to-closing is Henny 


Youngman, whose material is appar- 
ently endless but whose delivery is 


McFarland, Bob Oakley, The Ador- 


‘Arizona Wildcat’ (20th). 





For the sake of publicity locally, 
bill is tagged as the Tower Vaude- 
ville Road Show, although its a 


against the usual four or five. 
Opening line number (Adorables) 
is followed by the Fredysons with 
their teeter and leverage acrobatics, 
climaxing with a four-high stand 
that gets over. Helen McFarland, in 
the deuce, shows a routine of sing- 
ing, guitar plunking and xylo tin- 
kling, latter combined with a tap 
number. Played up as a local gal. 
Bobby Gilbert is brought out from 
the bandstand for a comic violin bit. 
Features dialog between m. c. and 
the stringed and winds with 
straight number. 
company of three, 
standard magic tricks. 
Featured spot, if any, is given to 
Conville and Sunny Dale. First day’s 
shows included some unnecessary 
rough stuff, considering juve trade 
drawn by the film, but material was 
pruned for later shows. Conville’s 
Chaplin routine could be pla~ed for 
greater interest, this bit shadowing 
his other material. 
Snappy acrobatic roller skating by 
line follows. Finish is a semblance 
of a finale, with acts called back for 
a brief flash after a number by the 
line. M. c. work is in the hands of 
Bob Oakley, who remains over from 
last week. 
Show yearns for a name, pointedly 
illustrating that quantity is a mild 
substitute for quality. Biz accord- 
ingly light. Quin. 


EARLE, WASH. 


Washington, Feb. 11. 
Russ Morgan’s orch, with Caroline 


offers clever 





‘The Beachcomber’ (Par). 

House dispenses with its line and 
elaborate production methods this 
week for the first time in two months 
to offer a band show built around 
Russ Morgan’s orch and using only 
two extra acts, both eccentric dance 
duos. Result lacks spectacle element 
house has become noted for, but orch 
routine is full of showmanship and 
Readinger Twins and Shea and Ray- 
mond score clearly. Latter stopped 
show cold at performance caught 
and, because time prohibited en- 
core, ruined band finale through 
leaving house applauding for two 
full instrumental choruses. 

Show opens with band across rear 
of full stage, pounding out pop 
medley of current hits, Morgan do- 
ing nice job of introductions. Com- 
plex arrangement of ‘Pocket Full of 
Dreams,’ featuring four fiddles and 
solo sax, gives Morgan chance to 
sing chorus for nice results. Morgan 
introes Caroline Clark as ‘Park Av- 
enue Jitterbug,’ and gal slips out to 
center mike for ‘I Go for That’ and 
‘Wait Till My Heart Finds Out,’ both 
of which score solidly on smart vo- 
calizing, although facial expressions 
are too mechanical. Larry Collins 
follows with semi-classic trombone 
solo of ‘Dark Eyes,’ continuing with 
tour-of-the-world in which he sings 
in Spanish, French, Italian, German, 
whistles ‘Yankee Doodle’ and trom- 
bones ‘Anchors Aweigh.’ Finishes 
with a trombone ‘strip tease,’ in 
which he uses every piece of instru- 
ment separately and finally dismem- 
bers it down to the mouthpiece, for 
excellent results. 

Claire Martin and Curt Curtis 
duet ‘Two Sleepy People.” Kids are 
young, attractive and encore with 
workmanlike job of pantomime and 
warbling. Readinger Twins bounce 
out in black straw hats, with yellow 
flowers and backless short black 
dresses for eccentric comic ballet 
routine that sets a new high here 
for graceful awkwardness and broken 
rhythm. Follow with fine impres- 
sionistic hoofing, interpreting ‘Don- 
pa! Serenade’ scene from ‘The Fire- 

Se 


_ Morgan brings bull fiddler, guitar- 
ist, four fiddlers and drummer down- 
stage for ‘Four String Joe.’ Mixed 
band medley, highlighted by ‘Linger 
A While’ and ‘Beautiful Baby’ fol- 
lows, with Morgan taking wind-up 
on swell piano solo of ‘Somebody 
Loves Me’ and ‘Nola.’ Maestro con- 
tinues with smart parody on typical 
concert baritones. 

Shea and Raymond murder a 
chorus of ‘You Gotta Be a Football 
Hero,’ tear through their eccentric 
soft-shoe stuff, render ‘I Must Have 
Been a Beautiful Baby,’ do a bur- 
lesque tango and finish with acro- 
batic hoofery. They tied up the 
show completely. 

Biz good. 





Craig. 


straight variety bill and not a unit. | 
Number of acts is stepped up to six | 


Gwynne, with a | 


Clark, Larry Collins, Claire Martin | doesn’t fare too well. 
Readinger Twins, Shea & Raymond; | 


PARAMOUNT, N. Y. 


Vincent Lopez’ orch (15), Ray- 
mond Winfield, Patricia Ellis, Abbott 





‘St. Louis Blues’ (Par), reviewed in 
Variety Feb. 8. 


Although Par’s ‘St. Louis Blues’ 
took a lacing from the crix, this de- 
luxer’s biz should be kept on an 
even keel by the strength of its stage 
show. John Boles, a _ particularly 
strong dame-draught; bbott and 
Costello, who are building as a 
|steady comedy feature of Kate 
| Smith’s program (WABC); Patricia 
Ellis, singing film player, and Betty 
Hutton, ‘No, 1 jitterbug,’ will prob- 
ably keep the wickets humming. | 

Playing the show as well as his 
own subdued swing is Vincent Lopez. 
He doesn’t have ’em shagging in the 
aisles at the early shows, but on the 
|other hand he’s more apt to please 
| the adult night attendance, which is 
the bulk of any theatre’s gross. 


This show is something in the way 
of an experiment for the Paramount, 








which started the pit-band policy 
fad. As insurance against the pos- 


sibility of swing music swinging out 
of favor, Par is playing around with 
acts holding b.o. potentialities. Its 
teeoff along these lines looks like a 





} 

| 

|'winner, though there aren’t very 

|many_ singles of Boles’ calibre 

| around. ; 
Boles is closing the 70-minute 


| show, following directly on the heels 
| of the madcap Betty Hutton, a shout- 
'ing, punchy alligator who steamed 
|up the audience so at this viewing 
| (Friday) that she had to beg off. 
She’s a zaney blonde with a strictly 
| furious delivery, the type of person- 
| ality that clicks on the basis of its 
| freakishness matching a fad—in this 
| instance, wild swing. Her session 
| is plentv tough to follow, especially 
for another singer, but Boles quickly 
overcomes that handicap. The 
femmes seemingly wait for his en- 
trance, and many acts would be satis- 
fied to get his amount of opening ap- 
plause at their closing bows. ; 

The film star starts slowly with 
‘See Your Face Before Me,’ then 
cinches his returns with tunes from 
his films: ‘Rio Rita,’ ‘One Alone’ 
(‘Desert Song’) and ‘Waiting at the 
Gate for Katie’ (‘Bottoms Up’). De- 
livers the latter in character, also 
getting the audience to sing and 
whistle with him, and his jitterbug 
‘Off to Buffalo’ gives him a wham 
sendoff. 

On the other hand, Patricia Ellis 
She’s limited 
to two songs and is vocally weak, 
though her svelte appearance in a 
very smart black gown nearly over- 
comes the tonal weakness. She’s a 
protege of Al Siegel and apparently 
misses the pianistic Svengali. On 
early. following the excellent hoofing 
of colored Raymond Winfield (New 
Acts), Miss Ellis is the only lull in 
an otherwise forte layout. 

Abbott and Costello, in the center 
frame, could have remained on for- 
ever at this catching. Unusual for a 
talking comedy act to go over so big 
in a house of this size, but the 
laughs and applause from the bal- 
cony were as strong as the reception 
coming from the lower floor. Male 
team’s routine is built on the familiar 
thought-twisting theme. but their 
timing is great and Abbott’s nut 
work is tops. They represent one of 
the few radio acts that are clicko in 
theatres, with their prior vaudeville 
exverience probably accounting for 
this. 

Lopez’ orchestrations are effective 
and, per usual, the highlight of the 
band’s work is his own ivory-tick- 
ling, notably his toying with ‘Smoke 
Gets in Your Eyes’ and ‘In My 
Reverie.’ As an m.c., however, Lopez 
appears a bit forgetful. On Friday 
(10), show’s third dav. he was in- 
sisting that Miss Ellis’ Christian 
name is Priscilla. Scho. 


LYRIC, INDPLS. 


Indianapolis, Feb. 10. 
Benny Ross & Maxine Stone, Cali- 
fornia Varsity Eight, Steve Evans, 
Jean Florian, Mattison Rhythms (7); 
‘Three Musketeers’ (20th). 








With pic given heavy end of bill- 
ing, house takes it light on stage 
with five acts doing only 51 minutes. 
Pit band is moved on stage, which is 
niftily dressed for occasion. 

Mattison Rhythms open with 13 
minutes of various tap hoofing. Open 
and close in ensemble taps by mixed 
foursome. O’Connor Bros. have two 
spots for fast taps, while playing 
saxophones. Lee O’Neill also has 
two spots for specialty taps. Good 
flash. 

Opening and closing music is 
conducted by Ed Roesner, regular 
pit orch leader, with Benny Ross 
waving stick in between and acting 
as m. c. Has some good comedy with 
off-stage heckler. 

Jean Florian clicks with his jug- 
gling of balls on stick held in teeth. 
Works in new angle when he bal- 
ances football on the stem. Finishes 
with usual ball-tossing from audi- 
ence, which loses effect because of 
the frequent stage wails. Ross and 
Stone do their own lazy-girl act, 
with gal garnering plenty laughs by 
her too-tired attitude. She winds 
up with a surprise high-kick routine 
to Ross’ piano playing. 

Steve Evans’ fine-up of imitations 





& Costello, Betty Hutton, John Boles; 





are mixed in quality. On the so-so 
side takeoffs of Bob Burns, Joe E. 
Brown, Hugh Herbert and Popeye. 
Does better on impression of foreign 
drunk, Mussolini and Hunchback of 
Notre Dame. 

Varsity Eight, male octet, provide 
sock finish. Boys, in eye-filling uni- 
forms, run through vocal series, in- 
cluding operetta tunes and college 
medley, winding up with ‘Ranger’s 
Song.’ 

Both upper_and lower floors were 
only sparsely settled at third show 
Friday (10). Kiley. 


RIVERA, B’KLYN 


Don Francisco, Joe Morrison, Lee, 
Dorsey & Lynn, Fifi D’Orsay, Ben 
Blue, Ted Eddy orch; ‘Rose of Rio 
Grande’ (Mono). 








House has eliminated three days 
of its former split-week policy, de- 
voting Friday to Monday to vaude. 
Mid-week days are strictly film now, 
lesser shows which formerly filled 
being regarded as strictly a loss for 
this nicely kept house, now in its 
second month of vaudfilming. 


Show runs overly long (75 min- 
utes) and can still use some altera- 
tions in music, lighting and p.a. 
system. Eddy’s crew could do more 
with its assignment of show ac- 
comping. For most part it’s drab 
and colorless. On night caught, 
leader was absent, another man sub- 
bing. 

Spotting of acts is oke, but timing 
is poor, some acts being permitted 
to milk auditors, stretching out show 
too long. This is particularly true 
of Morrison and Miss D’Orsay. Other- 
wise pretty well rounded with 
humor, sight, singing, dancing, etc. 

Don Francisco, slack wireworker, 
opens with a fast combo of comedy- 
balancing. Girl partner hangs him 
on wire like wash on a line prepara- 
tory to his doing a drunk bit. Goes 
legit for finish, with fast see-sawing, 
bending and _  hanky-lifting from 
perch, Works in tails. 

Joe Morrison tenors too many 
songs. Seemed not to know where 
exit was, coming back for encores 
on every bit of applause. Sang about 
nine tunes, part of that a medley of 
western songs, his forte, and might 
have left more impression if exiting 
sooner, 

Lee, Dorsey and Lynn, comedy 
knockabouters (New Acts), hold 
down their spot well enough without 
exciting, before making room for 
Miss D’Orsay and then Ben Blue. 
Miss D’Orsay seems to have lost a 
little bit of her old zip. Illusion of 
‘typical’ Frenchiness is, of course, 
still a 23-skidoo for the older gentry 
down front. She also stretches her 
stay, or seemingly so, because un- 
changed material drags a little now. 
Kissing instruction bit with male 

Blue is the show’s best offering. 
Blue goes blueish in spots adding a 
little extra dressing to his old burley 
bit of lush-working girl, getting her 
posterior dampened via a_ syphon. 
Also takes a bit from his film career 
(‘College Holiday’) for a_ fling at 
burlesqued minuet dance. He panics 
the crowd here. Hurl. 


SHUBERT, NEWARK 


Newark, Feb. 11. 
Connie Boswell, Gang Busters, 
Three Slate Bros., Britt Wood, Good- 
rich & Nelson, Rolly & Verna Pick- 
ers, Buddy Page’s house orch. 








In eliminating a name stage band 
and featuring variety entertainment, 
the management of the Shubert has 
done wisely and well. Connie 
Boswell and her excellent voice 
topline a well-balanced bill. Miss 
Boswell, radiating personality, wins 
immediate acclaim with her inter- 
pretation of ‘Two Sleepy People,’ 
followed by ‘Jeepers Creepers,’ 
‘Martha,’ and as a climax, ‘F.D.R. 
Jones.’ She had to beg off at this 
show. 

Layout opens with Buddy Page's 
house orch in the pit, later going on 
the stage for the featured presenta- 
tions. Page is popular hereabouts, 
but he ought to brush up on his 
m. c.’ing. Wins hearty returns, how- 
ever, with his piano solo of ‘Body 
and Soul.’ 

A decided novelty is Phillips Lord’s 
radio program. ‘Gang Busters,’ pre- 
sented with all its tricky parapher- 
nalia. Audience takes keen interest 
in the siren-calling, gun-shooting, 
and victim-screaming program. A 
cast of eight enacts the bank-robbing 
playlet. 

Goodrich and Nelson, smart gym- 
nasts, open this show, and Britt 
Wood, doing a bashful hick some- 
what dated in humor, but oke on 
the harmonica, follows. Rolly and 
Verna Pickers, brother and _ sister 
dancing team, click with their light- 
ning steps. Climax their act on 
stilts, doing a jitterbug dance. 

Three Slate Brothers, trio of 
zaney comics, get the patrons off 
their hands in fine fashion. Boys 
give their idea of politicians in front 
of the city hall, dictators and other 
screwball imversonations. An added 
feature to their turn is a blonde 
locker, Fay Carroll, who takes a ver- 
bal beating from the Slates as she 
attempts a song. 

Newsreels and shorts are the 
chasers with the vaude. Dalz. 
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ROXY, N. Y. 


Paul Ash house orch, Gae Foster 
Girls, The Chocolateers (3), Four 
Dudley Bros., Peg-Leg Bates, Johnny 
Woods, 12 Aristocrats; ‘Tail Spin’ 
(20th), reviewed in Variety Feb. 1, 








The Roxy is feeling the weight of 
stage show competition this week 
and it was reflected at the box. 
office opening night (Friday). With 
the Strand, Paramount and State, 


all in the immediate Broadway vi- 
cinity, carrying names, the Roxy 
hasn’t got one real draw, and it 
isn’t aided any by the feature. 

There’s little that can be said for 
this Fanchon & Marco show. It has 
an attractive, simple opening ‘Show- 
boat’ set and excellent costuming 
for the Gae Foster Girls. But spot- 
ting is way off; the first three actg 
are colored. 

Outstanding are Johnny Woods, 
who’s been around for some time 
now, and Peg-Leg Bates, Negro one- 
legged dancer. Woods supplies the 
only comedy with his smartly done 
character delineations. He runs 
through them rapid-fire. from the 
theatre notables to far-flung fields. 
Some of the personalities have been 
done to death by him and others, 
particularly Roosevelt, but then 
again the President is still America’s 
ace draw. Bates is recently back 
from Australia. Garbed in white, 
he’s surprisingly nimble and an ex- 
cellent hoofer despite his handicaps. 


The Chocolateers, colored male 
trio billed as the originators of 
Peckin’, are sprightly and _ hard 


workers, but their fancy dans seem 
lost because of the huge stage. The 
Four Dudley Bros., harmonists, one 
strumming a uke, click, particularly 
with ‘Jeepers Creepers.’ 

Bates and Woods follow in that 
order and then, for the finale, there 
are the 12 Aristocrats, six men and 
as many femmes, garbed appro- 
priately in evening attire. They 
work smoothly enough in ballroom 
terping. > 

Foster Girls are in a sufficiently 
entertaining closing production 
number, in which they all play ac- 
cordions. Gals are announced as 
having studied the instrument only 
for this turn, and while their ama- 
teur status is evident, they show 
enough zeal to click. 

Paul Ash’s house orchestra is in 
the pit. 


STATE, HARTFORD 


Hartford, Feb. 10. 
Kay Kyser’s orch, with Ish Ka- 
bibble, Sully Mason, Virginia Sims, 
Harry Babbitt, Sam Kaplan house 
orch; ‘The Mysterious Miss X’ (Rep). 








The turnstiles at the State, with 
only one exception, have been get- 
ting such a heavy play lately with 
the name band policy that manage- 
ment is readying itself to inspect 
oil, and replace worn parts. Hal 
Kemp is on the boards next week. 
Artie Shaw and Jimmy Dorsey are 
others booked in. 

This week the zaney Kay Kyser 
crew is clicking both with the cus- 
tomers and at the b.o., bringing in 
the gold dust. Show, packed into a 
solid 65-minute divertissement, is 
the same which the bespectacled 
maestro puts on the air. As usual, 
Kyser is more showman than baton- 
waver. 

Following an overture by the 
house band, the Kyser crew gives 
out with its theme song, behind 
closed curtains, then bursts into a 
swing medley. Stick-swishe. has 
on hand a book of current faves and 
for those who don’t know the names 
of the songs, Harry Babbitt, male 
canary of the crew, steps up to the 
mike and sings out the titles. 

First half of the presentation is 2 
string of band numbers, with several 
of the instrumentalists spotted. In- 
terspersing this section are vocals by 
Babbitt and Virginia Sims. 

Second section is devoted to the 
Kyser ‘College of Musical Knowl- 
edge,” in which six contestants, 
drafted from the audience, are given 
the opportunity to battle it out for 
a $5 first prize. Second prize is 
$2.50, with the other participants 
getting two ducats each to the show. 

Kyser asks the questions, clowning 
about the contestants without be- 
coming offensive. It’s the type of 
aud participation program that can't 
ruffle anybody’s feelings. : 

Kyser uses as judges, appropriate- 
ly attired, two members of the 
house band, Moe Sechtman and 
Henry Zaccardi. Latter takes a pratt 
fall at each show for the bellies. 
Maestro’s easy-going, informal man- 
ner and antics are infectious. 

Unit is heavy on the vocal side, 
with Babbitt, Virginia Sims, Sully 
Mason and Ish Kabibble chirping. 
All do nicely. Kabibble, a Kyser 
standby, is spotted in a comic bit 
as a dead pan, seedy looking prison 
inmate. Does well with ‘Don’t Drop 
a Slug in a Slot,’ in whi¢h Miss Sims 
and Babbitt join to make a three- 
some, while Mason, also of the band, 
gets by with ‘Jeepers Creepers.’ Bab- 
bitt and Miss Sims, a looker, are 
spotted separately and together. Go 
over both ways. As a duo they de- 
liver ‘Alexander’s Ragtime Band 
and ‘Umbrella Man.’ 

At late show caught Thursday 





(9), biz was exceptionally strong. 
Eck. 
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CINE ROMA, N. Y. 


Buti, Mills & Shea, The 
Pal Four Fantinos, Patricia 
Lynne, Dramatic troupe ( Corradina 
Corradetti, Dino Bolognese, Italia 
Fantoni, Guglielmo Onofri, Pierina 
Della Santina, Adelaide Brunori, 
Ales Immelia, Lucy Franzese), House 
orch (10), conducted by Nick 
Aversano. 








The two-a-day vaudeville being 
tried at the Cina Roma (in itself a 
misnomer since it’s sans film), is 
pest described as an antipasto. A lit- 
tle of everything, a lot of nothing, 
with Carlo Buti 
dressing. 

Alternately, an Italian vaudfilmer, 
straight film house and next (in two 
weeks) a site for an imported op- 
eretta troupe, house is currently of- 
fering Buti as headliner of a corny 


and tedious show that takes up three 
and a half hours at a $1.65 top. Only 
a patriot can sit it out. 

After appearances for Gotham’s 
1,000,000 Italians, Buti takes himself 
end his international recording rep. 
on tour of some other leading Ital- 
jan-populated towns for about two 


events in the Pontiff’s life. 

Next to the refugee clips other 
strong subjects include shots of a 
gigantic Australian  fforest fire 
(Pathe), a brief clip showing army 
planes over the Sierras, with the 
mountains an immense and impres- 
sive backdrop (U), excerpts from 
talks by Hoover and Senator Bark- 
ley on neutrality laws (Pathe), a 
goofy bit about prizefighters hexing 
each other (Par) and a couple of 
lively ice skating races (M-G and 
Fox). 

Rest is pretty much the ordinary 
newsree! filler material, including a 
two military school commencements 
| (M-G and Fox), a bloomin’ British 





;comedy sequence about Valentine’s | ented. 
(New Acts) the | day, not too funny (Par), the season- | 


jal shot of the Wyoming elks being 
|fed (Fox), several so-so sports bits 
|of varied release and the usual pub- 
\licity plants of obviously staged 
| stuff. It’s really a tepid week in the 
| reels, since the strongest subject 
; lacks action and the rest is definitely 
humdrum, Hobe. 


KEITH’S, BOSTON 


Boston, Feb. 10. 
Gil Lamb & Tommy Sanford, Kim 
Loo Sisters (5), Dr. Hoffman, Gine, 





weeks. He returns to this house} Duffen & Lewis, Marjorie & Jimmy 
for another week before sailing |Grimley, Eddie Rosenwald’s house 
home. Later, house returns to pol-|orch; ‘Newsboys’ Home’ (U) and 


icy of showcasing Roman films with 
Italian government in role of par- 
tial angel. 

After a very windy and cornfed 
overture, show’ gets underway. 
‘Dream of an Artist’ ballet routine 
opens, with 12 American girls alter- 
nately posing and prancing in Greek 
gowns while G. Onofri, the artist, 
sleeps; L. Franzese, fattish, Latinish 
girl, tries to sing and the Casanovas, 
adagio team, dance. Sleeper awakes, 
and so does audience, with curtain. 

Working ‘in one,’ Mills and Shea, 
Yank knockabouts in sailor rigs, 
work hard doing a few unusual tum- 
bling tricks, but don’t put enough 


flash into their turn. Cav. Dino 
Bolognese, billed as ‘celebrated 
comic,’ talks indefinitely, sings 


comic songs and then goes into a 
couple of antiquated comic dance 
steps. .He’s nice looking, works in 
tails and has some personality, but 
effuses too much. 

Casanovas, blonde girl and Latin 
partner, go through a hybrid ball- 
room-adagio that’s fast. Speedy 
spins of girl on partner’s shoulders 
and overhead standout. 

Before closing with a Mardi Gras 
number with girls in Gypsy cos- 
tume, the Fantinos, mixed trapeze- 
acrobatic quartet, run through a 
series of click stunts, making for one 
of show’s few socks. Middle-aged 
woman handles single high bar as- 
signment, hanging by legs while 
other three twist, turn and flip on 
suspended cords, from her iron-jaw. 
Each does solo work of one-arm sup- 
port acrobatics while dangling from 
old girl’s ivory. Younger girl does 
a marathon one-arm cross-fiip. 

Mardi Gras number features Pa- 
tricia Lynne, lanky tapster. Girl 
is fast, but awkward. Costumes ac- 
cerrtuate hcr length for further lack 
of grace. Gaping facial expression 
also. no asset to enhance a dancing 
ability that might well get some- 
where. The line lends the show some 
8.a., being a rather pretty and well 
rehearsed collection of girls. 

Following playlet in Italian is a 
domestic comedy of sorts wherein 
the ballet girls make an appearance 
for no apparent reason. All talk 
and no action, except for some wild 
8esticulating in best Italian manner, 
makes it little better than 75 min- 
utes of ennui. It seems to be a fam- 
ily mixup of daughter and hubby 
feuding over supposed extra-marital 
activities of the groom, ma and pa 
intervening. 

Buti'’s entrance following this 
scene picks up the pace. Coming 
as he does after such an admixture 
of show styles, the singer still man- 
ages to hold his audience tightly 
with his top-notch tremolo singing 
and Continental personality. But 
even his bit takes better than a 

alf-hour, which again demonstrates 

€ poor pacing and over-production 
ever present in European theatricals, 

Whether films or stage fare, and 
Which contrasts so sharply with 
Yank style. 

Audience here takes itself very 
seriously, hissing and shushing any- 

y making slightest noise. 
Hurl. 


EMBASSY, N. Y. 


(NEWSREEL) 


Outstanding subject in this week’s 
N€wsreel bill at the Embassy is the 
arival of Spanish ‘refugees in 

rance, covered in Universal and 

aramount clips. No printed words 
the newspapers can convey the 
sheer heartbreak as forcefully as 
€se scenes of ragged and exhausted 


‘There’s That Woman Again’ (Col). 





Gil Lamb saves this show from 
swerving below the medium grade 
with his clowning and_ eccentric 
dancing in the next-to-close spot. 
Gets good assistance from Tommy 
Sanford and his harmonica. Lamb 


gives out. 
Gilbert Bros., two new faces, open 


the show with a short, but socko 
routine of horizontal bar acro 
stunts. They encore with some 


slow risley muscle maneuvering that 
clicks. Dr. Hoffman is still fooling 
’em with his magic drinks, rang- 
ing from brandy to chocolate soda, 
and he picks up the pace of the 
show in the trey, tollowing the 
dancing and vocaling of the Kim 
Loo Sisters in the deuce. Opening 
precision dance by three of the 
girls is the best bit. 

Gine, Duffen and Lewis rip off 
some good comedy acrobatic stuff 
in their burlesque ballroom turn, 
while Marjorie and Jimmy Grimley, 
Jitterbug Champions of New Eng- 
land, close the layout with a rou- 
tine that has become rather fa- 
miliar locally. Fox. 


STANLEY, PITT 


Pittsburgh, Feb. 10. 
Eddy Duchin’s orch (13), Lew 
Sherwood, Durelle Alexander, Stan- 
ley Worth, Johnny MacAfee, Ray & 
Trent, Burton Pierce, Tophatters (2); 
‘They Made Me a Criminal’ (WB). 








From the getaway to a sizzling 
orchestral finish featuring ‘Stormy 
Weather’ with lightning effects, 
Eddy Duchin’s show is in the groove 
for both jitterbugs and antis. Early 
shows have all the former out and 


yelling their approval, while the 
more sedate night crowds respond 
with more subdued, but solid en- 
thusiasm. , 

Displaying smart showmanship. 
Duchin has whipped up an hour of 
entertainment with elements to 
please all classes of patronage. Tal- 
ent runs from two acrobatic turns to 
classy hoofing a la Fred Astaire by 
Burton Pierce and pleasant vocaliz- 
ing by members of the band and fe- 
male vocalist, Durelle Alexander. As 
always, Duchin sticks to premise 
that they like the tunes they know 
and gives out with top flight num- 
bers of today and yesterday, not at- 
tempting anything new. 

Band whams out two well-played 
numbers for a good start—‘This 
Can’t Be Love’ and ‘What Have You 
Got.’ Durelle Alexander, cute trick 
with good delivery, arrives with 
‘Jeepers Creepers,’ ‘Umbrella Man, 
‘Ole Man Mose,’ and encores with 
‘My Heart Belongs to Daddy.’ Girl 
registers solidly and crowd asks for 
more even after four tunes. Burton 
Pierce follows with two exception- 
ally accomplished hoofing turns. 
Pierce, in style, is a cross between 
Clifford Webb and Fred Astaire and 
his classy terpsichore rings the gong. 

Lew Sherwood counters with 
some swing interpretations of ‘Volga 
Boatmen’ and ‘Dark Eyes’ on his 
trumpet, followed by two vocals by 
baritoning Stanley Worth, who does 
well by ‘Deep in a Dream’ and ‘Two 
Sleepy People.’ Tophatters, formerly 
billed Betty and Jimmy, offer a fast 
| rolier-skating routine, nicely cos- 
tumed, for good results. Johnny 
MacAfee sings two songs well, one 
a comedy parody of ‘Beautiful Baby 
with assist from Miss Alexander. 

Show is highlighted by the su- 











: ; ; d 

Yalist i : er | perior muscle _work of Ray and 
reezing inodliaie’ necrea, erewaing | rent, who mix effective comedy 
through narrow French village | touches with their lifting and toss- 
Streets and scrambling pathetically | i%8- Three medley piano solos by 


for chunks of dry bread. The utter 
Opelessness of their outlook and the 
agic eagerness with which they 
Cling to life make these reels vivid 


evidence of a hideous facet of cur- | 


Tent history. 


Following the death of the Pope, 


Varied clips were called from the 


| Duchin go home for solid audience 

| approval. Duchin, throughout, is 
self-effacing and very pleasant in 
handling the show and band. 

| Biz somewhat dampened by heavy 


| downpour _ throughout afternoon 
opening day (Friday), but good 
| nevertheless, 


morgue for an interesting study of 


offers more chatter than he usually | 


© pttecercen 


APOLLO, N. Y. 


Andy Kirk orch (15), with Mary 
Lou Williams & Pha Terrel; Moke & 
Poke, Wilton Crawley, Mary Bruce 
Dancers (20), Vivian Harris, Jimmie 
Baskette, Johnny LaRue, George 
Williams; ‘Big Fella’ (British made). 








Apollo has a solid aggregation in 
the Andy Kirk crew this week and 
needs little else. For the current 
stanza, house is giving the regular 
line a rest and brought in a combo 


boy and girl troupe of 20 to handle 
the dance assignments, They’re the 
| Mary Bruce Dancers. Line is tal- 
fresh, and displays several 
excellent unison efforts, notably the 
| fadeoff. Midway bit, though, in 
| Which terpers do challenge work in 
| pairs, is too long. 

Kirk’s band, featuring Terrel and 
Mary Lou Williams, 
piano, is really the sock portion of 
the 85-minute layout. Crew is a 
good seller on records and, except 
for a one-nighter at the Savoy Ball- 
room, has never been located in 
New York, or reached any real 
prominence. Where or how the crew 
has been missed can’t be told, but 
there are few bands in its class that 
are better. 

Though Miss Williams is spot- 
lighted at the keyboard throughout, 
she’s wisely held under wraps. Does 
fine work; but toe much of any one 
instrument can hurt. 
standout men down to the mike for 
solo breaks, and near the close in- 
| troes Floyd Smith, electric guitarist, 
|for a click session. Opens with ‘Song 
| of the Islands’ and winds up swing- 
| ing out like a hot clarinet. He’s out- 
|standingly clever. 

Crew’s style is not the usual noisy 
output, confining itself to getting out 
solid rhythm, sometimes sweet and 
| sometimes jump-sending. Mixture 
blends neatly. Pha Terrel is very 
popular with Harlemites. Does three 
tunes. ‘Hurry Home’ is n. s. g.; 
‘Won't Tell a Soul,’ is right up his 
alley, and an original, ‘The Ghost of 
You’ is not for his voice. Piper 
shines best in smooth ballads, like 
his second try. 

Moke and Poke follow an wpening 
number by the house comedians. Pair 
of colored boys work in spontaneous 
| style that gives the impression they 
| were rushed in from a street corner. 
| They tap, sing, tell old gags with an 
| apologetic cringe, and in general pull 
eccentric stuff that has plenty on 
the ball. It’s nutty, but cleverly 
planned stuff that has much audience 
appeal in Harlem. 

Wilton Crawley is a clarinet solo- 
ist, interspersing barnyard imitations 
with a balancing trick. He plays the 
licorice stick, too, from a position on 
the floor. supporting himself with his 
head and feet. Juggling is done with 
glasses on his head and a chair bal- 
anced on his chin while terping. 

Show doesn’t hold much comedy. 
Johnny LaRue and George Williams, 
straighted by Jimmie Baskette and 
Vivian Harris, manage a few laughs. 
The few sets used in show are neat. 


ROXY, ATLANTA 


Atlanta, Feb. 11. 
Gae Foster Roxyettes (16), The 
|Rutons, Beatrice Howell, Ken & Roy 
Paige, Nick Lucas, Mike Segal’s 
a band (11); ‘In Hot Water’ 
(20th). 





j 





| 











Rudolf Friml’s ‘Rose Marie’ med- 
ley, marred by sour tooting by house 
band, opens this show, which is 
clocked in 52 mins. Layout, how- 
ever, is a pleaser, getting off to a 
good start when Roxyettes, in star- 
spangled blouses, shakos and shorts, 
prance on for military drill to med- 
ley of stirring march tunes and finish 
beating oversized snare drums. 

Rutons, man and wife team in sec- 
ond spot, put four canines through 
pack of tricks that score. Pups show 
plenty of intelligence and training, 
difficult balancing stunts being par- 
ticularly good. Personable Beatrice 
Howell, Rudy Vallee program grad- 
uate, also clicks with her ‘Reel 
Satires,’ impersonations of film folk. 
A looker, femme’s mimicry is built 
on the comic side and is effective. 

Ken and Roy Paige follow with a 
wow combo comedy dance and tum- 
bling act that tied up show. Lads, 
particularly Roy Paige, have a stren- 
uous routine, spending most of their 
time on floor. Roy Paige’s headlong 
dive into pit and subsequent bits set 
|a new high in noisy nonsense. Cus- 
| tomers didn’t want to let boys go, but 
lthey managed to get off when two 
|Roxyetters, gerbed as nuthouse keep- 
'ers, surrounded Roy and dragged 
| Sin into wings. 
toxyettes, in flowing filmy gowns 
|and carrying pink paper hearts to 

carry out Valentine motif, go through 
ja rhythmic routine to ‘Day After 

Day.’ striking pose at end to bring 
|} on Nick Lucas. 
|‘Jeepers Creepers’ 
| Man,” strumming his own guitar ac- 
'companiment. Also sings ‘“Tiptoe 
Through the Tulips’ and ‘Mexicali 
| Rose.’ encoring with ‘Great Ameri- 
|can Home.’ which he introed on Al 
| Pearce’s radio hour. Lucas had dif- 
ficulty getting off, finally bringing on 
| Roxyettes for closing number, a tap 
| hip-shaking routine to Von Suppe’s 
| ‘Poet and Peasant.’ 

Biz on show caught, last on open- 
ing dav Saturday (11) was full up. 

M. J. Baranco, managing director 





latter at the} 


Kirk brings | 


Troubadour warbles | 
and ‘Umbrella | 


ot Roxy, has effected tieup with 
WSB, Atlanta Journal’s station, for 
series of weekly programs featuring 
talent from Roxy’s stage. Lucas held 
fon spot on program aired Monday 
| (13). Luce. 





EARLE, PHILLY 


Philadelphia, Feb. 10. 
Benny Goodman’s orch, Martha 
Tilton, Ziggy Elman, Lionel Hamp- 
ton, Teddy Wilson, Jess Stacy, Chris 
Griffin, Walter ‘Dare’ Wahl & Jonie 
Trama, Betty Keene; ‘Mr. 
Last Warning’ (20th). 











| turn engagement at the Earle, but 
| failing to cause the riot of last Feb- 
| Tuary, when windows were smashed 
|and reserves called to quell jitter- 
bug enthusiasts. On opener caught 
there were some empty seats in au- 
dience, apparently due to heavy 
downpour. Strong-arm ushers pa- 


raded up and down the aisles to pre- 
vent impromptu = shagging that 


show was nevertheless marked by 


has become ritual here. 





| usual sock solos on his licorice stick. 
Crowd really gets off its hands when 


on his trumpet. At this show, 
was kept on stage for 10 minutes 
jamming everything from solid jive 
to Yiddish froelichs. 


does a combination shag and comic 


| routine that’s entertaining. She has | 
a ‘nuts-to-the-audience’ attitude 
that’s infectious, Goodman gang 


then swings out with ‘One O’clock 
Jump,’ which brought on the stomp- 
ing and a few would-be shaggers 
were squelched. 

Martha Tilton socks with ‘My 
Heart Belongs to Daddy,’ ‘Won’tcha 
Hurry Home’ and ‘The Cuckoo in 
the Clock.’ She encores with ‘Jeepers 
Creepers.’ 

Walter ‘Dare’ Wahl and Jonie 
Trama, Mutt and Jeff combo, insert 
a really clever comedy acrobatic 
routine at this point and then Good- 
man gets hot with ‘Hold Tight.’ 
Goodman trots out Lionel Hampton 
and Teddy Wilson and working as a 
trio, the boys really send with a 
whole raft of tunes, winding up with 
the ‘Umbrella Man.’ Hampton is 
punchy on vibraphone, while Wilson, 
piano, and Goodman get in some hot 
licks. 

Show winds up on all cylinders 
with ‘Wrap It Up.’ 


Paramount, Newark 





Newark, Feb. 11. 
Louis Armstrong’s orch, Sonny 
Woods, Midge Williams, Nicodemus, 
Big-Time Crip, Jimmie Rodgers & 
Freddie Gordon; ‘Persons in Hiding’ 
(Par). 





The Paramount and the Shubert 
have been alternating on their band 
attractions Jately. Last week Him- 
ber got the jitterbugs at the Shubert 


while the Paramount featured the 
‘Folies Bergere. This week the 
Paramount has the only name band 
in town. Louis ‘Satchmo’ Armstrong 
promises to give a good b. o. account 
of himself, but better Harlem shows 
have been staged at this house. 

The jovial Armstrong ambles on 
after his boys get started and then 
whips up the crowd with several of 
his better known recordings. He 
gives them a breathing space when 
diminutive Midge Williams plain- 
tively sings, ‘What Have You Got 
That Get’s Me?’ The crowd made 
her do a couple of encores at this 
catching, and then one-legged Big 
Time Crip galloped on with a sing- 
ing and whistling introduction, fol- 
lowed by a clever interpretation of 
the Lambeth Walk and the fast-step- 
ping Boogey Woogey. 

Armstrong brings his boys to the 
fore again with ‘Brother Mose,’ doing 
a hot on the trumpet. Sonnv Woods. 
pleasing tenor, sings ‘My Own’ and 
a half dozen reauests from out front. 
Nicodemus, late of Hollywood and 
the Eddie Cantor air show, acquits 
himself creditably with a lazy inter- 
nretation of a torch song. followed 
by what he facetiously calls ‘A Gravy 
Dance Under a Pork Chop Tree.’ 

Jimmy Rodgers and Freddy Gor- 
don, in green and vellow suits with 
red shoes, wham with their comedy 
dancing. and Armstrong ends up in 
fine fashion with a jam session of 
‘Jeepers Creepers’ and ined ~~ 

alz. 











N. Y. Promoters Seek 


Philly House for Burley 


Philadelphia, Feb. 14. 
A group of New York promoters 





Ziggy Elman starts going to town | 
he | 


Moto’s | 


Benny Goodman is playing a re- | 


—=» 


PARAMOUNT, L. A. 


Los Angeles, Feb. 9. 
Bert Lynn, Art Tatum, Gifford & 
Pearl, Myla; George Boujie, Fan- 
chonettes, Rube Wolf orch; ‘Beach- 
comber (Par). 








Stage show runs heavily to South 
Seas and Hawaiian motif, as atmos- 
phere for main screen attraction, 
with couple of other twists thrown 
jin for good measure. Toppers are 
two musical turns, one a _ straight 
piano act, the other a novelty that 


|runs the gamut from jazz to classics. 
Art Tatum, colored pianist, is in 





next-to-close spot. following Bert 
Lynn and his vibrolynn (electric 
suitar), but overcomes this tough 
opnosition by his artistry Tatum, 


with impaired sight, has been unable 
to read a note of music for years, yet 
his retentive memory results in a 
;masterful demonstration of. the 
| ivories. Most of his numbers are 
'played with his own interpretation, 
| but it’s class all the way through. 
Lynn’s performance on his own in- 


marked band’s last appearance, but | Vention, the vibrolynn, is surefire au- 


| dience stuff, and he performs with 


the stomping and hand-clapping that | dexterity. 


Most of his renditions 
are various sound effects, but he also 


Goodman’s crew opens with ‘Blues’ | Plays several Hawaiian tunes as well 
| medley, with maestro getting in his | aS pops. 


During one of the Hawaiian 
numbers he is backed by the Fan- 


|chonettes doing a native dance, and 


Betty Keene, clever little hoofer, | 


| results. 


Myla, featured dancer, tossing 
torso in the South Seas fashion. 

Rube Wolf’s orch is on_ stage 
throughout, playing under a South 
Seas setting, first routine being a 
number by the Fanchonettes wearing 
native costumes. Orchestra accom- 
paniment is a bit too brassy for best 
Novelty interlude is a ren- 
dition by four saxes played as steel 
guitars. Sequence winds up with a 
tuba solo by George Boujie, which 
is well done but hardly entertain- 
ment. 

Gifford and Pearl, mixed team of 
comics, offer a burlesque ballroom 
routine and a ventriloquial bit that’s 
full of hokum, but diverting. Closing 
number by the Fanchonettes is a 
ball routine, femmes being garbed in 
beach attire. Plenty of audience ap- 
peal in fairly well-rounded bill. 

Edwa. 


UNIT REVIEW 


REVUE SWINGEROO 


(CAPITOL, ATLANTA) 


her 





Atlanta, Feb. 12. 
Myles Bell, Vicki & Kay, Nolan & 
Kenny, Nan Bedini, Jean Bedini, Vic- 
toria & Frank, Enrico Leide’s Capi- 
tolians (7) & Earl Morse’s unit band 
(5); ‘King of the Underworld’ (WB). 





A compact show, this one owes 
much to Myles Bell, m. c., who 
knows how to build up acts to the 
point where even mediocre ones 
stand out. Unit was produced by 
Jean Bedini, who digs back into his 
burlesque-producing days for bits 
and business that stamp the show as 
being different from run of the mine 
units that have been playing south- 
ern time. 

Overture by combined house and 
unit bands has gypsy theme, Maestro 
Enrico Leide working in organist 
Bob Hess. Bell comes on to get 
things going, singing parody to 
‘Strike Up the Band’ as various char- 
acters in show troupe on and off 
bearing cards to intro themselves. 
Vicki Bell and Kay Arthur, sister 
team, then offer a swift rSythm tap 
and make way for Nolan and Kenny 
in a jitterbug dance. Both acts score. 

Bell and his wife. Nan Bedini, 
niece of the producer, slip on for 
comedy chatter and hokum in front 
of mike, including old burlesque 
baseball bit modernized to fit a 
vaudeville situation. They finish 
with girl doing a comedy dance. Jean 
Bedini then does a magic dice bit 
with Bell. Victoria and Frank, man 
and wife equilibrist team, follow. 
Pair work atop small turntable. 

Nolan and Kenny return garbed 
as West Point cadets, for a military 
tap that gets across. Bedini. again 
assisted by Bell and niece, does his 
bottle and plate-juggling act in cab- 
aret setting. He doesn’t have to doff 
his skimmer to anyone in juegling 
business. Bell gets the laughs in 
this bit. 

Vicki and Kay return for a fast 
acro dance routine and stage is set 
for finale, which gets different twist 
when Pedini and Bell each choose 
half the house and half the perform- 
ers for a contest between the old 
stvle and modern. entertainment. 
Show is clocked in 59 minutes. but 
management chonped out seven of 
there on second show by eliminating 
Bedini’s magic dice bit. There’s 15 
|in comnany, including five tooters. 
| Costuming is neat ard clern. 

Shows that plav Can for seven 
| days are also filling one, two and 





,are reported to have made overtures | three-dav dates at Roval. Columbus: 


'to the Betz estate, awner of the! Ritz, Macon; Lyric. 


Waycrors, 


and 


| Nixon-Grand theatre, for the purpose | Bijou. Savannah, all Lucas & Jenkins 


of renting the house for burlesque. 
House was closed three weeks ago 


|; vaude show under aegis 
| Stiefel and Eddie Sherman. 


after a two-month run with sepia! 
of Sam} 


| houses now heine bocked bv Harry 
| Clark. L. & J. is also planning vaude 
| film nol'ev at Palace, Athens. and 
| Mediesk!. Aucusta. 

Riz at this viewing, opener Sunday 
(12), was capacity. Luce. 
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RESTORE MORE 
EQUITYITES TO 
WPA ROLES 


Equity’s WPA committee continues 
to hold sessions with the Federal 
Theatre Project heads in New York 
and outside, to obtain reinstatements 
of those members let out around the 
first of the year. Hearings consume 
considerable time, so the process is 





Massey’s Break 


Weekend coincidence in calen- 
dar date, as regards Lincoln’s 
Birthday, may have been a fac- 
tor, but no legit star got as much 
publicity in many a season as 
has fallen to the lot of Raymond 
Massey this past week. 

The ‘Abe Lincoln in Illinois’ 


exploiteers could never have 
steamed up that much roto- 
gravure, black-and-white art, 


printer’s ink and radio bally as 
Massey has been enjoying of late. 
The star of ‘Abe’ was himself 
all over the kilocycles with 
patriotic broadcasts, most of 
which stressed the Canadian 
nationality of the Great Emanci- 





slower than hoped for, but last week 
several more letouts were reported 
back on the payroll. 

To date, 20 reinstatements are said | 
to have been arranged, a few of that 
number having been with the proj- 
ect out of town. Estimated there are 
still 50 more cases to be considered 
by the committee and the WPAers. 
Whether further dismissals were 
made to balance those reinstated was 
not indicated. If so, none are Equity- 
ites. 


‘Candida’ and Scenery 
70 Miles Apart, But 
It Doesn’t Stop Skinner 





Milwaukee, Feb. 14. 
Last February, when Cornelia Otis 
Skinner came to Milwaukee to do 


‘Edna, His Wife,’ she contracted 
laryngitis. Last Thursday (9), when 
she was here to play in ‘Candida,’ 
she had scenery trouble. 

Sets were fine, the best that $10,- 
000 could buy—as far as they went. 
The trouble was that they didn’t go 
far enough. In fact, they got only 
as far as Astigo, Wisconsin, a tiay 
dot on the map over 70 miles from 
here, where the trucks bogged down 
in a severe snowstorm. 

The cast of ‘Candida,’ the costumes 
and an audience were at the David- 
son Thursday night at the moment 
that the trucks, hauling the sets, 
props, lights, etc., from a two-night 
stand at Minneapolis, broke down in 
Astigo. 

Miss Skinner suggested that they 
put on ‘Candida’ in the make be- 
lieve manner of her monologues, but 
there was no black backdrop. The- 
atre’s office force, actors, prop men 
and usherettes were sent out to local 
hotels and restaurants, and they 
turned up with an incredible imita- 
tion of a first-class set. Audience, 
however, accepted it and there were 
no requests for refunds. 


Wildberg on Coast 
Seeking ‘Angela’ Deal 


Los Angeles, Feb. 14. 

John Wiidberg planed in from the 
east yesterday (Monday) to arrange 
for Coast production of Sinclair 
Lewis’ play, ‘Angela Is 22,’ now tour- 
ing the midwest. 

Meanwhile Wildberg is scouting 
for two male leads for a new stage 
production, ‘For All Our Lives,’ and 
making preparations for the staging 
of ‘Many Happy Returns.’ 











Shuberts Sign Marshall 


For Frisco Fair Revue 


Everett Marshall, currently at the 
Casa Manana, N. Y., was set last 
week to take a lead part in the re- 
vue which the Shuberts will put on | 
at the San Francisco Fair. It opens 
May 15. 

Don Cummings, rope and chatter 
turn, and Edna Strong, tapstress, 
are also set for the ’Frisco show 





along with Marshall. Trio set by 
Bill Miller. 
FUTURE PLAY 


‘The Flashing Stream, current 


pator’s personator. 


Kirkland Using Type, 


Not Fists, in Renewing 











Jack Kirkland came back at the 
critics in an extra space ad which 
New York dailies 


early this week. Heading the copy 


appeared in 


he reprinted adverse quotes on 
‘Tobacco Road,’ which he adapted, 
and on ‘I Must Love Someone,’ also 
opened at the 


his work, which 


| Longacre, N. Y., last week and which 


was also panned. Saying that the 
reviewers ‘object to the validity’ of 
his plays, he claims that ‘you and 
all America have lauded and 
cheered his “Tobacco Road’ for six 
years,’ inferring that ‘Someone’ 
might be a long-stayer too. Burns 
Mantle (News) and Arthur Pollock 
(Brooklyn Eagle) were the wrong- 
guessers used for the ‘Road’ part of 
the copy. 

Among those who panned ‘Some- 
one,’ Mantle was cited again, also 
John Anderson (Journal-American), 
part of his quote being: ‘His (Kirk- 
land’s) fist is more merciful than his 
typing fingers.’ 

Author intentionally used this line 
to call attention to his objections to 
the notices on his ‘Tortilla Flat,’ 
which flopped about a year ago. At 
the time Kirkland had it out with 
Dick Watts, Jr., of the Herald 
Tribune, socking the critic in the 
latter’s favorite gin mill, for which 
the author was sort of ganged by 
the critics’ friends and a spare Trib 
printer, or two, who were also 
quenching their thirst. 


Par Jubilant 














(Continued from page 3) 





operate the North Dakota theatres. 
The law, the only one of its kind en- 
acted in the U. S., while first passed 
in 1937, wasn’t attacked by Par as 
to its constitutionality until a year 
ago, just before it was to become 
effective. 

If the governor does not veto the 
repealer, and if the legislature fails 
to rescind its action the Paramount 
circuit’s status in N. D. will be the 
same as before the law was passed, 
Friedl points out. The chain will 
keep on owning and operating the 
houses, just as it would if the U. S. 
Supreme Court knocked it out, he 
says. If the repealer stands, the 
appeal to the high court, of course, 
will be dropped. Friedl is hopeful 
that the North Dakota action fore- 
casts defeat of efforts to obtain pas- 
sage of theatre divorcement legisla- 
tion in Minnesota where his chain 
owns and operates 85 theatres. Such 
a measure was buried in committee 
at the last session, but Northwest 
Allied has announced it will en- 
deavor to have it passed during the 
present session. However, although 
the legislature has been in session 
nearly two months the bill hasn’t 
been introduced yet. 


Separation of film producing and 
theatre ownership or operation is 





London success by Charles Morgan, 
will be brought to Broadway late this 


spring by Victor Payne-Jennings, fol- . 


lowing a brief Canadian tour. God- 
frey Tearle and Margaret Rawlings, 
principals in the London cast, are to 
appear here in their original roles. 





Yiddish Star’s P. A. with Pic 


Philadelphia, Feb. 14. 
Jennie Goldstein, Yiddish dramatic 
star, is making a p.a. next week in 
conjunction with the showing of her 
picture, ‘Two Sisters,’ at the “Vynne 
theatre here. 


| one of the objectives of the present 


. S. government suits against five 
| of the major producers. 





TEEVIN’S NEW POST 


San Francisco, Feb. 15. 





| Charles P,. Teevin has been ele- | 
vated to the post of director of | 


Northern California activities of the 
Federal Theatre Project. 


He was formerly district super- | 


'visor of the FTP in San Francisco 
| and Oakland. 


with ‘Drama Critics Can Be Wrong,’ | : 
| phia. 


<<< 





Current Road Shows 


(Week of Feb. 13) 





Want $2 B’way Legit | 





‘Abie’s Irish Rose,’ Playhouse, Wil- | 
mington (17-18). 

‘Amphitryon,’ ‘Sea Gull’ (Lunt and s * 
Fontanne), Paramount, Austin (13);| 20minant element ae $2 je — 
Majestic, Houston (14-16); Majestic, | Pout the renaissance O° st les a 
|San Antonio (17-18). ae Sere ee ee 
| ticket prices arose several seasons 


‘Angela Is 22’ (Philip Merivale), | ayo, but after a few shows cut scales 
Coliseum, Evansville (13); Pantheon, | a+ the b.o.. when engagements were 


Vincennes, Ind. (14); Hipp, Terre | aynproaching their end, the idea 
| Haute (15); Fairbanks, Springfield | failed to become a trend and the fol- 
| (16); Murphy, Wilmington, O. (17); | towing season saw 
Memorial Aude, Louisville, Ky. (18). tops je previously. 
‘Bachelor Born,’ Selwyn, Chicago. 
‘Candida’ (Cornelia Otis Skinner), 


(Continued from page 1) 








Suggestion that shows be scaled at | 0©xoffice 


tickets bring high prices, code or no 
applies to a comparatively gmajj 
number of tickets. 

Formerly legit was known as the 
‘two-dollar theatre’ and through a 
period when ‘there were not the 
many diversions as now. Pointed out 
that the League of New York 
Theatres, which has developed into 
a more or less compact managerial 





the same scale | association, is nov’ in the position 


| to consider the feasibility of lower 
prices. Known that the 


American, St. Louis. 
‘I'd Rather Be Right’ (George M. 


Cohan), Masonic Aude, Rochester 
(13-14); Bushnell Aude, Hartford 
(15-16); Metropolitan, Providence 
(17-18). 


‘Kiss the Beys Goodbye,’ Harris, 


| Chicago. 


Feud with N. Y. Critics’ 


Cecilia Loftus, Curran, San Fran- 


$2.20, with musicals at $3.30, comes | idea will Le supported by a number 
from ticket circles, but does not ap- | Of Producers and that the co-opera. 
pear to be based on the expectation |tion of theatre-owners, or operators, 
of raising the code premiums of 75c | '5 expected to be sought. Believed 
per ticket. Brokers say the number | that the movement could be tried 
of sales has been steadily dropping | this season and the coming summer, 


of late and, while more patrons have | There's little doubt that the ay. 
been buying at the boxoffices, as|¢T@8e¢ spending power of World's 
shown by steady lines in lobbies | Fair visitors will not permit ex. 


where hits are spotted, the turning | €9Sive theatre-going at 


present 


Pi away without buying from either — Since out-of-towners are of- 
an we ———, source tends to prove that many ered attractions on tour at lower 
Philade phia Story Katharine theatre-goers cannot pay present | scales than those on Broadway, 

Hepburn), Shubert, New Haven (16- prices anita eceiniictiinalltninnsiaiianaae 


8). 





San Carlo Opera Co., Temple, Ta- 
coma (13-14); Strand, Vancouver (15- 
18). 

‘The Women,’ 


cited to support the ticket reduction 
contention. Three attractions there 
have dropped prices to $1 top, at- 
tendance being distinctly stimulated. 
‘Tobacco Road,’ Paramount, Toledo ‘What a Life’ was first to try the plan 
(13); Ashtabula (14); Shea’s, James- | 2@"d is geared for low-cost opera- 
town (15): Binghamton, Bingham- tion. ‘The Women’ followed and has 
ton (16); Middletown, N. Y. (17-18), | been making goodly profits, engage- 
‘What a Life,’ National, Washing- | ment extended several times. Latest 
ton. | show there to drop to $1 top is the 
‘Whiteoaks’ (Ethel Barrymore), | "°W ‘Off to Buffalo,’ which holds 
City Hall Aude, Montgomery, Ala. over there this week, Broadway de- 
(13); Temple, Birmingham, Ala. (14); but having been postponed until next 
Aude, Memphis (15); Shrine Aude, | ¥°® or later. 
Oklahoma City (16); U. of Wichita, | Rice Asks Cut 
Wichita (17); Conventional Hall,! Elmer Rice. playwright-manager, 
Tulsa (18). | came out for the $1 top theatre in an 
| address in N. Y, last week. He de- 


Forrest, Phiiadel- 





The experiment in Philadelphia is | 


| Nixon here Feb. 28. 


‘ANGEL’ WILL PREEM 
ITS TOUR IN PITTBURGH 


Pittsburgh, Feb. 14, 

Road tour of Broadway musical 
smash, ‘I Married an Angel,’ with 
original cast opens at the 
Show is unable 
to get started on Monday, which is 
customary here, since it isn’t closing 
in New York until Saturday before 
that, and management figures it will 
take that time to strike production 
and have it hung properly here. 

To make up for losing one night 


intact, 


Tyro Playwrights Ask 
Dramatists Guild Aid 


Program by which the Dramatists 
Guild may be able to help young 
playwrights is being worked out by 
a joint committee of Rockefeller and 
Golden fellowship winners. Tyro 
authors have already held several 
meetings in small groups and plan a 
complete turnout in the next couple 
of weeks to formulate a definite list 
of suggestions for submission to the 
Guild council, 

In general the committee’s objec- 
tives are threefold. 1. They want aid 
in obtaining the ‘tools of their craft’ 
—that is, a chance to see current 
plays, read working scripts and study 
books on the theatre. 2. They hope 
to observe successful dramatists at 
work—by attending rehearsals, cast- 
ing and script revising conferences, 
etc. 3. They desire a chance to test 
their own efforts—by means of an 
experimental theatre or special ex- 
perimental performances, and so on. 

Having decided on the three in- 
clusive objectives, the committee 
now seeks methods by which to carry 
them out. It will not only submit 
its proposals to the Guild council, 
but has obtained permission to at- 
tend all council meetings to observe 
that group’s workings. Committee 
members are also anxious to have it 
understood the term ‘young ‘play- 
wrights’ does not refer to their age, 
but rather means they are unestab- 
lished dramatists as contrasted to 
the successful ones. 

Those comprising the committee 
are Melvin Levy, Philip Lewis, Janet 
Marshall, George Sklar, Robert Tur- 
ney, Stanley Young, Betty Smith, 
Leopold Atlas, Alladine Bell, George 
Corey, Ben Simkhovitch, Alis de Sola 
and Arnold Sundgaard. 


‘Clowns’ Out 


‘Here Come the Clowns,’ Golden, 
N. Y., which was announced to close 
several weeks ago, is now definitely 
going off Saturday (18), after 11 low 
gross weeks. It opened at the Booth, 
provoking a difference of opinion, but 
failed to climb as its sponsors ex- 
pected. Plans for road showing are 
reported off. 














HERE COME THE CLOWNS 


Opened Dec. 7, ’38. Majority 
of critics gave this little chance. 





However, Watts (Herald-Trib), 
| Said, ‘It is a difficult and often 
_ bewildered play, but a strangely 
interesting one” Anderson 
(Journal) labeled it, ‘Unmoving 
and undramatic and over-com- 
| ee Variety (Ibee), ‘Doubt- 
ul’ 


| 








| clared that it was the principal factor 
| that would insure theatre perma- 
nency. It is not the first time for 
Rice, and other authors to advocate 
| lower ticket prices. He is of the 
| Playwrights Co., but that venture’s 
|‘Abraham Lincoln in Illinois’ is 
| scaled at $3.30 top, while ‘Knicker- 
bocker Holiday,’ a musical which 
was $4.40, has dropped its top to the 
same level with a move into another 
house. 


Stated that if straight shows drop 
the $3.30 top, musicals would prob- 
ably reduce scales also. Cost of 
production has not been lowered 
much so far as materials and labor 
are concerned, but producers do not 
splurge on productions as they did 
when $5.50 was obtainable for musi- 
cal comedies and revues. 


Even in the boom time of the the- 
atre on Broadway there was a defi- 
nite limit to the number of people 
who could or would pay the higher 
rate. Figured that capacity patron- 
age.for the average musical scaled 
at $5.50 would start to taper after 
12 weeks. That was gauged by the 
ticket demand, particularly in the 
agencies, 

For several seasons some major 
musicals had tops of $6.60, but that 
rate was found to be too stiff. In 
recent times no managers have at- 
tempted to scale musicals at more 
than $4.40. That patrons can obtain 
two tickets within the $10 note ra- 
dius appears to fit into the average 
playgoer’s idea. Fact that some 


performance, ‘Angel’ will play an 
extra matinee that week, in addition 
to the regular Wednesday and Sat- 
urday afternoon shows 


Engagements 


Billy Hess, Boris Belostozky, John 
Williams, ‘Miss Swan Expects.’ 

Lorraine Bate, Frank Fenton, 
Owen Coll, Myrtle Tannehill, Hay- 
den Rorke, ‘The Philadelphia Story.’ 


Anne Farleigh, Edward Forbes, 
Bruce Gordon, Lillian Truesdale, 
Francis De Salles, Wister Clark, 
‘Kiss the Boys Goodbye’ (Southern 
Co.). 





HODGE COMING OVER 

Merton Hodge, English playwright, 
is due in New York next Monday 
(20) for a month’s stay. 

Author of ‘The Wind and the Rain’ 
and the recent London play, “The 
Island,’ is understood to be bringing 
a new script for possible Broadway 
production, 





Barrett Clark’s Tour 


Barrett Clark, executive-director 
of the Dramatists’ Play Service, has 
gone to the northwest for about 
three weeks. 

In addition to attending a three- 
day drama conference in Seattle, he 
will fill a number of speaking en- 
gagements en route. 


Inside Stufl—Legit 


Harry Timothy Madden, who wrote ‘Mrs. O’Brien Entertains,’ Lyceum, 
N. Y., first called ‘Luck of the Irish,’ is a former newspaperman. His 
middle name is dropped in the program credit. Madden is a student 
of Irish lore and makes frequent trips to that land. 

Harry Shannon, who appears in the new comedy, is playing his own 
father, who came to America around 1850, when the comedy is dated. Elder 
Shannon established a number of saw mills in Michigan. He was a ‘joiner,’ 
belonging to any number of lodges where he could arise and declare 
himself without being stopped. 

Maureen McManus, one of the younger actresses in ‘Mrs. O’Brien,’ is a 
niece of Billy Lynn, who scored in ‘Three Men on a Horse.’ Her father is 
an attorney and prominent in Tammany circles. Gene Tierney, making 
her stage debut in the play, attracted critics’ attention. She was given ® 
screen test onthe Coast and could have gone into pictures, but her father 
decided she should learn to act first. 

















Fritzi Massary, one-time musical comedy favorite of continental Europe 
and who has been in retirement for some time, is in America for an indef- 
inite stay. She will visit her daughter on the Coast, latter being the wife 
of Bruno Frank, film writer. 

While in New York last week, Miss Massary, whose appearance in the 
original ‘The Merry Widow’ in Vienna attracted wide attention, had a re- 
union with Lina Abarbanell, also a former prima donna from abroad. Miss 
Abarbanell is now on the staff of Dwight Deere Wiman. 





Arthur J. Levy, for years David Belasco’s general manager and more 
lately advancing brief tryout tour of new Tallulah Bankhead show, ‘Little 
_ Foxes,’ plans to collaborate with Gene Fowler shortly on a biography of 
the late producer. Levy has been compiling notes and anecdotes on 


nae ever since his death and is awaiting word from Fowler to get 
| Started, 
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Chis Mikado’ Moving to N. Y.: 
The ‘Hot Version Being Mulled 








——— 


Federal Theatre will transport its 
local swing version of ‘The Mikado’ 
to New York to open there within 
two weeks. This was decided early 
last week, and local chieftain Harry 
Minturn entrained immediately for 
Broadway to aid in setting up for 
ihe transfer. 

Show has been 2 smash at the 
Great Northern here for the past 21 
weeks. 

Michael Todd, who claims to have 
started rehearsals for the ‘Hot 
Mikado’ version last week in N. Y., 
withdrew a salary bond at Equity 
and mentioned putting it in presen- 
tation houses. WPA also is reputed 
fo have offered the rights for com- 
mercial usage, then qualified that 
plan by explaining that the settings 
and costumes could not be sold out- 


right, being government property 
and therefore subject to bidding. 
Such information is said to have 


been sent to several persons includ- 
ing Erik Charell, who acted for an 
unnamed N. Y. manager, and one 
B. Ulrich, Chicago. Meanwhile the 
original colored ‘Mikado’ is reported 
drawing heavily at the Great North- 





eri in that city. 
‘Supper,’ Maybe 

A run-through of ‘Sing for Your 
Supper,’ mixed-cast WPA revue that 
has been in preparation for more 
than 18 months, was recently held. 
Hallie Flanagan was present and 
others were asked to attend to give 
opinions on the material. ‘Supper,’ 
which was variously dated to open 
in November, December and Janu- 
ary, is now mentioned to light up in 
April. 

WPA’s theatre project in N. Y. 
has a runner-up to ‘Supper’ in the 
matter of abnormal rehearsal time. 
Nt is ‘The Life and Death of an 
American,’ reported to have started 
last July. This is countered by the 
claim that ‘official’ rehearsing did 
not begin until December. 

TMAT mixed it up with Labor 
Stage, where ‘Pins and Needles’ is 
playing, over the weekend. A bene- 
fit under auspices of the American 
Labor Party was scheduled Sunday, 
but was cancelled by Louis Schaf- 


(Continued on page 50) 


Int'l Casino on B’ way 
Offered Lew Brown 
For His Own Musical 


International Casino, N. Y., which 
has been reported readying to house 
several varied entertainment ven- 
tures since folding as a nitery, has 
been offered to Lew Brown, legit 
producer, for a musical which Brown 
has written and which he puts into 
rehearsal in about three weeks. If 
the offer is accepted, which seems 
unlikely according to Brown, it 
would be on a straight rental. 

Untitled musical, which is Brown’s 
first since his ‘Calling All Stars’ 
pened and closed within a month in 
December, 1934, will be tunesmithed 
by Walter Kent and Al Sherman. 
It will take to the road before com- 
ing to Broadway. Shuberts have a 
Piece of the try. 

Brown has Jim Barton and Hal Le- 
Roy set to take lead spots, although 
neither have been signed to con- 
tracts. Reported also dickering for 
several film players. 








Attach ‘Our Town’ 


Chicago, Feb. 14. 

Law firm of Bernstein, Zolla & 
Bernstein last week slapped an at- 
tachment on some of the receipts of 
‘Our Town’ at the Selwyn to satisfy 
the lawyers’ demand for fees claimed 
due ‘em by producer Jed Harris. 

Sum involved reported at $600, 
Claimed due for work the law firm 
did for Harris last year. 


Chicago, Feb. 14. | Elsa Ersi Pinch-Hits 


For Flo Eldridge in ‘Way’ 


Florence Eldridge is out of the 
femme lead of ‘The American Way,’ 
at the Center, N. Y., due to a cold. 
She played the special Monday (13) 
matinee, but withdrew from the eve- 
ning performance and is not ex- 
pected to return before tomorrow 
night (Thursday). 

Part was taken over by the under- 
study, Elsa Ersi, former musical 
comedy player. Replacement was 
given a reception by the audience at 
the Monday night performance and 
drew a backstage ovation from the 
cast after the show. 





TMAT AND ROAD 


GROUP REACH 
AGREEMENT 


The Legitimate 
which will tour attractions 
next season, has come to an agree- 
ment with the Theatrical Managers, 
Agents & Treasurers union. Latter 
protested the use of representatives 
who are on the road ‘selling’ the 


shows along the lines that concert 
artists are contracted for. TMAT 
contended that such people are ad- 
vance agents, but when it was shown 
that the work is different, a compro- 
mise was made. 

Claimed that TMAT agents will be 
used, but the regular salary scale for 
road shows will not apply. They are 
to receive a drawing account of $75 
weekly, as against 5% of the sub- 
scription dates they contract. That is 
the same pay arrangement which ap- 
plies to those who are visiting col- 
lege and auditorium stands for the 
new legit group, headed by Arthur 
M. Oberfelder, of Denver. Basic 
agreement with Broadway managers 
calls for $150 weekly for agents. 

There are 12 representatives of the 
outfit on the road who will be re- 
placed by TMAT members. Stated 
that while the scale is under that 
established, it provides that many 
more jobs. Also considered is the 
fact that the work is not regular ad- 
vance publicity assignments, but 
more in the line of indie bookings. 
Oberfelder is on the Coast directing 
the new venture. Horace Kiser, who 
with Ralph Chatillon are the backers, 
made the deal with the union. They 
were connected with the Chicago of- 
fice of the J. Walter Thompson ad- 





Theatre Corp., 
four 


felder in a rotary stock venture sev- 
eral seasons ago. 


SHEREK TO STAGE 
‘ROCKET’ IN LONDON 











| 


| 


‘Rocket to the Moon,’ at the 
Windsor, N. Y., will be produced in 
London early in April by Henry 


New York last Thursday (9) and im- 


mediately set a deal for the London 
rights to the Clifford Odets play, but 
contracts probably will not be signed 
for several days. Sherek will put 
the show into rehearsal when he re- 
turns to London, using an English 
cast. He is due to sail Feb. 23. 
Besides looking for plays, Sherek 
is in the U. S. to set acts for the 
Dorchester House show, opening 
April 17. Left Sunday (12) for Flori- 
da and is due back in New York to- 
day (Wednesday), or tomorrow. Has 
already arranged to release John 
Hoysradt, currently at the Dorches- 
ter, to open March 1 at the Rainbow 





Room, N. Y. Mrs. Sherek is accom- 


| panying him this trip. 
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APPRAISAL BASED 


Legit Houses in B’way Zone 
Valuated for Tax Pur- 
poses—Full Worth Now 
Set Forth, Instead of Pre- 
vious Two-Thirds 


—_—— 


CENTER, $4,500,000 


New York’s legit theatres within 
the Times Square zone are valued 
at more than $30,000,000, but it is 
doubtful if that much money could 
ibe obtained were the properties 
| sold. The figures are based on valu- 
| ations placed on the theatres by city 
jtax authorities, assessed as shown 
|below. Whereas formerly proper- 
| ties were assessed at two-thirds of 
'their valuation, the law now re- 
quires the full worth be set forth for 
tax purposes, 


Data was compiled by the League 





of legislation intreduced at Albany, 
which may impose new levies on 
theatricals. Only one of three new 


but the nature of the other measures 
would include all businesses. One 
bill proposes placing a 5% tax 
on admissions; another would 
levy on gross takings, while the 





vertising agency and backed Ober- | 


third would constitute a realty tax. 

League’s table of valuations is 
termed ‘tentative,’ 
being considerably under the marks 
credited to those properties. The 
Center, Radio City, currently hous- 
ing ‘The American Way,’ is the most 
|costly, being rated at $4,500,000. 
House was not originally intended 
for legit, although the stage is com- 


pletely equipped for stage presenta- 
tions, 


Winter Garden is the next most 
valuable spot, being down for $2,- 
400,000. A surprising assessment is 
that for Jolson’s, now the Yiddish 
Art theatre, valued at $1,350,000. 
House has not had legit for some 
years and is really outside the the- 
atre district, but its proximity to 
Central Park probably upped the 
valuation. The Ziegfeld, which is 
technically outside the zone, is not 
listed because it has been in grind 
pictures for some time under Loew’s 
lease. 


Such former legit theatres as the 
Globe, Gaiety, Central and the 42nd 
street group, all now used for grind 
films or stock burlesque, are simi- 
larly omitted. With such theatres 
included, the total valuation would 
exceed $50,000,000, but few are re- 
garded as likely to ever house legit 
again. 

List Radie, WPA Spots 


List includes seven houses which 
are being used for radio broadcasts 
or WPA relief theatre attractions. 
While some of these spots are possi- 
bilities for future legit usage, the 
total number of theatres more or 
less available for shows is placed at 
40, but for practical purposes the 
number is less. With 32 attractions 
on the boards currently, Broadway 
is probably at the peak of occupancy 
for the season. 

Another theatre not listed is the 
|51st Street (Warners’ Hollywood), 
| which is due to relight this spring. 





| Valuation placed on the St. James | 
Sherek. English showman arrived in | 


(originally Erlanger’s) is compara- 
(Continued on page 55) 


Paralysis Benefits Off 
| 


| Proposal that all legit shows on 
|'Broadway give a Sunday night per- 











\formance in benefit of the Warm | 


| Springs Infantile Paralysis Fund ap- 
| pears to have been shelved. 
|ther word was received from the 
‘New York committee by either the 

League of New York Theatres or 
| Equity. 

Latter was asked to okay the idea, 
but decided it would consider such 
‘action if the other stage unions 
lagreed to work the benefits gratis. 


OW 40 THEATRES 


bills specifically mentions theatres, | 


some _ estimates | 


No fur- | 


$30,000,000 IN LEGIT SPOTS | 








‘One Big Union’ Looks Unlikely: 
Idea Has Little Support from 4A’s 





Some Class 

| Jimmy Schnozzle Durante 
may yet achieve his ambition to 
be ‘the best dressed man.’ Ap- 
pearing in ‘Stars In Your Eyes,’ 
which opened at the Majestic, 
N. Y., last week, his sartorial 
outfit surprised the first-night- 
ers. 

Schnozz has four’ changes, 
three in the Hollywood manner 
and the other a silken Russian 
outfit. 


EQUITY TO HEAR 
CHARGES VS. 
BARTON 














of New York Theatres as the result | 


| James Barton has been ordered to 


appear Feb. 28 before Equity’s coun- 
cil to answer charges filed by Cyn- 


| thia Arden in the cast of “Tobacco 
| Road,’ Forrest, N. Y. Barton, who 
| was starred in the long-running 


drama, left the show after being 
given two weeks notice of dismissal 
and Monday (13) Eddie Garr re- 
placed him. 

Actress alleges that Barton used 
violent language to her in front of 
others in the show, saying she will 
reveal what was said, but that it is 
unprintable. She asks Equity what 
her rights are in such a situation and 
whether the actor is not subject to 
discipline by the association. Stated 

that if the charges are sustained he 

would be subject to fine, or suspen- 
sion, or both, but may possibly get 
off with a reprimand. 

Reported that Barton has indulged 
in irregularities backstage for some 
time during his stay in ‘Road.’ One 
practice which annoyed the manage- 
ment was in delaying the opening 
curtain. Show would be ready to 
ring up at 8:45, but claimed that Bar- 
ton would not be ready until 9:15. 
Complaint of Harry Oshrin, who is 
operating ‘Road,’ does not include 
monetary charges, though he puinted 
out it cost several hundred dollars 
| to replace Anne Dere at Barton’s in- 
| sistence, but when she threatened 
| suit against the actor, she rejoined 
| the cast. 
| Barton plans making personal ap- 
pearances in yaudfilm houses. 








| 
| 


OCTOPUS’ KEEPS GOING 
ON CUT-SALARY BASIS 


‘Dear Octopus,’ which was adver- 
tised to close last week, moved Mon- 
day (13) from the Broadhurst, N. 
Y., to the Morosco, latter house be- 
coming available when ‘What Every 
Woman Wants,’ which did not look 
so good at the tryout, cancelled the 
booking. English comedy perked 
up somewhat, but the arrangement 
for cut salaries has been extended. 
Under the deal, show management 
agrees to play two weeks in the new 
house. 

Jack Hawkins, of the ‘Octopus’ 
staff, is sought for ‘Wuthering 
Heights,’ but when an exception to 
the alien rules was sought, Equity 
said no. Rock Galvin, on behalf of 
the ‘Heights’ outfit, re-applied to 
the council last week, but was told 
that the matter would not be consid- 
ered until ‘Octopus’ closed, if and 
when. 
| Other attractions which switched 
theatres over the weekend were 
‘Knickerbocker Holiday, which 
moved to the 46th Street from the 





Barrymore, which is to get the post- | 


| poned ‘Off to Buffalo’ this week, and 
| ‘The White Steed, which moved to 
the Broadhurst from the Cort. Lat- 
ter spot gets ‘Miss Swan Expects’ 
i next week. 





Around Equity and the Associated 
| Actors and Artistes of America 
quarters, it is stated that the idea 
of ‘one big union,’ which would com- 
bine all actor-artists, has never been 
given consideration. Same applies 
to the Screen Actors Guild, which 
is now readying a new organization 
set-up, which will condense the 
membership and make that organ- 
ization more effective. The one big 
union idea report has cropped 
periodically, but appears to have 
little support among Four A’s af- 
filiates 

Leaders of the various stage 
unions are convinced that a com- 
bination of all would not be work- 
able. Stated that the various groups 
in the Four A’s are expected to 
formulate new regulations, whereby 
there will be an easier interchange- 
ability when members enter the jur- 
isdictions of the other affiliated 
unions. Complaints have been 
made that payment of dues to several 
unions is too much of a drain, but 
apparently many members, in not 
consulting their parent organiza- 
tions, are unaware of the present 
flexibility of the interchanging. 

Equity Bows Out 

Equity, in foregoing further par- 
ticipation in dues paid by its mem- 
bers on the Coast to SAG, readily 
agreed to terminate the four-year 
agreement upon learning that it is 
imperative that the screen organiza- 
tion reduce its operating expense. 
| Dropping the claims against SAG 
| means a loss of about $12,000 an- 
which received 





| nually to Equity, 
around $40,000 from SAG during the 
four-year period. 

Explained that Equity did not par- 
ticipate in the dues paid by all its 
people in the studios, but only those 
in the higher bracketed salary 
range, of which there was a top 
number of around 1,300. The 
balance of SAG’s membership has 
been paying $18 yearly, with no pay- 
ments to Equity from that source. 
Higher salaried players on _ the 
Coast are on a sliding scale of dues 
to SAG—$30, $60 and $100, according 
to the amount of their annual earn- 
ings in pictures. Part of the dues 
from these sources was the coin paid 
Equity. 
, SAG in Red 

When SAG presented its figures to 
Equity, latter had no alternative but 
to agree to cancel the working ar- 
rangement, screen end’s figures 
showing it: to be operating in the 
red. Pointed out that either side 
could have given notice of cancella- 
tion. Deal was made after Equity 
conceded that it had been unsuccess- 
ful in organizing Hollywood, the 
picture strike having been abortive, 
but Equity held a string on SAG, in 
case that organization did not 
achieve its objective. With SAG's 
position on the Coast established 
beyond doubt, Equity’s position in 
the situation has steadily evaporated. 

The re-vamping of SAG’s business 
management may be extended into 
other Four A’s affiliates. It is quite 
possible that Equity, SAG, Ameri- 
can Federation of Radio Artists and 
possibly other stage unions will 
combine their offices on both coasts 
and, while they fully intend to pre- 
serve their separate entities, a sav- 
ing in office expense is expected to 
result. With Equity’s revenue re- 
duced and the others facing consid. 
erable administration costs, re- 
trenchment is figured to be in line 
all around. 


_—_— 


Barnyard Frolics Begin 


As the season’s first ice-breaker for 
the strawhat theatre contingent, the 
, Green Lake Players announce they 

intend to extend their regular sum- 
' mer stock schedule thraugh the win- 
| ter. 

Leonard Altobell, recently with Le 
Theatre des Quatre Saisons, is di- 
rector of the group, which will have 
the Mayfair, Williamsville, N. Y. 
(just outside Buffalo). Company 
plans seven performances a week, on 
a co-op basis. 








| 


Hate ol 











li 
| 

aS 
4 F 








i 
1 
tt 

} 


a 
: 


oe 


ae oe 


: 
B 
} 
: 
t 
{ 
' 
: 
' 


‘ 
i 
i 
i 


SO Nt RTE OI RETOLD te OED! BIEL 





30 VARIETY 


Wednesday, February 15, 193¢ 








Plays on Broadway 





STARS IN YOUR EYES 


Musical comedy in two acts; presented by 
Dwight Deere Wiman; book, J. P. McEvoy; 
lyrics, Dorothy Fields; music, Arthur 
Schwartz; s.ars Ethel Merman, Jimmy Du- 
rante: tentures Tamara Toumanova, Rich- 
ard Carlson and Mildred Natwick; staged 
by Joshua Logan; dances, Carl Randall; 
settings. Jo Melziner; costumes, John 
Hambleton; at the Majestic, N. Y¥., Feb. 9, 
"SU; $4.40 top. 

Assistant Director........eesee+s Ted Gary 
Second Assi. Director...Davis Cunningham 
Third Asst. Director.....++-. Edward Kane 
Fourth Asst, Direc.or....... Robert Shanley 
FKFifih Asst, Director....... Dan Dailey, Jr. 
Sixth Asst. Director......... Roger Stearns 
WHR GAs nc oa cc wenceeevecevess Edith Grant 
Second Girl. ......cccceseseces Thekla Horn 
This Girt.a.scos covcccecees Nancy Wiman 
Wardrobe Woman...........Johanne Hoven 
Carpenter... ccccccsocvccceses David Morris 
Fourth Girl... .cccccssecssces Frances Rands 
BWloctrian. ...sccccccccccss Anthony Albert 
SOUMAMAN...cccsecseccccvcces tennie McKvoy 
PRN cn 0404 ebehseeneedeone een Dawn Roland 
WIE 6 coc be cowscnecscoess Clinton Sundberg 
CRMETAMEN «osc caccvctccess Walter Wagner 
Assistant Soundman......4 Ambrose Costello 
ee GE ccecchecen eoenees Phyllis Roque 
SE CNER. won s Kast vicscécee Natasha Dana 
Dancing Girl. ..ccccccsccsesesess Nora Kaye 
Veading Mam... .ccccccscoceces Walter Cassel 
Script Girl... ..cccccccsccccsees Gloria Clare 
DOORS iwne sc aas ea deteess oes Mildred Natwick 
Jeanette Adair. ..-ccscseecees Ethel Merman 
WOICe COMGM. . cctcccccécevecs Mary Wickes 
DERE. cc ctvcivececdcoosede Kathryn Mayfield 
Ms pc bictedé+easeteceneeeees Jimmy Durante 
BAOKOT .cccedcccveccéecceginse Basil Galahoft 
DATTOW cccccoccccescedeeseveses Robert Ross 
Om TRG. .0006005066000% Richard Carlsen 
yt Pe rrrrrerr rrr re Tamara Toumanove 
ee TREE PESTETT CT LTT LT Richard Barbee 
Photographers...... Walter Casell, Edward 
Kane, Davis Cunning- 

ham and Robert Shanley 

Russian Consul.....ccceses Russel Protopoff 
French Consul.....essscees Dwight Godwin 
Italian Congul......ccccece Fernandq Olonso 
English Consul...cccccccccess David Morris 
German Consul......ccersed Ambrose Costello 
WAtCHIMAR. ccc cctcqcccatced Ambrose Costello 

Ballet: Alecia Alonzo, Peggy Conrad, 
Maria De Galanta, Jane Everett, Gail 
Grant, Marion Haynes, Thekla Horn, Jo- 
hanne Hoven, Marjorie Johnstone, Nora 


Kaye, Maria Karniloff, Frances Rands, Au- 
drey Reynolds, Olga Suarez, Margaret Vasi- 
lieff, Mary Jane Williams, 





Dwight Deere Wiman maintains 
his batting average for consistency 
in staging successful musical com- 
edies. His ‘I Married an Angel,’ 
which is readying to exit Broadway, 
will be more than ably replaced by 
‘Stars in Your Eyes.’ Earlier this 
season an operetta, ‘Great Lady,’ in- 
dicated that was not his type of show, 
so he swiftly withdrew it. 


‘Stars’ brings Ethel Merman and 
Jimmy Durante together again, and 
this time they are a much better 
combo than in ‘Red, Hot and Blue,’ 
in which they costarred a couple of 
seasons ago. In several spots they 
team to fine effect, as for instance 
in ‘It’s All Yours,’ the show’s sock 
number. It comes late in the eve- 
ning, bringing repeated recalls. The 
Schnozz has taught Miss Merman a 
number of his tricks and she’s quite 
in step as they shuffle to the exit. 
Up to ‘Yours,’ Durante is absent 23 
minutes but the click of the song 
evens things for him. 


The first act has Schnozz and Mil- 
dred Natwick teamed in ‘Terribly 
Attractive,’ the pair supposedly rid- 
ing a jaloppy through a maze of 
traffic. Picture effect is done with 
transparencies or process shots, and 
brought howls from first-nighters. 
Soon after the second-act opening 
Durante takes a familiar stance at 
the piano, which he tries to take 
apart. : 

Then there follows Miss Merman 
with ‘I’ll Pay the Check,’ one of Ar- 
thur Schwartz’s numbers, which is 
best suited to her style. Miss Mer- 
man has an edge over her costar but 
that’s because she has more numbers. 
‘This Is It’ is her first contribution, 
while a topper is ‘Just a Little Bit 
More.’ Number is reprised by Rich- 
ard Carlson, personable juvenile 
lead. Though on Broadway before, 
he belongs to the Hollywood con- 
tinzent in ‘Stars.’ 

Any number of filmusicals have 
used backstage atmosphere. J. P. 
McEvoy reverses the procedure by 

lacing his play on sound-stage No. 

of the Monotone Picture Corp. 
Hollywood. Carlson, a young author, 
is ambitious to see his work about 
Kentucky fed to the cameras. But 
there are other suggestions, partic- 
ularly from the Schnozz, who’s the 
studio’s idea man. He introduces 
himself with a typical ‘Self Made 

Man’ number. Some of the humor- 
ous interludes include a story con- 
ference with Durante. 

In act two the studio’s star Jean- 
ette Adair (Miss Merman) gets a 
yen for John Blake (Carlson). She 
gets him stewed but doesn’t get her 
man. The seduction scene is one of 
the show’s big moments. The star’s 
dressing room is freely used here, 




















permitting the other characters to 
walk on and off the stage in view 
of the audience much the same as 
on a studio set. Heightening the 
studio effect is a gallery near the top 
of the proscenium, holding the big 


lamps used in picture-making, an 
operator presumably tending the 
lights. 


Tamara Toumanova, another toe 
artist, whom the producer has lured 
from the ballet, is a newcomer to 
legit (he spotted Zorina in ‘Angel’). 
She performs first in a ‘Night Club 
Ballet,’ with Ted Gary and Dan 
Dailey, Jr. Later, a ‘Court Ballet,’ in 
the Russian manner, is her standout. 
The scene fuses into the- ‘It’s All 
Yours’ number, Miss Merman dolled 
|up as a Czarina and Durante in a 
|fancy Cossack outfit with a fuzzy 
hat, which he tosses into the orchestra 
pit after each verse or encore. Dance 
number which brings the other hoof- 
ers into action, comes with ‘Never a 
Dull Moment.’ Dawn Roland, Ren- 
nie McEvoy and Audrey Westvhal 
figuring along with Gary and Dailey. 

Durante was wanted in Hollywood 
about the time ‘Stars’ was ready for 
rehearsal but indications are he made 
no mistake in returning to Broadway. 
Miss Merman probably has been in 
training for she’s slimmer than when 
jlast on the sterm’s boards. Schwartz 
\has figured ia a number of musicals 
| but too is repatriated from the Coast, 
as are McEvoy and Dorothy Fields, 
who delivered excellent lyrics. 

‘Stars’ further ups the musical 
strencth of Broadway’s list during 
the World’s Fair season. Based on 
the attendance at the opening and 
thereafter, it will probably contend 
for musical leadership. Ibee. 





Mrs. O’Brien Entertains 


Farce in three acts by Harry Madden; 
presented and staged by George Abbott; 
settings and costumes, Jo Mielziner; at 
the Lyceum, N. Y., Feb. 8, '39; $3.30 top. 


Timothy Callahan.........+-.-. James Lane 
Susan McGowan.......... Katherine Meskil 
Michael O’Brien....-...++..«+. Kirk Brown 
Mary O’Brien. ....+-s60s; Margaret Mullen 
Evangeline Van Iseldyke..... Marie Brown 
Terry Fianagan.......ccceess John Carmody 
Patrick O’Toole...........-. Harry Shannon 
Marta O’Toole..........Maureen McManus 
Thomas Delanéy.......... Walter Kinsella 
Daniel O’Donnell......... -Robert Conrey 
Rg. PPP eee Gene Tierney 
Heinrich Wertheimer...... Paul Ballantyne 
Barney McFadden....-...... Richard Keene 
Annie Dubrinsky...........++/ Aileen Ernst 
Joseph Mulhern.............- Fred Sumner 
Jerry Madigan............ Robert Williams 
COUIOOIIOE 6 .0.0.6.66.0506 600 6ecccesees Daniel Ocko 
Papa Van Iseldyvke.......J. Asscher Smith 
Mama Van Iseldyke...... Emerin Campbell 
Papa Wertheimer......... Ralph Morehouse 
Mama Wertheimer.......... Maidel Turner 





This comedy, latest of George Ab- 
bott’s presentations, succeeds fairly 
well, but a limited engagement is 
indicated. 


The bregue of the Irish perpetu- 
ally pervades the stage of the 
Lyceum; in fact, there hasn’t been 
so much of the dialect disseminated 
on Broadway since the earlier days 
of vaudeville and burlesque. Much 
of it is comic, save to those who dis- 
like the type of immigrant that ar- 
rived in New York around the mid- 
dle of the last century, driven from 
Fa Auld Sod by the potato riots 
there. 


Those who take their Ireland from 
an intellectual standpoint may re- 
gard some characters as caricatures. 
However, they appear to be authen- 
tic, for the author knows his stuff. 
Harry Madden is a student of his 
forebears, but instead of selecting 
the patriots for display, he wrote 
of predecessors who came _ to 
America and fused with other 
peoples. 

There is a patriotic note to punc- 
tuate the events when the key char- 
acter, Tim Callahan, reminds his 
uppety daughter that the new land 
is not only for the Irish, and so for 
the good of all there should be in- 
termarriage between them, the 
Dutch and the Germans. And old 
Tim is something of a fixer, for he 
arranges several such matches be- 
fore the curtain drops. 

Abbott, as usual, has assembled a 
cast of mostly young players, and it 
may surprise that they captured the 
brogue so deftly. Play, however, is 
written in such a manner that mere- 
ly in speaking the lines the effect is 
that of a dialect. 

Action occurs in the livi g room 
of Mary O’Brien on Nassau street, 
not far from the Battery. Her 
father, Tim, has arranged to house 
several distant relatives, who just 
docked, and when they arrive at the 
house, despite the objections of 
Mary, they show themselves to be 
anything but a shy lot, nor are they 
all honorable. One, Thomas De- 
laney, addicted to petty thievery, is 
| affianced to Susan, the comely maid. 
| But Tim decides that match is out 
of line. 

More interesting among the new- 
comers are Patrick and Marta 
O’Toole and the sweet colleen, Molly 
O’Day. It is close to election, and 
the No-Nothing party is razzing 


the foreigners. O*Toole jumps into 





“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





the fray and gets a bit of a licking. 

The story takes in plenty of ter- 
ritory, but it is essentially based on 
the melting pot idea. Terry Flanagan 
| courted Molly on the long voyage 
across the water, but Tim encourages 
| him to pay attention to Evangeline 
| Van Iseldyke, little blonde Dutch 











Shows in Rehearsal 


‘Skylark’—John Golden. 





‘West of Broadway’ (‘Fare- 
well Performances’) — Albert 
Lewis. 


‘Kiss the Boys Goodbye’ (road) 
—Brock Pemberton. 

‘Family Portrait? — Cheryl 
Crawford, Day Tuttle, Richard 
Skinner. 

‘Miss Swan Expects’—William 
Harris, Jr. 

‘Five Kings’—Mercury-Guild. 








‘Abie’s Irish Rose’ (road)— 
Nanda, Inc. 
girl. As for Molly, she loses her 


heart to Heinrich Wertheimer and 
they are off to Wisconsin to till the 
land. ; 

Harry Shannon, who plays O Toole, 
seems most natural as a militant 
Irishman who jumps into politics al- 
most as soon as he’s off the boat. The 
brogue is no novelty to him and he 
handles it sonorously for laugh-get- 
ting results. 

It’s a field day for James Lane, 
who took over the part when Jack 
Byrne suddenly died during rehears- 
als. Lane has shaved his head to 
make Tim the Tad more authentic. 
Margaret Mullen is excellent as his 
daughter, Mary, while considerable 
first-night attention went to pretty 
Gene Tierney, who plays Molly. It’s 
her first stage appearance. Another 
enjoyable contribution comes from 
Maureen McManus as Mrs. O'Toole. 
She's a quiet, obedient wife, but once 
she talks there is a torrent of words. 
Among the other good performances 
is that of Katherine Meskil, as — 

ec. 





I Must Love Someone 


Comedy-drama in three acts by Jack 
Kirkland and Leyla Georgie; presented by 


Kirkland; staged by Frank Merlin; set- 
tings, Karle O. Amend; costumes, Alfred 
Stern; at the Longacre, N. Y., Feb. 7, ‘39; 
$3.30 top. 

Marg Kestomn...cccccccccsesces Melba Deane 
Ann Gibson.....ccceecsces Dorothy Libaire 
Maude Schultze.......5e.eeeeeece Jean Casto 
Mrs. LOMBecercccccccscccces Ethel Jackson 
Fed LONG... cccccccccccvesccceces John Dilson 
Bess McClintock......++se+- Claire Carleton 
JOO KGS. .cccccccccccecevsese Tack Sheehan 
Paul Strand....ccccccscccces Charles Ansley 
Jennie Sneed......... peoceees Marion Pierce 
Charles Sheldon..........-+.- James Rennie 
Bam GraveS...cccccccecess Harry Bannister 
Birdie COP. cccccvccccsccces Martha Sleeper 
Bill Green. .cccccccccccccs Theodore Corday 
Bold Goesllmm. .o.ccccosccccccss Scott Colton 
Joshua Quackendall..... Frank McCormack 
BEGTE BIRIP. ccs ccccs eer rere Robert Bernard 
DG a bk 6 0b d6ds 66606 seswens John T. Ricks 
BOR BOM cc icccccscrscccveswons Harry Koler 
SEE Wei cc cccccctccscese Lew Eckels 


Vane Carlin, 
Jack 


Six Clerks: Richard Burdette, 
Jack Douglas, Meredith Johnston, 
Spinelly, Turnley Walker. 





This is badly written comedy- 
drama. It is loosely staged, and the 
best that can be said for the acting 
is that the players have fortitude 
and the fact that they memorized 
some of the silliest dialog ever 
spoken in a theatre. 


That might suffice as an adequate 
and unbiased report on ‘I Must Love 
Someone.’ Except that the play 
focuses attention on a type of enter- 
prise that inspires public contempt 
for the theatre and causes anxious 
misgivings in the trade, although its 
career probably will end with the 
supply of punched tickets. 


Production certainly is not the 
first example of theatrical bad taste; 
it just happens to be the latest ex- 
hibition of mistaken right of free- 
dom of speech. 


A program note declares that it is 
the ‘hopeful intention’ of the authors 
‘to capture the spirit of New York’s 
glittering and legendary years.’ 
Meaning that the action takes place 
at the turn of the century, when 
‘Florodora’ was piaying at the 
Casino theatre. Principal charac- 
ters are the sextet girls and their 
various non-professional boy friends. 

Although the authors, Jack Kirk- 
land and Leyla Georgie, are some- 
what confused in relating their plot, 
the sole idea that prevails seems to 
be that the young women were a 
promiscuous group. First and sec- 


ond acts are dedicated to an odorous | 


bawdiness. Scenes are laid in a 
theatre dressing room and in Can- 
field’s gaming house. 

Last act is a strange mixture of 
unfunny bedroom tarce and murder 
melodrama, One of the girls kills 
her elderly admirer and the others 
help her to escape from the police. 

‘Tell Me Pretty Maiden’ 


Flin. 


'BLACKBIRDS OF 1939 


Revue presented by Lew Leslie: music 
and lyrics, Rube Bioom, Johnny Mercer, 
Dorothy Sachs, Louis Haber, Vice Mizzy,. 
Irving Taylor, Abner Silver, Mitchell 
Parish, Sammy Fain; dances, Eugene Von 
Grona; choral arrangements, J. Rosamond 
Johnson; at the Hudson, N. Y., Feb. 11, 
"39; $3.30 top. 

Cast: Lena Horne, Bobby Fivans, Ham- 
tree Harrington, Laurene Hines, Dewey 
Markham, Norjnan and Blake, Taps Miller, 
Rosetta Crawford, Lavinia Williams, Ralph 
Brown, Tim Moore, Beryl Clarke, Al 
Bledger, Frank Riley, Joe Byrd, Whitey’s 
Lindy Hoppers, 





‘Blackbirds’ finally opened at the 
Hudson Saturday night (11) after a 
series of setbacks that began when 
the colored-cast revue tried out 
briefly in Boston. Show has been 


falls | 
-pretty flat because it’s badly. sung. ~ 


in preparation or semi-rehearsal 
since last summer; the result is 
rather enervating and a doubtful en- 
trant. 

Lew Leslie conducted the musi- 
cians opening night. There is noth- 
ing favorably comparable to his first 
‘Blackbirds,’ a hit. Same applies to 
performances. There are some new 
faces in the cast, which also includes 
familiar Harlem comics with limited 
material. Also, several corpulent 
mammies, anything but attractive to 
those out front. 

There are a flock of credits for the 
numbers but authorship of the skits 
is not programmed. The show pro- 
vokes little laughter. Emphasis is 
placed on the songs, while choral 
numbers help, one being ‘Rhapsody 
in Blue,’ delivered by mostly ample 
| warblers. A Harlem bridge game is 
| comic. 
| Staging of ‘Frankie and Johnnie’ 
is the most effective interlude, first 
showing the shooting in a barroom, 
then switching to the court for the 
trial and conviction. Made partly 
dramatic by the prosecutor, the en- 
semble singing of the jury and on- 
lookers is well directed, while their 
faces shown in relief reveals skillful 
lighting. Comedy number anent 
Father Divine doesn’t get over. 

There are plenty of hoofers, as 
usual, the most animated being 
Whitey’s Lindy Hoppers. This group 
is on at the finale of both parts. with- 
out costume change. Ralph Brown, 
one of the better tapsters, scores and 
so do Norman and Blake. 

Lena Horne is head girl in the 
song specialties. She’s shapely, light- 
skinned and possesses a pleasing 
smile. Working with Bobby Evans, 
she delivers ‘Name It and It’s Yours’ 
and ‘Thursday,’ which seems better. 
She’s on alone to sing ‘You're So 
Indifferent,’ a lament. 

Another single is Laurene Hines, 
very buxom, who does best with 
‘Dixie Isn’t Dixie Any More.’ Tim 
Moore is somewhat amusing with ‘I 
Did It for the Red, White and Blue,’ 
lyric telling of his six kids, all girls, 
who are nosed with mammy as evi- 
dence. Among the comics are Ham- 
{tree Harrington, Dewey Markham, 
Joe Byrd. Frank Riley and Tim 
Moore. While skits like ‘Do We Sell 
Numbers’ are okay in a manner, oth- 
ers, such as ‘Broadminded,’ are on 
the down side. 

Revue has too little that is new or 
diverting to indicate having staying 
chances. Ibee. 


PITT COOL T0 
BANKHEAD, 86 


Pittsburgh, Feb. 14. 

Pittsburgh still won’t go for a new 
show that Broadway hasn’t pre- 
viously improved, unless there’s a 
Helen Hayes or Katharine Cornell 
in the cast. Town proved this was 
true of ‘Little Foxes’ at the Nixon 
last week, which got barely $8,000 in 
pre-Broadway tryout. 

_New Lillian Hellman play, star- 
ring Tallulah Bankhead, drew a 
favorable press, with only one dis- 
senting vote among the reviewers, 
took extra space in the newspapers 
and got considerable plugging via 
radio, but all of this was only mod- 
erately helpful. 

Nixon currently dark, ‘Bachelor 
Born’ having been cancelled, with 
‘What a Life’ opening Monday (20) 
and ‘I Married an Angel’ following. 

Estimate for Last Week 

‘Little Foxes,’ Nixon; (2,100; $2.75). 
Despite Bankhead name and fact 
that majority of press was distinctly 
favorable to Lillian Hellman trag- 
edy, barely got $8,000. 


Right’ Capacity $15,000 
In Four Buffalo Shows 


Buffalo, Feb. 14. 

‘I'd Rather Be Right’ grossed a ca- 
pacity $15,000 for four performances 
here last week. 

Advance mail order sale ran to 
$9,000, the largest here in years, with 
everything under $3.85 seats sold out 
at the opening of the regular box- 
office sale, 


‘Mikado’ To N. Y. 



































(Continued from page 49) 





fer when TMAT picketed the house 
and withdrew the ticket seller. 
Picketing was resorted to’ because 
the house declined to have a com- 
pany manager for the benefit, as de- 
manded by TMAT. Monday (13) 
the dispute was settled, Labor Stage 
paying the pro-rata salary to the 
manager assigned by TMAT, but not 
accepted, amount involved being 
$16.67. Managers, agents and treas- 
urers group is an A. F. of L. affili- 
ate, while the International Ladies 
Garment Workers union was with 





the CIO set-up, but now inde- 


—__———=2 


Play Abroad 


MOUNTAIN SUNSHINE 


Budapest, Feb. 1. 
Drama in three acts by Sandor Hunyadv- 
directed by Tibor Hegedus; settings, Paul 
Voros; at the Vigszinhaz, Budapest, 














Ge WOBe-0 6 obese eeeeeesscencd Andor Ajta 

Agnes, TUT TET OCT LIT iTeee Margit Maney 
Dr. MERINGs ocak Kevesdeatbesas< Lajos Vertess 
Edith Dnawece senda ed asses tiecke Lily Muratt 
RG owredscccuadia the'deadesae os Klari Tolnay 
RES eh ee ret Toe pee Imre Raday 
NS eee eee Komuveg 
Pat LAGGY. .ccsccssccse - Margit Ladomerszky 





If a smash hit could develop in a 
slump season, this would be it. As 
it is, Sandor Hunyady’s new play 
undoubtedly is the outstanding suc. 
cess of the year; a comforting symp- 
tom in the present dreary outlook, 
for it is an admirable presentation 
of a genuinely human, well-written 
drama. Hunyady knows how to set 
real people on the stage, his dialog 
is natural and crisp and his charac- 
ters lovable. 

‘Sunshine’ is a cutout from the life 
of a mountain resort where pleas- 
ure-seekers mix with tubercular pa- 
tients. Central figures are the doc- 


tors of the establishment; the profit- 
seeking Krist and the kindly Vass. 
Their conflict, in which Agnes, his 
assistant, stands by Vass and ulti- 
mately becomes his wife, is the 
main theme of the play. It ends 
with the triumph of Vass and the 
failure of the profiteering medico’s 
intrigues when the baron, president 
a the sanatorium board, dismisses 
im. 


It isn’t the plot, but the atmos- 
phere, that does the trick. No ac- 
tual resemblance to ‘Citadel’ or 
‘Men in White,” except a touch of 
medical milieu, but there is some- 
thing akin in spirit. Chief asset is 
the excellent acting. Margit Makay’s 
restrained presentation of the mid- 
dle-aged woman doctor, and that 
of Andor Ajtay, as her partner, the 
aging idealist, Dr. Vass,.are fine, as 
is Lajos Vertess’ pedantic, money- 
loving physician. 

Klari Tolnay, as the girl gaily 
dying of consumption, and Sandor 
Komuves, as her father, are both 
touching in their simplicity. Lily 
Murati also does well. 
‘Sunshine’ looks lively for adapta- 
tion abroad in addition to showing 
box office potentialities in this coun- 
try. It also has screen possibilities, 

Jacobi. 


WORTH A MILLION 


London, Feb. 3. 


Farce in three acts by Vernon Sylvaine; 





presented by Roy Limbert and Barry 
O’Brien; at Saville, London. 

Per ee Edie Martin 
Eric Medlock.........see...Claude Hulbert 
Daisy CEs 0k oe 08 seevcesee-s lina Dewsnap 
Ernest Paddock...........Edmund Gwenn 
BEE PMOOES cicu0cccesiscess Billy Milton 
Miss Smith....... eeeeese-Diana Beaumont 
al eae eeeseoeess-Graham Pockett 
NUD NE it ee a Ruby Miller 
BO s Kec bncebiccis O0eesces Percy Parsons 





Piece is _very much out of the 
ordinary with its funny basic idea, 
but there _is_ insufficient wit and 
little imagination in its unfolding. 
Theme is in direct antithesis to 
Three Men on a Horse,’ and handled 
even more farcically. But despite 
herculean efforts by the cast, play 
seems destined for failure. 


_.A cluckish young man is a natural 
jinx. Everything he is connected or 
associated with goes wrong, and a 
bunch of crooks capitalize him by 
guaranteeing failure for anything he 
touches. For instance, a bookmaker 
pays $500 to have the jinx bet on 
the favorite to insure the horse 
losing, ete. This idea might be worth 
developing into a screen vehicle for 
a broad forceur such as Joe E. 
Brown. 


Character of the jinx is eminently 
fitted to the eccentricities of Claude 
Hulbert, but the story is rambling 
and difficult to explain at the end. 


Dialog constantly is asking for 
laughter, and not always receiv- 
ing it. 


The principal protagonist to Hul- 
bert’s stupidity is intelligently han- 
dled by Edmund Gwenn, with his 
characteristically forensic and virile 
acting, which helps sustain the piece 
considerably. Ruby Miller and Diana 
Beaumont are decorative, and Percy 
Parsons is his usual competent gang- 
ster, Jolo. 





‘Shadow’ Folds in Cincy 
With Satisfactory $12,000 


Cincinnati, Feb. 14. 

Idle this week, the Cox relights 
first half of next week for four per- 
formances by Cornelia Otis Skinner 
in ‘Candida’ at $2.75 top. . 
House did well last week with Sir 
Cedric Hardwicke in ‘Shadow and 
Substance.’ Engagement ended the 
show’s tour, 


Estimate for Last Week 


‘Shadow and Substance,’ Cox (1,- 
350; $2.75). Excellent reviews and 
oodles of publicity. Sellouts at both 





pendent. 


matinees. Satisfactory $12,000. 
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Legit Perks Up, 


Dean Schedules 7 Shows; ‘Me-Gul’ 
2d Year 516,00, Things’ $25,000 





London, Feb. 3. 
West End managers, who have 
been hibernating for the last six 
months, are coming out of their 
stupor, and lining up quite a few 


productions. 

Season has been quite appalling, 
with reasons mainly attributed to in- 
sistent war scare, Biggest dent has 

ade by the Jewish element, 
aoe ered best theatre attendees, 
who have stayed away in droves 
since they were most affected by the 
crises. ear of excessive taxation, 
due to heavy armament program, 1s 
another reason for lack of spending 
on entertainment, while the excep- 
tionally bad climatic conditions have 
also proved an adverse factor. But 
the situation has become easier in the 
last week. ; ; 

Biggest show purveyor is Basil 
Dean, who has a new backer in Sir 
Robert Lyle, partner in the million- 
sire sugar firm, Tate & Lyle. His 
lineup comprises Richard Llewelyn’s 
‘Murder in Soho’; “The Madam,’ by 
Leslie Randell, a Fleet street journal- 
ist; ‘Drawing Room,’ . Thomas 
Browne; ‘Johnson Over Jordon,’ by 
J. B. Priestley; ‘Sword Against Us,’ 
by Cecil Roberts (in conjunction with 
Associated Theatre Properties), for 
which Luise Rainer is being brought 
over to star; new farce by Anthony 
Kimmins and revival o/ ‘Hassan’. 

H. M. Tennent: has two, in ‘Sugar 
Plum,’ by Arthur Macrae, and ‘We 
at the Cross Roads,’ by Keith Win- 
ter. Jack Buchanan also has George 
Baines’ ‘Rovina,’ in conjunction with 
Ralph Lynn and the other “The 
Women,’ in association with Gilbert 
Miller. Maurice Browne has Max 
Catto’s ‘The Bowery Touch’ and 
‘Gentleman Relish,’ which has been 
tried out at the Richmond. O’Bryen, 
Linnet & Dunfee vo solo with ‘Mul- 
berry Bush,’ Benn Levy, which is 
having a provincial tryout, coming to 
the West End in four weeks. Jack 
Waller plans to show ‘Heaven and 
Cnaring Cross,” which he’s doing in 
conjunction with ATP. 

George Black’s revue is due around 
the first week in March. There is 
talk of Richard Tauber doing a mu- 
sical, with himself as star, as soon as 
he returns from America. Charles 
Cochran also has a musical lined up, 
in which Florence Desmond will be 
starred. Then there is a new Barre 
Lyndon play, “The Man in Half 
Moon Street,’ for Leslie Banks. Gil- 
bert Browne, former general man- 
ager to Jack Waller, who has 
launched out on his own, has a new 
play by Archie Manzies, co-author 
of ‘Under Your Hat,’ the successful 


- Cicely Courtneidge-Hulbert musical. 


‘Her Ladyship,’ at the Strand, and 
Lucie Mannheim in the Ibsen revival, 
‘Doll’s House,’ are also slated. Latter 
is to be followed by a musical, with 
same star in the cast. 

Estimates; $5 to the & 


‘Babes in the Wood,’ Drury Lane 
(6th week). Opened big, averaging 
$30,000 first three weeks. Then 
dropped to nearer $20,000. Will do 
around $15,000 this week, and finish- 
es next. Shortest run for pantomime 
at this theatre in years. Is replaced 
by ‘The Dancing Year,’ an Ivor No- 
vello musical in which he is starred. 

Design fer Living,’ Haymarket (2d 


(Continued on page 52) 


‘MICE’ SNARES SMART 
$14,000 IN WASHINGTON 


Washington, Feb. 14. 
Young intellectuals and American 
Theatre Society subscribers carried 
first local engagement of ‘Of Mice 
and Men’ along well at the Na- 
tional at $2,75 top, show did about 
$14.000. 








Current is first of two weeks at 
pop prices, ‘What a Life’ getting $1.65 
top, while third visit of “Tobacco 
poe is due next week at the same 
Scale, 





‘Angela’ Improves, 
$11,000 in St. Louis 


St. Louis, Feb. 14. 

Presence of Sinclair Lewis and 
Philip Merivale with ‘Angela Is 
Twenty-two’ helped b. o. as piece fin- 
ished week’s stand at the American 
Saturday (11). Torrential rain 
Thursday (9) hurt. Two of the three 
local crix tossed 100% raves. Cor- 
nelia Otis Skinner in ‘Candida 
opened one-week engagement last 
night (Monday). 

Estimate for Last Week _ 

‘Angela Is Twenty-Two,’ American 
(1,707; $2.80). Copped a nice $11,000 
for eight performances. Only three 
of 13 pieces that have been presented 
here during current season have 
Sagged below $10,000. 





Sub-Zero Chills M’w’kee; 
‘Candida’ 12!4G, 3 Cities 


Milwaukee, Feb. 14. 

Sub-zero weather chilled the box 
office a little this stanza at the Da- 
vidson even though Cornelia Otis 
Skinner, starring in ‘Candida,’ is 
usually well liked here. Season here 
got off to a bad start with ‘Pins and 
Needles. The Davidson has only 
housed 10 shows thus far, four on 
split weeks. 

Alfred Lunt and Lynn Fontanne 
bring in ‘The Sea Gull’ and ‘Amphi- 
tryon 38’ for a week of repertory at 
the Pabst, beginning March 27, Only 
other show at the Pabst this season 
was the tryout of ‘The Importance 
of Being Earnest.’ 

Estimate for Last Week 

‘Candida,’ Davidson (1,500; $2.75). 
Show did well considering severe 
cold, garnering $4,500 in four per- 
formances. Press was favorable. 

A matinee and evening in Madison 
netted an additional $3,500. 


‘Candida’ $4,500, Mpls. 
Minneapolis, Feb. 14. 
Cornelia Otis Skinner’s big local 
following turned out strongly for 
her initial appearance. Critics and 
customers acclaimed her revival of 
‘Candida.’ 
Estimate for Last Week 
‘Candida,’ Lyceum (2,200; $2.75). 
Two nights and a matinee were sell- 
outs at Bernard Shaw classic held 
to be far from dated. Despite bad 
weather, copped good $4,500. 


‘Town Quits Chi, 
OK $11,500; ‘Kiss 
Boys Swell 156 


Chicago, Feb. 14. 

‘Our Town’ folded here Saturday 
(11). Reported producer Jed Harris 
and the play’s star, Frank Craven, 
got into a financial wrangle with 
each other, thus causing the fold. 
Show had been doing well on tour. 

‘Town’ was slated here for four 
weeks, but closed at the end of 
three, necessitating refunds for the 
fourth session. 

‘Bachelor Born’ came into the Sel- 
wyn Sunday (12) to replace, but 
latter indicates no real coin. ‘Kiss 
the Boys Goodbye’ continues to click 
at the Harris. 

‘What a Life’ comes into the Er- 
langer Feb. 26 and ‘I Married an 
Angel’ arrives at the Grand 
March 7, 

Federal Theatre production of 
‘The Copperhead’ closed Sunday 
night (12) at the Blackstone after a 
fine run, due primarily to the ap- 
pearance of Ian. Keith in the top 


role, 
Estimates for Last Week 
‘Kiss the Boys Goodbye,’ Harris 
(5th week) (1,000; $2.75). Show 
looks set for real stay. Corking at 


$15,000. 

‘Our Town,’ Selwyn (3d-final 
week) (1,000; $2.75). Closed tour 
Saturday (11). Had three weeks 
here, two of which were under 
American Theatre Society auspices. 


Snatched fine $11,500 for final ses- 











sion. 

WPA 
‘The Copperhead,’ Blackstone. 
Closed Sunday (12), following strong 
stay. 
‘The Mikado,’ Great Northern. 


Now in 21st week and still a big 
winner, 


San Carlo Big $16,500 
In 7 Seattle Shows 


Seattle, Feb. 14. 
For seven performances at the 
local Music Hall, the San Carlo 
Grand Opera Co. registered a smash 
$16,500 here last week. 
Troupe played seven performances 
here last year, but the gross then 
was several thousand dollars less. 


‘Bachelor’ $7,000, Det. 


Detroit, Feb. 14. 
Caught between adverse notices 











here by George M. Cohan’s ‘I'd 
Rather Be Right,’ ‘Bachelor Born’ did 


House is dark currently. 
Estimate for Last Week 
‘Bachelor Born,’ Cass (1,500; $2.75). 
Lucky to get mediocre $7,000. 





| Susan’ Revives Hub 


Boston, Feb. 14. 
‘Susan and God,’ starring Gertrude 
Lawrence, revived the local legit 
season this week, dormant for a 
week, with exception of the WP 
‘Macbeth.’ * 
Advance bookings for Boston in- 
clude ‘Five Kings,’ staged by Orson 
Welles. Feb. 27, and to be produced 
a by the Theatre Guild and 
ercury Theatre. ‘Farewell Per- 
formance,’ starring Ruth Chatterton, 
March 6; ‘Skylark,’ starring Ger- 
trude Lawrence, March 13; ‘The Phil- 
adelphia Story,’ starring Katharine 
Hepburn; ‘Candida,’ April 10; D’Oyly 
Carte Co., April 17, 


‘Women Big 10,6, 
‘Buffalo,’ $6,000, 
In Mild Philly 


Philadelphia, Feb. 14. 

Changes among the bookings had 
the crix and press agents running 
around in cicles here last week. 

Joe Cook’s comedy, ‘Off to Buffalo,’ 
was Originally announced for one 
week only at the Chestnut Street 
Opera House; then, at midweek it 
was reported unofficially as holding. 


On Friday (10) it was announced as 
definitely leaving after Saturday 
night’s (11) performance, and late 
Saturday afternoon it was decided 
to hold the show but drop the scale 
to a $1 top, which has been suc- 
cessful here with other shows. 

‘What Every Woman Wants,’ cos- 
tume comedy tryout was once 
figured holding, but it’s understood 
the Shuberts were in town to see it 
and, agreeing with the local crix, 
said n.g. Locust’s next booking 
now is Cornelia Otis Skinner’s re- 
vival of ‘Candida,’ on March 27. 

Another change of plans last week 
was the announcement that the Er- 
langer, previously believed dark for 
the season, will get a return engage- 
ment of ‘Golden Boy,’ starting Thurs- 
day (16). Cast is different from 
a which played the Locust in the 
fall. 

‘The Women’ continues its merry 
way at the Forrest with a $1 top, 
and is turning in goodly profits 
weekly. Theatre Guild’s production 
of Philip Barry’s ‘Philadelphia Story’ 
opens Monday (20) at the Chestnut 
and same house hopes to get ‘Five 
Kings’ on March 20. 

Cook comedy disappointed in its 
first week at the Chestnut, consid- 
ering generally rave notices, but 
sovie bad weather hurt. This is the 
fourth show to try the $1 top idea, 
but the first to have a name in its 


Estimates for Last Week 


‘What Every Woman Wants,’ Lo- 
cust (1,400; $1). Opened Tuesday 
(7) and extensively rapped by the 
crix. Under $3,000 in seven per- 
formances. . 

‘The Women’ Forrest (6th week) 
(2,000; $1). Holding over this week 
and maybe longer, Claiming hice 
profit with $1 top; quoted close to 
$10,500. 

‘Off te Buffale,’ Chestnut (1st wk.) 
(1,700; $2). Notces fine but biz dis- 
appointing. $6,000; holding, however, 
and dropping scale to $1 top. 


‘Susan’ Catches $19,000, 
Swell, in Mont’l, Ottawa 


Montreal, Feb. 14. 

Five nights and two mats of ‘Susan 
and God’ at His Majesty’s brought in 
a swell $15,000, after $4,000 for a one- 
night stand in Ottawa, for Gertrude 
Lawrence and her company. Severe 
weather halted attendances at first, 
but there were very good houses at 
the end of the week. 

Estimate for Last Week 

‘Susan and God,’ His Majesty’s (1,- 
600; $3.30). Very good 15,000. 
Clicked as one of the social register 
events of local season, 


Cissie Loftus Sad 

















: Los Angeles, Feb. 14. 
Biltmore dark until March 6 when 
| Ethel Barrymore moves in for two 
weeks in ‘Whiteoaks.’ Last week 
had Cissie Loftus in her impersona- 
tions but interest woefully lacking. 
Federal Theatre Project closed ‘Vol- 
pone’ at the Belasco after six weeks, 





and record-breaking two-week stand | 


mediocre biz last week at the Cass | 


and opens ‘High Tor’ for run Feb. 24. 
Estimate for Last Week 
Loftus, Biltmore (1,636; 

Dull $6.000. 
WPA 
|_ “Two-a-Day,’ Hollywood Playhouse. 
'In 17th week and still profitable. 
| ‘Run, Little Chillun,’ Mayan, End 
inot yet in sight. 


| Cissie 
$2.75). 


$6,000 in L. A. Week| 


Stars’ Headed for 





$30,000 Class, 


Way Up to $39,600, but Bway Off 
Generally; ‘O’Brien’ 6446, ‘One’ 96 





Broadway has a new musical con- 
tender in ‘Stars in Your Eyes,’ which 
bowed Thursday (9) at the Majestic. 
Drawing a uniformly strong press, 
indications are it will be in the $30,- 
000 class, along with ‘Hellzapoppin’ 
and ‘Leave It to Me.’ ‘Stars’ started 
with $7,000 the first night, at $6.60. 
It’s regularly sealed at $4.40. 

Business generally, however, is 
none too strong, and last week saw 
further declines, poor weather again 
being a factor. This week started 
with too many Lincoln’s Birthday 
matinees and only a few drew Ca- 
pacity. Saturday (11) proved a life- 
saver for most shows and again ‘Way’ 
surged to standee business, with the 
week’s gross somewhat upped to 
$39,600. 

‘Mrs. O’Brien Entertains,’ new 
laugh show at the Lyceum, drew 
mixed notices and only mild busi- 
ness, takings being around $6,500, in- 
clusive of two sold previews. ‘I 
Must Love Someone,’ at the Long- 
acre, was panned. ‘One for the 
Money,’ which drew disappointing 
notices, grossed $9,000 its first full 
week at the Booth. fair fcr the inti- 
mate musical. ‘Blackbirds,’ which 
opened Saturday (11) at the Hudson, 
got a distinctly doubtful press. 

The season reaches its peak next 
week with the celebration of Wash- 


start of Lent (Ash Wednesday) and 
it’s questionable whether the large 
attendance usual on Washington's 
Birthday will be drawn. At least 
three plays will quit Feb. 25, and 
with the approach of the Federal in- 
come tax dealline, others will also 
depart. 

‘Here Come the Clowns’ is an- 
nounced to close this week. Next 


Shubert; ‘Spring Meeting,’ Little, and 
‘The Importance of Being Earnest,’ 
Vanderbilt. 

‘Miss Swan Expects.’ at the Cort. 
is the sole incomer slated for next 
week, ‘The Little Foxes’ being the 


solo arrival during the current 
stanza. Two other premieres were 
cancelled. 


Estimates for Last Week 


(18th week) (D-1,036: $3.30). 
matic leader slightly affected some 
performances because of weather, 
but close to capacity and again ap- 
proached $20,000 mark. 

‘Blackbirds, Hudson 
(R-1,094; $3.30). Opened Saturday 
(11); colored cast revue originally 
slated for another house; drew mixed 
notices, 


‘Boys From Syracuse,’ Alvin (13th 
week) (M-1,255; $4.40). Getting 
share of business but rated among 
top musicals; takings under earlier 
weeks, eased off to $25,000. 


‘Dear Octopus,’ Morosco (6th 
week) (C-961; $3.30). Moved here 
from the Broadhurst; English com- 
edy fairly expensive to operate; 
around even break at $6,000. 

‘Gentle People,’ Belasco (7th week) 
(C-1,107; $3.30). Some parties help- 
ing; has operated to profit from start 
and may last through season; $12,000. 


‘Hellzapoppin, Winter Garden 
(22d week) (R-1,671; $3.30). Still in 
top demand at agencies and con- 
tinues to sell out all performances; 
$34,000 in nine shows. 

‘Here Come the Clowns,’ Golden 
(llth week) (D-789; $3.30). Final 
week; business has not changed 
much; $3,500 or little less. 

‘I Married an Angel,’ Shubert (41st 
week) (M-1,367: $3.30). Slated for 
road after another week; eased off 
to around $17,000. 

‘I Must Love Someone,’ Longacre 
(2d week) (C-1,019; $3.30). Drew 
unfavorable press and _ chances 
doubtful; $4,000 estimated in seven 


times. 

‘Jeremiah,’ Guild (3d week) 
(D-914; $3.30). Rated around $9,000; 
mostly supported by subscriptions; 
next Guild show, “The Philadelphia 
Story,’ slated for another house. 

‘Kiss the Boys Goodbye,’ Miller 
(2ist week) (C-944; $3.30). Operat- 
ing profitably right along; though 
off from former pace looks set for 
balance of season; strong weekend 


(Ist week) 


attendance, with takings close to 
$14,000. 
‘Knickerbocker Holiday,’ 46th 


Street (18th week) (M-1,375; $3.30). 
Moved here from Barrymore Mon- 
day (13); scale lowered from $4.40 
| because of larger capacity; up last 
| week, bettering $13,000. 

‘Leave It to Me,’ Imperial 
(M-1,468; $4.40). 





(15th 


| week) Had been 


| list’s leader, and still in the big' 


;money, with takings going around 
| $32,500. 

| ‘Mamba’s Daughters,’ Empire (7th 
| week) (D-1,099; $3.30). More than 
| held its own and with excellent Sat- 
|}urday attendance, takings were over 
$12,500. 

‘Mrs. O’Brien Entertains,’ Lyceum 
|} (2d week) (C-1,006: $3.30). Fair 
first week b.o. around $6,500, includ- 
|ing two previews: divided press. 
| ‘One for the Mon-y.’ Booth (2d 
week) (R-708; $3.30). Despite criti- 


ington’s Birthday, which marks the | 


week’s folds are ‘I Married an Angel.’ | 


‘Abe Lincoln in Illinois,’ Plymouth | 
Dra- 


cal notices audience reaction favor- 
able, with Saturday (11) business 
sending gross to around $9,000. 
‘Oscar Wilde,’ Fulton (19th week) 
(D-913; $3.30). Dipped to $11,000; 
goodly profit at that figure, however. 
‘Rocket te the Moon,’ Windsor 
(13th week) (D-1,049; $3.30). Plans 
call for reviving ‘Awake and Sing’ 
|and splitting week with ‘Rocket’ 
| which was rated around $6,500 last 





} week, 
| “Set te Music,’ Music Box (5th 
week) (R-1,000; $4.40). Strong in 


| agencies and at box office; Beatrice 
Lillie revue appears set for season 
with gross again around $25,000. 

‘Spring Meeting,’ Little (10th 
week ) (CD-532; $3.30). Draw dropped 
after moving from Mborosco:; last 
weeks takings rated around $4,000, 
with extra matinee; slated for one 
more week. 

‘Stars in Your Eyes,’ Majestic (2d 
week) (M-1,717; $4.40). Rated new 
musical heavyweight; excellent press 
notices, some being of rave kind; 
opened late last week with Saturday 
night selling out. 

‘The American Way,’ Center (4th 
week) (D-3,483; $3.30). Broadway's 
biggest grosser; patriotic drama’s 
appeal indicated by capacity Satur- 
days; takings $39,600 last week and 
would have topped that figure but 
for weather. 

‘The Little Foxes,’ National 
week) (D-1,164; $3.30). Presented 
by Herman Shumlin; written by 
Lillian Hellman; opens tonight (15); 
only premiere this week, others be- 
ing postponed. 

‘The Primrose Path,’ Biltmore (7th 
week) (CD-991; $3.30). Moderate 
grosser to operating profit: takings 
| quoted bit under $8,500 mark. 

‘The White Steed,’ Broadhurst (6th 
week) (D-1,107; $3.30). Moved here 
from Cort Monday and started week 
with holiday matinee; around $11,000 
| and should stick. 
| “Eebacco Road, Forrest (27I1st 
| week ) (D-1,107; $1.65). Bettering 
even break and looks sure of stay- 
ing into world’s fair period; $4,500, 
which is profitable. Eddie Garr re- 
| placed James Barton Monday (13). 
| ‘What a Life, Mansfield (44th 
week) (C-1,050; $3.30). Costs little 
to operate and can stick indefinitely 
|at approximately $4,500 with cut- 


rate help. 

REVIVALS 
| D’Oyly Carte Opera Co., Beck 
| (7th week) (M-1,189; $3.30). Brit- 
| ish Gilbert and Sulhivanists are 
| cleaning up with takings averaging 
| better than $19,500 weekly. 

‘Henry IV,’ St. James (3d week) 
| (D-1,520; $3.30). Engagement to be 
|extended beyond four-week period 
criaetly intended; quoted at $17,- 


‘Outward Bound,’ Playhouse (9th 
week) (D-873; $3.30). Expected to 
stick into the spring; business ver 
ood for show of this type, wi 
10,600 quoted, 

‘The Importance of Being Earnest,’ 
Vanderbilt (6th week) (C-900; $3.30). 
Due for road after another week; 
mild grosser, with takings $4,000. 


ADDED 


‘Pins and Needles,’ Labor Stage 
(64th week). Labor unionists revue 
eased to $4,000 or slightly more; 
about even break. 

‘Naughty Naught,’ American Mu- 
'sic Hall; revived old type meller 
|again held over in novelty night 


| spot. 
WPA 
‘The Big Blow,’ Elliot. 
‘AndrocleS and the Lion,’ Lafay- 
/ette, Harlem. 
‘Pinocchio,’ Ritz. 
oat’ and Sing,’ Daly’s (Yid- 
ish). 


‘LIFE’ BALTO RETURN 
WINDS UP WITH $4,000 


Baltimore, Feb. 14. — 
Return of ‘What a Life’ to Ford’s, 
|after its opening here last season at 
the Maryland, was mediocre biz 
getter. 

Town dark this wecx with Anne 
Nichols’ try at a revival of ‘Abie’s 
|Irish Rose’ set for the Auditorium 
Feb. 20. Nothing else on the slate 
except tentative date for ‘Kiss the 
| Boys Goodbye’ at Ford’s Feb. 27. 


Estimate for Last Week 

| ‘What a Life? Ford’s (1,900; $1.50). 
ee normal scale no help; did 
£4,000. 


(1st 




















! 





‘Whiteoaks’ 414G, Atlanta 


Atlanta, Feb. 14. 
Ethe] Barrymore in ‘Whiteoaks’ 
‘rossed satisfactory $4,500 at three 
performances Friday (10) and Sat- 
urday (11) at the Erlanger. Cr’x 
lauded Miss Barrymore, but panned 
how. They were particularly nize, 
190, to Harry Ellerbe, as Finch, who 
eut his thespian teeth on Georgia 
i Tech dramatics. 
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Coftin—$55 Publisher 
Dream of most newspapermen, at 
odd moments, at least, is to create a 


completely and violently independ-. 
So says Bernard Coffin, | 
anyway, and to demonstrate, despite | 


ent journal. 


William Allen White, that it’s still 
possible to start a paper and make 
it pay with an ‘idea and a shirt-tail 
full of type,’ Coffin, after years of 


newspaper work in various cities, 


has become a publisher. 

At a cost of $55, Coffin has brought 
out first issue of a monthly, Repub- 
lic of Letters, which he describes as 
‘a literary newspaper.’ 

Publication has no editorial policy, 
says its sponsor, except a savage de- 
termination to have no _ editorial 
policy. Simply a mag of ideas, and 
is accepting articles by anyone free 
to say anything on any matter pro- 
viding he says it with passion and 
conviction. Will be vulgar, high- 
brow, profane and pious, as neces- 
sary, but not for anything or against 
anything. 


‘Also,’ says Coffin, ‘it seems de-| 
sirable to try and kidnap poor liter- | 


ary criticism from the reviewing 
harems where it is, to a great ex- 
tent, being killed with kindness and 
cream puffs by perfect ladies and 
mental eunuchs, give it some red 
blood transfusions, fill its belly with 
the raw meat of thought and send it 
out to romp in the world of men un- 
der its own power.’ 





Prolificacy, Inc. 
Association of Whitman Fublish- 
ing Co., Racine, Wis., said to turn 
out most pulp reading matter in the 


world, and Fred Maclsaac, one of | 
most prolific scribblers in America, | 


is resulting in new series of paper- 
bound pulp novels to be sold in the 
Woolworth stores 
of 10c. 


Whitman publishing eight novels | 


by MaclIsaacs under general label of 
‘20th Century Thrillers,’ with the 
author using six sign tures on the 
lot. Some of the names employed, 
besides his own, are Donald Ross 
and Kasper Kane, 

First print order, said to be in the 
nature of a test, is 250,000 copies for 
all eight. If registering, there will 
be 250,000 copies of each title there- 
after, with MaclIsaac to deliver eight 
more books. for publication in three 
months. Although characterized as 
new stories, novels are said to be 
actually reprints of serials by Mac- 
Isaac in various mags. 





Coughlin Pub Loses Suit 

Two $200,000 suits, filed by Fath- 
er Coughlin’s Social Justice mag 
and the Morris Press, Inc., Detroit, 
against each other, and both alleging 
breach of contracts, were settled out 
of court last week in Detroit, with 
radio priest’s publication shelling 
out $12,500 to the printing firm. 
Latter had gone into bankruptcy 
since filing its suit, which charged 
mag was behind in its paper bill, 
had given notice of cancelling con- 
tract and had taken business to a 
Chicago printing firm. 

Publication charged in its suit that 
printer breached its one-year con- 
tract by failure to publish the May 
2, 1938, issue of Social Justice. 

Menke’s Sports Tome 

Frank G. Menke, sports expert. 
has issued “The Encyclopedia of 
Sports,’ containing 320 pages and 
covering 118 subjects. For the pres- 
ent, Menke is ignoring his sports 
record book. 

New publication stresses the his- 
tory of each sport and represents 
three years of research. 

Menke’s work is not for general 
gale, 5,000 copies being printed. Of 
that number 4,000 have been given 
to sports editors and others who 
helped supply information. Remain- 
ing 1,000 will be offered for sale. 








Psychology’s Takeover 
Psychology mag has bought Prac- 
tical Psychology and Modern Psy- 
chologist, union to be under title of 
th: first-named. Leaves only Popu- 


lar Psychology outside of the com- | 


bine. 

Takeover does not include edito- 
rial staffs. Eldoradv Field, femme, 
is Psychology’s editor, 





Covici-Friede Still Functions 

Despite occasional loss of an au- 
thor to other publishing houses, 
Covici, Friede, which went into 
bankruptcy some months ago, con- 
tinues to function now under direc- 
tion of Richard R. Smith who had 
been called in as consultant. 

Covici, Friede operations being 
conducted from quarters of principal 
creditor, Little & Ives, book manu- 
facturer. Smith continuing his own 
publishing biz besides. 

Not likely that Covici, Friede will 
continue indefinitely, however. Little 


at record low | 


ls Ives has no desire to publish and 

quite likely it will unload Covici, 
Friede as soon as a good deal can 
be made. 





Gaige’s Cookery Book 


a gourmet grows, Now moves into 
'the front rank of epicures with his 
adaptation for American publication 
|of ‘Madame Prunier’s Fish Cookery 
Book.’ Julian Messner has the choice 
morsel’s publishing rights, and will 
bring out the volume in the spring. 

Although reputedly world re- 
nowned, Gaige’s work on the book 
makes it available to American users 
for the first time. Volume has around 
1,000 fish recipes. 


As Crosby Gaige becomes less ac- | 
tive as a play producer, his rep as| 


Wholesale Writing 





The distaff side of the scrib- 
bling profession has a notable 
pair in Ruby M. Ayres and May- 
sie Greig, who pound out fiction 
at a prolific rate. 

While most book authors con- 
sider a volume a year good work, 


| ber 





the Misses Ayres and Greig do at 
least six. 








| Morning Journal for two years, then 
‘joined the old Morning Press as | 


drama crick and copy reader. Went 


| to the World in 1910, and in 1919 | 


Gaige possesses a hand press at his 


estate, and intermittently turns out 


limited editions on various subjects. | 


Fish thing too big 
project for him, however, and hence 
it gets regular publication. 





Funk Branches Out 


a publishing | 


Since the demise of The Literary | 


Digest, which he headed, besides the | 


Funk & Wagnalls book publishing 
enterprises, Wilfred J. Funk has 
rapidly been extending his mag ac- 
tivities. 

Becomes active head of Kingsway 
Press, which publishes Your Life 
magazine, succeeding Bert C. Miller 
as prez. Has also formed the Your- 
self Publishing Co. as the parent for 
the recently-issued Your Personality 
magazine. Additionally readying 
still another mag, to preem next 
month. 

Associated with Funk in his enter- 
prises is Douglas L. Lurton. Latter 
also editor-in-chief of the periodi- 
cals. 





| Boyle Gets Pa. Post 

Havey Boyle, sports editor of Pitts- 
| burgh Post-Gazette, has been named 
one of Pennsylvania’s three state 
boxing commissioners by newly- 
|elected Governor James. It will 
;mark his third term on board. He 
|formerly served nine years under 
| Governors Pinchot and Fisher, los- 
jing out in 1935 when Democrats 
| snatched control of State government 
from GOP, 
| Post pays $5,000 a year and ap- 
|}pointment is for duration of gov- 
ernor’ term. Boyle will continue his 
sports pillar on morning daily, as he 
did during previous terms on com- 
mission. 





Fiction House’s Bargain 

Bargain in book reprints is the 
new mag project of Fiction House. 
Throwing two complete novels be- 
tween mag covers under the general 
title of Two Complete Detective 
Books, to sell for 25c. 

Idea is that of T. T. Scott, with 
Malcolm Reiss, editorial director for 
Fiction House, picking the books for 
reprints. Reprint rights to pub- 
lished works bought outright for the 
purpose. 





Stern Refuses Offer for Daily 
J. David Stern, publisher of the 
New York Post, refused an offer for 
the purchase of the daily last week. 
He was approached by two New 
Yorkers following his statement to 
the Newspaper Guild that he would 
be forced to fold the sheet unless a 
second wage slash were granted. 
Stern denied to the prospective 
purchasers that the paper was either 
for sale or about to die. 





NEW PERIODICALS 

Modern Girl and Camera Classic 
added to Lex Publications chain. 
Former aimed at the gay, young set 
and latter 13 a wholly pictorial af- 
fair, M. R. Reese, who edits most 
of the Lex periodicals, also editing 
tie newcomers, 

The Compass, devoted to various 
aspects of literature and a sprinkling 
of the arts. Published bi-monthly, 
with hopes of going monthly. Edi- 
tor is William Peterson. 

Detective and Murder Mysteries 

| joins the Blue Ribbon Magazines 
|chain with a March issue. 
For Married People Only is mag 
| designed as marital guide. Spon- 
'sored by Astro Publishing Co., with 
a couple of medicos as editors. 














LITERATI OBITS THIS WEEK 

Eleanor Glendower Griffith, 68, 
fiction writer, died last week in New 
York after an illness of six weeks. 

William Bell Ramsay, 49, manag- 
ing editor of the Sharon, Pa., Her- 
ald, died Feb. 10 of heart disease. 
Was unmarried. 

John O’Keefe, for the past 20 
years a copy reader on the various 
Hearst N. Y. papers, and last on the 
copy desk of the Journal and Amer- 
ican, died Feb. 9 at his home in 
N. Y. after an illness of two months. 
| Coming to N. Y. in 1895, O'Keefe 
| served as book reviewer on the old 








joined the American. Survived by 
widow and a son. 

George R. Holmes, 44, manager of 
the Washington, D. C., bureau of In- 
ternational News Service, died Feb. 
12 of a heart attack in the Capital. | 
A brother-in-law of Stephen T. | 
Early, secretary to President Roose- | 
velt, Holmes began his newspaper |} 
career in 1914 on the Indianapolis | 
Sun. Later went to the N. Y. office | 
of AP, and subsequently to the old | 
N. Y. Mail. Joined Washington staff 
of INS in 1916, becoming chief of the | 
bureau in 1920. He was a former | 
prez of the Gridiron Club. 

William A. Dill, 57, formerly night 
manager of the AP Chicago office, 
and more recently associate profes- 
sor of journalism at University of 
Kansas, died Feb. 8 of a heart at- 
tack in Lawrence, Kans. Widow, 
three sons, daughter and three sis- 
ters survive. 


George R. Hippard, 70, veteran 
Los Angeles newspaperman, died 
Feb. 8 of a heart attack at his home 
there. He had been me. of the 
Columbus (O.) Dispatch and Spring- 
field (Ill.) Daily News, c.e. and m.e. 
of the San Francisco Examiner. He 
went to the Los Angeles Evening 
Herald in 1929, and was with paper’s 
successor, Evening Herald-Express 
at time of his death. 





CHATTER 

George Ade 73. . 

Wilfred Funk on a cruise to Rio, 

Van Campen Heilner to England. 

Vicki Baum still does her writing 
in German. 

Liberty bought 
‘Opening Night.’ 

Henry Castle back to Chicago, and 
will finish a new book there. 


Vic Bloom, the new editor of Film 
Fun, succeeding Lested Grady. 


D-D issuing Margaret Lane’s biog 
of Edgar Wallace on March 10, 

Daphne du Mauri-r’s sister, An- 
gela, has written her first novel. 

Rubin R, Dobin has gotten his Pan- 
American Book project under way. 

Burrows Shotland trying his hand 
at a whodunit for the first time. 

Grosset & Dunlap in a new loca- 
tion after 23 years at the old one. 

Frank Adams sold his novel, ‘The 
Fathers of Madelon,’ to Red Book. 

Irving Tressler in Florida, writing 
a takeoff on ‘With Malice Toward 
Sore.’ 

Frances Loomis, the National Pub- 
lications editor, a Camp Fire Girls 
leader, 

The Roy W. Howards and Mrs. 
Robert Scripps off for the Mediter- 
ranean. 

Poet’s Press will bring out book 
of poems by Gladys Shelley, the 
actress. 

Max Harrelson, of AP cable desk, 
leaves end of the month for London 
AP bureau. 

Samuel G. Blythe, hurt in a fall, 
recuperating at his home in Pebble 
Beach, Cal, 

When not penning those who- 
dunits, Clayton Rawson perfects his 
magic tricks. 

Continental Press Syndicate has 
five more dailies for its play, film 
and book pieces. 

Arthur Davison Ficke doing a 
book built around his ‘Mrs. Morton’ 
stories in Esquire. 

Elguia Publishing Co. formed by 
Manuel Jamardo for a foreign- 
language periodical. 

Like G. D. H. Cole, Edward Ache- 
son is an economist who authors 
whodunits on the side. 

Charles Kaufman’s book, ‘Fiesta 
in Manhattan,’ will be published 
this spring by Morrow. 

Norma Patterson taking a Hono- 
lulu vacash after selling a new novel 
to McCall's for serialization. 

Essandess to publish another book 
by its editor, Quincy Howe, called 
‘Blood Is Cheaper Than Water.’ 

Grosset & Dunlap ringing out a 
small book by Edgar Bergen on 
‘How to Become a Ventriloquist.’ 

Down Beat, the mag, issuing 


Steve Fisher's 


‘Down Beat’s Yearbook of Swing,’ 

containing a heap of swing data. 
Book and Magazine Guild giving 

a cocktail party Friday (17) for the} 








designers of the 50 Books of the 
Year. 

Ralph Taylor doing a biog of the 
late Charles Chapin, famed one-time 
city ed of the old N. Y. Evening 
World. 

Hugo Garber, identified with num- 
of publishing enterprises, is 
entering the book-publishing field on 
his own. 


Elizabeth Stockton Woodward, as- 
sociate ed of the Ladies’ Home 
Journal, the bride of Phillipe 
Magdelain. 

Saturday Night Magazine, pub- 
lished in Los Angeles, reported 
number of times as imminently fold- 
ing, has quit. 

After penning all those tale: about 
aviators and aviation, Rodney Deer- 
field has finally decided to get a 
plane himself. 

Mickey MacDougall’s card trick 
book hits stands Feb. 23 from Gray- 
stone Press. 
Don’t Gamble.’ 

Gilbert Grosvenor, editor of Na- 
tional Geographic Magazine, back at 
work after a Florida respite with 
Mrs. Grosvenor, 

George Scullen has quit the Faw- 
cett mags to join Macfadden as asso- 
ciate ed of True Detective and Mas- 
ter Detective Magazine. 

After five years in charge of the 
Washington bureau of the Raleigh 
(N. C.) News and Observer, Robert 
E. (Fleet) Williams has been re- 
turned to Raleigh to cover the state 
legislature. 

Montreal Tercentenary Commis- 
sion has under consideration a plan 
to offer two prizes of $1,000 each 
for the best history of Montreal. 
Commission would publish winning 
manuscripts. 

Clifton Fadiman doing just a brief 


prefatory note for the game book | 


on ‘Information Please,’ which Simon 
& Schuster will bring out this sum- 
mer. Previously announced he was 
doing the book. 

TAC Magazine has a new book 
column to cover books dealing with 
all the entertainment arts. Eleanor 
Flexner, author of ‘American Play- 
wrights, 1916-1938,’ is new addition 
to the mag’s editorial staff. 

Coincident with its second month- 
ly issue, Bandwagon mag changed 
its title to Bandmagazine. Ouchestra 
fan sheet discovered a mag pub- 
lished in Oklahoma under a similar 
title though not connected with mu- 
sic. 

Brian O’Brien, who has a series of 
five articles on ‘Mystery of Africa’ 
currently in American Weekly, on a 
Raymond & Whitcomb African 
cruise as expert and lecturer. Has 
done a book, ‘Beating About the 
Bush.’ 

Maude Smith Delavan, whose “The 
Rumelhearts of Rampler Avenue’ 
has been sold‘ to Columbia by 
Jacques Chambrun for filming, will 
have a sequel, ‘A Rumelheart Must 
Roam,’ to be brought out by Stokes 
next month. 

L. P. Lessing, former m. @. of Bul- 
letin-Index, Pittsburgh’s weekly 
class mag, now on Fortune’s staff 
While Frank Zachary, also a B-I 
alumnus, has just been named For- 
tune’s picture ed for New York 
World’s Fair. 

Northville Record, one of Michi- 
gan’s oldest weekly newspapers, was 
sold last week by Richard T. Baldwin 
to William Canfield, part owner of 
the Livingstone County Press, of 
Howell, Mich. Canfield sold inter- 
ests in the Press to former partners. 

American Newspaper Publishers 
Assn. will hold its 53d annual con- 
vention at the Waldorf, New York, 
April 25-28, In keeping with long- 
established procedure, Associated 
Press will hold its annual member- 
ship meeting day preceding the 
ANPA convention opening, also at 
the Waldorf. 

Basic material in four books on the 
theatre written by Clayton Hamil- 
ton, as well as some new material 
on the same subject, has been gath- 
ered by him for a volume, ‘Theory 
of the Theatre,’ which Holt will 
bring out next month. Burns 
Mantle, the N.Y. Daily News drama 
crick, has written a preface. 

With all vacations and leaves can- 
celled because of the tense politi- 
cal situation abroad, Hugo Speck, 
VaRIETY mugg in Paris, couldn't sail 
for America, where he was to have 
married his hometown Texas sweet- 
heart. Many other foreign corre- 
spondents have been so advised by 
their news services, newspapers, etc. 

The American Boy has called for 
radio script writers through ad in a 
writers’ trade paper. Mag hopes for 
one of several national sponsors, 
now interested, who advertise in the 
mag and will have writers and ma- 
terial all lined up and ready. Frank- 
lin M. Reck, managing editor, han- 
dling. His new book on transpor- 
tation is choice of Junior Literary 
Guild. 
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| week). Despite being universally 
kicked about by the press, has done 
very well, doing $8,000 the first week, 
Looks good for at least three months, 

‘Dear Octopus,’ Queen’s (224 
week). Has been moneymaker since 
ithe start, having done practically 
| capacity, $10,000, for several months. 
Is still making hefty profits at 
; around $9,000. 
| ‘George and Margaret,’ Piccadilly 
(50th week). Playing to cheap prices, 
but still in the money. Closes this 
| week to $4,000, which is still profit- 
able. ‘French Without Tears’ re- 
|places and will also play at bargain 
| prices, 
| ‘Geneva,’ St. James’s (11th week), 
| Transferred from Saville, but has 
made no difference to the intake, 
| which is very healthy at around 
$7,000, with hefty advance bookings. 

‘Goodness, How Sad,’ Vaudeville 
(15th week). Has made money, 
having exceeded $5,000 in its early 
career, and even now, despite gross- 
ing only $3,000, still yields a profit, 
as overhead is very low. 

‘Me and My Girl,’ Victoria 
year). Has made fortune and is 
still making plenty. One of the 
wonders of show business. Better- 
ing $16,000. Looks like it'll cele- 
brate a second anniversary. 

‘Magyar Melody,’ His Majesty’s (3d 
week). Started slowly, with $5,000 
weekly library deal for six weeks. 
Doing $9,000, which gives it an even 
break. Expected to improve, and 
may live up to expectations. 

‘Number Six’ Aldwych (6th week). 
Started off like a house on fire, and 
reaped big kids’ trade, bettering 
| $7,000. Is now nearer $5,000, which 
shows slight profit. Expected to stay 
| for weeks, unless it drops below the 
$4,000 mark. 

‘Room for Two,’ Comedy (20th 
week). Has made money, even on 
its two-for-one ticket. Now doing 
$3,500, but Hugh Wakefield, who 
authored as well as stars, wants show 
to linger, so as to reestablish him- 
self in the West End, where he has 
not appeared for some time. 

‘Robert’s Wife,’ Globe (5lst week). 
Has made a lot of money for the H. 
M. Tennent outfit, having grossed as 
high as $10,000 many weeks. Took 
a dive lately, barely doing $5,000. 
Will return to West End (Savoy), 
opening at reduced prices, following 
a road tour. 

‘Running Riot,’ Gaiety (18th week). 
A disappointment as far as Leslie 
Henson’s musicals are concerned. 
Was expected to run well into the 
summer, as is usual with these 
Gaiety shows, but won't stay the 
distance. Doing around $7,500, 
which is about even break. Unless 
business picks up, will close Feb. 25. 

‘Spring Meeting,’ Ambassadors 
(34th week). Has made money, at 
times exceeding $5,500. Even now, 
at $4,500, is still out of the red. 

‘Queen of Hearts,’ Lyceum (6th 
week). Only pantomime in West- 
End that’s making real coin. Thea- 
tre is still most popular spot for this 
type of fare. Has grossed as high as 
$30,000 during the festive season, 
and even now is touching $20,000, 
and with overhead much below that 
figure, will have no trouble in stay- 
ing till March. , 

‘Those Foolish Things,’ Palladium 
(7th week). The usual Palladium 
money-spinner. Exceeded $30,000 for 
weeks during its first few months, 
and has barely been affected by gen- 
eral stagnation. Now doing aroun 
$25,000 on its 14 shows weekly. Is 
expected to finish some time in May 
or early June, when house will have 
its usual vaudeville session. 

‘Quiet Wedding,’ Wyndham’s (16th 
week). Not making any money, al- 
though helped by library deal the 
first few weeks, which, however, was 
not renewed. Now doing around 
$5,500, which yields slight profit, and 
if it doesn’t fall below this, can linger 
for a few more weeks. 

‘The Corn Is Green,’ Duchess (15th 
week). One of season’s outstanders. 
Doing steady $6,000, which is prac- 
tically capacity for this-small house. 

‘The Fleet’s Lit Up,’ Hippodrome 
(24th week). Opened with bang, do- 
ing $20,000 for several weeks, but 
dropped off, with some weeks below 
$12,000. In its last week. Production 
cost $75,000 and it’s doubtful whether 
this has been recovered. ; 

‘The Flashing Stream,’ Lyric (21st 
week). Started well, doing around 
$3,000 for a few weeks. Took a sud- 
den dive and is now barely exceed- 
ing $4,500. Due for exit shortly. | 

‘Tony Draws a Horse,’ Criterion 
(2d week). Got good press, but strug- 
gling at around $3,500 for first stanza. 

‘Under Your Hat,’ Palace (10th 
week). Has played capacity sincé 
opening, with not the slightest sign 
of diminution. Doing steady $21,000, 
and has already beaten ‘No, No, 
Nanette’ record of house. Looks good 
for a year. 

‘They Walk Alone,’ Shaftesbury 
(3d week). Is picking up, and has al- 
ready paid its production cost. Ex- 
ceeding $@ 000, and at this rate has 
chance of staying. 

‘When We Are Married,’ St. Mar- 
tin’s (15th week). Started well an 
some weeks exceeded $6,000, very 
profitable. Has failed to keep pace 
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Broadway 


Hoagy Carmichael and wife visit- 
ing from the Coast. _ oe 

Foster Crosman will agent south- 
ern ‘Kiss the Boys Goodbye. 

Joanne (Mrs. Jimmy) Durante 
be": from Florida with the grippe. 

Harry Mayer, Warner vaudeville 
booker, in Florida for two weeks. 

Ken Clark, head of publicity for 
the Hays office, laid up with flu and 





sed Coll, publicist, off on an 
ocean trip to recuperate from recent 
e . 
Te Ferguson, Metro exploitation 
chief, due back from Florida 
Lag og ee will be given testi- 
menial dinner at the Waldorf 

arch 5. 

A. L. Burke, of the Metro, Char- 
lotte, N. C., exchange, in New York 
over the weekend. : 

Gus Eyssell back to the Music 
Hail after a couple weeks in Ber- 
muda with his mother. _ 

Erin O’Brien Moore still attended 
by two specialists and day and night 
nurses at Doctors’ Hospital. 

Austin C. Keough and Montague 
Gowthorpe, Paramount. executives, 
bedded at home with grippe. x 

‘The Noel Coward of the slums’ is 
the cognomen wished on _ one 
pseudo-intelligentsia songsmith. 

Gertrude Niesen to Hollywood 
Feb. 16. Set for the Metro ‘Good 
News’ air show, starting the 23d. 

Lou Joffe, of the RKO legal de- 
artme.t, and the missus (Peggy 
Foldes, in RKO publicity) left Satur- 
day (11) for Miami. 

Columbia Pictures holds its an- 
nual dinner-dance at the Waldorf, 
Feb. 25, followed by Warners’ ban- 
quet-ball there March 11. ; 

Horace Heidt’s ‘shiner’ on the Bilt- 
more hotel rostrum is explained by 
a nasal cartilege operation this past 
week; not fisticuffs, says the maestro. 

Lou Pollock, eastern publicity 
head for Universal flies to the Coast 
Friday (18) to conter with_ studio 
on campaign for ‘Spirit Culver.’ 

Strike of projectionists at 20th- 
Fox homeoffice forced Movietone to 
handle sound recording for one is- 
sue by using hand-cranked machine. 

Jack Pulaski (VARIETY) being 
‘profiled by the N. Y. Times next 

unday as the oldest—in consecutive 
years of service—Broadway news- 
gatherer. ; 

Al Blackford, amusement editor of 
Journal-American, bagged a_ silver 
cup for his pet cat at Atlantic Cat 
Show. Feline named ‘Hypo’ sits on 
his desk at office. at 

Mort Blumenstock, WB publicity 
and advertising chief at the home 
office, laid up with a broken ankle, 
suffered Saturday night (11) when 
he slipped on a stairs. _ 

Quentin Reynolds, Colliers scribe, 
to do the screenplay of the Warner 
Bros.-Paul Muni film, ‘The Bishop 
Who Walked With God,’ saga of Nie- 
moller, the anti-Nazi cleric. 

Frank Case's ‘Tales of a Wayward 
Inn,’ autobiog, is proving a dandy 
trailer for his Algonquin hotel. The 
customers come up and tell the boni- 
face of the Algonq that the book 
prompted them to renew acquain- 
tance. : 

In anticipation of World’s Fair 
crowds, Robert K. Chi'‘stenberry, 
Vv. p. and general manager, has re- 
quested all Hotel Astor staff mem- 
bers to take their vacations between 
Feb. 15 and April 30. All summer 
leaves have been cancelled. 

The day of Lew Leslie’s ‘Black- 
birds’ preem on Saturday—appro- 
priately enough, Lincoln’s Birthday 
eve, considering the roducer’s 
Broadway cognomen as the ‘Abra- 
ham Lincoln of Harlem’—Jack Rob- 
bins had to put up another $1,000. 
He publishes the tunes and has some 
$3,500 invested so far. 





Sydney 
By Eric Gorrick 

Nicola, magician. continues high in 
New Zealand for the Fullers. 

Greater Union will reconstruct 
Times newsreel theatre, Melbourne. 

A. Ben Fuller, son of Sir Ben Ful- 
ler, has taken over father’s biz in 
New Zealand. : 

Sir George Tallis has resigned 
from the board of Australian-New 
Zealand Theatres. 4 

‘Gangster’s Boy’ (Mono) is one of 
the best bets booked by British Em- 
pire Films over here. ; . 

Vaude-revue biz continues high in 
both Sydney and Melbourne for 
Tivoli Theatres. U.S. acts the main 
draw. 

‘Pygmalion’ (GB) continues to be 
a top grosser for Greater Union. 
‘It’s in the Air’ (ATP) also pulling 
plenty. _ 

Bobby Morris has replaced Willie 
Howard as principal comedian in 
‘Hollywood Hotel,’ now in Mel- 

urne for the Fullers. ; 

ANZT hopes to have British Ice 

evue showing here before the end 
of the year. Sir Ben Fuller is also 
after similar type of show. 

Jay Whidden doing well in Mel- 
bourne for the Phillips with his 
Swing band. Whidden also does time 
Over the national air lanes. 

ANZT hard put to keep stage at- 
tractions on the move owing to con- 
trolling only one theatre in Sydney. 
Unit may try to get backing this 
year for new house. “an 

Sir Ben Fuller was readying to 


import a U. S. company to play ‘You 
Can’t Take It With You,’ but picture 
version hit here first, and an amateur 
company presented the show in a 
7 centre So he nixed importa- 
ion, 

Charles Munro, Hoyts director, 
proposes to impose a 12c tax on all 
free passes issued on his chain. Pro- 
ceeds will be used to erect and main- 
tain a rest home for needy members 
of the Pioneer Club, a picture indus- 
try unit. 

Greater Union Theatz2s will be 
okay for product until March. Cur- 
rent hits include ‘That Certain Age’ 
(U), ‘Pygmalion’ (GB), ‘It’s in the 
Air’ (ATP), ‘Snow White’ (RKO) 
(Tasmania) and ‘Dad and Dave 
Come to Town’ (BEF). 





Paris 


By Hugo Speck 





Jacques Catelain in from Canada. 

‘Cowboy and Lady’ opened at 
Biarritz. 

‘Submarine Patrol’ 
at Le Paris. 

Audrey Ames back as film critic 
on local Herald. 

Simone Vaudry topping new Con- 
cert Mayol revue. 

Schwartz Sisters 
Folies-Bergere show. 

Cecile Sorel to Bordeaux for 
series of performances. 

Official London visit of Comedie- 
Francaise set for Feb. 28. 

French Academy members refused 
to allow session to be filmed. 

‘The World’s Round’ passed 100th 
performance at the de 1]’Atelier. 

Suzanne Van de Walle, in from 
Brussels, planning American tour. 

Josephine Baker denying reports | 
she’ll divorce her white husband. | 

Harris, Claire and Shannon fea- | 
tured at Tabarin Variety Casino, 
Nice. 

Eric von Stroheim signing with 
Robert Siodmak to appear in latter’s 
‘Pieges.’ 

Leni Riefenstahl reccived by 
French Minister Georges Bonnet at 
latter’s request. 

Bruno Walter to conduct three 
programs at Cannes Municipal Ca- 
sino starting Feb. 19. 

Andre Hugon to film ‘Notre-Dame 
de Paris,’ adapted from Victor Hugo’s 
work, early in spring. 

Press campaign begun for law bar- 
ring exportation of ancient and 
third-rate French films. 

French- commissioner for New 
York World’s Fair, Gov.-Gen. Olivier, 
in from American visit. 

Anti-Tubercular stamps, auto- 
graphed by Metro stars, netted 20,000 
francs—about $5,000—at auction. 

‘Ballet of the King,’ by American 
composer Evangeline Lehman, pre- 
miered over French network from 
Caen, 

Georges Carpentier to star in film 


(20th) opened 


dropped from 


‘Son Dernier Match’ (His Last 
Fight’), which Walter Kapps will 
make. 


Edward T. Greville planning to 
make ‘Cinq Jours d’Agonisse’ (‘Five 
Days of Agony’) in France after two- 
year absence in London. 

‘Match,’. new operetta by Albert 
Willemetz and Mouezy-Ean, with 
music by Maurice Yvain and Michel 
Emer, in rehearsal at Mogador. 

Gaby Morlay, in from Canada, re- 
turning to New York in July for 
expo to present one-act piece espe- 
cially written for her by Andre 








Maurois. 
e e 
Minneapolis 
By Les Rees 
Louis Prima orchestra at Hotel 


Lowry. 

Myrtle Kelly, Universal booker, 
out with flu. 

Myron Adcock, Warner Bros. 


salesman, laid up by flu. 


Joe Pastor, Chicago independent 
exhibitor, here on brief pleasure 
jaunt. 


Fred Holzapfel, local independent 
exhibitor, recuperating after appen- 
dectomy. ‘ 

Bennie Berger, independent cir- 
cuit operator, and the wife off for a 
California vacation. 

Leonard, young son of Frank 
Fisenberg, United Artists’ salesman, 
recovering from operation. : 

Dean Lutz, son of WB mainte- 
nance engineer, entered in Golden 
Gloves’ boxing tournament. é 

Harry Katz back after two months 
vacation in Tucson, Ariz., but Harry 
Hirsch remaining there another 
month. : 

North Central Broadcasting Sys- 
tem presented ‘Big Broadcast of 1939, 
stage show, for one-night stand at 

m. 
LT Furni, manager of St. Paul 
Auditorium, named member of board 
of St. Paul Winter Carnival, an an- 
nual event. 

Hotel Radisson Chateau Terrace 
now offering free matinee tickets to 
leading loon showhouses for lunch- 
eon guests. 

‘Jesse James’ (20th) ran_ two 
weeks in St. Paul—one of few times 
a film has had such a long engage- 
ment there. ‘ 

Emery Deutsch orchestra coming 
into Hotel Nicollet Minnesota Ter- 
race March 10, following Frank 
Trumbauer,. 








Twin City Variety club close to 
goal of $25,000 for European refure*s 
relief through sale of 50,000 film 


i 
| 
| 
/ 
; 





theatre tickets. 


London 


George Robey recuperating at Bog- 
nor. 


A. J. Balaban and family to St. 
Moritz. 

Bert Errol returning to stage via 
niteries. 


Alice Delysia staging comeback in 
vaudeville. 

Dave Morris running an apart- 
ment house as a sideline. 

Wendy Hiller gave birth to a 
daughter in London Jan. 30. 

Rialto cinema lease expires April 
1, and may be converted into a shop. 
‘Pygmalion’ (GB) beating record of 
‘Snow White’ (RKO) in several 
spots. 

George Formby on a cruise, fol- 
lowing doctor’s orders to rest his 
voice. 

Metro finally signaturing contract 
for new offices adjoining Saville 
theaire. 

Jack Powell tripling at Gaumont- 
British Dominion, Savoy and Berke- 
ley hotels. 

Associated British has 
screen rights to Edgar 
‘Flying Squad.’ 

Charles Laughton turned down 
$4,000 per week to play the Royal 
theatre, Dublin. 

Jack Eggar reported to have $15,- 
000 invested in Eric Maschwitz’s 
‘Magyar Melody.’ 

Syd Walker to play lead in ‘I 
Killed the Count,’ which Grafton 
Films is shortly producing. 

Jack Davis has taken over Prince’s 
restaurant, Piccadilly, for conversion 
into a small foreign-film house. 

Mistinguett is booked to play the 
London Coliseum for month of April 
with own company from Paris. 

Due to his work in ‘The Lady 
Vanishes’ (G-B), Metro wants 
Emile Boreo for another picture. 

Despite ‘Design for Living’ being 
soundly thrashed by the press, show 
is doing around $9,000 at the Hay- 
market. 

Two-City Films to make four for 
Paramount, One film will star Doug- 
las Wakefield, brother-in-law of 
Gracie Fields. 

M-G has bought the American 
rights to Gabriel Pascal’s production 
of ‘Devil’s Disciple’ even before the 
script has been written. 

Dorchester hotel runs __ special 
kitchen to permit Oscar Deutsch, 
who is a permanent guest there, to 
adhere to Jewish dietary laws. 

Alec Stevenson, formerly general 
manager for Jack Buchanan's film 
activities, now operating a publicity 
office, with Buchanan’s backing. 

The new musical show for the Sid- 
ney Howard-Vera Pearce - Arthur 
Riscoe combination has been titled 
‘Turned Out Nice Again’. Firth Shep- 
hard will produce it in August. 

Van Kirk, Allan Sterling and 
Frank Kamplain (Three Music Hall 
Boys) have split. Former two will 
do a double, while latter lining up 
two English boys for new act on 
same lines. 

Maurice Winnick may replace the 
Jack Jackson band at the Dorchester 
hotel instead of Ben Oakley. Change 
came about through Edwin McAlpine 
seeing the Winnick aggregation per- 
form in the south of France. 

Frances Day, booked at the Cafe 
de Paris for three weeks, quit after 
fortnight. Claimed rehearsals of new 
revue for London Hippodrome and 
cafe work was too much. Comes 
back March 13 for three weeks. 

First two issues of the British film 
series, “The Passing Show,’ intro- 
ducing Professor John Hilton as 
commentator, are being considered 
for the New York World’s Fair as 
representative of English life. 

Freddie Carpenter, two days after 
opening his dance school, was asked 
by Charles Cochran to stage the 
dances for his new Trocadero floor 
show, which opens in April. For 
years Buddy Bradley staged for 


Cochran. 

Jack Harris (Ciro’s), Eric Woll- 
heim (Savoy hotel) and Martinus 
(Cafe de Paris) all after 





bought 
Wallace’s 


Poulsen 
Veloz and Yolanda for September 
booking, when team is due here to 
star in musical show, although con- 
tracts not pe signed. 

A. C. Astor, ventriloquist, who 
runs a theatre in Carlisle, played an 
actress on guarantee and percentage 
and at the end of the week, when 
she was paid off, is alleged to have 
called him a twister. He sued for 
slander, but the judge dismissed the 
action. 





Pittsburgh 


By Hal Cohen 





Joe Hiller has booked Jackie Jen- 
kins into Sharon’s Grey Wolf tavern. 

Father of Bob Lynch, WB sales- 
man, died in Grove City, Pa., re- 
cently. 

Ward Lawton has joined up with 
the Dock Theatre group in Charles- 
ton, S. C. 

Dick Ridgley now playing with 
Milt Herth trio at Chez Firehouse in 
Manhattan. 

Old Kilkeary hotel, just taken over 
by Percy Klein, will be rechristened 
the Edison. 

Harold Radi back in theatre biz 
again, managing the Beacon in 
Sauirrel Hill. 

Betty LaVonne at the Show Boat 
for her first nitery appearance in 
the home town. , 

New play by Jon Gilchrist, ‘The 











Heights,’ will open at Kilbuck thea- 
tre next month. 

Wife of symphony conductor, Fritz 
Reiner, is former Broadway comedi- 
enne, Carlotta Irwin. 

Peggy Bernier in town for brief 
visit with friends on her way to New 
York from Hollywood. 

Barclay McCarty, in ahead of 
‘What a Life,’ laid up in his hotel 
with flu for couple of days. 

Al Kavelin’s wife and daughter 
coming on from Manhattan to take 
an apartment with him here. 

Playhouse’s sixth presentation of 
season will be two by Moliere, ‘Doc- 
tor in Spite of Himself’ and ‘Hypo- 
chondriac’. 





Chicago 


Rube Levin a Florida scrammer. 
Tom Kane exits Jed Harris’ em- 


| ploy. 


Tom Fizdale offices shifting to new 
quarters. 

Freeman Keyes out of hosp after 
check-up. 

Tony Owens p. a.ing for the Con- 
gress hotel. 

Marvin Welt has returned to active 
agency biz here. 

Cinema, near northside, reverting 
to foreign-film policy. 

Clare Boothe back to New York 
after quickie visit here. 

Thoda Cocroft west for a squint at 
the San Francisco Fair. 

Henri Elman celebrating his 30th 
anniversary in the film biz. 

Music men at work again with 
the hotels on the ether once more. 

Jays Mills’ orchestra returning to 
Edgewater Beach hotel next month. 

Bob Elson readying for journey to 
Coast for baseball camp ether pick- 
ups. 

Ballyhoo club now holding regular 
Thursday meets at the Morrison 
hotel. 

American Federation of Actors 
moving offices to the Grand Opera 
House building. 

Capitol building, for years the 
home of many show biz offices, will 
be demolished about May 1. 


Palm Beach 


Joe Collins’ orch left Wert’s for 
Mayfiower Grill. 

Peggy LeBaron opens at the Peli- 
can Club this week. 

A plaque will be awarded to the 
showman here who performed the 
greatest service to the industry and 
the community by the Showmen’s 
Club next Monday (20). 

Lineup for Kiwanis benefit, to be 
staged by Arthur “Hammerstein and 
Sam Harris in Par theatre Feb. 27, 
now includes George Jessel as m. ¢., 
Libby Holman, Hal LeRoy, Joe E. 
Lewis, Raye and Naldi and the 
Stroud Twins. 


Cleveland 


By Glenn C. Pullen 











George Hamilton’s band leaving 
Statler for Beverly-Wilshire hotel on 
the Coast. 


William F. McDermott, Plain- 
Dealer’s drama crick, getting ready 
for trip to Russia. 

Marian Anderson’s_ recital so 
packed that 200 seats on stage be- 
hind her were sold. 


Joe Becker, who operated Eddie 
Peyton’s spot in Pittsburgh, looking 
over cafe sites here. 

Variety Clubbers building up sum- 
mer camp fund for poor kids, under 
Frank Boyd’s committee. 

Harry Callahan, brother-in-law of 
Ann Corio, preemed new Melrose 
drinkery in his Gillsey hotel. 

Exhibs fighting city’s plan of ap- 
pointing a commission to manage 
and book attractions for civic audi- 
torium. 

‘100 in Shade,’ new co-op play by 
Gilpin Players, covered by Rocke- 
feller Foundation execs interested in 
Negro drama. 


Budapest 


Paul Komlos, orchestra, to Uru- 
guay. 

Paul Vajda, 
Paris. 

Broadway, de 
cinema, opened. 

Marika Roekk doing new picture, 
‘Hello, Jeanine,’ in Berlin for Ufa. 

Endre Solt, whose play, ‘Accidents 
Don’t Happen,’ was a last season hit, 
to New York. 

‘White Swan,’ Folies-Abraham 
musical, scheduled for early presen- 
tation in Stockholm. 

Zita Percel contracted for three 
French pictures at Joinville. First 
time on screen for her. 

Julius Kabos, Martin Ratkai, Gero 
Maly off to U. S. They are Hun- 
gary’s three ace comedians. 

Hungarian Operetta Company con- 
tracted for Buenos Aires comprises 
George Solti, Lola Laszlo, Kamil 
Feleky. Istvan Brody to direct. 

Ferenc Pless, of Hungarian Film 
Producers’ Assn., concluded arrange- 
ments for three pictures, in French 
and Hungarian, to be made at Hun- 
nia Studio here this year. 








stage director, to 


luxe second-run 


Hollywood 


Marg» in from Broadway. 

Corey Ford in from Manhattan. 

Bob O’Donnell here on biz tour. 

George Bowles down from Frisco. 

Garson Kanin back from Yosemite, 
_Josef Hofmann in for short vaca- 
tion, 

E. B. Hatrick in from New York 
on biz. 


Ginger Rogers on vacation at La 
Quinta. 

Col. Arthur Esberg in from Albu- 
querque, 

Barney Briskin back from Mexi- 
can tour. 

Lem Bailey to Broadway via Pan- 
ama Canal. 


Mary Boland back from Soboba, 
Hot Springs, 








Harry Sherman in hospital after 
bicycle crash. 
Sally Eilers back to work after 


| week’s illness. 

Madeleine Carroll back from Eu- 
ropean vacash. 

Max Schoenberg back to work af- 
| ter long illness. 

Joe Brandt seriously ill at his Bev- 
| erly Hills home. 

Constance Moore recovering from 
cranial operation. 

Wendy Barrie obtained her first 
citizenship papers, 

Nelson Eddy to San Antonio to 
| start concert tour. 

Kent Taylor bought new home in 
| Coldwater Canyon. 

Lynn Bari recuperating after col- 
lapse on studio set. 

Frank Vincent returned to work 
after siege in hospital. 

Alan Jacobson joined Warner’s 
foreign publicity staff. 

Julian Olenick and Sid Gold 
formed a new agency. 

Fred Meyer joined V illiam Koe- 
nig’s staff at 20th-Fox. 

Marvin H. Creager in from Mil- 
waukee to ogle studios. 

Maude Miller here from London 
for newspaper material. 

Eddie Mannix back at his desk 
after six weeks’ illness, 

Vincent Sherman giving up writ- 
ing to go back to acting. 

Bob Davis transferred to Warners 
foreign press department. 

Robert M. Gilham in from Man- 
hattan for studio huddles. 

Al Vaughan building new valley 
home: obiect, matrimony. 

W. W. Ferguson rejoined Selznick- 
International publicity staff. 

Jack Roper is an electrician at Uni- 
versal when not fighting ‘. the ring. 

Dave Butler promoted from Hol- 
lywood director to Kentucky colo- 
nel, 

Arthur Loew and Ludwig Laudy 
Lawrence motored in from New 
York. 

Dave Butler head of entertainment 
committee for annual Turf ball, 
March 4. 

Roger McDonald in from N. Y. to 
join Selznick-International art de- 
pariment. 

Stu Erwin’s dog won an Oscar as 
champion of the Pasadena Kennel 
Club show. 

Jackie Coogan planed in from 
Texas to visit wife, Betty Grable, re- 
cuperating from appendectomy. 

Masquers Club throwing party 
Thursday (16) to commemorate W. C, 
Fields’ 40 years in show business. 


St. Louis 


By Sam X. Hurst 














Paul Beisman, manager of the 


American (legit), planed to New 
York on biz. 
Hollywood, downtown, reopens 


Friday (17) with showing of ‘Pro- 
fessor Mamlock.’ 

Cordon Carter will double as di- 
rector and scenic designer of ‘The 
Front Page’ at Little theatre, which 
starts Feb. 22 and continues to 
March 4, 

Lawrence Tibbett packed opera 
house in Municipal Auditorium Fri- 
day (10) and Saturday (11) when he 
appeared as guest soloist with the St. 
Louis symph. 

Arvel Battle, Negro manager of 
Showmen’s and Entertainers’ Club, 
cited by Excise Commissioner Law- 
rence McDaniel for sale of liquor on 
a beer permit. 

One and possibly two film houses 
are to be included in the $7,000.000 
central shopping and market project 
planned for a new residential district 
in southwest part of town. 

Ezio Pinza booked for role of 
Mephistopheles in ‘Faust,’ to be given 
in opera house of Municipal Audi- 
torium April 24 under sponsorship of 
recently organized St. Louis Metro- 
politan Grand Opera Assn. 

George M. Burbach. advertising 
manager of St. Louis Post-Dispatch, 
elected to board of directors of Muni- 
cipal Theatre Assn. to succeed 
Charles G. Ross, former head of 
|sheet’s editorial page, who goes to 
| Washington as contributing editor. 

Officers of the St. Louis Metrovole- 
jitan Grand Opera Assn., elected fol- 
|lowing issuance of charter to the 
|non-profit organization, are: Mayor 
| Bernard F. Dickmann, chairman of 
|the board; Walter W. Head. wrez.: 
|former Mayor Henry W. Kiel and 
| Adolph Rosenberg, v. p.’s; J. K. Var- 
| darmman, 











v. p. and treasurer, and 
|James E. Darst, manager of the 
Municipal Auditorium,  secretary- 


manager. 
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MEADE WERNTZ 


Meade Werntz, 75, dean of Akron’s 
colony of circus and vaudeville per- 
formers, died sudderly in Akron, 
Feb. 5. He was an acrobat, aerialist 
and clown with circuses up until his 
retirement, 21 years ago. 

He formed: the Werntz and Dill- 
worth troupe, playing circuses and 
vaudeville for several years, and 
later he and his first wife, Della, did 
a comedy boxing act in vaudeville 
and with circuses. He also organized 
the Dillworth troupe of society acro- 
bats. 

Widow, 
survive. 


sister and two brothers 





HELENE ODILON 


Helene Odilon, 75, retired Viennese 
actress, died in Baden, Austria, Feb. 
9. She came to Vienna in her 20's 
and had a meteoric rise that was 
climaxed with a command perform- 
ance before the Emperor William 
of Germany. 

Shortly before her withdrawal 
from the theatre she toured the 
leading cities of America in the early 
1900s. In later years she was with- 
out means of support and had 
hawked postcards in Vienna cafes. 





MRS. JOHN J. CARTY 


Mrs. John J. Carty, actress and 
sister of the late Annie Russell, of 
the American and British stage, died 
of pneumonia Feb. 6 in Winter Park, 
Fila. ; 

Born in Dublin, she gave up the 
stage upon her marriage to Brig Gen. 
John J. Carty, once v.p. and chief 
engineer of the American Telephone 
and Telegraph Co. 

Surviving is a son. 





CHARLES A, LUNJACK 


Charles A. Lunjack, 74, an associ- 
ate of the late David Belasco and 
Richard Mansfield, and for more than 
10 years stage director of the Metro- 
politan Opera House, died of a heart 
attack at his home in Manasquan, N. 
J., Feb. 12. 

Born in Newark, N. J., he was ac- 
tive with the Metropolitan at the 
peak of the mauve decade. 

His widow survives. 





NELLIE BLYE 


(Mrs. Maurice Bodington) 

Mrs. Maurice Bodington, 48, ac- 
tress, known two decades ago as 
Nellie Blye, died Feb. 5 at her home 
in Kissinnee, Fla. 

Miss Blye played in this country 
and Europe in ‘The Wizard of Oz,’ 
‘The Red Mill’ and ‘Pink Lady.’ She 
retired from the stage 20 years ago, 
upon her marriage. 

Survived by four sisters. 





HARRY W. TAYLOR 

Harry W. Taylor, 76, theatre treas- 
urer and producer, died in Albany 
Feb. 8. 

Starting in the boxoffice, he later 
Was a producer, and for 20 years 
toured New England with the Taylor 
stock company. Besides his legit ac- 
tivities, he once operated amusement 
parks in Worcester, Mass., and Con- 
cord, N. H. 





S. VICTOR STANLEY 

S. Victor Stanley, 47, stage and 
film player, died in London Jan. 29 
after two years’ illness. Specializ- 
ing in cockney roles, Stanley ap- 
peared in the New York presenta- 
tion of ‘Journey’s End.’ 

His last performance was in “The 
Amazing Dr. Clitterhouse,’ in Lon- 
don, which he had to leave because 
of illness, 





WARREN MUNSON, JR. 
Warren Munson, Jr., 32, an- 
nouncer-singer (WGY, Schenectady; 
WTAM, Cleveland; WEVD, New 
York, and WTIC, Hartford), was 
killed in the crash of his automobile 
with an oil tank truck near Schenec- 
tady, N. Y., last Wednesday (8), 
‘ Surviving are widow, two chil- 
ren, 





FRANK E. ANGEL 

Frank E. Angel, 71, operator of 
Mt. View park, New Philadelphia, 
O., died in that city Feb. 6 after 
a year’s illness. A native of Indiana, 
Angel acquired the amusement cen- 
tre in 1921, and in recent years had 
doubled its original size. 
Two sons and two daughters sur- 
vive, 





ROY BYFORD 
Roy Byford, 66, Shakespearean 
actor, died in a London hospital, Jan. 
31, of heart trouble following an op- 
eration for appendicitis. 
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OBITUARIES 


and from 1912-15 appeared with Sir 
Herbert Tree at His Majesty’s thea- 
tre, London. 





GEORGE NISSEN 

George Nissen, 59, circus agent, 
died in a Milwaukee hospital Jan. 
31 after a brief illness. 

He was better known in outdoor 
circles as 2-10 George and had been 
associated with the Beckmann & 
Gerety, Hennies Bros. and C. A. 
Wortham Circuses. 





JAMES B. WALKER 

James B. Walker, 79, veteran Pitts- 
burgh exhibitor, died in that city last 
week. 

He and his brother opened the old 
Academy in 1915 and operated it un- 
til disposed of, several years ago. 
Since then he has been in retirement. 





HENRY IMHOF 

Henry Imhof, 65, theatre man- 
ager, died Feb. 9 in Milwaukee. He 
was once manager of the Apollo, 
Milwaukee nabe house, and had also 
had an interest in the Alhambra. 
Surviving are his widow, two sons 
and a daughter. 





CHARLES N. SCHAEFER 
Charles N. Schaefer, 75, stage and 
screen player, died Feb. 5 in Holly- 
wood. He began his stage career in 
1894 and entered pictures in 1909. 
Surviving are his widow, two 
daughters and a son. 





JAMES K. LANGSTAFF 
James K. Langstaff, 80, Ohio fair 
executive and for more than 30 years 
a director of the Union County (O.) 
Agricultural Society, died Feb. 1 in 
Richwood, O., from a heart ailment. 
A son and two daughters survive. 





AL K. LAWRENCE 
Al K. Lawrence, 74, head of Law- 
rence’s_Prize Band for more than 30 
years, died Feb. 7 at his home in 
Scranton, Pa., following a year’s ill- 
ness, 





HERSCHEL EVANS 
Herschel Evans, 30, musician with 
the Count Basie orcnestra, died Feb. 
8 in New York. , 

Details in dance section. 





GEORGE DAMROTH 
George Damroth, 58, former man- 
ager of the Alhambra theatre, New 
York, died in N. Y. Feb. 10. 
Survived by widow. 





George J. Duswald, owner of a the- 
atre at Scio, O., died in that town 
recently from a heart attack. His 
widow will continue to operate the 
house, 





Capt. H. W. Robertson, 67, father of 
Anna Neagle, British film player, 
died Sunday (12) at his daughter’s 
home in Hampstead, England. 





Father, 79, of Elmer C. Rhoden, 
divisional manager for Fox-Midwest 
theatres in Kansas City territory, 
died in Omaha, Feb. 6. 





Father of Reginald LeBorg, film 
writer, died Feb. 6, in Vienna. 





BIRTHS - 


Mr. and Mrs. Frank McDonald, 
son, in Hollywood, Feb. 9. Father is 
in camera department at 20th-Fox. 

Mr. and Mrs. Leland Hayward, 
daughter, in Hollywood, Feb. 10. 
Mother is Margaret Sullavan, the 
actress; he’s the agent. 

Mr. and Mrs. Slim Martin, son, in 
Hollywood, Feb. 7. Mother was 
Bonnie Bannon, former screen play- 
er; father is with 20th-Fox music 
department. 

Mr. and Mrs. Willard Tetreau, 
daughter, in Long Beach, Cal., Feb. 
7. Mother is former Mary Davis, 
with Fanchon & Marco; father is 
manager of Fox Plaza, San Diego. 

Mr. and Mrs. Gabriel Scognamillo, 
daughter, in Hollywood, Feb. 11. 
Father is associate art director at 
Metro. 

Mr. and Mrs. Bert Lebhar, daugh- 
ter, in New York, February 8. Father 
is WHN sales manager in N. Y. 

Mr. and Mrs. Frank De Vol, daugh- 
ter, in Jackson Heights, N. Y., Feb. 
3. Father is arranger with Horace 
Heidt’s band and mother’s a former 
dancer, 

Mr. and Mrs. David Mopkins, 
daughter, in New York, Feb. 8. 
Mother is the former Cherry Preis- 
ser, of Preisser Sisters, vaude and 
musical comedy act; father is son of 
Harry L. Hopkins, secretary of com- 
merce, 





He was on the stage for 50 years, 


PITTSBURGH'S CONN 
AGAIN TOPS APOSTOLI 


By JACK PULASKI 

Madison Square Garden packed 
‘em in for the return bout between 
Billy Conn, of Pittsburgh, and Fred 
Apostoli, Frisco’s middleweight ex- 
ponent, Friday night (10). Attend- 
ance was something of a surprise, 
since there was no title at stake. 
Some weeks ago the young Irishman 
got the nod over the westerner and 
there were onlookers who did not 
agree with the decision, it was that 
close. No doubt about the young- 
ster’s victory this time, however, it 
being a vicious battle. 

Conn is a lad on his way up. He 

will be a light-heavyweight soon, so 
the 160-pound title is out of the ques- 
tion for him. Guys in the fight game 
rate him one of the best prospects in 
field, which includes another enter- 
prising young man named Lou Nova. 
Pittsburgher did not win by a mile 
and, while the judges and referee 
were in accord, the point score was 
rather close; Conn had the advan- 
tage as measured by only one full 
round. He started slowly, reversing 
the performance of their first meet- 
ing, when Billy tired towards the 
end of a 10-round contest. Friday’s 
encounter was over the 15-round dis- 
tance, which was figured to give 
Apostoli the advantage. 
Coast boy was much the better at 
infighting and, as there was no 
clinching, the fans got action 
throughout. Conn again displayed a 
corking left hand, the weapon that 
brings home the bacon. He belted 
Fred with hooks, jabs and a right 
eross and had the westerner’s face 
swollen. Conn did not escape, his 
right eye being cut early in the fray 
and the left side turning scarlet from 
the socks of Apostoli in close. 

While the new boy is a boxer of 
some class, he evidently is no 
knocker-outer. He may develop that 
knack when he steps into the 175- 
pound division, of which he should 
become ruler. John Henry Lewis 
will revert to that weight and an 
outdoor match between them figures 
to draw a big gate. Apostoli totes a 
sharper wallop, as testified by his 
record of sending opponents to the 
canvas. 

Twice Conn hit the deck, but it 
was generally conceded that he 
slipped in the water in his own cor- 
ner, handlers dousing him plenty. 
Apostoli was off balance several 
times, but seemed. to be in no dan- 
ger of going down. If he can get 
Solly Krieger’s name to a contract, 
the Frisco fellow should cop the lat- 
ter’s title. 

Eddie Blunt meets Billie Reddish 
at the Hippodrome Friday (17). 


MARRIAGES 


Ann Stone to Ted Sherdeman, in 
Los Angeles, Feb. 8. Bride is radio 
player; he’s NBC producer. 

Bonnie Hahn to Johnny Jackson, 
in Indianapolis, Feb. 14. Bride is 
usher at the Lyric, Indianapolis; he’s 
sax player in house’s pit orch. 

Eleanor Jones to Elmo Tanner, in 
Indianapolis, Jan. 30. He’s with Ted 
Weems’ orchestra. 

Mary Jane Thomas to Leroy Hoon, 
in Pittsburgh, Feb. 3. Bride’s with 
Republic exchange; he’s with WB. 

Carl J. Swanson to Berget F. 
Swanson at New Britain, Conn., 
Saturday (4). Groom is a member 
of the musical duo of Jake and Carl 
at WTIC, Hartford. Bride is a mem- 
ber of the Swanson Trio at WNBC, 
New Britain and Hartford. 

Gloria Brewster to Claude Stroud, 
in Miami Beach, Feb. 13. Bride is 
in films with her twin sister; he’s 
one of the Stroud Twins, of radio 
and vaudeville. 


Newest Gadgets 


(Continued from page 1) 




















Finch himself has received permish 
for a 1,000 watt transmitter which 
will be in operation from midtown 
New York before April 1. 





WHK on 5-a-Week Sked 
Cleveland, Feb. 14, 

Facsimile transmissions have been 
put on a five-nights-per-week sked 
by WHK, with day-time printed 
matter being shot out by W8XE, its 
twin-station. Three Crosley-Finch 
receivers were installed in city hall 

for first public demonstration. 
Nabobs from Mayor H. H. Burton 
to radio sponsors showed up to see 
E. L. Gove, technical supervisor, 
transmit a sport cartoon, comic 
strip, fashion notes and news flashes 
for WHK’s initial radio newspaper. 
Second edition featured picture of 





mayor talking into the mike. 





——— 


Bills Next Week 
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Billie & Millie 
Yvonettes (6) 
Bobby Morrow Ore 
Lila Rose 


Harris Tavern 


Alabama Corance 
Bobby Lyons 
Greta LaMarr 

Iz & Po 


Charlie Neid 

Paula 

Betsy Bain 

Frankie Milton 

Leslie Sis 

Paul & Phylis 

Joan Leslie 

Nicki Gallucct 

Richard Bach 

Bobby Lee Ure 
Hotel Adeiphia 
(Cafe Marguery) 

Johnny Hamp Orc 

Jayne Whitney 

John Devant 

Gordon Smith 

Bernhardt & @ 

Frank Rande 

3 Suns 

Don Angelina Ore 


Hotel Philadelphia 


Buddy Crawford 
Wayne Miller 
Iris Wayne 
Selma Hallman 
Fredey & Laurenza 
Gill Sneider 
Dan Hurwyn 
Joe Frasetto Ore 
Jack Lynch’s 
Charley Smith 
Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
Barney Zeeman 
Dorothy Tanner 
Jimmy Blake 
Peppino & Camille 
J Lynch Gis (16) 
Milton Berle 
Latimer Club 
(Blue Room) 


Ann Rush 
Virginia Howard 
Barbara Bradley 
Rhumba Orc 


Little Rathskellee 


Jack Griffin Ore 
Vince & Anita 
Jackie Green 
Sylvia Herman 
Jean Goodmer 
Johnny & George 
Yvette 
Open Door Cafe 
Bob Ridley 
3 Debs 
Warren & Bowary 
Ethel Maeder 
Viola Klaiss Ore 
Parrish Cafe 


Dot Jackson 

Flo Gross 

Shorty Sott 

Vernon Guy 

Chickie Martin 

Johnny Holmes Or 
Purple Derby 

Mary Ann & Maria 

Bella Belmont 

Bobby Carr 

Nan Riley 

Margie Mealie 

Joe Burns 

Ray Allen Ore 
Rendezvous 

Pat Chandler 

BS Pully & Gump 

Barnett & Barclay 

Wade & Wade 

Thelma Nevins 

Pearl Williams 

Chet Fenniz Ore 
Stamp’s Cafe 


Frankie Richards’n 
Dot Landy 





Doc Dougherty Orc 
Bob & Betty Starr 
Mildred Benson 
Wilfred Mae 3 
Jack Hutchinson 
Johnny Welsh 


Sliver Lake inp 
(Clementon) 


Mickey Familant Or 
Alice Lucey 
Lee Lamont 
Felicia Shaw - 
George Reed 

Sky Top Club 


Leon Wright Ore 
Ray Moore 

Lydia White 

Laura Garner 
James Ryan 

Taps & Dave 

Dotty Saunders 
Jutkin’s Rathskeller 


Beth Calvert 

Amy Joyce 
Dancing Kennedys 
Cleo Valentine 
Julie Ruthe 

Ernie Kennedy 
Irving Braslow Orc 
Frank Ponti 


20th Century 


Mannie Stewart 
Jerry Taps 
Midred King 
Lou Foster 
Jean Bd 
Sunny Nash 
Marian Kingston 
Les Barkley 
Tommy Cullen Ore 
Venice Grille 
Billy & Kitty DuVal 
Jack Rich 
Tess Hale 
Fay Ray 
Anita Thoma 
Anthony Bennett 
Viking Cafe 
Martinelli 
Henry Patrick 
Joe Kearns 
Grace O'Hara 
Jerry Delmar Ore 
Camille & 
Fenton 
Village Barz 
Dave Fox 
Raymondes 
Winston & Lollette 
Maude O'Malley 
2 Jacks 
Bobby Evans 
Kenny & Toady 
Teddy Oliver Ore 
Wagon Wheel 
Joe O'Shea 
Dottie Winters 
Kay Allen 
Al Wilson 
Tommy Horn 
George Deber 
Al Bastian Ore 
Joan Marie 


Weber's Hof Bras 
(Camden) 


Petti & Lester Reat 
Rodney & Gould 
Ilse Hart 

Rudy Bruder 

Jules Flacco Ore 
Ralph Corabia 
Helen Worthington 
Su-Foo 

Golden Co 

Eddie Sheppard 

J & T Shelienh’mer 
Internationals 
Edoradians 

Bill Bilger 


Yacht Club 


Kitty Helmling Ore 
Jimmie Bailey 
Rose Lee * 

Hadie Lang 
Dorothy Bollinger 
Mary Monahan 
Roberta Ramsey 
Patricia Robinson 


DETROIT 


Ambassador Club 
Billy Meagher 
Gold Coasters 
Bill Tracy 

Margo & Reveye 
June Carroll 
Charles Lazin Orc 


Book-Cadillac Hote! 
(Book Casino) 


Sonny Kendis Orc 
Ross MacLean 
Maurice & Cordoba 
Paul Rosini 


(Moter Bar) 

Peter Kent Ore 

Chene-Trombley 
Jimmy Gargano Or 
Harry Jarkey 
Freddie Mayer 
Wyn & Wynestra 
Murray & Deane 
Paul Grey Gls 


Commodore Club 
C Costello Ore 
Lee De Bain 
Oldtimers 4 
Poll-Mar Dancers 


Club Frontenac 


Amos Jacobs 
Barbara Blake 
Doreen & Douglas 
Novelettes 6 

Geo Alfano’s Ore 


Hotel Statler 
(Terrace m) 
Xavier Cugat Orc 
Carmen Castillo 

Judy Lane 
Eddie Asherman 
Castalino Rolon 
Imperial Club 
Congo Gls (6) 
Mort Mortensen 
Mazie White 
Arlene Whitney 
Frank Rapp Ore 





Nebiolo Cafe 
Leonard Seel Ore 
Shaw & Meade 
Frankie Kaye 

Northwood ina 
Ray Carlin Ore 
Lovely Lanettes 
Gus Howard 
June Carmen 
Martin & Marvel 

Oasis 
Dorothy Henry 
Billy Reeves 
Rhoul & Rita 
Enos 
Lillian LaMay Orc 
Josephine Campbell 

Plantation Club 
Joe Johnson 
Earl & Frances 
Monette Moore 
Dot & Dash 
Dusty Fletcher 
Mae Diggs 
Don Albert Ore 
House Line (8) 

Pewatan 
Walker 3 
Winifred Seeley 
Sammy Dibert Ore 

Saks 

Woody Mosher 
Buddy Lester 
Texas Rockets (6) 
Geo Kavanagh Orc 

Club Ten-Forty 
Coyle McKay Ore 
June Carson 
10-40 Eyefuls 
Alan Gale 
Ben Tracey 
Sophisticates Co (5) 

Te-Je Farms 
Deeds & McGrath 
Boots Lynn 
Gantschi & Sonnen 
Hal Boorn Ore 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 
Bert Phillip’s 
Pep Babler Ore 
Ethel Seidel 
Blatz Palm Garden 
Eddie South Orc 
Louis Mason 
Blue Moon 
D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 
Cardinal Club 
Bud Vion! Ore 
Chateau Club 
Joe Gumin Orc 





Johnny Poat 
Rosita Allen 
Burton 2 
Helen Carol 
Keller Sis 


Clover Club 


Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Youn 
Eleanor Gai 
Jean Hurley 
Flo Radke 

Club Forest 
Helen Kaye 
Vera Welsh 

lub Madrid 
Stan Jacobsen Ore 


Helen Savage 
Kay La Salle 
Bert Nolan 
Pierre Calys 
Zita & Annis 
Jimmy Rotas Ore 


Club Sahara 
Geo Cerwin Ore 


Club Terris 
Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Dotty Norman 
Kathleen Kaye 
Claudia Ferris 


Congo Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 


Leonard Gay Ore 


Cornies Ship 
Ray Block Ore 
Ben Boe Orc 
Ralph Lewis 
Bailey & Lamarr 

Devines Eagles 
Ted Wayne Orc 
Johnny Warren Orc 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Hotel Schroeder 
(Empire Room) 
Lang Thompson Or 
Margie Knapp 

Karl Ratech’s 

Sepple Boch Ore 
Helene Sturn 

Walter Merhoff 
Larsen’s 


Ray Meadows Ore 
Last Round Up 


Jimmy Raye Ore 

Ken Keck 
Lindy’s 

Rick & Snyder 


Nita Leenn 
Victor 


log Cabin 
Carl Bergman Ore 
Miami Club 
Evelyn Lee 
Miami 6 
Lois & Halley 
Peggy Geary 
Hazel Bailey 
Gene Emerald 
Harriet Cross 
Johnny Davis Ore 
Milwaukean 
Bobby Maynard 
Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Mary Beth 
Evelyn Sanders 
Don & Irene 
Eddie Kube 
Cameo Gis 
Eddie Zipp Ore 
Donna LuPae 
Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Orc 
Paradise Gardens 
Anthony Doria Orc 


Paris 
Gordon Gensch Ore 
Mona Henderson 
Randolph Scott Or 
Len Herrick 


Alpine Village 
Otto Thurn Ore 
DeNove Sis 
Zang & Todd 
Chiquita Puppets 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Ethel Mae Myers 
Helen Engelman 
Bert Gilbert 
Carol Chapelle 


Cedar Gardens 
Duke Melvin Ore 
Slim Thomas 
Princess Wee-Wee 
Prince Albert 
Susay Brown 


Chateau 
Pete Geraci Ore 
Al Schenck 
Irene Castle 
Helen Young 


Eight O’Clock Club 


Bill Miller Orc 
Sammy Lipman Co 


Freddie’s Cafe 
Tony Emma Ore 
2 Rogers 

Tryon Sis 

Evlen Bergere 
Eddie Barnes 
Forbes Gis 


Golden Glow 
Paul Simonetti Orc 
Philomena Ranello 
Gourmet Club 
Louis Cina Ore 
Doraine & Ellis 
Freida Steffens 
Hatton’s Club 
Sherry Martin 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 


Hanna Grill 


Joanna Gordon 
Kay Bush 


Plantation Club 
Bert Bailey Ore 
Mary Webb 
Billy & Betty 
Max Coleman 
Betty Taylor 
Plantation 6 
Brown & Simpsoa 


Rendezvous 
Betty Mason 
Helen Gregos 
Carol Cleveland 
Dotty Norman 
Katherine Kaye 
Alma Grant 
Bob Matheson Ore 


Reno 
Rudy Sager Ore 
Pat Marvin 
Helen Allen 
Romona Brownwell 


Barron Lunchausea 


Scaler’s 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamiltos 
Bing Burdick 
Roma Costello 


Schwarts 


Bob Eherle Ore 
Lee Leighton Ore 
Six Point Club 
Casper Reda Ore 
State Gardens 
Florence Bell 
Mildred Seeley 
Ann Helene 
Dale & Dale 
Evon Allen 
Irene Schrank 
Fio Smith 
Knight & Dae 
Sunset Club 
Eddie Apple 
Tic Top Tap 
Joey Feldstein Ore 
Ken Leslie 
Natalie & Howaré 
Lillian Renee 
Sally Joyce 
Billy Hubert 
Town and Country 
Club 


Robertos 
Luciene 
Virginia Davis 
Betty Harger 
Aileen Ronda 
Toy’s 
Case Landis Ore 
26th & North Clab 
Kay Crandell Ore 
Trocadero 
Miron Stuart 
Tiny Gorman 
Sally Osmond 
Ruth Phillips 
Ford & Barnes 
Mary Dou Mann 
Jane Rubey 
Frank DeVoe 
Shutta & Kent 
Dolly O'Dea 
Edith Rae 
Wirth’s Futuristie 
Bill Schweitzer Ore 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin Roof 
Jack Russell Ore 
Steve Swedish Ore 
M Merrymaker Ore 
Nic Harper Ore 
Ellen Kaye 
Zunker Gardens 


Ore 








Skipper Leone Ore 


CLEVELAND 


Hotel Cleveland 


Don & Lou 

Len Ensign 
Manny Landers Ore 
Walt Bergen Ore 
Jules DeVorson 
Jack Webb 


Hotel Fenway Hall 


Willard Potts Ore 
Bettie Allen 


Hotel Sterling 


Marty Lake Ore 
Ravel & Roseta 
Mason Glisson 
Louis Holliday 
Sylvia Ehrman 


Hotel Hollenden 


Sammy Watkins Or 
Bernice Parks 

Hibbard, Bird & L 
Perker & Porthole 
Pritikin & Mason 


Hotel Statler 


Dick Stabile Ore 
Evelyn Oakes 
Glover & LaMae 


Jack & Eddie’s 


Chick Williams 
Henry Rubertina 
Bess Evans 
Dona Wamby 
Harold Thomas 
Lindsay’s Sky-Cl 
Bonnie Lavonne 
Marion Bowen 
Art Cutlit 
Monaco’s Cafe 
Jacques Pollack Or 
Marilynd Maynard 
Barry & Gail 
Mounds Club 
Orvelle Rand Ore 
Southern Tavera 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 
Ubangi Club 
Tommy Barnes Ore 
Poison Gardner Ore 
Betty Clay 
Sonny Carr 
Bessie Brown 





matinee. 

Jack Campbell’s 
McCall vocalizing, 
juves’ jamboree 





mitted free, 


Juve Jive Sesh 


Detroit, Feb. 14. 
‘Junior Swing Sessions’ have been 
inaugurated by Graystone ballroom 
here at 25 cents a throw Saturday 


band, with Peggy 
is playing for the 
every Saturday 


afternoon. Papas and mamas are ad- 
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Bea Greet Memorial 

Staten Island, N. Y. 
‘Edi VARIETY: 
Eeyoil Thorndike, the English 
actress, who, like hundreds of others, 
pegan her stage career under the 
management of the late Sir Philip 
Ben Greet, has started a fund to 
endow a chair in his memory in the 
new National Theatre being erected 
in the West End of London. As 
dear B. G. (as he was familiarly 
known) made so many American 
friends during his 14 years sojourn 





in the United States, I feel sure they | 


will be only too glad to contribute 
something, however small. For Ben 
Greet did more to popularize Shake- 
speare and keep him before the 
English-speaking public than any 
man of this, or, of any other genera- 
tion. 

From the founding of the Actors 
Church Union in London to bring 
the Church and Theatre into close 
concord, he was its vice-president, 
and for 12 years was the president 
of the Actors Church Alliance of 
America (now developed into the 
Episcopal, Catholic and Jewish The- 
atrical Guilds), of which I was the 
founder and genera] secretary 
25 years. 
member and attendant for 60 years 
of St. Alban’s Church, Holborn, Lon- 
don, and his interest and devotion 
to the Church was equally balanced 
with his work for the theatre. Con- 
tributions will be received, acknowl- 
edged and forwarded by the Episco- 
pal Actors Guild in the Little 
Church Around the Corner, New 
York, and should be marked Ben 
Greet Memorial Fund. 

(Rev.) Walter E. Bentley, 
Princes Bay, 
Staten Island, N. Y. 
Chaplain on S. S. Franconia, 
World Cruise. 





WEVD on ACA 
New York. 
Editor, VARIETY: 

In Variety of Feb. 1 there ap- 
peared a report of claims made by 
the American Communications Asso- 
ciation in regard to the conditions of 
employment existing in the engineer- 
ing department of WEVD. 

Quite rightly, you preface this 
story with the announcement that 
the ACA had lost its appeal for an 
election on station WEVD before the 
National Labor Relations Board, and 
that WEVD is already signed with 
the International Brotherhood of 
Electrical Workers, and has been for 
several years. 

The claims of the ACA are so far- 
fetched and fallacious that they 
hardly deserve a reply. If their 
claims had been sustained, it is rea- 
sonable to expect that the National 
Labor Relations Board would have 
honored their appeal. 

WEVD’s labor policy is well known 
and well defined. Its own warm and 
friendly attitude toward the objec- 
tives and ideals of the labor move- 
ment is evidenced by the character 
of its programs. 

This is properly a case of a dispute 
between one labor organization func- 
tioning in the same field as another, 
and in this dispute the management 
of WEVD can take no part. 

Henry Greenfield, 
Managing Director, Station WEVD. 





Lost and Found 
St. Louis. 
Editor, Variety: 


In your ‘What They Think’ column 
of Feb. 1, I see that Claire M. Har- 
Tison, continuity supervisor of Sta- 


tion KWK in St. Louis, would like to | Imperial 


know the whereabouts of Rudy Baie. 


Perhaps I can be of some help. | Little 
Yours truly, Rudy Baie is working | Longacre 


with Blanche Rud just across the 
street from KWK, at the Kingsway 
hotel. 

Congratulations for conducting a 
Most efficient Missing Persons’ Bu- 
reau, 


Rudy Baie. 


Gone te the Dogs 


Johnstown, Pa. 
Editor, Variety: 

This Avenue theatre ad, which ap- 
peared in the Tarentum Valley (P:.) 
Daily News, is just about the tipoff 
on what’s wrong with theatres to- 
day. 

A fellow spends the best years of 
his life watching, listening, reading 
and trying to learn how to take ad- 
vantage of an exploitation ‘natural’ 
when it comes hi. way, and then 
Suddenly realizes that the most suc- 
cessful showmen of 1939 are those 
who know something about breed- 
ing ‘puppies’ 
an ex-grocer, and ex-barker 





for i 
He, also, was a devout | 





| 
| 


Bingo parties, or 2 silverware sales- 
man. {Ad refers to free pooches as | 
giveaway prizes.] 

Is it theatre progress when the 
film service trucks have to double 
their hauling capacity, just to leave 
a miniature film exchange at each 
theatre in the form of two features, 
a comedy, news, novelty, serial and 
some dog-food? 

Amen! 

Harry E. Finley, 
Hollywood Theatre, 
Johnstown, Pa. 


Lights Club 


(Continued from page 1) 




















strictly to the vaude and legit houses 
on Long Island, playing as much as 
a week in some spots. B. S. Moss 
and J. J. Murdock frequently do- 
nated their houses. 

The Lights cost Moore close to 
$20,000, the president having signed 
a bank loan for the club along with 





about 12 other members. Moore, be- 
ing the most affluent, was sued and 
forced to pay the note’s face value | 
of $10,000, plus interest that had ac- 
cumulated for nine years. 

One anecdote still related about 
Moore in connection with the Lights 
concerned a visit by Moore to Mur- 
dock, at Keith-Albee, for advice on 
how to get the Lights on an even 
financial keel. Murdock laid down 
the law and Moore listened intently 
for a while, but then interjected: 

‘That’s true, J. J., but don’t you 
think if George McKay paid his bar 
bill we would be all right??’ McKay 
is now a film player on the Coast. 








| 





| 
{ 


; 


( losed), or | 
a. at, through the two-week engagement. | on the eyes and has a warm, throaty 


$30,000,000 Legit 











(Continued from page 49) 





tively low, considering the cost of 
building. There was a bond issue 
of $1,100,000 alone, which was de- 
faulted. House is assessed at $640,- 
000. The Shubert and Booth have 
a combined vauation of $1,200,000 
and are the Shubert properties 
which did not revert to the mort- 
gage holders (banks) during re- 
ceivership. Their Winter Garden, 
which is a long term lease, was 
never included in the Shubert cor- 
poration. The Manhattan (Ham- 
merstein’s) and Gallo (New York- 
er), neither of which have legit, 
have valuations of $1,800,000 and 
$900,000, respectively, which is in- 
clusive of attached office buildings. 





Assessments 
pT eee oe cee ere - $425,000 
MME: . 6.0.0: ddatsanncanedes . 575,000 
PIBWOROREOE. di cccideccssee - 510,000 
Bee GO 4260560062060 - 375,000 
MOTTITNGER. 6660s ctacsvese . 540,000 
BROTtiN TOG 6404000004 00% - 600,000 
MANOOD. «sc cancasesaraecd . 565,000 
BRO s.4.s:bnanandusweence’ . 340,000 
MOTD. ci dcscctasevacsené 360,000 
Booth-Shubert .cccseccose 1,200,000 
MPOGERUTEE 4 6s cacccericess 475,000 
i. i air yr 4,500,000 
RE Go keriusseaeuakinnk aus 420,000 
Maxine Elliott ........0. . 460,000 
PPP er reererirr eT 845,000 
44th St.-Nora Bayes ..... . 900,000 
OO ORS SAE anne ee 600,000 
— (|S eee reer 310,000 
BOONE pissed dentcceveous . 410,000 
ES ee eer eee ry 500,000 
Gallo (New Yorker)..... - 900,000 
ets CORRE oss sb caseeeve . 310,000 
SE “Siac tivacdscasaaecesd 675,000 
DO, ova xaceeuadeameeas 640,000 
Pe rr rr ae 
Labor Stage (Princess)... 235,000 
a eee ee or nee 295,000 
PP Pret eee . 350,000 
LYCEUM 2... cccccerescece 545,000 
Manhattan (Hammerstein’s) 1,800,000 
Majestic ........sscecceees 690,000 
Mansfield .............--++ 425,000 
MOTCUTY «oc ccccsccsoccccce 350,000 
Henry Miller .......-++06. 475,000 
MIOTOBCO ..ccccccccsceccece 535,000 
Music Box ..........ccccee 600,000 
Watiomeal ...cccccssccscses . 435,000 
Playhouse .....+.+ss+++e0s 370,000 
Plymouth .....ceeeeceeees 425,000 
PE.  erdveteweenss set wie 355,000 
Royale ....cccccesssscecs . 490,000 
Bt JAMS 21s cccsaccscceses 640,000 
Vanderbilt ......-..-e+ee8 . 325,000 
Wind@Or ...ccccccccccccece 435,000 
Winter Garden ........++. 2,400,000 
Yiddish Art (Jolson)...... 1,350,000 | 





6@ Acts fer Shrine Circus 
Detroit, Feb. 14. 
Sixty acts have been booked for 
the annual indoor Shrine Circus, 
which’ll be held Feb. 20-March 5 at 
State Fair Coliseum. 
Two performances skedded daily 


— 








Nitery Reviews | 





FREDDIE’S CAFE 


(Continued from page 44) 





needs a lot of polishing and advice. | 


He’s too much of a ‘heavy’ for the 
breezy ribbing brand of comedy in 
which his former partners special- 
ized. Throws oldies, insults and 
everything but the mike at ring- 
siders, but they dont warm up un- 
til he goes into a violin travesty. 
Gagging with orch during musical 
numbers gets more laughs than 
piano-sitting satire on Helen Mor- 
gan. Proves that his forte is with a 
fiddie, but he has a tough time liv- 
ing down the antagonism he creates 


| at outset. 


Two Rogers, although given a poor 
introduction by Murray, put rest of 
acts under severe handicap with 
their slick ballroom terping. They 
have smartness, inventiveness, plus 
exceptional grace in an acrobatic 
rhumba that stands out even on this 
two-py-four floor. Girl wears three 
pretty zipper evening gowns, allow- 
ing her to make a clever lightning- 
quick change of costume without a 
break in rhythm. 

Evlen Bergere has a ballad-bust- 
in’ voice that probably will sound 
more effective after she realizes it’s 
a small room and cuts down on the 
mugging. She builds up good en- 
trance for Eadie Hilton, looker, who 
does a flower striperoo with just 
the right degree of naive coyness. 
After a slow hula, Tryon Sisters 
whip up a fast femme version of the 
Paris ,Apache classic, using a cus- 
tomer as a stooge. It’s melodra- 
matically corny in knock-’em-down 


| stuff, but girls galvanize it wit’ their 


dynamic energy. 

Eddie Barnes fills in band inter- 
ludes with piano ditties which are 
risque enough to suit any degree of 
erotic taste. Pullen, 


Minnesota Terrace 
(Hotel Nicollet, Mpls.) 





Minneapolis, Feb. 9. 
Southern Gentlemen orch (13), 
Bill Munday, Bob Jones, Cliff Hud- 
son, Jack Fulton, Lillian & Mario. 





This class spot of the Twin Cities, 
a Ralph Hitz establishment, changes 
its orchestras and floor attractions 
frequently. It caters to the so-called 
better trade and its select clientele 
demands good dance music above all 
else, the floor show being of second 
consideration. Minimum tariff is $1 
per person week days and double 
that amount Saturdays. 

Room, however, is currently fea- 
turing a performer, Jack Fulton, 
singer, above its orchestra, the 
Southern Gentlemen. Chow runs 
light in quantity, but there’s plenty 
of opportunity for the customers 
to trip the light fantastic and the 
quality is well up to snuff. 

Grady Mullins conducts the or- 
chestra and m. c.’s the show. He 
and his boys are minus personality, 
but the musicians provide satisfac- 
tory terp melody for the customers 
and accompany the performers well. 
Brasses predominate in the aggre- 
gation, which is equally at home 
with hot swing as the sweeter stuff. 

Band members figuring in special- 
ties are Cliff Hudson, pleasing vocal- 
ist; Bill Munday, whose trumpet solo 
evokes merited returns, and Bob 
Jones, who performs capably on the 
mandolin. 

The personable Fulton shows off 
his rich tenor pipes to advantage in 
‘I Cry for You,’ ‘Ireland Is Heaven,’ 
‘My Reverie’ and ‘Everything’s a 
Song.’ Perhaps makes a mistake in 
not using at least one livelier tune, 
but clicks nevertheless. Lillian and 
Mario, svelte ballroom team, get 
away from the conventional by in- 
terjecting intricate and sensational 
lifts and spins into their prancing. 

Rees 





Wilshire Bowl, L. A. 


Los Angeles, Feb. 10. 
Phil Harris orch (15), Ruth Robin. 








This class bistro along the Wil- 
shire boul ‘miracle mile’ has been 
finding the going kinda rough of 
late. Things got so bad not so many 


months ago that K. L. Loeb was'! 


ready to give up the ghost. Then he 
brought Phil Harris into the room 
and biz perked considerably. Comes 
now a letdown and it doesn’t require 
a Philly lawyer to discern the whys 
and wherefore. 

Situated in an apartment district 


and catering to family trade (colle- | 


giates on Friday nights) the grotto 
has exalted ideas of what the traffic 
can bear. Tab for a dinner, 50c 
cover (after 9), and one round of 
drinks for a couple, runs around $7. 
For another $1, or so, one can traipse 
down the street to Cocoanut Grove 
and wade in class atmosphere, dance 
to a name band and watch a floor 
show. Trying to compete with the 


Grove on tariff is not conducive to | 


healthy results. 

Harris’ crew is okay for dancing 
and the Jello kid has personable 
qualities. His vocalist, Ruth Robin 
(Songwriter Leo’s kid sister), is easy 





ins Chane itis Coolie df 





All-Year Activity Mulled 


“ Detroit, Feb. 14. 

Dr. L. W. Snow, who last week 
succeeded Frank N, Isbey as general 
manager of the Michigan state fair, 
is considering a plan to make the 
fair a year-round proposition as the 
‘biggest civic recreation center this 
side of New York.’ Hopes to book 
| boxing, tennis and basketball match- 
es and keep fair ground gates open 
continuously. 

That the fair’s showmanship flare 
will end there is indicated in Gov. 
Fitzgerald’s blast at previous two 
fairs’ ‘ballyhoo acts’ in all-star coli- 
seum show, with which Isbey was 
able to put the annual shindig on a 
paying basis after eight years. Isbey, 
an appointee of former Gov. Mur- 
phy, resigned shortly after Fitzger- 
ald took office last month. 

New governor has evidenced a 
veering away from show business for 





cultural basis. Instead of pouring 
bulk of the appropriation isto the 
Detroit exhibit with big name bands 
and acts, coin will be allocated 
around the state and given in greater 
quantities to the various county 
fairs for their individual shows. This 
is figured to return the events to the 
agricultural people for whom they 
were originally intended. 


N.Y. Fair Hot Dog 
Concession in A 
$1,000,000 Action 


The $1,000,000 suit against the N. Y. 
World’s Fair, Inc., by Franham Dis- 
tributors, Inc., over failure to get the 
hamburger-frankfurter coneession at 
the coming fair, after oral acceptance 
of the highest bid and $5,000 binder, 
was argued before Federal Judge 
William Bondy last Friday (10). The 
court reserved decision. Deal in- 
volves concession privilege of pur- 
veying hot dogs at some 60 stands. 

Alexander Pfeiffer, attorney for 











being summoned to Fair headquar- 
ters to consummate the contract, of- 
ficials indicated they had changed 
their minds and called for new bids, 
rejecting all previous bids. 

Hitch to the signing of contract 
arose from an alleged desire by the 
fair people that plaintiffs get to- 
gether with Swift & Co. on the con- 
cession, inasmuch as Swift has an 
exhibit and had _ subscribed to 
$100,000 worth of fair bonds. Fran- 
ham Distributors likewise subscribed 
to $600,000 worth of bonds. 


FRISCO FAIR MEETS 
NEW AFA DEMANDS 


San Francisco, Feb. 14. 


A new contract with the American 
Federation of Actors will be -igned 
this week following discard of AFA’s 
former agreement with the Golden 
Gate International Exposition. 


Contract with performers in ‘Cav- 
alcade of the West’ was torn up be- 
cause of omission of ‘no broadcasts’ 
| clause and the inclusion of four ap- 
/pearances daily instead of three. 
'Contract also failed to include pay- 
ments for rehearsals. 

Expo officials are said to be in 
accord with AFA demands. Terms 
are expected to be met in a new 


| contract to be signed this week. 














delivery. Harris is in for $750 week- 
ly guarantee and 50% of the cover. 
No floor show is what makes the 
| tariff seem steep. For a room that 
| holds 550 it’s hard to fathom the wis- 
, dom of straight band policy. A 
| coupla hundred dollars for talent 
| might cure the ubiquitous Loeb’s 
| headache. And that coin he’s mak- 
ing at the down-the-street Conti- 
| nental, a straight eatery, weuldn’t 
| have to be poured into the Bowl to 
| keep it lighted. 
Wilshire Bow] is 
| taurant trying to buck 


show biz 
! without showmanship. 


Helm. 


For Michigan State Fair 


the fair and the return io an agri- | 


plaintiffs, stated in court that, after 


just another res- 


Beatty Circus Among 2 Shows to Quit 


San Francisco, Feb. 14. 

The roaringest celebration in local 
history gets under way here today 
(Tuesday) when the San Francisco 
World’s Fair premiere starts a four- 
day party heralding the opening of 
the Golden Gate International Ex- 
position on Treasure Island Satur- 
iday (18). 

Every resident of the bay area 
has been warned to wear complete 
|}or partial western or Spanish 
'tumes. Those appearing the 
streets without at least one article 
of appropriate costume will be hailed 
before the courts throughout the city 
and will be tried for charges of be- 
ing ‘public grouches.’ 

Governor Olson has proclaimed 
Saturday (18) a legal holiday. Mayor 
Fletcher Bowron of Los Angeles has 
announced that 10,000 from L. A. 
are expected to attend the Fair 
opening. 

Some last-minute changes on the 
Gayway saw the folding of two of 





cose 


on 


the biggest shows, ‘Streets of the 
World’ and Clyde Beatty’s circus. 
Fate of ‘Streets,’ originally a $2,- 


000,000 venture, had been in the bal- 
ance for some time. Pete Russell, 
manager of this concession, dropped 
out several weeks ago when sub- 
concession leases were slow in ma- 
terializing. Space for ‘Streets’ was 
then reduced considerably. 

When the whole venture was 
dropped, three sub-concessions, the 
Malay, Philippine and Mexican vil- 
lages, moved into Wendell Mc- 
Mahill’s ‘Television City,’ a new Gay- 
way attraction. Beatty’s circus took 
a powder when expo officials nixed 
pitching of canvas on island and in- 
sisted on erection of a wooden siruc- 
ture for the show. Backers of circus 
couldn’t see sinking of $70,000 into 
a building for the Beatty cat show. 
‘Happy Valley Ranch’ will take over 
part of the space formerly occupied 
by ‘Streets.’ 

Faith Bacon has been set for 
‘Greenwich Village.’ Harry Seber 
will have such fantasies in ‘Green- 
wich Village’ as ‘The French Nudist 
Colony,’ ‘Virgins in Cellophane,’ ‘The 
Slave Mart,’ ‘Adam and Eve in the 
Garden of Eden,’ ‘Sultan’s Harem,’ 
‘Helen of Troy on Her Night Out,’ 
‘Du Barrys on the Half Shell’ and 
‘The Creme de la Creme of Sixty of 
the World’s Most Beautiful Girls.’ 


WB ‘Daughter’ 


(Continued from page 5) 
judge of appeals. The usua)] pro- 
cedure in appeals has been for a 
reviewing committee of three, con- 
sisting of Dr. George J. Ryan, Susan 
Brandeis and Gordon Knox Bell, the 
litter, an attorney, and all of N. Y. 
City, to look at the film which is 
the subject of a controversy and 
then submit their report to the en- 
tire board at the regular monthly 
meeting. The next meeting is sched- 
uled for Feb. 23 and, in view of the 
Board's past unhurried custom of 
deciding appeals, it may not be be- 
fore early March that Warner Bos. 
will know where it stands on ‘Yes, 
My Darling Daughter.’ 

The fact that Warners is a major 
producing company, with a heavy 
investment at stake in the matter, 
subject to loss through undue hold- 
up in the release of the film, may 
have some bearing on the situation. 
No one in the Education Department 
would commit himself on whether 
| there is likely to be an excepticn 
| sate here from the usual proced- 

ure, to hasten a decision efter the 
_ picture is re-reviewed in New York 
| City tomorrow (Wednesday). There 
| is some feeling that to do so would 
create a precedent, and there is no 
positive indication here to indicate 
the department would break prece- 
dent. 

Esmond’s brief opinion to the Re- 
gents on ‘Darling Daughter’ char¢es 
that the picture tends to corrupt 
morals and encourages trial mar- 
riages. The weekend interlude is pic- 
tured so attractively that it consti- 
| utes an invitation to young couples 
| Seeing the picture to do likewise, he 
| 
} 





























stated. . 

Howson, Warner censor, argued 
| that the film represents a substantiaj 
investment. Alsu stated that modifi- 
| cations could further eliminate much 
| of the objections contained, 





—— ee 


ne 





<p canbe am meal ea ime tc no eentqes bye 


ti 
i 
it 


eS re Tasty, cme BE Sinisa 























i - 
. VARIETY 














i 
| yok Sey Theatre pITTSBURGH 
pippodrome Theale BALTIMORE 
Earie Theatre PHILADELPHIA 
Palace Thealré CLEVELAND 
State Theatre HARTFORD 
Earle Theatre WASHINGTON 








pasate 



















TELEPHONE columbus 5.1018 


SeveMTe AVENUE AT goth STREET 





& BAD 


*” JOWA BOLES 





: 
' 
it ; 
Hi BETTY WUTTT : Fumes The Pench ine 
| 7 ° vincent Lope?» 
Ay } : ge c-0 willies Morris Agency» wee yout 
1270 Sixth Avenue, . Jenuery 20, 1959 

A Wer York, a. Y- 

| =a Dear, Vincents 

! This is one of the few fan letters I have ever written. 

e Case nana has year. ang that years Rroadwey nas seem 
over ®& aillion dollers lost in the night club business- e Casa rem a big, hee thy » 
completely solvent operation. y I sincerely tell you that no one s made & greater in- 

jon during this yeer to cess O this theatre-resteurent than you 
‘a {apress by th quiet ef- 
have presen 
rmen 


dividual contribut 
Jonn Murrey anderson and I have pever f ed 
licated shor renearsals- ¥e r 
tal etalents os 


producing careeT- 

I also salute the gnaividuel members of your enseadle- 
8 on 8 eat standout in my BOOT? « 

4s not ® 1ittle wocalist- If swing 4s 2 


be remembere®s 
er the Coluabis Wetwork 
y as the Casa Wanan4- 


Your consistently fine performances over 
of the value of radio in exploiting an establishment suc 


: i tell se 8% 
affectionately 4 


rf 
Pa) 
‘gs wast BEAUTIFUL { rey RESTAURANT 

















We y y , 
’ 











MAp , eae) 


